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CBS WO0S EUROPE WITH COLOR TV 


‘Lords Been Good to Willson 


Radio veterans identified with the major shows through the 
years have been trying to find a parallel for the payoff accruing to 
Meredith Willson’s thematic ‘May the Good Lord Bless and Keep 
You” since its introduction on the NBC “Big Show” a half-year 


ugo. 


If Willson has been inclined to do some chest thumping, it’s be- 
cause of the following precedents “Good Lord” has registered: 

In four months 500,000 copies of sheet music have been sold (no 
other theme song especially created for radio can make that state- 


ment); 


It has become a standard item in the recital programs of Ezio 
Pinza, Jan Peerce and Gracie Fields; 
Its been recorded by the top artists in every field from Elmer 


Tubbs to Red Seal; 


It is being used as the regular assembly closing in public schools, 
colleges and universities, and a choral feature in churches of every 


denomination across the country; 


Currently it’s the most requested GI favorite in Korea; 
It’s the most accepted piece of commencement material since 


“Pomp and Circumstance.” 








Theatre TV Gets Biggest B.O. Test . 
Via Exclusive on Louis-Savold Fight 


Theatre television scored its big-+— 


gest coup to date this week by sew- 
ig up exclusive rights to the Joe 
Louis - Lee Savold heavyweight 
fight, scheduled for the Polo 
Crounds, N. Y., next Wednesday 
n ght (13). Fight will not be avail- 
avie to home video and so will 
furnish both the theatres and box- 
ing promoters their first actual op- 
, tunity to determine the box- 
oifice potential of a major sports 
event aired exclusively in theatres. 

Nathan L. Halpern, repping the 
iheatre companies in the deal, 
} iled the contract as marking the 
first hookup: of a number of thea- 
t es in several cities for a single 
major event. In order to protect 
the gate at the Polo Grounds as 
far as possible, the fight will not 
be carried by any theatres in 
y.etropolitan New York or ad- 
jacent areas. That factor will 
serve as a further means of test- 
ing theatre TV’s potential in pro- 
tecting the gate receipts while 
building a larger gross. 

To date, theatres in Washington, 
Baltimore, Albany, Cleveland and 
Chicago have been aligned with 

(Continued on page 39) 


The Sun Will Supply 
Answer on Whether 
, Coney Has Big Season 


By JO RANSON 


Prey Island, price - inflated 
Bréoklyn playground of the per- 
s>iring protelariat, had its official 
opening Memorial Day with a bet- 
te.-than-average turnout. . 
Seaside rentals are up, and vir- 
tually all major concessions are 
rented and a boom ‘season is pre- 
«ted provided the sun shines on 
weekends. Prima donna of the 
subway-circuit papier-mache fairy- 
lands, Coney isn’t offering any- 
thing spectacularly new in games, 
and stomach-rumbling comestibles. 
"here are four girlie shows on the 
Strand, one more than last semes- 
ter, proving that unadorned bur- 
(Continued on page 61) 











Ball Stars as Deejays 


Cleveland, June 5. 

Two Cleveland Indians ball- 
players, third baseman Al Rosen, 
and pitcher Bob Lemon, have 
joined the disk jockey fraternity. 

They’ve been signed for a 30- 
minute spin at 5:30 p.m., Monday 
through Friday, over WJW for 
Raytheon TV through Axelbrand, 
Brown & Gardner. The Indians 
will answer queries and spin disks, 
with show to be taped. 


Theatre Could Do 
Own Transmitting 
Via Exhib TV Plan 


Minneapolis, June 5. 

Undiscouraged by a lukewarm 
response from TV and film offi- 
cials in Hollywood from where he 
has just returged, Joe Floyd, part- 
ner with Eddie Ruben in five 
drive-in theatres and several con- 
ventional houses, is campaigning 
among midwest exhibitors for sup- 
port and cooperation for his un- 
orthodox plan for a theatre-tele- 
vision “marriage.” He says he’s 
determined to obtain a place for 
exhibitors on the television dial, 

(Continued on page 63) 


LANZA’S LOTSA LOOT 
FOR VICTOR DISKING 


Hollywood, June 5. 

Mario Lanza received a’ six- 
month royalty statement of $122,- 
000 for RCA Victor Red Seal disk- 
ings, notably “Be My Love.” Plat- 
ter has already sold 1,300,000 
copies. 

It’s expected platter will go at 
least another 300,000 copies. Lanza 
ison a 10% royalty deal. 











CENEVA PARLEY 
AS SPRINGBOARD 


European television, which has 
sputtered along since the war’s 
end, may start rolling fullspeed in 
color if CBS has its way. Network 
has sent Dr. Peter Goldmark, its 
veepee in charge of engineering 
research and development and the 
man most responsible for the CBS 
color system, to a conference in 
Geneva, which is to work out in- 
ternational TV standards. He’s ex- 
pected to spark a fight for adop- 
tion of the CBS tint system as a 
starting point for European video. 

CBS bases hopes for adoption of 
its color TV throughout Europe on 
the theory that black-and-white 
video on the Continent has never 
gotten off the ground floor. While 
the British Broadcasting Corp. has 
been transmitting video since the 
early 1940s, TV in most other 
European countries is still basi- 
cally experimental. Some coun- 
tries operate on a 445-line stand- 
ard, some use 525 lines (the U. S. 
standard) and ‘Radiodiffusion Fran- 
caise has experimented with 819 
lines. Conference will be seeking 
a uniform system and CBS hopes 
that Goldmark can convince the 
European broadcasters that its col- 
or system is the answer. 

Web reasons that since TV has 
never achieved mass circulation in 
Europe, potential setowners will 
not be faced with the problems of 
compatability and conversion of 
black-and-white sets to color which 
are currently facing American set- 
owners. It argues that, since black- 
and-white never got started in Eu- 
rope, why not bypass monochrome 
TV completely and get video roll- 
ing on an international basis in 
full color? 

To date, RCA and the Dutch 
Phillips company have been manu- 
facturing most of the equipment 
for European video. It’s expected 
that CBS will be forced to buck 
them in getting its tint TV accept- 

(Continaed on page 63) 








TV-Pix Ties Get Closer 


Signs of a closer alliance 
between the film and televi- 
sion industries continued to 
mount this week. Latest de- 
velopments: ‘ 

1. Paramount Pictures’ 50% 
buy-in of the Telemeter Corp., 
a system in which setowners 
will pay for their video fare. 
(Story on Page 5.) 

2. Henry Ginsberg, former 
production chief for Para- 
mount Pictures, joined NBC 
as a “general consultant” for 
radio and TV. (Story on 
page 29.) 

3. Loew’s Theatres, last of 
the major circuits to hold out 
against theatre: TV, purchased 
a big-screen unit for its Cen- 
tury, Baltimore, while RKO 
theatres bought another unit 
for installation in its Palace, 
Cleveland. (Stories on Page 3.) 

4. Theatre TV wrapped up an 
exclusive on the Louis-Savold 
fight. (Story on Page 1.) 








Agencies Appeal to Clients To 
Assume Rap on Mounting TV Costs 





r..° E 
Drive-in for Planes 
Spearman, Texas, June 5. 

It was bound to come down Tex- 
as way, where they are strictly air- 
minded. 

J. W. Wilbanks, local exhibitor, 
constructed a ramp where eight 
airplanes may park at his Wagon 
Wheel Drive-In here. Two lighted 
runways allow the planes to land 
and take off, and a long cable 
provides speakers for the planes. 


Most Mfrs. Will 
‘Go CBS’ on Tint 
If Public Demands 


Television set manufacturers this 
week began to line up sides again 
in the color fight, with indications 
pointing to the probability that all 
major producers with the possible 
exception of RCA will cooperate 
with CBS—but only if the public 
demonstrates a demand for CBS 
color. In addition, at least seven 
manufacturers are definitely com- 
mitted to turn out receivers, slave 
units or adapters and converters 
for the CBS system, while two 
others. have approached CBS for 
information leading to such pro- 
duction. 

General reaction of the manufac- 
turers who have opposed CBS in 
the long fight was summed up by 
Dr. W. R. G. Baker, General Elec- 
tric veepee. Noting the difficulties 
in obtaining material and the possi- 
bility of an all-electrénic system be- 
ing developed to eventually super- 
sede the CBS method, he said: 

“If the CBS color system does 
gain general acceptance, we guar- 
antee that there will be made avail- 
able at competitive prices for use 
in conjunction with any TV re- 
ceiver GE manufactured after July 
1, 1949, a means for receiving color 
programs originating in your (the 
public’s) local stations. That is a 
responsibility which we gladly rec- 
ognize and which we will make 
every effort to fulfill within the 
limitations placed on industry by 
the present national emergency.” 

Among those definitely set to 
turn out receiver equipment for 

(Continued on page 2) 


CARDINAL SPELLMAN’S 
NOVEL EYED FOR PIX 


Number of film companies have 
expressed interest during the past 
week in “The Foundling,” novel 
by Francis Cardinal Spellman. No 
actual offers have been made, how- 
ever, for screen rights. Book was 
published May 21 and has proved 
a bestseller. 

Actually, rights have already 

(Continued on page 54) 
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+ Advertising agencies, finding 


they’re losing money on their video 
operations, are approaching clients 


for additional coin (over and above 
their 15% commissions) to cover 
part of the cost of their large TV 
staffs. Some bankrellers, it’s re- 
ported, are loosening up and are 
willing to shell out for producers, 
directors and supplementary budg- 
ets to cover the mounting nut. 


The admen figure that running 
a tele department is 500% more 
expensive than an AM staff, while 
video billings, relative to AM’s, 
hardly justify that outlay. For the 
TV departments to be shown in 
the black, costs of various services 
and top management have to be 
assumed on the books of other de- 
partments. However, it’s admitted 
that on a blue chip show, where the 
client is spending $2,000,000 to 
$3,000,000, it’s hard for an agency 
to lose on those big commissions. 


Where the _ agency - produced 
shows are proving too expensive 
from the agency’s viewpoint, and 
the costs can’t be passed along to 
the backer, agencies are substitut- 
ing network airers or independent 
packages. Inserting a film commer- 
cial into a network stanza, such as 
NBC-TV’s “Your Show of Shows,” 
or buying a ready-made package is 
a lot easier on the agency budget. 


Yet this doesn’t permit control of 
the property, which the agencies 
feel is the only way to get a top 
show. Additionally, the agencies 
are jealous of their reputations and 
feel that the way to make an out- 
standing name for themselves is 
through creating and supervising 
programs directly. For this reason 
many agencies are willing to just 
break even on their video accounts. 


Original thought, that as an 
agency added more TV shows the 
situation would ease, hasn’t worked 
out. Generally, as they get more 
stanzas in their stable their ex- 
penses rise in the same ratio. 
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Rodgers-Hammerstein 


Have No Interest In 
Writing for Pictures 


Richard Rodgers and Oscar Ham- 
merstein, 2d, indicated this week 
that they have no interest in writ- 
ing for films. Hit Broadway au- 
thors have so much income pouring 
in from their various legit musicals 
that they say writing for Hollywood 
would be just so much time given 
away in light of the tax brackets 
they’ve now reached. 


That’s why they won't accept of- 
fers made to them by Samuel Gold- 
wyn for a picture during the past 
week. 


They'll stick to work on their 
own plays, which is much more 
profitable to them than Hollywood 
since it means income spread over 
a long number of years, and thus 
much more favorable tax-wise than 
a lump sum would be from a pic 
| producer. 
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Show Biz Unions Team in D. C. Fight 
Vs. Imposing Amus. Price Controls 


a 


Bob Hope Returns 


From European Trip 
Hollywood, June 5. 

Bob Hope, due in N. Y. tomorrow 

(Wed.) on the Nieuw Amsterdam 

after a European trip, will tee off 

a personal appearance tour in the 





Washington, June 5. + 


Fight to stave off the imposition 
of wage ceilings in the branches 
of show business not subject to 
price controls was launched at a 
panel session of the Wage Stabili- 
zation Board here today (Tues.) 
by representatives of the various 
show biz unions. They based their 
arguments on the-claim that Con- 
gress, in exempting the industries 
from price ceilings, indicated that 
a “small rise’ in wages also will 
not cause inflation. 

Among the branches of show 
biz currently exempt from price 
ceilings under the law which ex- 
pires June 30 are motion picture 
theatre admissions and radio-tele- 
vision advertising rates. As a re- 
sult, most unions connected with 
either films or broadcasting, in-| 
cluding the. American Federation 
of Musicians, hope to be heard. | 
Present law, established by the; 
Office of Price Stabilization, is 


supposedly based on the World| Since it had fulfilled the purpose 


War II law, which exempted cer- | 


tain industries from price controls 
but established wage controls. 

Tying in with the hearings. . 
American Federation of Labor | 
prez William F. Green, testifying 
earlier this morning before the 
House Banking and Currency 
Committee, asked that all price 
exemptions be reviewed. “We 
fecl] in particular,” Green said, 
“that changes are required in sub- 
section III, which concerns prices | 
established in newspapers, maga- | 





zines, books and includes admis-| jing into a major biz that’s offering 
sion to motion picture theatres. | 


We feel that prices of these items 
can be subject to some type of 
OPS regulation, without infring- 
ing upon the traditional freedom 
of the press.” 


AFM Areument 


AFM argument before the stabili- 
zation board was sparked by Clear 
Meeder, assistant to prez James C. 
Petrillo. Reiterating the AFM 
complaint that musicians are vic- 
tims of mechanical displacement, 
be claimed film soundtracks dis- 
place 22,000 musicians yearly but 
yet the tootlers have had no wage 
boost in pix since 1946. In radio- 
TV, he_ said, the musicians ob- 
tained a 15% hike in 1947 but 
were hung up by the recent 10% 
formula. As a _ result, it’s not 
known whether they will get the 
remaining 5%. 

Jerome H. Adler, AFM counsel, 
argued that the WSB has no au- 
thority to control. wages in indus- 
tries exempt from price controls. 
He pointed out that there are “10 
times more musicians than jobs,” 
asserting such a situation in itself 
would stabilize wages. Emanuel 
Gordon, also an AFM _ counsel, 
noted that during the Congression- 
“al debate on the stabilization bill, 
not a single Senator or Represen- 
tative asked for wage controls 
where prices are not controlled. 

Frank B. Murdoch, Philadelphia 
attorney and counsel to the Inter- 
national Alliance of Theatrical 
Stage Employees, elaimed _ that 
Congress, in its statement of policy 
on the present law, never referred 
to the amusement industry. As a 
result, he said, it was felt that con- 
trol of show biz would not contrib- 
ute to national defense. He also 
claimed that imposition of price 
ceilings always preceded wage con- 
trols. Where there are no price 
ceilings, he said, there can be ‘no 
wage controls. : 

Robert W. Gilbert, repping the 





east and midwest before returning 
to the Coast late this month. 

He’s due to report to” Paramount 
‘in July for “Son of Paleface,” in 


RKO Rome ‘Island’ Bally 
Stirs Up City Fathers. ee Russell and Roy Rogers 


Rome, May 29. | 
Big exploitation stunt for “Treas- | 


ure Island,” Brion to its open | Lanza’s 18G Weekly 
not before the bally had paid off. Nitery Price Nixed 
By L. A. Ambassador 


Stunt was reproduction of an is- 
Hollywood, June 5. 











land in the Tiber River, this being 

made possible through use of sev- 

eral barges strung together, with 

earth and other natural surround- 

ings used to make a replica of an Mario Lanza hit the highest note 

island. At night, several spotlights | ever heard in the Ambassador Ho- 

from shore played on it. i tel’s Cocoanut Grove when he un- 
After the first 48 hours the city|blushingly asked $18,000 for a 

fathers ruled that the “island” had | week’s engagement or, at that fis- 

to be removed from the river. They | cal rate, for as many more weeks 





}also banned any future use of jas the plush bistro could afford 


Tony Cabot, who books the 
acts for the Schine hotels, reveals 
that the tenor won't Pagliacci 
among the palm fronds in ’51. 


Cabot had it all figured out how 
much the room could hold before 
he approached Columbia Concert 
Bureau, and wasn’t too surprised 
that the singer’s figure would be 
a steep one in view of the whop- 
ping success of his current release, 
“The Great Caruso” (M-G). At 
$18,000 for a week’s work, Cabot 
estimated that the Grove would 
stand to lose $2,500 even if the 
800-capacity tavern had to be 
roped off every night of the seven. 


Previous high pay for performer 
was Lena Horne’s $6,500, and even 
with near-sellout business for the 
three-week stand, the profit was 
meagre, according to Cabot. How- 
ever, he still would like to have 
Lanza in the Grove on some kind 
of percentage arrangement so they 
can both come out on the dark side 
of the ledger. 


Oysher Sock in Israel; 15 
Concerts Added to Sked 


Tel Aviv, May 29. 


Moishe Oysher, U. S. baritone- 
cantor currently doing a concert 
tour of Israel, has scored a sock 
success here. Singer was original- 
ly booked for 10 concerts by the 
Yuval agency of Tel Aviv-Haifa, 
opening May 12 in Tel Aviv, on 
basis mainly of his three U. S.- 
made Yiddish films, shown widely 
here, the series was sold out before 
Oysher’s arrival. Tickets have 
been reported sold via black 
market. 


Yuval, accordingly, has added 15 
more concerts to the original sked, 
for total of 25, with a few more 
likely before Oysher returns to the 
U. S. July 15. Yuval’s managing 
director, J. Moczan Amidor, is in- 
cidentally in America at the mo- 
ment, trying to line up more at- 
tractions for Israeli tours. 


stunts in the river so close to the | him. 
city. By that time, RKO, which 
distributes the pic, did not care, 


of attracting attention to “Treasure 
Island.” 


Pat Casey’s Night Golf 
Gimmick Mushreoms 
Into Big Boxoffice 


Night Golf, new gimmick con- 
trolled .by Pat Casey, ex-vaude 
exec and former labor arbitrator 
for the film industry, is mushroom- 





competition to other forms of 
amusement in areas where courses 
have been set up. Game is not to 
be confused with miniature golf. 
It is a nine-hole setup that is a 
highly modified version of regula- 
tion golf. 

N. Y. Port Authority, which op- 
erates the Newark, N. J., airport, 
has sunk $100,000, including a 
$55,000 clubhouse, into a course 
near the field. Judging by present 
biz, investment is expected to be 
recouped this season. 

Craze is showing signs of topping 
that of miniature golf that swept 
the country in the late 1920’s. Op- 
erators of the 11 existing courses 
are reported to be grossing an 
average of $4,500 a week. 

Show people are getting into tae 
act. Tommy and Jimmy Dorsey, 
and Sammy Kaye. are prepping a 
course near Cincinnati, Radio pro- 
ducer Phillips H, Lord has one 
going in Honolulu and is planning 
another for New Orleans. Nat Tay- 
lor, head of the Twinex Theatre 
circuit in Canada, has the Night- 
Golf franchise in Toronto. 

W. B. Rasor, exec v.p. of the 
Knott Hotels chain, and H. L. Mc- 
Leod, planning expert for United 
Nations headquarters, recently ac- 
quired franchise for Georgia, Ten- 
nessee, Virginia, North and South 
Carolina and District of Columbia. 

Courses are in operation in Los 
Angeles, Long Beach, Cal.; Chatta- | = 
a a oe Dayton, O.; | a I : 

pringfie an augus, Mass.; | 
Philadelphia, Toronto, Honolulu | CBS Tint Mfrs. 
and Newark. . 

Tom Kirby, former vaude book- 
ing agent, is associated with Casey 
in holding world franchise rights. 
Patent is owned by Milton Reach, 
Inc., Springfield, Mass. 

















Continued from page 1 


CBS color are Air-King, subsidiary 
of Hytron Radio & Electronics with 
which CBS is now in the process 
of merging. Outfit will make re- 
ceivers, slave units (for attach- 
ment to present black-and-white re- 
ceivers), converters and adaptors. 
Tele-Tone has signified it will pro- 
duce both slave units and full sets, 
and Arvin Radio will make sets. 





Edward Arnold Honored 
Wichita Falls, Tex., June 5. 
Actor Edward Arnold was made 
an ‘honorary doctor of letters at 





~ (Continued on page 24) 





Midwestern U. here last week. Celo-Mat is committed to manufac- 

















turing converters, as is Color Sales 








Co., while Stewart-Warner will 


6/6 ; 
produce receivers. Monarch-Saphin 
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plans to turn out converters and 
adaptors and Philco has announced 
it will be ready to adapt all new re- 
ceivers to the CBS system. In addi- 
tion, Motorola and Hallicrafters are 
reported interested in leasing the 
CBS patents. 


On the other side of the picture, 
Irving Kane, prez of Viewtone, 
warned set owners against expect- 
ing any “easy conversion” to CBS 
color, asserting that every receiver 
produced to date “will require its 
own special type of installation.” 
Arthur Freed, prez of Freed-Eise- 
mann, meanwhile, said the Su- 
preme Court decision merely vali- 
dated FCC's administrative proce- 
dure, adding that “the final deci- 
sion on color TV was merely re- 
ferred to the public, where it must 
eventually be resolved on a more 
realistic basis than judicial inter- 
4 pretation.” : 





~ Video Morals 


College. 


better than those in pix. 


Better Than Pix? 


Startling aspect of Hollywood's inability to make its public rela- 
tions effective is seen in answers to the annual TeleCensus con- 
ducted among 10,000 TV set owners on the Coast’ by Woodbury 

Disclosed in the Woodbury report last week was the fact 
that the majority of those queried felt video program morals were 


That came as a surprise to many industryites, who have been 
beefing that while films were hogtied by the Production Code, TV 
was getting away with murder. They think that tele’s freedom may 
be one of the reasons it is chopping into the pic audience. 
knowledgeable observers agree that in the more than 20 years since 
the Production Code has been enforced, morals in Hollywood 
films have generally been by far on the side of virtue. Also that TV 
is back somewhere around the era of Hollywood in the ’20s, when 
the hullabaloo brewed brought on the Joseph Breen-administered 
code. They think that tele’s laxity on the use of questionable ma- 
terial is likely to bring down the same kind of public reaction that 
made Hollywood turn on the sapolio. 

It comes as something of a shock, therefore, to top industry execs 
to find that after all these years of rigidly self-imposed regulation, 
the public still considers film morals dubious—especially in con- 
trast to TV. The pollsters found, incidentally, that despite the 
superior rating to TV, majority of the public thought it likewise 
should undergo the same censorship as films. 


Most 
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Even a Vanderbilt Finds 
France (51) Too Costly, 
Also Anti-Yank in SW 


By CORNELIUS VANDERBILT, Jr. 


Biarritz, May 25. 

Southwestern France this year 
is covered with anti-American 
scrawls in place of Communist in- 
signia so prevalent here two years 
ago. Motoring to Madrid from Le 
Havre and Deauville, aiter leaving 
the Loire country and Tours, the 
industrial towns of Poitiers, An- 
gouleme, Bordeaux and Bayonne 
are plastered deep in anti-Ameri- 
can roadside literature. Workmen 
riding bicycles coming and going 
from jobs in factories in these big 
industrial plants turned to look at 
our car-plates and then spat at our 
car. This didn’t happen once; it 
happened all the time. 

The roadside literature read 
“Amerique pour les Americains— 
France pour les Francais—Abas les 
18 mois” (America for Americans, 
France for the French, down with 
the 18 months). The reference to 
“18 months,” is the new draft term- 
of-service, so very unpopular in 
France today. On the Renault 
factory gates at Poitiers we saw 
scrawled in chalk, in big letters, 
in English, “Go home, you Yankee 
warmongers.” On the walls out- 
side of the big Porcher pipe and 
tile works at Angouleme_ was 
scrawled in black paint_a sign read- 
ing, “Truman, DuPont and Rocke- 
fellers want to make Europe their 
new battleground.” The gates of the 
French government’s submarine- 
base at Bordeaux had a picture of 
a man thumbing his nose at the 
Stars & Stripes. The scrawl read, 
“France will fight only for France.” 
On French National Highway No. 
10, not far from the Henry VIII 
restaurant, the wall was covered 
with scrawlings done with black tar 
which read: ‘‘Go home Yankee war- 
mongers”; and more signs reading, 
“France wants peace forever, not 
Korean war.” 

Aside from this, France is very 
expensive this year. The hotels de 
grand-luxe in the seaside resorts 
of such places as Deauville, Trou- 
ville, Houlgate, Dinard, Biarritz 
and St. Jean-de-luz get theirs with 
a vengeance from the American so- 
journer. Double rooms at these 
big seaside tourist hotels, with 
bath, run from $14 per diem up, 
without food. Singles on the 
ocean start at $10. Food is equally 
high. Luncheon and/or dinner 
table d’hote is not less than $3 a 
meal per person. This does not 
include table drinking water or 
wine. Four-course dinner at the 
Normandy Hotel, Deauville, began 
at $5 and ran up to $12 per person. 
The same was apparently true at 
the Miramar in Biarritz. 

The French evidently have a dif- 
ferent menu for the British, than 
for the Americans; or if not a dif- 
ferent menu; a different scale of 
prices for the same foods! During 
Bank holiday and Trinity, these 
huge 500-room hostelries were 
crowded to capacity with British- 
ers. 

There is plenty of gasoline in 
France this year, and of course no 
rationing. Hundreds of American- 
type service-stations dot all the 
principal travelling routes. One 
sees ehiefly Esso, Shell and Cal-Tex. 
Two types of gasoline are sold— 
both bad! The “super” retails for 
aBout 75c a gallon; the “regular” 
for 66c. Oil is correspondingly 
high; being about $1.25 a quart for 
the better type. Overnight garage 
along the way is 50c.; most towns 
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July Verdict On 
Miracle’ Appeal 


Albany, June 6. 

A Court of Appeals decision on 
whether the Board of Regents of 
the State Education Department 
has the right to revoke a license 
originally granted the controversial 
Italian import, “The Miracle,” is 
expected to be handed down some- 
time in July. State's highest tri- 
bunal heard argument Friday (1) 
on distributor Joseph Burstyn’s ap- 
peal from an Appellate Division 
unanimous ruling May 9 that the 
Regents were empowered to cancel 
the permit. 

Ephraim S. London, attorney for 
Burstyn, in the course of an 80- 
minute hearing befofe the appeals 
court, maintained that although 
films are made as entertainment 
and for profit they are not pre- 
cluded from being a medium of 
communication. Therefore, he add- 
ed, motion pictures should be ac- 
corded the Constitutional guaran- 
tees of freedom of speech and 
press. 

Repping the Regents and the 
State Education Department, Dr. 
Charles A. Brind, Jr., conceded 
the Board had never before re- 
voked a film license but in- 
sisted it was necessary in this case 
because the motion picture division 
had made a mistake. In fact, he 
noted, it had committed an “illegal 
act” in licensing a “patently sac- 
rilegious picture. 

In a “friend of the court” brief 
supporting Burstyn’s appeal, the 
American Civil Liberties Union 
last week also asked the high court 
to extend to films the same full 
constitutional protection against 
censorship now granted the press, 
Emphasizing that they take no po- 
sition on the question of whether 
or not “The Miracle” is sacrilegi- 
ous, the N. Y. City Civil Liberties 
Committee and the National Coun- 
cil on Freedom from Censorship 
challenged a 36-year-old U. S. Su- 
preme Court ruling which held 
motion pictures as entertainment 
and not entitled to protections ex- 
tended the press. 





Burstyn Talks Deal 
Rome, May 29. 

Joseph Burstyn, foreign film dis- 
tributor, of Mayer-Burstyn firm, 
tributor, came in from Paris this 
week. 

While here he will discuss terms 
with Roberto Rossellini for U. S. 
rights to the Italian director-proe 
ducer’s film, “St. Francis,” made 
here in 1950, 





Hardwicke to Do Brit. 
‘Juan’; Karloff Bows Out 


Hollywood, June 5. 

Boris Karloff's contract to ap- 
pear in “Don Juan in Hell” in 
England was cancelled by mutual 
agreement after arrangements 
were made for Sir Cedric Hard- 
wicke, whom Karloff had been 
signed to replace, to make the tour 
as originally scheduled. 
Karloff was signed when it was 
discovered that _Hardwicke was 
unable to leave the country pend- 
ing settlement of income tax in- 
debtedness. Tax settlement was 
finally arranged and Hardwicke re- 
ported to Benagoss Productions in 
France for tke film, “Green 
Glove.” Follow:ng that he treks 
to England to join the “Don Juan” 
company opening in Manchester, 
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RECORD SUMMER FILM P 


Studio Opposition to 20th’s Pay Cut 
Seen Possible Snarl to Entire Plan 





Voluntary pay cut which 20th-+— 


Fox has asked all employees earn- 
ing over $500 a week to accept will 
not be imposed on any of them, it 
is understood, unless it is agreed 
to by the vast majority. On that 
basis it is believed highly likely 
that the entire idea may be 
dropped. 

While execs at the homeoffice 
are said unanimously to have ex- 
pressed a willingness to accept the 
salary shrinkage, studio reaction 
is reported to be much less favor- 
able. Indications are that there’s 
a good chance that not enough of 
the Hollywood employees will take 
to the idea to make it workable. 

(Screen Writers. Guild Board 
urged members this week not to 
accept the cuts.) 

The cut, as outlined by prez 
Spyros Skouras at a stockholders’ 
session recently, would apply to all 
permanent and contract employees 
in the upper salary brackets with 
the exception of actors. He ex- 
pressed the hope, however’ that 
the latter might also participate. _ 

Unions and guilds, of which 
many big-earners in Hollywood are 
members, in contrast to the situa- 
tion in New York, are generally 
against the salary-slash idea as a 
matter of principle. That’s one of 
the major difficulties mitigating 
against the possibility of putting it 
into effect. 

Another difficulty is in the case 
of high-salaried employees recent- 


(Continued on page 20) 


Expect Pic Biz To 
Level Off by Fall 


Combination of operating econ- 
omies and a levelling off of boxof- 
fice trends is hoped by film com- 
pany toppers to end by October 
the succession of poor earnings 
statements that has marked the 
year so far. Execs are looking for- 
ward to economies on the one hand 
and an improvement in grosses on 
the other, giving a balance to the 
books that will offer more cheer 
to stockholders than current fig- 
ures on net income. 

Latest of the downbeat reports 
came from Warner Bros., which 
disclosed its net profit for the 26 
weeks ended last Feb. 24 amounted 
to $3,827,000, down from $5,897,000 
in the corresponding period of the 
previous year. (Complete report 


(Continued on page 10) 


Krim Delays Trip West 
For Several More Weeks 


United Artists prexy Arthur B. 
Krim has amended his original in- 
tention of returning to the Coast 
from New York at the end of this 
week. He’ll remain east for sev- 
eral more weeks. 

While a number of important in- 
dependent production deals are 
pending Krim’s return to Cali- 
fornia, corporate affairs in New 
York are temporarily taking his 
attention. Part of his decision to 
Stay east is also believed to result 
from scheduled departure Friday 
(8) of his partner, Robert S. Ben- 
jamin, for four weeks in Europe. 
Benjamin’s trip is primarily of a 
personal nature. 


Katz in N.Y. Huddles 
With Schaefer, UA, Col 


Sam Katz, partner in Stanley 
Kramer Productions, arrived in 
New York from the @east Monday 
(4). He’s east principally to con- 
fab with Kramer sales. chief 
George J. Schaefer on general re- 
lease of “Cyrano ~de Bergerac.” 
They’re determining policy on 
what dates to take and how fast 
to play the pic off. 

Katz also confabbed with execs 
of United Artists, which is distrib- 
uting “Cyrano,” and Columbia, 
which is handling Kramer’s future 
Product. He returns to the Coast 
at the end of the week. 














Rogell Huddles Rank 


Sid Rogell, former RKO studio 
topper, planed to England this 
week to huddle with J. Arthur 
Rank execs on a_ co-production 
deal. Rogell is attempting to set 
up an arrangement for production 
of ‘‘20,000 Leagues Under the Sea.” 

Deal would divide western and 
eastern hemisphere rights. Rank 
would get the latter in return for 
financing production in Britain, 
while Rogell would provide story 
and players and any other dollar 
expenditure. 


Syndicates Eye 
Film Co. Buys For 
TV Control of Pix 


Reports on the value for the TV 
market of the libraries of old films 
owned by both major and minor 
companies has so stirred Wall St. 
interest in the past few months 
that a number of syndicates are in 
the formative stage for attempts at 
purchase of control of one or more 
of the distribs. 

Wall Streeters have figured, 
paradoxically, that it would be 
cheaper to buy operating control 
of any of the companies than to 
walk in and try to purchase the 
library. Their idea, therefore, 
would be to gain control for pur- 
poses of liquidation. 

There’s been much pencil work 
done in the downtown financial 
district on the per-share liquida- 
tion value of the various com- 


(Continued on page 63) 


29 BIG PIX COMPETE 
FOR LAUREL AWARDS 


London, June 5. 

Some 29 feature pictures from 
major film producing countries of 
Europe have been entered in com- 
petition for the second annual 
Golden and Silver Laurel Awards. 
Both prizes are presented by David 
O. Selznick. Five of them come 
from Britain while Italy submitted 
six, France, four; Germany, eight; 
and Sweden, four. 

Early this month, juries in Lon- 
don, Paris, Rome, Stockholm and 
Berlin will view the films to deter- 
mine the Silver Laurel award win- 
ners for each respective linguistic 
group. Golden Laurel award goes 
to the pic which does the most to 
promote peace and freedom in the 
world. 

Among the entries are Britain’s 
“A Tale of Five Cities,” “Pool of 
London,” ‘The Magnet,” “Tom 
Brown’s Schooldays,” “Long Dark 
Hall;” Switzerland’s “Four in a 
Jeep” -and Italy’s “First Commun- 
ion’. As soon as the winning film 
in each territory is picked, prints 
will be sent to the Museum of 
Modern Art, N.Y., where an Ameri- 
can jury will pass on them and de- 
cide the Golden Laurel prize. 


CEA Ends Hecht Ban Ys. 
‘Happy’ After 23 Years 


London, June 5. 

“Love Happy,” the Marx 
Brothers film scripted by Ben 
Hecht, is now to get normal re- 
lease after more than two years 
in cold storage. Cinematograph Ex- 
hibitor Assn. general council, at 
its meeting during their Bourne- 
mouth convention, relaxed its two- 
and-a-half year ban on assurances 
that the film had been completed 
before the bar was introduced in 
November, 1948. 

Two other films, which had also 
been held up for more than two 
years, were freed. a couple of 
months ago. These were the 20th- 
Fox pix, “Where the Sidewalk 
Ends” and “Whirlpool.” 
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150 PIX ROLL 
IN 13 WEEKS 


By MIKE KAPLAN 


Hollywood, June 5. 

The summer sun, usually blamed 
for the lethargy that attacks the 
film colony during the hot months, 
is being hailed these days as an 
omen of brighter times. As proof, 
the town’s optimists point to what 
looks like record production be- 
tween now and Labor Day—a total 
of 158 pictures scheduled to go 
before the cameras in that period. 

The figures actually serve to un- 
derline the growing optimism re- 
flected around town in the last 
several weeks. Producers appear to 
have shaken off the ill effects from 
the first, severe attack of televitis 
and are swinging back into film 
production with renewed confi- 
dence. 

It’s conceded, of course, that the 
lush days are just a fond memory. 
But all except the most confirmed 
diehards also believe that the wail- 
ing of the last few months was 
badly overdone. The picture mar- 
ket, admittedly, has contracted as 
a result of closings and shorter 
runs. It has not, however, been 
wiped out, and Hollywood is deter- 
mined to hit the existing market 


(Continued on page 10) 


Salesmen Seek Fuel 
For Wage Fight Via 
Coal Miners’ Union 


Washington, June 5. 

Film salesmen this week ap- 
peared on the way to joining the 
nation’s coal diggers via affiliation 
with the United Mine Workers. 
Such an alliance of an element of 
show business with a completely 
unrelated trade recalls the team-up 
of the Screen Employes Guild with 
the Distributive and Processing 
Office Workers of America. 
Latter’s membership largely was 
made up of persons employed in 
the food processing and tobacco 
growing fields. 

Deal is underway apparently for 
an affiliation of the Colosseum of 
Motion Picture Salesmen with Dis- 
trict 50 of the UMW. This is 
UMW’s catch-all unit, headed by 
Dennis Lewis, brother of UMW 
topkick John L. Lewis. 

David Beznor, general counsel 

(Continued on page 54) 
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Loews to Try Theatre Television 
Though ‘Doubtful’ It Can Help Business 


= 





Deny N. Y. Cap Sale 


Reports that a deal was 
cooking for Loew’s to sell its 
Broadway Capitol deluxer to 
one of the television networks 


was denied this week by 
Loew’s veepee Joseph R. 
Vogel. He reaffirmed that the 


showcase house would ‘elim- 
inate stageshows -. soon to 
switch over to a straight film 
policy. 

According to Vogel, he has 
never been approached by the 
networks to sell or lease the 
Cap. Trade reports had it 
that CBS had made overtures 
for a purchase. 


Coy Hinted Eying 
Pic Co. TV Post: 
Talks With Metro 


Washington, June 5. 

Wayne Coy, chairman of the 
Federal Communications Commis- 
sion, was reported here this week 
as having his sights set on a berth 
as a television expert with one of 
the top motion picture companies. 
This was said to be behind the 
FCC topper’s huddle here last Fri- 
day (1) with Nicholas M. Schenck, 
president of Loew’s, and Leopold 
Friedman, pic ‘outfit’s counsel. 

Also sitting in at the session was 
Eugene F. McDonald, prexy of 
Zenith Radio who reportedly acted 
as go-between for Schenck and 
Coy. 

In view of his TV background 
and Washington standing, Coy 
clearly could be valuable in advis- 


(Continued on page 22) 











DE ROCHEMONT’S TREK 


Richard de Rochemont, March of 
Time managing director, plans to 
sail for Paris late this month on a 
European inspection tour. 

De Rochemont will be away 
about six weeks, trek being in na- 
ture of a periodical checkup on 
European operations. 





National Boxoffice Survey 


Post-Holiday Biz Spotty; ‘Caruso’ Again Champ For 
Fourth Week in Row; ‘Riviera,’ ‘Broke’ Next 


Business in key cities covered 
by Variety this week continues 
very spotty, with many spots suf- 
fering from drop in trade that 
followed Memorial Day. Hot 
weather also cut in deeply al- 
though most exhibitors blamed the 
dearth of fresh, strong product for 
most of their woes. However, the 
top three grossers are forging 
ahead nicely despite all handicaps. 

“Great Caruso” (M-G) still is in 
first place, making the fourth 
week in a row that it has been 
champ. Although playing in sec- 
ond or third weeks in many local- 
ities, this musical opus still is pac- 
ing the pack with over $351,000 
registered in current round. “On 
Riviera” (20th) is taking second 
spot for second successive week. 
creeping up closer to “Caruso” in 
point of actual money taken in. 


“Go For Broke” (M-G) again is 
third, the same as last session. 
“Sealed Cargo” (RKO), which 
started out only fair, is showing 
enough stamina to win fourth posi- 
tion even though a bit uneven. 


“Fabiola” (UA), which preemed 
in great fashion a week ago, is cap- 
turing fifth slot, with promise of 
moving higher with additional 
playdates. “Along Great Divide” 
(WB), ninth last week, is pushing 
up to sixth. 

“Goodbye, My Fancy” (WB), 
“Half Angel” (20th), “The Thing” 
(RKO) and “Appointment With 





Danger” (Par) round out the Big 
10. Runnerups are “Follow the 
Sun” (20th), “Kon-Tiki’” (RKO), 
and “Tales of Hoffmann” (Indie), 
in that order. 

New product does not loom very 
promising. “Cavalry Scout” (Mono) 
looks good on its initial date while 
“The Prowler” (UA) is in much 
the same category in L.A. teeoff. 
“Dear Brat’ (Par) is fair, light- 
weight and okay on its engage- 
ments this round. “Katie Did It” 
(U) shapes okay this week. “Home 
Town Story” (M-G) is fair on its 
inftial playdate. “Apache Drums” 
(U) ranges from loud to so-so cur- 
rently. 

“Santa Fe” 


(Col) is solid in 


| Washington and big in Denver.. 


“Forbidden Past’ (RKO) looks 
nice in San Francisco. “Night Into 
Morning” (M-G) is rated mild in 
Cincinnati. 

“Long Dark Hall” (UA) is classed 
as over average in Cleveland. 
“Smuggler’s Island” (U) is okay in 
Omaha. “Lemon Drop Kid” (Par) 
chipped in with a solid session in 


‘Montreal. 


“Vendetta” (RKO) looks sock in 
Portland. “Brave Bulls” (Col) 
shapes up mildly in L.A. “Com- 
munist For FBI” (WB) is fair in 
Toronto. 

“Air Cadet” (U) looms okay in 
Toronto. “Man From Planet X” 


(UA) is fairish in Cincy. 
_ (Complete Boxoffice Reports on 
Pages 8-9). whl nara: 


+ Loew’s Theatres, only one of the 
big circuits still sitting out theatre 
television, has decided to give the 
new medium a try. Loew’s veepee 
Joseph R. Vogel told Variety this 
week that he has ordered an RCA 
big-screen unit for installation in 
the Century Theatre, Baltimore. 
Unit will presumably be used for 
experimentation and, if it boosts 
the boxoffice, orders for other 
Loew’s houses will follow. 

Vogel indicated that the Loew’s 
management is still doubtful that 
big-screen video can help theatre 
biz. He emphasized his belief that 
the medium can succeed only if 
theatres get exclusive rights to 
events, so that the same events are 
not available to home _ viewers. 
“The worst thing we could do,” he 
said, “is to try to put into our the- 
atres the same television programs 
that people can watch in their 
homes free.” 

According to the Loew’s exec, 
his circuit has held out so long 
against utilizing theatre TV be- 
cause “there are still so many open 
points in the problem.” He de- 
rided complaints of other circuit 
execs that Loew’s was not cooper- 
ating with them in building the- 


(Continued on page 10) 


See WB Sellout 
Still Possibility 


Despite the collapse of recent 
negotiations by the Louis R. Lurie 
group for acquisition of control of 
Warner Bros., trade ohgervers in 
New York continue to see the pos- 
sibility strengthened of a deal in 
the offing. Whether it is with the 
Lurie syndicate or other buyers, 
forecasts are that the Warner 
brothers in the perhaps not-too- 
distant future will be selling their 
24% stock interest in the company 
they founded. 

As one high-placed industry at- 
torney expressed it this week: 
“The Lurie negotiations brought 

(Continued on page 16) 
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Selznick’s Distrib Org to Discontinue 
In U.S, Will Release Films Abroad 





Selznick Releasing Organization, ? 


formed by David O. Selznick four 
years ago to handle distribution of 
his own product, is discontinuing 
its domestic operation. It will con- 
tinue to release Selznick’s and 
other pix abroad, with headquar- 
ters for the foreign end being 
moved from New York to London. 


Whether the domestic close- 
down is permanent or not is un- 
decided. Selznick is maintaining 
the company’s offices on Madison 
Ave.. N. Y., during what he calls 
the current “interim period.” It} 
will be occupied by the dwindling 
staff. mostly accounting people, 
plus possibly some other account- 
ing employees now housed on the 
Coast. 

Staff has been under the paring 
knife for the past year or more 
and a few weeks ago lost its top 
exec, Leonard R. Case, v.p. and 
treasurer. Louis T. Stone, Selz- 








nick’s assistant, is now cleaning up 
remaining chores and departs in 
about two weeks. 

Both Case and Stone are joining 
the Columbia Broadcasting System 
in the next few weeks. They'll be 
execs on the staff of James Sew- 
ard, who handles negotiations of 
all types for the network. Seward 
reports to Daniel T. O’Shea, who is 
virtually second in command to 
prez William S. Paley. O’Shea was 
formerly associated with Selznick. 

Case’s association with DOS 
goes back a number of years prior 
to formation of SRO. He handied 
details of all banking and other 
financial matters. Stonexwent with 
Selznick a few years ago after serv- 
ice as counsel on the staff of the 


(Continued on page 54) 


Majors’ Sales Chiefs 
Burn at Berger For 
‘Unfair % Remarks 


Minneapolis, June 5. 

Major company sales chiefs are 
burned over recent remarks by 
Bennie Berger, prez of North Cen- 
tral Allied, to the effect that dis- 
tribs didn’t expect exhibs to meet 
“unfair percentage terms.” In his 
annual report to the Allied unit at 
. its national convention in Minne- 
apolis, Berger added he had been 
assured that if theat®s met the 
guarantee they wouldn't be 
checked. Berger also attacked Sar- 
goy & Stein auditing of exhibs’ 
books, terming S&S as the distribs’ 
ba) | a 

Several sales chiefs denied Ber- 
ger’s allegations, claiming they 
never had countenanced being 
shortchanged on percentage en- 
gagements. As for auditing of the- 
atres’ books, they asserted the prac- 
tice was legal and that disclosures 
were “startling.” 

It was pointed out that one thea- 
tre reported a gross of $650 on an 
engagement when the actual take 
was around $1,700. Another house 
paid terms on a reported $500 
gross. Audit showed that house 
took in more than $1,100 on the pic 
in question. 

Sales toppers would not reveal 
the number of violations discovered 
by the audits, but they said the list 
was a lengthy one. Berger’s threat 
of retaliation unless distribs called 
off the-S&S audits apparently fell 
on deaf ears. Audits will continue, 
sales chiefs said, as long as there 
is any hint of fraud in reporting 
grosses. 








Heisser Named N.Y. Mgr. 
Of Disney M’dsing Div. 
Harold T. Heisser, former divi- 
sion manager of Affiliated Re- 
tailers, Inc., this week was named 
manager of the New York office of 
the Walt Disney Character Mer- 
chandising Division. Company’s 
expanded operations will enable 
supervisor Chester D. Feitel to 
devote his entire time to act in an 
advisory capacity for the mer- 
chandising activities of this divi- 
sion. 

Stephen J. Daly, associated with 
the firm’s New York merchandis- 
ing division for the past year, has 
become assistant to O. B. Johnston, 


9 — a + 

U’s Big Foreign Biz 
Universal's business volume 
abroad hit a new high in the final 
week of its foreign sales drive, 
which ended May 26, the company 
reported yesterday (Tues.). Ten 
of the 32 countries which partici- 
pated hit billings records, it was 

claimed. 
Sales push 
paralleled the recent domestic 
drive, which brought billings of 
over $800,000 in its windup week. 





More Prints Urged 
As Only Solution To 
Exhib Dearth Beef 


Despite efforts to develop new 
methods of: print distribution to 


of more prints, in the opinion of 
close to the rawstock situation. 


bookings in three or four terri- 
tories at a time will not solve the 
problem and can result only in 
more squawks and a flood of law 
suits, observers contend. 


The stand by some companies 
that the short supply of rawstock 
prevents the making of more prints 
per picture is a fallacy, aceording 
to some sources. No company as 
yet has been turned down on a 
film order and, while manufactur- 
ers do not have excess stocks, they 
are filling the needs. A sudden 
all-out war could change the situa- 
tion overnight, dealers say, but at 
present the supply is meeting the 
demand. 

Twentieth - Fox plans to tackle 
the print situation at its national 
sales convention in Los Angeles 
next week. Division and branch 
managers have been instructed to 
bring suggestions, along with data 
and requirements of their respec- 
tive territories. Al Lichtman, dis- 
tribution chief, said at a trade- 
press conference last week in 
N. Y. that he had at least six plans 
to meet exhib complaints regard- 
ing print shortages. He said these 
plans would be mulled at the sales 
parlays. 

Some distribs claim that the 
cost of making additional prints 
on each picture could not be off- 
set by -the maximum potential 
bookings. On the other hand, ex- 
hibs argue that failure to deliver 
prints on booked pix could result 
in litigation that would be more 
costly than the processing of suf- 
ficient copies to meet require- 
ments. 


It is apparent that if 20th comes 
up with a plan that would solve 
the shortage crisis, other distribs 
will fall in line. But the general 
belief is that more prints is the 
only solution. There has been no 
reduction in the number of prints 
made for each picture in many 
years. Sales chiefs say the short- 
age stems from the mushroom 
growth of drive-in theatres which 


have moved up into first-run posi- 
tions. 


UA ROADSHOWING 
PLANNED FOR ‘RIVER’ 


United Artists and Ken McEl- 





are figuring on releasing the film 
in late summer on a {wo-a-day 
basis at $1.80 or $2.40 top. 

UA, which announced three 
weeks ago it was slated to dis- 
tribute the pic, actually signed the 
releasing pact in N. Y. last Friday 
(1). Plan is to play “River” in the 
smaller first-run houses on the re- 
served-seat policy. It’s based on 
the Rumer Godden novel and runs 
110 minutes. Active in setting up 
the UA deal was Ben Babb, who 
was eastern rep for film financier 
N, Peter Rathvon until recently. 

New feature of the McEldowney 
tieup is that UA’s participation in 
the gross will be at the full dis- 





veepee in charge of Disney Char- 
acter Merchandising activities 
throughout the world. Prior to 
joining Disney, Daly was assistant 
to the director of advertising of 
E. I. du Pont de Nemours, Inc, 


—— —— 








tribution rate during the road- 
| Showing. Fee is reported at 
| around 30%. Distr:b in the past 


| generally collected only 10% of 
‘the theatre rental when films were 


exhibited on roadshow basis. 


} 
was said to have 


Top 12 Grossers for May 


1. “Great Caruso” (M-G). 

2. “The Thing“ (RKO). 

3. “Ap’ointm’t Danger” (Par), 
4. “Forbidden Past” (RKO). 
5. “Father’s Dividend” (M-G). 
6. “Com'un’st for FBI” (WB). 
7. “Follow Sun” (20th). 

8. “Rawhide” (20th). 

9. “Goodbye, Fancy” (WB). 

. “Lemon Drop Kid” (Par). 
. “Smuggler’s Island” (U). 

. “Tales Hoffmann” (Indie). 


Solon Denies Pass 


Cued Tax Cut Try 


Minneapolis, June 5. 
| Testifying before the Hennepin 

















drive-in thdatre, Carl Schmidt, 
chairman of the board in the town- 
ship where the ozoner is located, 
| admitted, in reply to a commission- 
/er question, that he had received 
a season pass to the drive-in, but 


meet exhib beefs over shortages, | he wasn’t influenced by it, he said. 
the only answer is the processing | 


In his defense, other board mem- 


| bers said they also received theatre 
several distrib toppers and sources | and baseball passes—that ‘‘all pub- 


lic officials do’’—but they ‘don’t 


Staggering of prints and saturation | let free ducats influence their gov- 
!ernmental decisions.” 


Schmidt said he believed the 
drive-in was over-assessed at a total 


' valuation of $48,000, which figures 


out a tax bill ©f $3,708.25, and that 
eee for a reduction is justi- 
ed. 

“The township is interested in 
lowering the drive-in’s tax bill be- 
cause it’s about our only big source 
of revenue and we don’t want to 
lose it,” Schmidt explained. ‘“‘Oper- 
ators of the theatre claim to be 
losing money, partly because of tel- 
evision and partly because of the 
brief outdoor season.” 

Called down by another board 
member for asking about the sea- 
son pass, Commissioner George 
Matthews said he was just trying 
to be “facetious,” and he apol- 
ogized. 

The Starlite is one of five Twin 
City-area drive-ins owned and op- 
erated by the Minnesota Enter- 
tainment Enterprises, a group of 
prominent Minneapolis and St. 
Paul conventional theatreowners. 


UPT BOARD TO MEET 
TODAY ON ABC MELD 


United Paramount Theatres 
board meets in N. Y. today (Wed.) 
to take action on the proposed 
merger of UPT with American 
Broadcasting Co. Board also is 
slated to set a date for the stock- 
holders to meet and pass on the 
consolidation. 

UPT and ABC execs will huddle 
in Washington late this week on 
various aspects of the projected 
deal. Federal Communications 
Commission wilt not be asked to 
act on the setup until the stock- 
holders of both companies have 
approved the merger plans. 


6 UA Releases In 
Month’s N. Y. Bow 











downey, producer of “The River,”+ 


United Artists, whose pic re- 
leases had been too few for too 
many months, is now set with six 
different N. Y. openings within a 
menth’s span. 

Lazar. Wechsler’s “Four in a 
Jeep” bows at the Paris Theatre, 
June 11, 
Wilder’s “Three Steps North,” 
June 14, Palace; David E. Rose’s 
“Circle of Danger,” following week 
at the Trans Lux 52nd° St., and 
Roberts Productions’ “He Ran All 
the Way,” June 20 at the Para- 
mount. Ed Gardner’s “Man With 
My Face” preems at the Palace 
and S. P. Eagle’s “The Prowler” 


opens at the Criterion in early 
July. 





Dayton Area Ozoners 
Slapped With % Suits 


Dayton, June 5. 

Three drive-in theatres in this 
area were slapped with boxoffice 
percentage suits by four distribs in 
U. S. District Court here. Univer- 
sal, Loew’s, Warner Bros. and 20th- 
Fox charge under-reporting of re- 
ceipts in separate actions against 
Samuel, Allen and Louis Levin and 
three theatres which they operate. 

Paxton & Seasongood of Cincin- 
nati and Sargoy & Stein of N. Y. 
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‘Caruso’ Tops May B.0. Sweepstakes, 


Thing’ 2d, ‘Danger’ 


+ 
v 


3d, ‘Past’ Fourth 





Power Suspended 


Hollywood, June 5, 
For the first time since he be- 
came a 20th-Fox star, Tyrone 





| Actor was removed from the pay- 
{roll for nixing the top spot in 


| week with Jean Negulesco as direc- 
} tor. 
| replaced. 


County Board of Commissioners in | for a change, after four period pic- | 
favor of a lower evaluation for tax | 


purposes of the suburban Starlite | Foxes,” “Black Rose,” “Rawhide,” 
‘and “I’ll Never Forget You.” 


followed by W. Lee! 


Power is on the suspended list. 


“Lydia Bailey,” slated to start next 


Contractee Dale Robertson 
Anne Francis has the 





femme lead. 

Power, who recently returned 
from a long stay in Europe, said | 
he wants to play in modern clothes | 
“Prince of | 


tures. Films were: 





Majors No Like Specs 
For Third Dimension; 
Big Push for It Goes On 


Drive to capture public interest 
in three-dimensional pix is going 
forward on three fronts, but major 
companies have indicated that they 
will not jump on the bandwagon 
until necessity for polaroid spec- 
tacles to view the films has been 
eliminated. Stereo Corp. of Ameri- 
ca, Natural Vision Corp. and Cine- 
rama Corp. are the outfits promot- 
ing “revolutionary” projection 
methods, although Cinerama claims 
a third-dimension effect rather 
than an actual picture with depth. 
No glasses are required for latter 
system. 

Stereo, with headquarters in 
Worcester, is the only one of the 
three which utilizes the standard 
theatre projector. A special lens 
is attached to the machine when 
showing Stereo pix. Using 35m 
film, each frame has two 16m 
images, with depth achieved 
through the use of glasses worn by 
the viewers. 

Natural Vision requires two pro- 
jectors and a special type of screen. 
Demonstration of a test reel on 
the Coast has created sufficient in- 
terest to warrant plans for a 
screening of the process in the 
east. Company toppers, of whom 
George J. Schaefer is one, are pre- 
paring to shoot their first commer- 
cial pic soon. 

Cinerama, also a multiple-projec- 
tor system, calls for a screen six 
times larger than standard theatre 
screen. Fnitial feature-length pic is 
now in production, and a N. Y. 
oe is being prepped for the 
all. 

Objections to the embryonic 
processes are the need for glasses. 
Stereo is pushing experiments that 
will do away with the spectacles, 
but so far a satisfactory method 
has not been achieved. It is re- 
ported by reliable sources that at 
least one major company has in- 
dicated a willingness to talk busi- 
ness, following a recent prevue of 
Stereo-made test reels. Major con- 
tended, however, that commercial 
possibilities were remote until 
third dimension could be realized 
without glasses. 





N. Y. to Europe 
Robert S. Benjamin 
Irving Berlin 
Charles Boyer 
Clarence Brown 
Jack Carter 
Ed Carfagno 
Mildred Dilling 
Paul Douglas 
Harold Grieg 
Rex Harrison 
Alice Howland 
Dorothy Kilgallen 
Van Johnson 
Martha Lipton 
Agnes Moorehead 
Lilli Palmer 
J. Arthur Rank 
Ossy Renardy 
Murray Silverstone 
Addy Williams 


Europe to N. Y. 
Mary Bothwell 
Clifford Fischer 
Viadimir Golschmann 
Bob Hope 
Marilyn Maxwell 
John G. McCarthy 
Michele Morgan 
Digger Pugh 
Spencer Tracy 
Henri Vidal 








represent the plaintiffs. 


William Zimmerman 


“Great Caruso” (M-G) was the 
national boxoffice champion in 
May, according to biz reports from 
VaRIETY correspondents in more 
than 24 representative key cities. 
The Mario Lanza starrer was first 
three weeks in succession and a 
close second in the fourth stanza 
during the past month, being one 
of the few pictures in May to do 
consistently sock trade and obtain 
sustained business in second and 
third weeks. The Metro color opus 
finished the month with better 


| than ‘$1,282,000 gross in the cities 


covered by VARIETY. This amount 
is about $900,000 greater than the 
next strongest grosser. 

Second money is going to ‘The 
Thing” (RKO), which proved what 
could be done by gxhibitors with 
a big exploitation picture. Film 
was in the chips every session. It 
was sixth in April and fooled many 
exhibs by the numerous good-to- 
smash sessions it racked up during 
a month which was particularly 
tough at the b.o. 

“Appointment With Danger” 
Par), starring Alan Ladd, finished 
third, just a step ahead of “For- 
bidden Past” (RKO). Both films 
encountered some air pockets dur- 
ing the month. 

“Father's Little Dividend” (M-G), 
first in April, captured fifth. Marked 
strength early in May enabled it 
to land first place one week. Sixth 
slot went to “Communist for FBI’ 
(WB), which loomed as a promising 
bet as April ended, “Follow the 
Sun” (20th), which finished third 
one week, dipped sharply after that 
and never again got into the top 
10 listings. But it drew enough 
coin to win seventh in the month- 
ly lineup. 

“Rawhide” (20th) finished eighth 
while “Goodbye My Fancy” (WB), 
new entry, landed ninth. “Lemon 
Drop Kid” (Par), fifth in April; 
“Smuggler’s Island” (U) and 

(Continued on page 61) 


N. Y. to L. A. 


Peter De Rose 
Frank de Kova 
Maurice Duke 
Faye Emerson 
Lisa Ferraday 
Jose Ferrer 
Benny Fields 
Gloria Grahame 
Charlton Heston 
Bob Hope 

Betty Hutton 
Sam Katz 
William Keighley 
Arthur Lubin 
Raymond Massey 
Michele Morgan 
Mike Nidorf 
Jarmila Novotna 
Jerry Pickman 
Blossom Seeley 
Ed Sobol 
Norman Taurog 
Charles Tobias 
Henri Vidal 
Jane Wyatt 


L. A. to N. Y. 


Vern Anderson 
Mel Ballerino 
Faire Binney 
Richard Bohen 
Charles Boyer 
Glarence Brown 
Vanessa Brown 
Cyd Charisse 
Tony Curtis 
Valentine Davies 
Ciark Dennis 
Paul Douglas 
Bobby Driscoll 
Jerry Fairbanks 
Eva Gabor 
Coleen Gray 
Paul Gregory 
Dashiell Hammett 
Jean Herrick 
Van Johnson 
William Kaplan 
George S. Kaufman 
Richard W. Krakeur 
Arthur Krim 

Piper Laurie 

Otto Lang 

Art Linkletter 
David A. Lipton 
*Leuveen MagGrath 
Allyn McLerie 
Joseph Mankiewicz 
Tony Martin 

Doc Merman 
Agnes Moorehead 
Maureen O’Hara 
Ingo Preminger 
Will Price 

Jack Sayers 
Harry Sherman 
Barry Sullivan 
Jessica Tandy 





oe 





Mae West 
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Special Theatre TV Shows Probably 
To Comprise Initial Telemeter Pickups 


Telemeter, TV boxoffice device 
in which Paramount bought an 
interest last week, will probably 
find its initial use in home pickup 
of shows otherwise aired exclusive- 
ly for large-screen theatre tele con- 
sumption, rather than for broadcast 
of feature pictures. Viewers with 
the boxoffice attachment on their 
TV sets will by payment of a fee 
be able to see at home the special 
theatre tele shows. 

Paramount execs readily admit 
to foreseeing the day when drop- 
ping a coin in the Telemeter at- 
tachment will also get the viewer a 
feature picture. However, for 4a 
combination of technical and eco- 


nomic reasons, films appear to be | 


somewhat further in the future 
than the opportunity for Teleme- 
ter subscribers to gra_ off the same 
shows as are being seen in theatres 
via video. 

Technical reason for the delay in 


*film airings is that an ether chan- 


nel will be required for the broad- 
casts to Telemeter subscribers. 
That means an application to the 
Federal Communications Commis- 
sion and a long wait for assign- 
ment—if any—of a channel. 

On the other hand, applications 
are already pending for theatre TV 
bands, and Par in New York is 


; : } 
currently operating an experiment- 


al channel. Hearings on assignment 
of theatre channels in the ultra- 
high-frequency are already set for 
Sept. 18, and a decision is expected 
in 1952. 

Long-Range Payoff 


Economic reasons against early | 


use of films on Telemeter are pri- 
marily that the payoff for a long 
time promises to be less than the 
income from theatres. Until, there- 
fore, the home _ boxoffice offers 
greater revenue than the theatre 
b.o.. Par won't risk jeopardizing 
its exhib customers. 

There appears to be little doubt 
by Par execs, nonetheless, that the 

(Continued on page 54) 


Macy’s, School Tie-Ins 
Mapped in New York 
To Promote Pix B.0. 


Plan for a tie-in by Macy’s de- 
partment store with the film indus- 
try to promote b.o. in New York 
will be presented to distrib and cir- 
cuit execs at a luncheon Friday 
(8). Als@eto-be presented is a see- 
ond promotienal plan consisting of 
a film exposition to travel through 
the New York public school system. 

Sponsor of the two plans is the 
New York Motion Picture Indus- 
try Joint Public Relations Commit- 
tee, a co-op of theatremen recently 
formed to hypo biz. Fred Schwartz 
of the Century Circuit, is chair- 
man. Lynn Farnol, special rep for 
the outfit, will be host and chair- 
man at Friday’s luncheon. 

Macy plan will be outlined: by 
Victor Ratner, the department 
Store’s v.p. in charge of promotion 
and former v.p. of the Columbia 
Broadcasting System. Scheme calls 
for Macy's choice of a “favorite 
picture of the month.” Details are 
being kept under wraps until the 
Friday presentation, but it was said 
yesterday (Tues.) that the plan will 
Rie Macy’s and help the picture 

iz. 





Board of Education’s willingness 
to cooperate in sending the travel- 
Ing exposition through the schools 
will be outlined by Charles Beck, 
who is in charge of extra-curricular 
educa¢ional facilities for the city. 
While there will be some expendi- 
ture involved for the industry in 
Setting up the exposition, the 
Joint Committee feels this is a 
particularly important move since 
it reaches the teen-age audience. 

Among those slated to attend the 
luncheon are Edward N. Rugoft, 
Max Cohen, Russell Downing, Rob- 
ert M. Weitman, Harold RiniZler, 
William White, Arthur L. Mayer, 
Oscar Doob, Max Youngstein, Sid 
Blumenstock, Mort Blumenstock, 
David Lipton, Ernest Emerling, 
Art Schmidt, Sid Garfield, S. Bar- 
ret McCormick, Charles Levy and 
Edward Solomon. 





+ 


‘When in Rome’ Troupe 
Treks There This Week 


Number of Metro-ites are under- 
way with the trek to Rome for 
| lensing of “When in Rome,” which 
| Clarence Brown will produce and 
direct. Paul Douglas and art di- 
wector Ed Carfagno arrive in N. Y. 
today (Wed.) from the Coast and 
immediately hop to the Italian 
capital. 

Van Johnson, also due in N. Y. 
today, sails on the Queen Eliza- 
beth tomorrow. Brown, William 
Daniels and assistant art director 
Jerry Thorpe reach N. Y. Friday 
and sky to Rome Saturday. Mem- 
bers of the production unit follow 
next week. 








COMPO Sets Top 


| 


Of 35 Delegates 


i 
| 


For H'wood Forum 


Council of Motion Picture Or- 
ganizations at aN. Y. meeting 
with leading theatremen yesterday 
poie orn limited to 35 the number 
|of delegates to attend the COMPO- 
sponsored roundtable conference 
of exhibs and producers to be held 
in Hollywood next month. 

Meeting also decided to limit an 
open forum session, within the 
frame work of the roundtable con- 
| clave. to one afternoon. Rest of 
ithe conference will be given to 
talks by individuals who will be 
assigned to specific subjects on the 
weighty agenda. 

Idea behind limitations appar- 
ently was to prevent the confer- 
ence from becoming an unwieldly 
mass meeting which could lead to 
little actual accomplishment. 

Conference was extended to run 
four days in all, beginning on July 
23, as a result of the abundance 
of agenda subjects agreed to yes- 
terday. These include quantity 
and quality of pix, cycles, small 
budgeters, message films and au- 
dience tastes, story material, ex- 
hibs’ efforts to build new stars 
and enhance present screen per- 

(Continued on page 10) 


COL. SHIFTS SCHMIDT 
TO COAST IN REVAMP 


Revamping of the Columbia ad- 
pub department at the N. Y. home- 
office appeared in prospect this 
week, with the major change likely 
being Arthur A. Schmidt’s shift 
from N. Y. to the Coast. 

Schmidt has been ad-pub direc- 
tor since 1948, functioning under 
v.p. Nate B. Spingold. Latter has 
been operating on a half-time basis, 
as permitted under his employ- 
ment contract, and taking over the 
top spot during his absences has 
been Paul N. Lazarus, Jr. 

New setup has yet to crystalize 
but it’s figured Schmidt will move 
west during latter part of the sum- 
mer. In the new location he’ll aim 
for closer coordination between the 
ad-pub staffs on the Coast and in 
| a A 

Incidentally, Col took all its field 
exploitation men off Robert Ros- 
sen’s “Brave Bulls.” Pic proved a 
disappointment at the b.o. and pre- 
sumably efforts to bolster it via 
exploitation was to no avail. 











Metro Closes Deal To 
Distrib Outside Film 


Metro, which rarely takes on out- 
side feature product for release. 
has closed a deal to distribute indie 
producer Arthur Pierson’s “Home 
Town Story,” which costars Jeffrey 
Lynn and Marjorie Reynolds. Pic 
was called to the attention of M-G 
sales v.p. William F. Rodgers by 
Nicholas M. Schenck, president of 
Loew’s-M-G. It’s set for release 
shortly. 








COMPO STILL 
crEKING FUNDS 


With at least moral support be- 
ing given by most of the industry, 
the major hurdle that faces the 
Council of Motion Picture Organ- 
izations now is financial. Recent 
contributions by exhibs have given 
the public relations setup enough 
funds for day-to-day existence, but 
are insufficient to make it possible 
for ¢xec v.p. Arthur L. Mayer and 
his staff to do any long-range plan- 
ning. . 

This is held to be a very basic 
deficiency militating against the 
success of COMPO, since any 
worthwhile public relations pro- 
gram in any industry must be a 
long-range affair. COMPO might 
be able to do some sort of biz hypo 
job, such as the Film Jubilee idea 
it presented to the company prex- 
ies last week, but primarily its 
chore is seen as a long-run job of 
raising the status of the industry 
in the public’s estimation. 

Mayer isn’t even able to hire an 
adequate staff, COMPO being 
forced to operate on a_ skeleton 
Status. Aside from the COMPO 
topper’s unwillingness on a moral 
basis to take a good man out of 
any other job when he’s not cer- 
tain for how long he’ll be able to 
pay him. no one’s anxious to work 
for COMPO in light of its present 
uncertain future. 

What Mayer primarily requires 
is the stability of a substantial 
bank account. With confidence 
thus gained that he could pay his 

(Continued on page 16) 


Philly Exhibs Say Biz 


. Philadelphia, June 5. 

Distributors were taken over the 
coals today at a protest meeting of 
85 exhibs sponsored by Allied 
Eastern Pennsylvania Theatre 
Owners. Consensus was @hat cur- 
rent business in Philadelphia is 
running 35% under 1950 which, 
in turn, was 15-20% below the 
49 level. 

Allied unit's session was called 
to give the theatremen a chance 
to squawk out in the open and a 
platform from which to _ level 
charges of inequitable trade 
charges against the film companies. 

In lige with this, the meeting 
voted one pic company as the most 
unpopular of them all so far as 
trade practices are concerned. 
Identity of the outfit was dis- 
closed to the press with the re- 
quest that it be withheld. Exhib 
group will wire the general sales 
manager of the company an invite 
to appear and state his position or 
face the prospect being unmasked. 











No Cuts for Par 


Paramount has no plans to 
ask its execs to take salary 
cuts, stockholders were told at 
their annual meeting yester- 
day (Tues.) in N. Y. Prez Bar- 
ney Balaban cited to the 
shareholders a story in last 
week’s VARIETY to the effect 
that Par’s execs were paid 
salaries lower than those of 
other major companies. He 
pointed out that the total pay 
®f Par’s top active officers, in- 
cluding the studio head, was 
only $661,000 annually. 

Balaban said that his salary 
of - $104,000 a year was just 
one-half of what it was in 
1949 because of a voluntary 
cut. That, too, he added, was 
less than the salary of any 
other major company presi- 
dent. 








Stock Meet; Vote 
Cutback in Shares 





357- Needle Distrib 


Punctuated by one of the most 
turbulent scenes in the history of 
the company, Paramount stock- 
holders, at their annual meeting 
in N. Y. vesterday (Tues.) author- 
ized reduction of the capital stock 
and reelected’ the 
directors. 


The fireworks that had the meet- 
ing in an uproar was not linked 
to the order of business but 
stemmed from what 
be a personal feud between a 
stockholder and former employe. 
Benjamin Corey, and_ Richard 
Hodgson, president of Chromatic 
Television Laboratories, a Par 
subsid. Corey charged that Para- 
mount overspent in the develop- 
ment of TV equipment through 
the “bungling” of Hodgson in the 
television department. Corey, who 
worked in the TV setup in 1948- 
49, claimed that the confusion 
within the department was costing 
the company $4,000,000 a year. 

Corey’s accusations created a 
clash between himself and com- 
pany execs, including Balaban. 
Austin Keough, Edwin Weis] and 
Hodgson. Corey claimed that he 
was fired and “blackballed” from 





(Continued on page 24) 








Exhibitors Would Take Advantage 


Of ‘Sympathy 


Fear that exhibs would take ad- 
vantage of any public expression 
of “sympathetic understanding” 
for theatres in economic trouble 
was the. reason given by other 
sales managers this week for not 
saying “Me, too” to the recent 
statements of Metro’s William F. 
Rodgers and 20th-Fox’s Al Licht- 
man. 


Rodgers and Lichtman both said 
they’d give a sympathetic ear to 
any theatreman who was in dan- 
ger of being forced to shut down 
because of poor biz. That’s been 
interpreted to mean that the com- 
panies would shave rentals if that 
would serve to keep a customer 
in business. 


Distribution toppers for other 
companies told Variety this week 
that their attitude was exactly the 
same as Metro’s and 20th’s, that 
as a matter of fact it had always 
been thus and that some reductions 
had already been granted. 

They weren't going to make any 
public statement on the subject, 
however, thev said, because of the 
average exhib’s penchant for 
jumping in and taking advantage 


Plea, Distribs Fear 


of anything less than a stonewall 
attitude by the distribs. Never- 
theless, they declared, their doors 
were always open to an exhib in 
trouble and they’d judge each case 
by the individual circumstances. 

“No businessman,” declared one 
sales chief, “is going to stand by 
and see his customers go out of 
business if there’s anything he can 
do to prevent it. The difficulty 
is that in presenting his case, an 
exhibitor often insults our intelli- 
gence.” 

Citing an instance of the latter. 
the distribution topper said that 
an Ohio exhib had recently been 
in to sce him to plead for a break 
on rentals. He produced a set of 
figures on the operation of his 
house which, upon analysis, show- 
ed he would have lost $215 a week 
if he never paid a cent for film. 

“Instances like that,” he de- 
clared, “make us wary of trying 
to do anything for any exhibitor. 
But we're not ogres. If an ex- 
hibitor can make an honest case, 
we'll give him any break in the 
world. However, we’re not going 
to be suckers for phoney figures 





or phoney pleas.” 


Feud Sparks Par ; 


present 14) 


appeared to | 


CAN'T PAY OFF WITH MORAL HELP 


Peacetime Economy Greased That B.0. 
Slide, Balaban Tells Par Stockholders 


* While admitting that television 


{has been a contributing factor in 
ithe decline of theatre grosses in 
lareas of high TV concentration, 
| Barney Balaban, Paramount presi- 
‘dent, told company stockholders in 
N. Y. yesterday (Tues.) that the 
ck nging economy of the country 


| from wartime to peacetime was 
ithe principal factor. 
| Balaban also brought out as a 


'third reason for _the decline the 
‘regulations arising from antitrust 
litigation. He said traditional re- 
leasing schedules have been dis- 
, rupted, which has upset the habits 
of theatregoers and consequently 


| seriously affected boxoffice  re- 
| ceipts. 
' Balaban said that since the di- 


vorcement of production-distribu- 
tion from theatre operation, Para- 
,;mount had made steady progress 
in adjusting operations to meet 
| prevailing cdénditions. 

“I believe it is fair to state,” he 
; declared, “that, in many respects, 
| we are on a more solid foundation 
|today than we were a year-and-a- 
half ago.” 

In answer to a question in this 
regard, Balaban said that with the- 
atre operation eliminated, the com- 
pany was now able to devote more 
time to other problems and explore 
new avenues of activity. 

Balaban added that domestic 
revenues were holding up at about 
the same level as the second 
quarter of 1950. However, since 
th company is releasing more pic- 
tures this quarter than it did dur- 

ing the comparable period of fast 
| year, amortization charges on the 
c st of producing the greater num- 
! ber of pictures in release were 
‘necessarily higher. Income taxes 


| 


also are higher than last year, 
he said. 
' On the other hand, Par prez 


| pointed out that foreign revenue 
had improved. But since foreign 
income is taken up on the books 
| only as to remittable portions, or 
on a cash basis as dollars are re- 
ceived in this country, the com- 
' pany cannot determine the extent 
of foreign revenue until the quar- 
ter has ended. Balaban said it may 
well be that an improvement in 
(Continued on page 16) 





‘Oliver Twist’ Far 
Under Expectations 
In Numerous Dates 


J. Arthur Rank’s “Oliver Twist,” 
which drew a storm of protests 
when first set for release last year, 
has now played numerous dates in 
conventional fashion, it’s revealed 
by United Artists, distributor of 
' the film. 

Serious public antipathy and 
great boxoffice activity both have 
been absent from the film’s theatre 
experience so far, it was said by a 
UA spokesman, Thus anticipations 
in some quarters at the outset of 
the pic’s U. S. career proved in- 
corre:t on two counts. 

When “Twist” was first being 
readied for handling, the Robert 
R. Young group at~-Eagle Lion 
Classics was said to have been fig- 
uring on domestic business in the 
amount of about $3,000,000. In line 
with this, Young insisted’ on re- 
taining 5% ownership of the dis- 
tribution revenue as part of the 
deal for purchase of ELC by UA. 
His interest was via Pathe Indus- 
tries. which he heads, and which 
was ELC’s parent corporation. 


“Twist” so far has been doing 
fair business in some spots in the 
southwest, New England and De- 
troit. If it holds at the same b.o. 
pace and is given full circulation 
it might gross close to $1,000,000, 
it’s figured. Probably the real test 
wil] come when “Twist” plays the 
N. Y. area. It’s slated to open at 
the Park Ave. Theatre, probably in 
August. 

So far as public resentment is 
concerned, only one brief demon- 
stration has been reported. This 
came at the Capitol Theatre. Bos- 
ton, where a group identified as a 
Jewish labor organization picketed 
the house briefly, 
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Shew Beat 
(MUSICAL-COLOR) 


Socke new version of musical 
play. With Kathryn Grayson, 
Ava Gardner, Howard Keel; 
wham biz. 








Hollywood, June 5. 
Metro release of Arthur Freed produc: | 
tion. Stars Kathryn Grayson, Ava Gard- 
ner, Howard Keel; features Joe E. Brown, 
Marge Champion, Gower Champion, Rob- 
ert Sterling, Agnes Moorehead, William 
Warfield. Directed by George Sidney. | 
Screenplay, John Lee Mahin; based on 
musical play by Jerome Kern and Oscar 
Hammerstein, 2d, from Edna Ferber’s | 
novel; camera _ (Technicolor), Charles | 
Rosher; dances, Robert Alton; musical di- 
rection, Adolph Deutsch; orchestrations, 
Conrad Salinger; vocal arrangements, | 
Robert Tucker; lyrics for “Bill” by P. G. | 
Wodehouse; editor, John Dunning. Trade- 
shown June 1, ’51. Running time, 107 | 
MINS. 
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“Show Boat” started beguiling 
audiences back in 1927, when it | 
was first brought to the Broadway | 
stage after a Philadelphia tryout. 
Since then, in many legit versions | 
and in two previous film treat- 
ments, it has continued that be-'! 
guilment. This latest film version, | 
the first in color, will be no ex- | 
ception, whether playing to oid- 
sters out for a nostalgic treat or 
to new-generation viewers. Box- 
office indicacions, even in today’s | 
spotty market, are the best. 


There has been no tampering 
with the basic line of the Edna 
Ferber novel, from which Jerome 
Kern and Oscar Hammerstein, 2d, 
did the original musical. There 
are a few changes and an intro- 
duction of the finale in a time 
span much shorter than the origi- 
nal, but not even those who fondiy 
remember the initial stage treat- 
ment, or the last film version re- 
leased by Universal, can quarrel 
with the way scripter John Lee 
Mahin, producer Arthur Freed or 
director George Sidney have put 
this entry on celluloid. 

Man River,” “Make Be- 
“Why Do I Love You,” 
“You Are Love,” “My Bill,” and 
“Can’t Help Lovin’ That Man” are 
Kern tunes that have lost nothing 
in the passing of the years and will 
still be hummed and sung by the 
new audience that sees the latest 
“Show Boat” version. With voices 
of such show-tune ableness as 
Kathryn Grayson and Howard 
Keel to sing them they capture 
the ear and tear at the emotions. 

“Show Boat’ takes to Techni- 
color with an accord that makcs 
it seem no other treatment would 
be possible. Freed has dealt out 
his physical production valucs 
with a lavish and elegant hand, 
dressing the presentation with a 
sight appeal in keeping with the 
tune worth, and they have been 
brilliantly captured on film by 
Charles Rosher’s cameras. Femme 
costuming, the frills furnished for 
the production numbers, art direc- 
tion and settings all are sock side 
issues to the plot and songs. 

Miss Grayson is a most able 
Magnolia, the innocent show boat 
gir!-who runs off with the dashing 
gambler, Howard Keel, finds her 
marriage wrecked by his love of 
lady chance, goes back to the show 
boat to have her child and then 
reconciles with the wandering 
mate after a few years. Script 
brings this reconciliation about 
while the baby Kim is still a tot, 
but the old finale is not missed. 
Neither is there any display of the 
Chicago fair sequences of the 
original. Treatment is almosi 
kaleidoscopic, merging a wealth of 
song, dance, drama and heart tugs 
in a colorful unfoldment. 

Teaming of Miss Grayson and 
Keel on “Make Believe,” “You 
Are Love” and “Why Do I Love 
You” makes for boff listening. 
Keel solos “Gambler’s Song” 
solidly and Miss Grayson is most 
appealing with her vocalistics on 
“After the Ball.” The other b:g 
song moment is William Warfield’s 
rich baritoning of “Ol’ Man River,” 
a certain standout. 

Ava Gardner is the third star, 
bringing to her role of Julie, the 
mulatto who is kicked off the Cot- 
ton Blossom because of early 
southern prejudice, all the physical 
attributes it needs to attract at- 
tention. However, the one def- 
inite criticism ~f this production 
is the delivery of the two songs 
that go with the Julie character. 
There is not a tear or sob in the 
singing voice on “Can’t Help 
Lovin’ That Man” or “My Bill,” 
songs made im--ortal by the late 
Helen Morgan because of the heari 
tug with which she projected 
them. 

There is an amazing amount of 
freshness instilled into the picture 
by Marge and Gower Champion, 
young dance team who handle the 
roles of Ellie May and Frank 
Schultz, show boat terpers. They 
have three opportunities to click in 


“Ballyhoo,” “I Fall Back On You” 
and “Life on the Wicked Stage.” 
All register, with the latter rating 
the biggest wallop. 

Joe E. Brown ably tackles the 
role of Captain Andy, show boat 
skipper, and Agnes Moorehead 
was a happy choice to play his 


their roles, nor the Stephen Baker 
‘part played by Robert 
command much footage. 


| ticularly the use of the original 
|tunes for background reprises in 
ithe score), 


wife, Parthy Hawks. Neither 





Sterling, | 
Sterling | 
is seen only briefly at the begin- | 
ning, as the white husband of Julie 
who goes off dramatically with her 
after southern law cracks down. 
There are a number of other nice- 
ly done characters by uncredited 


players. 
On the _ technical side, Robert 
Alton’s dance staging, Adolph 


Deutsch’s musical direction (par- 





orchestrations, vocal | 
arrangements (except for the Julie | 
character) and other credits are | 
firstrate. Brog. 





He Ran All the Way 


Win- 
Set 





John Garfield, Shelley 
ters in taut gangster pic. 
for good returns. 





UA release of Bob Roberts production. 
Stars Jehn Garfield, Shelley Winters; fea- 
tures Wallace Ford, Selena Royle, Bobby 
Hyatt, Norman Lloyd, Gladys George. 
Directed by John Berry. Screenplay, Guy | 
Endere and Hugo Butler, based on novel | 
by Sam Ross; camera, James Wong Howe; | 
editor, Francis D. Lyon; music, Franz 
Waxman; associate producer, Paul Triv- 





ers. Tradeshown May 31, ’51. Running 
time, 77 MINS. 
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“He Ran All the Way” is a_taut 
gangster pic. Good production 
values keep a routine yarn fresh 
and appealing. Film is scripied, 
played and directed all the way 
with little waste motion, so that 
the suspense is steady and interest 
constantly sustained. Heightened 
by excellent performances from 
John Garfield and Shelley Winters, 
pic should do biz. Pull of pic is 
further hypoed by a strong music 
score from Franz Waxman and 
some markedly effective camera 
shots by James Wong Howe. 

Yarn has Garfield as the muscles 
member of a two-man holdup gang, 
who kills a = during the getaway 
from a payroll robbery. Garfield 
meets Miss Winters, a bakery 
worker, in the public swimming 
pool where he’s taken refuge; goes 
home with her to meet her family; 
and then takes command of the 
family, using the home as a hide- 
away until he can flee town. Fam- 
ily of four (Miss Winters’ parents 
and a brother) live through a cou- 
ple of tense, hectic days, as the 
suspicious Garfield browbeats first 
one, then another, always keeping 
one as hostage about him to pre- 
vent his betrayal to the police. 

He takes advantage of fact that 
the femme has fallen for him, de- 
spite his savage flareups and brutal 
treatment of the family, to send 
her out to buy a car for the get- 
away. She agrees to go with him, 
though her father is livid with an- 
ger at the idea. When the pur- 
chased car isn’t delivered on time, 
Garfield suspects a double-cross. 
He uses the femme as a shield to 
leave the home and she’s convinced 
by now that he’s merely planning 
to use her. Departure precipitates 
a gunfight between Garfie'd and 
her father, and when Garfield 
drops his gun, girl picks it up for 
him—and then. shoots him. 

Garfield is highly effective as a 
harshly-raised hoodlum, filled with 
some decent emotions, confused by 
the affection the invaded family 
has for each other, goaded by fear 
of cops and remorse for the orig- 
inal killing into rude treatment of 
the family. Miss Winters also gives 
an impressive performance as a 
simple kid, torn between attrac- 
tion and distaste for this stranze 
savage young man, and her loyalty 
to her kin. 

Support is unusually good. Wal- 
lace Ford, as the helpless father: 
Selena Royle, as the _ tortured 
mother, and Bobby Hyatt, as the 
kid brother, keep the performance 
level high. So does Gladys George. 
in for brief bits as Garfield’s 
drunken, callous mother. Produc- 
tion budget seems limited. to in- 
sure safe returns. Bron. 


SWG Names Stulberg 


Hollywood, June 5. 

Screen Writers Guild avpointed 
Gordon Stulberg on a part-time 
basis as temporary successcr to 
Alice Penneman, who recently re- 
Signed as executive secretary to 
await motherhood. 

Permanent executive secretary 
will be named next week. Mean- 
while, Stuiberg will continue as a 
member of the law firm of Pacht, 
Tannenbaum & Ross, functioning 











as counsel for SWG. 


Sireeco 
Bogart-Teren in fair meller 
against Near East background. 
Moderate prespects. 








Hollywood, June 5. 
Columbia release ef Robert Lord (San- 
tana) production. Stars Humphrey Bo- 


| gart, Marta Toren, Lee J. Cobb; features | 


Everett Sloane, Gerald Mohr, Zero 
tel, Nick Dennis, Onslow Stevens, Lud- 
wig Donath, David Bond. Directed by 
Curtis Bernhardt. Screenplay, A. I. Bez- 
zerides, Hans Jacoby; based on novel, 
“Coup de Grace,” by Joseph Kessel; cam- 
era, Burnett Guffey; editor, Viola Law- 


Mos- 


rence, music score, George Antheil. Pre- 
viewed June 1, ’51. Running time, 97 
MINS. 
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Humphrey Bogart’s name and a 
downbeat story furnish some ex- 


| Ploitation angles to help sell this 
| melodrama, 


but returns appear 
moderate. Near East atmosphere 
is excellently created but 
plays off too evenly, and crypti- 
cally, to excite more than just fair 
interest for key bookings. Action- 
meller situations in the general 
market will get a better reaction. 


The Santana production, being 
released by Columbia, goes back 
to 1925 and the war between 
French occupation troops and the 
Syrians in Damascus. Visual pres- 
entation interestingly depicts the 
locale, and it is given excellent 
low-key lensing in keeping with 
the yarn, but story deals with sor- 
did characters with little redeem- 
ing uplift, even in the climactic 
stretch. 

Bogart is a gun-runner and 
profiteer, constantly keeping ahead 
of the French intelligence com- 
manded by Lee J. Cobb. He is 
thrown in contact with Marta 
Toren, a girl no better than she 
should be who is being kept by 
Cobb, and goes on the make for 
her. She’s interested, seeing a 
chance to escape to Cairo, but 
Cobb outsmarts the fleeing pair, 
gets the goods on Bogart and 
forces him to establish a contact 
with the Svrian leader so Cobb can 
try to negotiate a truce. 

The-A. I. Bezzerides-Hans Jacoby 
script, based on Joseph Kessel’s 
novel, “Coup de Grace,” attempts 
to show some reform on the part 
of the Bogart character after Cobb 
seems certain to be killed by the 
Syrians. Reformation takes the 
form of Bogart carrying ransom 
money for Cobb’s release. Latter 
is freed but Syrians, who have no 
further use for Bogart, arrange to 
have him blown to bits by a hand 
grenade, ending the picture. 

Curtis Bernhardt’s’ direction 
pulls generally satisfactory per- 
formances from the cast, and had 
story line been projected with 
more clarity and tension, results 
would have rated more attention. 
Bogart goes through his character 
easily. Miss Toren’s switch from 
nice heroines to bad girls is in- 
terestingly presented. Cobb, Ever- 
ett Sloane, French general; Gerald 
Mohr, Onslow Stevens, Syrian 
leader; Zero Mostel, profiteer; 
Nick Dennis, Bogart’s pixie hench- 
man, and the others are okay with- 
in limits of their characters. 

The Robert Lord production cap- 
tures the flavor of the story setting 
but stronger plot supervision is 
Jacking. Burnett Guffey did the 
topnotch lensing: and George An- 
theil’s music score is good. Brog. 





The Prinee Who Was a 
Thief 
(COLOR) 





Arabian Night-type escapism. 
For family trade in general 
runs. 





Hollywood, May 31. 

Universal release of Leonard Goldstein 
production. Siars Tony Curtis, Piper Lau- 
rie; features Everett Sloane, Jeff Corey, 
Peggie Castle, Betty Garde, Marvin Miller. 
Directed by Rudolph Mate. Screenplay, 
Gerald Drayson Adams, Aeneas MacKen- 
zie; based on story by Theodore Dreiser; 
eamera_ (Technicolor), Irving Glassberg; 
music, Hans J. Salter; editor, Edward Cur- 
Sune May 25, ’°51. Running time, 
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This is the kind of escapist film- 
fare that usually proves fun ior 
younger theatregoers and family 
audiences. As such, it should be 
profiiable in the.more general situ- 
ation and conceivably could do well 


yarn |- 


> some especially-plugged . top 
tes. ° 

The Arabian Nights-type of back- 
ground shows up splendidly in 
Technicolor, and there is the young, 
enthusiastic costarring team of 
Tony Curtis and Piper Laurie to 
'add to thegappeal. They will do a 
| lot to help sell this one. 
' Script by Gerald Drayson Adams 
'and Aeneas MacKenzie is based on 
Theodore Dreiser’s story of a baby 
prince who is kidnapped and 1aised 
by a thief and becomes a skiiled 
one himself before circumstances 
put him back on his rightful 
throne. The acrobatic, never-never 
| heroics aren’t expected to be taken 
seriously, but the makers do not 








{telling with a delightful sense of 
humor. 

Locale is Tangiers of the 13th 

century, and film shows the early 
| kidnapping of the baby prince by a 
i thief who was too soft-hearted to 
| kill him as ordered by the evil mus- 
|tapha. Story then gets underway 
| with the prince grown and plying 
‘his profession in Tangiers. The 
| prince, Curtis, and his foster father, 
| Everett Sloane, plot the robbery of 
|a treasure house but, as the only 
entrance is a barred opening, they 
are forced to enlist the aid of Miss 
Laurie, as acrobatic, thieving street 
entertainer, in the scheme. 
Mixed up in all this skullduggery 
is a beautiful princess, a fabulous 
pearl that has been stolen by Miss 
Laurie, and a plan that can con- 
vince Curtis his worship of the 
princess, fetchingly played by Peg- 
gie Castle, is misplaced and restore 
him to his throne. Scripting and 
Rudolph Mate’s excellent direction 
make everything come out even for 
a finale clinch between the two 
stars. 

Performances are easily project- 
ed. Curtis has the proper dash and 
athletic ability for his part, and 
Miss Laurie delighis as the street 
urchin. Everett Sloane; as the soft- 


Corey, henchman to Donald Ran- 
dolph’s evil mustapha. Betty Garde, 
Marvin Miller, handmaidens Nita 
Bieber and Midge Ware, Hayden 
Rorke and others do their share. 
The Leonard Goldstein produc- 
tion is showmanly put together and 
has been given outstanding color 
lensing by Irving Glassberg. Hans 
J. Salter’s music score and tight 
editing by Edward Curtiss are 
among other good credits. Brog. 


Twe Gals and a Guy 
(SONGS) 


Robert Alda, Janis Page in 
comedy about TV; lower half 
of dualers. 








United Artists release of Weisner Bros. 
production. Stars Robert Alda, Janis 
Paige, James Gleason; features Lionel 
Stander, Arnold Stang, Three Suns. Di- 
rected by Alfred E. Green. Screenplay, 
Searle Kramer; camera, Gerald Hirsch- 
feld; incidental music. Gail Kubik; words 
and music, Morty Nevins, Hal David. 
Tradeshown in N. Y., June 4, ’51. Run- 
ning time, 75 MINS. 
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Lightweight comedy is a bela- 
bored affair that never comes off, 
with the talents of Robert Alda 
and Janis Paige being m»asted. 
Alda, now starred in “Guys and 
Dolls” on Broadway, has been seen 
to better advantage. It may do as 
a supporting feature on a dualer. 

Just by coincidence, the title 

smacks of the “Guys and Dolls” 
title. The Searle Kramer screen- 
play starts out like it might be a 
bright- takeoff on some of the 
foibles and weaknesses of present- 
day television shows and their 
sponsors. But after an early orig- 
inal bit kidding the pompousness 
of some sponsors and jerky recep- 
tion on a TV receiver, the plot 
starts wandering around in attempt- 
ing to develop alleged comedy 
angles. 
: Then the story becomes involved 
in the tired, if desperate, effort to 
get somebody to take the femme 
TV star’s place on the program. 
Even the climax, which could have 
been made funny from any number 
of angles, is battened down with 
dull comedy. 

Alda struggles to make his role 


something. But the material is too 
much of a handicap. His one song 
is done in nice style. Janis Paige 
works under the same handicap, 
clicking in that one song with 
Alda, and then having to carry the 
burden of the femme lead. She 
is better as a warbler. Camera 
does not flatter her at times, either. 

James Gleason is effective as 
the hubby-wife team manager 
while Lionel Stander does well 
enough when he gets a chance as 
the sponsor. Arnold Stang, from 
radio and TV, brings the best 





| kid the plot, although endowing the | 


) hearted thief, is topnotch, as is Jeff | 


of TV actor-singer amount to | kof 


—y, 


comedy moments to this strange 
screen affair as the always hun 
relative. But he has been better 
in TV-radio. 

The Three Suns, instrumenta] 
trio, are the musical combo for the 
TV show, but they are draggeq 
into the plot too often and not 
carefully enough. But their num. 
bers, especially “Laugh and Be 
Happy,” “So Long For Now” and 
“Sunshowers,” come over in great 
style. 

Alfred E. Green’s direction lacks 
originality although part of the 
blame obviously should be shared 
by the scripting Lens job by 
Gerald Hirschfeld is uneven al. 
though he has done well with some 
of his closeups. Wear. 


As Young As You Feel 





Fairly amusing companion fea- 
ture for general bookings. 





Hollywood, June 5. 

20th-Fox release of Lamar Trotti pro 
duction. Stars Monty Woolley. Thelma 
Ritter, David Wayne, Jean Peters; fea. 
tures Constance Bennett, Marilyn Mon. 
roe, Allyn Joslyn, Albert Dekker, Clin. 
ton Sundberg, Minor Watson. Directed 
by Harmon Jones. Screenplay, Lamar 
Trotti; based on story by Paddy Chayef 
sky; eamera, Joe MacDonald; editor, Rob 


ert Simpson; music, Cyril Mockridge, 
Tradeshown May 31, ’51. Running time, 
77 MINS. 
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Comedy intent of “As Young as 
You: Feel” misses fire, despite 
yeoman work of an oKay cast and 
a fair story idea. There’s only an 

asional chuckle, and entertain- 
nient worth is on the companion- 
feature level. 

There is a pitch for the dignity 
of man and the right to work, no 
matter what the age, in the Paddy 
Chayefsky story as scripted and 
produced by Lamar Trotti. Pitch 
is made with comedy intent but 
laughs do not always jell and 
dialog could have used more snap- 
pers, although what chuckles are 
realized are good. 

Monty Woolley, as a_past-6§ 
worker dropped because of age, 
is the principal protagonist called 
upon to sell the theme. Resenting 
his discharge from the big printing 
house headed by Albert Dekker, 
Woolley decides to impersonate the 
president of the combine, of which 
the printery is a subsidiary and 
throw out the over-65 rule. 

He nearly gets away with the 
ruse, until the papers pick up 3 
speech he makes on the dignity of 
man. Speech is so well received 
nationally it boosts the combine’ 
stock value, brings accord with 
labor unions and generally ups the 
morale of the country. Combine 
is on the spot and can do nothing 
to punish Woolley’s action, s 
script resolves with happiness 
brought to all concerned and 
Woolley back at his beloved print: 
ing press. 

Thelma Ritter and Allyn Joslyn, 
as Woolley’s son and daughter-in- 
law, achieve mild results as one 
comedy teaming. Faring better are 
David Wayne and Jean Peters, the 
latter Woolley’s granddaughter, 
and Constance Bennett, the un: 
happy wife of Dekker. Marilyn 
Monroe fits the bill as Dekker’ 
shapely secretary on the prowl for 
comfort as supplied by wealthy old 
men. Clinton Sundberg inject: 
some giggles as a prissy personnel 
clerk, and others are generally 
Okay. 

Harmon Jones, erstwhile film 
editor, jumps to directing with this 
one and from a few touches noted 
certainly rates another opportuni: 
ty. Production gets good support 
from the technical credits, from 
Joe MacDonald’s lensing right 
down the line. Brog. 


China Corsair 





Fast-action escapist yarn okay 
for b.o. 





Columbia release of Rudolph C. Fi¢ 
thow production. Stars Jon Hall; fer 
tures Lisa Ferraday, Ren Randell, Dovuf 
las Kennedy, Erhest Borgnine, Job! 
Dehner, Marya Marco. Diregted by Ri! 
Nazarro. Screenplay, Ha R. Greent 
camera, Philip Tannura; editor, Richar 
Fantl; music director, Mischa Bakalein 
off. 





Running time, 76 wie, : 
McMillen....... Meas asd ts Jon Hal 
Tamara SECCKCRDN CaE4.4 Lisa Ferrada 
Paul Lowell............... Ron Randel 
Frenchie .......0e...-Douglas Kenned 
Hu Chang..,.....ee+..-. Ernest Bor 
Pedro ...... Pe PR LES Jehn Dehne 
Lotus... ....ccccccceccs..-- Marya Mare 
Wong Mh. 0360600068065664 Philip 
 écscaee ccccccsces--Peter Mamak 
_.  eerrerer $06b.b0066066% Weaver 
There’s a minimum of wast 


foctege and dollars in or — 
action escapist yarn pegged aro 

skullduggery at an island off th 
China coast. It won't startle apy 





(Continued on page 18) 
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LOW EBB FOR EXHIBS VS. DISTRIBS | 





Mex Producers Forget Manana: 
More, Better Pix for More Coin 


Hollywood, June 5 

Mexican film industry, after a 
number of years in the doldrums 
during which only a handful of 
pictures were made, is now em- 
barked upon its greatest production 
boom. A total of 120 features were 
turned out during 1950—a record— 
and by the end of April, this year, 
50 features had been produced, 
with this stride increasing in pace. 

This was disclosed by Rudolfo 
Lowenthal, one of the top pro- 


ducers below the border, in a brief 


stopover in Hollywood late last 
week before he headed for the 
Berlin Film Festival, to be held 
June 6-17. Lowenthal will attend 
the Festival as rep of Mexican 
Producers Assn. He is also making 
trip to Germany as a commercial 
delegate for the Mexican govern- 
ment. 

Government is behind this boost 
in native production. Mexican films, 
however good or bad, are still 
in great demand in Latin-American 
countries, Lowenthal said, and the 
government wants to develop its 
industry to build distribution 
abroad. 

Mexico now is to make a bid 
for better playing time. Mexican 
films are strong in second-runs in 


- all Latin-American cities, producer 


declared, but have missed out be- 
cause of their quality in first-run 
bookings. This now has become a 
matter of concern to the govern- 
ment, and it intends to regain the 
first-run distribution it once en- 
joyed. 

To accomplish this, pictures of 
higher quality are to be made. 
Plan now is to make fewer pictures 
during the second half of 1951 and 
concentrate on. the better films. 
Even with this slackening in num- 

(Continued on page 10) 


Harmon May Rejoin MPAA 
Should His Health Permit 
Despite His Resignation 


Although Francis S. Harmon re- 
signed last week as vice-president 
of Motion Picture Assn. of Amer- 
ica, he may rejoin the organization 
when his health permits. Harmon 
has been on sick leave for the last 
seven months and_ periodically 
made efforts to return to his desk, 
each time suffering a setback which 
prevented it. 

There are no plans by the MPAA 
to appoint immediately a successor 





. to Harmon, who, since 1949, head- 


ed the association’s community and 
exhibitor relations department. If, 
in five or six months, he is unable 
to return to his post, a replacement 
will be made. Meanwhile, Arthur 


DeBra will continue to direct com- | 


munity relations. There has been 
nobody in charge of the associa- 
tion's exhibitor relations branch 
since the resignation of David Pal- 
freyman two years ago. 

Harmon joined the organization 
in 1937 as executive assistant to 
Will H. Hays, then president. He 
was given a leave of absence in 
1942 to become exec v.p. of the War 
Activities Committee of the pic in- 
dustry, serving as liaison officer 
between the WAC and the Govern- 
ment. On his return to the associa- 
tion in 1945, he was renamed v.p. 
and placed in charge of its New 
York office. From 1946 to 1949 
Harmon also served as viceprez of 
Motion Picture Export Assn. 


Aleman, Jr., Negotiating 
With RKO on Mex Pix 


Hollywood, June 5. 

Miguel Aleman, Jr., son of Mexi- 
co's president, is in final stages of 
negotiations with RKO for release 
of first three pix he'll make in 
Mexico City. 

Bilingual features will tee off 
with original by Aleman, who 
wants Dolores Del Rio and Pedro 
Armendariz as stars of Spanish 
version, Loretta Young and John 
Wayne for English version. RKO 
would distribute only, with no coin 
to be advanced. 





- 
v 





Newsreel Upbeat 

Kefauver crime _ investiga- 
tion hearings and Gen. Doug- 
las MacArthur’s return to the 
U.S. have been important fac- 
tors in giving public interest 
in newsrec!s a shot in the arm, 
according tw distribs. Late 
last year, sales departments 
were swamped with cancella- 
tions of news contracts, and 
distribution of the issues hit a 
low ebb. Exhibs began drop- 
ping the newsreels as an 
economy move. 

Situation is now in reverse, 
distribs report. Most of the 
cancelled contracts are being 
reinstated and a large number 
of new accounts are being ac- 
quired. 


RKO Wants to Sell 
Mex City Studio 


RKO has the for-sale sign up on 
its holdings in the Churubusco pic 
studio in Mexico City, a company 
exec disclosed in N. Y. this week. 
RKO owns about one-third of the 
entire below-the border operation, 
with the remainder held by local 
Mexican production interests. 


While RKO originally had plans 
for production on that lot, these 
never materialized to any extent 
and for this reason the company 
wants to unload. An RKO subsid 
made about six Spanish-language 
pix at Churubusco in the past few 
years. Studio primarily has been 
used as a rental lot for indie pro- 
ducers in the area. 


RKO’s original investment 
amounted to over $1,000,000, it’s 
understood, but part of this has 
been written off. Probability is 
that the company would be willing 
to part with its one-third owner- 
ship for about $750,000. 


Curtis Mitchell Teams 
With Walliser on Vidpix 


Curtis Mitchell, former Para- 
mount ad-publicity director, has 
teamed with radio director Blair 
Walliser in Biography Films, 
formed to produce daytime TV 
serials on flm in N. Y., First three 
chapters of their initial effort, 
“The Cinderella Story,” have been 
completed. National Broadcasting 
Co. has taken a 180-day option on 
the pilot reéls. 


Patricia White, former Warner 
Bros. and Columbia player, is 
starred in the serial. Director is 
W. Zolley Lerner, until recently 
with 20th-Fox on the Coast. 














Minn. Suburban House 
Demands Ist-Run Right 


Minneapolis, June 5. 

For the first time in local film 
history a suburban theatre, the new 
$500,000 1,300-seat Terrace, a Volk 
Bros. independent operation. is de- 
manding the privilege to pid com- 
petitively with downtown Para- 
mount circuit, RKO and independ- 
ent houses for first-runs. It’s likely 
too, that it will be accorded that 
privilege, for present indications 
are that it can and will gross as 
much as, if not more than, op 
first-run theatres are now pulling, 
‘with the one possible coeynes of 
Radio City. 


®pened a week ago. the Terrace 
had for its initial attraction 
“Father’s Little Dividend” (M-G) 
in a 28-day slot, the same as a 
half-dozen other Minneapolis neigh- 
borhood ar.d suburban theatres and 
the earliest availability now had 
by such houses. The full seven-day 
engagement, a second-run for Min- 
neapolis, chalked up an estimated 
gross of $7,000, which is more than 
most loop first-runs have been 
averaging in recent months. 


“ 





TOW'S LEVY PEGS 
IT ON d POINTS 


Exhibitor - distributor relations 
appear to be at the lowest ebb in 
the history of the biz, according 
to observations made by Herman 
Levy, general counsel of Theatre 
Owners of America, following his 
attendance at exhib conventions 
around the country. Levy pegged 
the strained relations on three ma- 
jor points. 

Unjustifiable use of competitive 
bidding is a serious bone of con- 
tention among theatre operators, 
Levy said in N. Y. last week. Exhibs 
feel, he said, that bidding should 
be permissible only when abso- 
lutely necessary and not as an ex- 
cuse to hike film rentals in the 
face of declining boxoffice receipts. 


Levy pointed to one major dis- 
trib in a certain western territory 
which serviced 100 fewer accounts 
last year than it did the year be- 
fore, and yet did $500,000 more 
business. This was due, he said, 
to competitive bidding at the ex- 
pense of the exhibs. 


Theatremen also are resentful 
over distribs’ apparent refusal to 
change their selling methods. Prac- 
tice of distribs of determining film 
rentals and terms. at the national 
level without consideration of the 
exhibitor’s ability to pay in view 

(Continued on page 54) 


20th’s Decree 
Points Up Govt. 
Getting Tougher 


Last week’s announcement of | 
terms of the 20th-Fox antitrust 
suit consent decree hit home the 
fact the Department of Justice is 
becoming progressively tougher in 
its attitude toward ‘the film com- 
panies and top circuits. 

. In earlier decrees with RKO and 
Paramount the Government settled 
for divorcement and divestiture of 
a specific number of theatres. The 
D. of J. legalites now are demand- 
ing new conditions looking to 
added theatre dispositions in the 
faraway future if competition 
hasn’t been sufficiently opened. 

First evidence of this came with 
the Warner Bros. pact. This di- 
rected the company to part with 54 
houses unconditionally, plus up to 
27 others in the event indie theatre 
operators are still at a bargaining 
disadvantage over a _ period of 
years. 

Deal with 20th requires outright 
divestiture of 100 houses. But fur- 
ther tightening the shackles on the 





mands either a product limitation 
or sales of additional theatres in 
over 160 areas if 20th’s houses after 
five years have no indie competi- 
tion or if a number of the com- 
pany’s houses in any one locality 
all operate on preferred runs. 
Whole idea, of course, is to do 
away with “closed town” opera- 
(Continued on page 10) 





Boothman Demands Still - 
Balk Pitt’s Fulton TV 


Pittsburgh, June 5. 

Fulton Theatre downtown, first 
house in Golden Triangle to install 
equipment: for TV projection, so 
far has used it only once; although 
the unit has been set up for several 
months now. That’s because man- 
agement and projectionists are still 
at loggerheads on a new deal cov- 
ering the operation, 


Operators are demanding an ex- 
tra man in the booth, which Fulton 
has okayed, but also want an in- 
crease not only while teevee’ pro- 
grams are being shown but under 
normal pic conditions as well. This 
is the fly in the ointment for the 
Fulton. Shea officials have _ inti- 
mated that unless an agreement 
is soon reached, they may disman- 
\tle the TV equipment and re-sell it. 

+ 





company is the provision which de- | 





‘20th-Fox’s Decree 





No P.A. as Best Man? 


News release announcing 
the Janet Leigh-Tony Curtis 
marriage in Connecticut Mon- 
day (4) bore resemblance to an 
international document herald- 
ing, at least, the end of the 
war in Korea. It came with 
the imprint not of one com- 
pany, but of three — RKO, 
Metro and Universal. And it 
bore the instructions: “For re- 
lease Monday, June 4, at 
3:45 p.m.” 

Unique’ multi-company re- 
lease resulted from the fact 
that Miss Leigh is appearing 
in pix for Metro and RKO 
and Curtis in one for U. All 
three companies had _ their 
flacks operating to get maxi- 
mum publicity out of the nup- 
tials. 








Jap Group Here 
Seeking Prod. Tie 


Hollywood, June 5 

Tie-up with U. S. companies for 
making films in Japan on a 50-50 
basis is being talked by a trio of 
Nip film chiefs who have in mind 
high-budget productions, each cost- 
ing the equivalent of around 
$1,000,000. Take Jiro Ohtani, head 
of Shochiku Film Co., producing- 
distributing - exhibiting organiza- 
tion; producer K. Shirat and Ken- 
neth Hirose, Los Angeles rep for 
| Shochiku, are enroute to N. Y. to 


' discuss such plans with 
| film interests. 


One of the complicated details 
to be worked out is the exchange 
setup. The yen is now pegged at 
360 to $1. “That means,” Hirose 
commented, “that it would take a 
lot of yen to equal a million dol- 
lars.” 


Shochiku reps will discuss set- 
ting up individual distribs for U. S. 
companies following bowout of the 
co-op Motion Picture Export Assn. 
at the end of this year. Shochiku, 
which has been distributing Mono- 
gram product for a year, may rep 
one or more Hollywood distribs in 
Japan. 


Col. Amus. Takes Over 





various 





Nine New Jersey theatres former- 
| ly operated by Don Jacocks under 
| lease from the S. A. Cocalis Estate 
have been taken over by Columbia 





| Amus. Co., new outfit formed by a/| 


' 


group of N. J. exhibs. 
Stern is president of the company, | 
with Louis Baurer secretary and | 
Irving Dollinger treasurer. 


Houses in the deal are the State 
Elmora and Royal, Elizabeth; Park, 


, 


Roselle Park; Roslyn, Roselle: 
Rahway and Empress, Rahway; 
Park, Newark, and Maplewood, 
Maplewood. 

Independent Theatre Service 


will handle the buying and book- 
ing. 





Name O’Hara MPEA V.P.; 


Krim Made a Director 


Joyce O’Hara, exec-v.p. of the 
Motion Picture Assn. of America, 
and acting head in the temporary 
absence of prexy Eric A. Johnston, 
yesterday (Tues.) was elected a 
vicepresident of the Motion Picture 
Export Assn, 

Arthur B. Krim, president of 
United Artists, was named a di- 
rector at large, replacing Frank 
. McNamee, his predecessor at 

All other directors were re- 
elected. Annual stockholders’ meet- 
ing was followed by directors’ 
meeting at which’all officers were 





returned to office. 


9 Theatres in Jersey 


Sidney | 


Includes Most 


Elaborate of Maj ajors ’ Divorcements 


Washington, June 5. 

U. S. District Court in New 
York will be asked Thursday (7) 
to approve an anti-trust decree 
just worked out between the Jus- 
tice Department and 20th-Fox. It 
requires stockholder approval with- 
in 90 days. 

Decree, fourth which the anti- 
trust division has completed with 
the five theatre-owning majors, 
calls for divorcement of the big 
National Theatres chain from 20th 
within two years but does not ob- 
ject to one Skouras running the 
production - distribution biz while 
another brother operates the thea- 
tres. 

In addition, the decree enjoins 
20th _ from certain illegal trade 
practices just as was done with 
Paramount, Warners and RKO and 
provides for an elaborate schedule 
of theatre divestitures and condi- 
tional divestitures from the Na- 
tional chain, in order to increase 
competition in exhibition. The sec- 
tion dealing with divestitures is 
by far the most involved and most 
elaborate of any of the majors. 


In general it provides that Na- 
tional must divest 100 theatres and 
theatre sites. It must unload other 
theatres in 50 areas if no inde- 
pendent competition is operating 
within certain specified times. In 
about 100 situations, if no indie 
competition develops within speci- 
fied periods, National has the op- 
tion of either divesting theatres or 
of restricting them to only 60°% 
of the product of the eight major 
distributors. This refers to the 
top 10 pictures of each of the Big 
Eight distribs. 


In most instances, where the 
Government and National disagree 
about the competition, the case is 
to be taken to the U. S. courts for 

(Continued on page 20) 





Anne Revere Explains 
Her Stand in Red Probe, 
Resigns Board of SAG 


Hollywood, June 5. 


Anne Revere, who recently re- 
signed from the board of directors 
of the Screen Actors Guild, issued 
the following statement explaining 
her action: 


“I resigned from the board of 
the Screen Actors Guild because 
the producers have, in effect, de- 
creed that those who stand upon 
the Fifth Amendment shall forfeit 
their rights to work in the indus- 
try. The board was interested in 
knowing why I had stood upon the 
Fifth Amendment although I had 
signed a non-Communist affidavit 
|in 1948. My reply was as follows: 
of the 
;Communist: party nor was I in 
1948. I should have preferred so 
;to testify before the Committee 
| and also to testify that I had never 
j held a party card which they al- 
leged to be mine and which had 
| been so carelessly concocted as to 
'earry an incorrect address. 


“*However, a recent Supreme 
Court ruling imposes the risk of a 
‘contempt citation involving a pos- 
sible fime and jail sentence upon 
those who choose to answer some 
questions and decline to answer 
others. 


“ “Having sat through six days of 
hearings, I observed that the Com- 
| mittee would insist on my naming 
| names. This I could not do for two 
reasons: First, I know no Commu- 
nists today, as such, and secondly, 
those I may have hiterto known or 
suspected as Communists have 
never to my knowledge been guilty 
of any disloyal, subversive or un- 
American activities. Hence the only 
motive I,could possibly have for 
pointing a finger at others would 
not have been patriotic, but purely 
selfish in order to protect my own 
career by destroying others.’ ” 


Lyle Talbot was appointed to re- 
place Miss Revere on the SAG 





‘‘T am not now a member 





} 





. board. 





































































PICTURE GRO 


VARIETY 





Wednesday, June 6, 1951 





Heat 


Los Angeles, June 5. 


A 
— 


Hits L.A. But ‘Caruso’ Mighty 
$52,000; ‘Prowler’ Smooth at 246, | 
Bulls’ Mild 256; ‘Riviera’ 286, 2d 





“Great Caruso” is grabbing top 
coin at firstrun houses here this 
session, with mighty $52,000 in 
sight in two theatres. Elsewhere 
the pace is spotty, hot weather 
hurting. Mild $25,000 or less is 
likely for “Brave Bulls” in two 
houses while good $24,000 looms 
for “Prowler,” paired with “Hood- 
lum” in five situations. 

“On Riviera” shapes okay $28,- 
000 for second round in five spots. | 
“Along Great Divide” is off to light | 
$15,000 for second week, three 
sites. “Appointment With Danger” 
is heading for $16,000 for second 
round in two Paramount houses. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (‘FWC) (2,097; 
2,048: 1,719; 1,248: 70-$1.10)—“On 
Riviera” (20th) (2d wk). Oke $28, 
000. Last week, nifty $50,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) | 
—‘Along Great Divide” (WB) (2d) | 
wk). Light $15,000. Last week, | 
thin $24,100. 

Loew’s State, Egyptian (UA) | 
(2,404: 1,538: 70-$1.10)—“Great | 
Caruso” (M-G). Mighty $52,000. | 
Last week, “Go for Broke” ‘(M-G) 
(3d wk-6 days), $11,900. 

Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 60-$1)—“Brave Bulls” 
(Col) and “He’s Cockeyed Wonder” 
(Col). Mild $25,000. Last week, 
“Up in Arms” (RKO) and “Got Me 
Sovered” (RKO) (reissues), $17,400. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60)— 
“Appointment With Danger” (Par) 
(2d wk) and “Scarf” (UA). Slow 
$16,000. Last week, “Danger” and 
“Stop That Cab” ‘Lip), $18,200. 

United Artists, Ritz, Vogue, Stu- 
dio City, Culver (UA-FWC) (2,100; 
1,370; 885; 880; 1,145; 70-$1.10)-— 
“Prowler” (UA) and “Hoodlum” 
(UA). Good $24,000. Last week, 
“Katie Did It” (U) and “Fat Man” 


(U), $16,600. 
Four Star (UA) (900; 70-90)— 
(3d wk). Slim 


“Angelo” (Indie) 
$1,500. Last week, $2,200. 

Fine Arts (FWC) (677; $1-$1.80) 
—‘‘Men and Music” (20th) (2d wk). 
Light $1,800. Last week, $3,300. 

Beverly Canon (ABC) (520-$1)— 
“Kon Tiki” (RKO) (6th wk). Fine 
$2,500. Last week, $3,000. 


Mpls. Still Off Albeit 
‘Sun’ Hot 76; ‘Guard’ 
Fair $5,500, ‘Cargo’ 76 


Minneapolis, June 5. 

Winter-like temperatures and 
constant rain over weekend failed 
to drive people back to the thea- 
tres here in any substantial num- 
bers. Hence, biz continue in the 
depressed groove. Among the 
newcomers, most boxoffice prom- 
ise is being shown by “Follow the 
Sun,” “Fighting Coast Guard” and 
“Sealed Cargo,” in about that or- 
der. It’s the second week for “On 
the Riviera,” “Go for Broke” and 
*“Kon-Tiki,” largest number of 
holdovers for some time. 

Estimates for This Week 


Century (Par) (1,600; 50 -76)— 











“Katie Did It” (U). Okay $4,500. 
Last week, “Molly” (Par) and 
“Man Who Cheated Himself” 


(UA), split, poor $1,800. 

Gopher (Berger) (1,000; 50-76)— 
“Follow the Sun” (20th). Good 
$7,000 or less. Last week, “Sam- 
son and Delilah” (Par) (4th wk), 
slow $2,200. 

Lyric (Par) (1,000; 50-76)—"“Go 
for Broke’ (M-G) (2d wk). Good 
$6.000. First week, fine $8,500. 

Radio City (Par) (4,000; 50-76)— 
“On Riviera” (20th) (2d wk). This 
one has given house its best busi- 
ness in some time. Nice $9,000 
after $13,000 first week. ; 

RKO-Orpheum (RKO) (2,800; 
40-76) — “Sealed Cargo” (RKO). 
Well-liked picture but minus im- 
en Marquee names. Fair 

7,000. Last week, “Santa Fe” 
(Col), tepid $5,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Tarzan’s Peril” (RKO) and “Fury 
of the Congo” (Col). Okay $5,000 
in 8 days. Last week, “Beast 5 
Fingers” (WB) and “Walking Dead” 
(WB) (reissues), $4,000. 


Broadway Grosses 





Estimated Total Gross 
This Week... $452,000 
(Based on 18 theatres.) 
Last Year... $441,500 


Fabiok’ Wham 
$16,000, Phil 


Philadelphia, June 5. 
Shuttering of the Aldine, Warner 








| first-run, marked the arrival of 


summer weather, with the past 
weekend obviously taking thou- 
sands to the country and away 
from theatres. Relatively the 
strongest new picture is “Fabiola” 
which has held the sock pace all 
week at the Midtown. ‘Along Great 
Divide” looms okay at the Stanley 
but the Earle, with ‘“‘Home Town 
Story” and Parisian Follies stage- 
unit, shapes only so-so. “Dear 
Brat” is nearly okay at Mastbaum. 


Estimates for This Week 


Arcadia (Indie) (625; $1.30-$2.40) 
—“Tales of Hoffmann” (Indie) (6th 
wk). Steady $6,000. Last week, 
Boyd (WB) (2,360; 50-99)— 
“Great Caruso” (M-G) (4th wk). 
Fancy $24,000. Last week, $27,000. 
Earle (WB) (2,700; 50-99)— 
“Home Town Story” (M-G) plus 
“Parisian Follies” unit. Fair $20,- 
000. Last week, “Counterspy Meets 
Scotland Yard” (Col) and Cab 
Calloway orch onstage, $22,500. 
Fox (20th) (2,250; 50-99)— 
“On Riviera” (20th) (2d wk). Neat 
$17,000 after $30,000 last week. 
Goldman (Goldman) (1,200; 50- 
99)—“Go for Broke” (M-G) (3d 
wk). Good $12,000. Last week, 
$15,000. 

Mastbaum (WB) (4,360; 50-99)— 


“Dear Brat” (Par). Oke $18,000. 
Last week, “Prowler” (UA), 
$15,000. 


Midtewn (Goldman) (1,000: 50- 
99)—"‘Fabiola” (UA). Terrific $16,- 
000. Last week, “Smuggler’s Is- 
land” (U), $8,000. 

Randolph (Goldman) (2,500; 50- 
99)—“Father’s Little Dividend” 
(M-G) (6th wk). Holding near $8,- 
000, big. Last week, $8,000. 


Stanley (WB) 
“Along Great Divide” (WB). Stout 
$22,000. Last week, ‘“‘Goodbye, My 
Fancy” (WB) (2d wk), $15,000. 

Stanton (WB) (1,473; 50-99)— 
“Sword Monte Cristo” (20th). 
Sharp $13,000. Last week, “Santa 
Fe” (Col), $13,500. 

Trans-Lux (T-L) (500; 50-99)— 
“Odette” (Indie). Mild $2,800. Last 
week, “Wicked City’ (UA), neat 
$2,700. 

World (G&S) (500; 
“Isle of Sinners” (Indie). Below 
hopes at $3,000. Last week, 
“Affair” (Indie) (2d wk), $2,800. 


50-99) — 


(2,900; 50-99)— | $5 


‘Scout’ Rugged $8,000, 
Seattle; ‘Brat’ Fair 9G 


Seattle, June 5. 

Three holdovers this week are 
proving that patrons are more 
selective than ever. “Go for 
Broke” is great on second stanza 
at Liberty. “Caruso” is holding 
big in sixth Music Ha)’ week. Top 
newcomer is “Cavalry Scout,” good 
at Coliseum. 
| Estimates for This Week 
, Coliseum (Evergreen) (1,877; 65- | 
90\—“Cavalry Scout’ (Mono) and 
“Casa Manana”’ (Mono. Good 
| $8,000. Last week, “Thing” (RKO) 
land “Cheated Himself’ (20th). | 
| (3d wk), $7,600. | 
| Fifth Avenue (Evergreen) (2,349; 
65-90\—"““Dear Brat” (Par) and) 
|“Molly” (Par). Fair $9,000 in 9) 
days. Last week, “Lorna Doone” | 








$6,300. 
Liberty ‘Hamrick) (1,650; 65-90) 
“Go for Broke’ (M-G) and 
|\“Home Town Story” ‘(M-G) (2d 
i'wk). Great $9,000. Last week, 
$13,700. 

| Music Box (Hamrick) (850; 65- 
'90)—‘“‘Kon-Tiki’” (RKO) (3d_ wk). 
| Holding at $3,500 after $4,100 last 
| week. 

| Music Hall (Hamrick) (2,200; 65- | 
'90)—“Great Caruso” (M-G) and 
|“Painted Hills’ (M-G) (6th wk). 
|Great $7,000. Last week, $8,200. 
| Orpheum (Hamrick) (2,600; 65- 
'90)—“‘Double Crossbones” (U) and 
| “Fat Man” (U). NSG $7,500. Last 
week, “Along Great Divide” (WB), 
' oke $7,900. 

Paramount (Evergreen) (3,039; 
65-90)—"‘On Riviera” (20th) and 
“Blue Blood” (Mono) (2d wk). Still 
nice at $9,500 after $13,700 last 
week. 


‘Cargo Big $9,500 
Tops Mild Cincy 


Cincinnati, June 5. 


Downtown trade is holding to 
fair-to-middling pace. This week’s 
leader is “Sealed Cargo” at Palace, 
in good tempo. Close behind is 
“Go For Broke”.on second stanza 
at Albee. Newcomers in so-so gait 
are “Apache Drums” at Capitol 
and “Night Into Morning” at 
Grand. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) — 
“Go For Broke” (M-G) (2d wk). 
All right $8,500 in wake of hotsy 
$13,000 bow. 

Capitol (Mid-States) (2,000; 55- 
75)—“Apache Drums” (U). So-so 
$6,500. Last week, “Dear Brat” 
(Par), $7,000. 

Grand (RKO) (1,400; 55-75) — 
“Night Into Morning” (M-G). Mod- 
erate $6,000. Last week, “Fighting 
Coast Guard” (Rep), $5,500. 

Keith’s (Mid-States) (1,542; 55- 
75)—“‘Man From Planet X” (UA) 
and “Mr. Universe” (UA). Fairish 
$5,500. Last week, “Quebec” (Par), 


,000. 
Lyric (RKO) (1,500; 55-75) — 
“Stage to Tucson” (Col) and “When 
Redskins Rode” (Col), split with 
“Massacre Orient” (Indie) and 
“Gorillas of Underworld” (Indie). 
Mild $4,500. Last week, ‘“‘Opera- 
tion X” (Col) and “Fury of Congo” 
(Col) split with “Fighting Rackets” 
(Indie) and “Criminals of Under- 
world” (Indie) (reissues), $4,000. 
Palace (RKO) (2,600; 55-75) — 
“Sealed Cargo” (RKO). Good $9,- 
500, top newcomer in town. Last 
week, “Brave Bulls” (Col), split 
with “Man’s Castle’ (Col) and 
“Too Many Husbands” (Col) (re- 
issues), $7,500. 





| — 











Detroit, June 5. 


For the second week in row, 
“Caruso” at Adams is setting the 
pace here currently. It seems to 
be the only film downtown not 
affected too much by the transpor- 
tation strike which now is in its 
seventh week. “On Riviera” is slow 
at the Fox. “Oliver Twist” looks 
way below par at the Michigan as 
are “Ma & Pa Kettle on Farm” 
at the Palms, “Raton Pass” at 
Madison, and “Sealed Cargo” at 





State (Par) (2,300; 50-76) — 
“Fighting Coast Guard” (Rep). 
Winning approval, but. having an 
up-hill boxoffice fight. Fair $5,- 
500. Last week, “Goodbye, My 
Fancy” (WB), $6,500. 

World (Mann) (400; 50-85)— 
“Kon-Tiki” (RKO) (2d wk). Nice 
$4,000 after excellent $4,200 ini- 
tial stanza. 


United Artists. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—"On Riviera” (20th) and “Tar- 
zan’s Peril” (RKO). Slow $23,000. 
Last week, “Half Angel” (20th) 
plus Eddy Arnold onstage, $28,000. 

Michigan (United Detroit) (4,000; 
70-95) - -“Oliver Twist” (EL) and 
“Spring Here” (RKO). Slim $12,- 





Det. Still Droopy; ‘Riviera’ NG 236, 
‘Raton’ $9,000, ‘Caruso’ Great 136, 2d 


000. Last week, “Fighting Coast 
Guard” (Rep) and “Million Dollar 
Pursuit” (Rep), $10,000. 

Palms (UD) (2,900; 70-95) — 
“Kettles on Farm” (U) and “Air 
Cadet” (U). Mild $8,000. Last 
week, “The Thing’ (RKO), very 
good $14,000 in second week. 

Madison (UD) (1,800; 70-95) — 
“Raton Pass” (WB) and “Fighter 
Squadron” (WB) (reissue). Modest 
$9,000. Last week, “Smuggler’s 
Island” (U) and “Roaring City” 
(Mono), $7,000. 

United Artists (UA) (1,900; 70- 
95) — “Sealed Cargo” (RKO) and 
“According Mrs. Hoyle” (M-G). 
Thin $6,000. Last week, “Brave 
Bulls” (Col) and “China Corsair” 
(Col), $7,0C@. 

Adams (Balaban) (1,700; 70-95)— 
“Caruso” (M-G) (2nd wk). Still 





rific $17,000. 


‘Col) and “Gun Play” (RKO), | 


great at $13,000. Last week, ter- | week, 


Riviera’ Rousing $25,000, Hub Ace: 





Folsom’ 176; ‘Fabiola’ Fat 8146, 2d 


Key City Grosses 


Estimated Tota] Gross 
This Week ..... $2,093,000 
(Based on 24 cities, 189 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year . .$2,023,500 
(Based on 23 cities, and 190 
theatres) 


Broke’ Boffo 











San Francisco, June 5. 

Holiday brightened biz here but 
week-long heat wave hurt some- 
what. “Go for Broke.” backed by 
strong bally, is sparking Market 
Street, with a sock total likely at 
Warfield. “Inside Walls of Folsom 
Prison,” helped by personals by 
stars from pic, also is doing strong- 
ly at Paramount. “Forbidden Past” 
looms nice at Golden Gate. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
85)—“Forbidden Past” (RKO) and 
“Murder Without Crime” (Mono). 
Nice $15,000. Last week, “Hard, 
Fast, Beautiful” (RKO) and “Pier 
23” (Lip), $14,000. 

Fox (FWC) (4,651; 60-95)—“On 


Riviera” (20th) and “Ghost 
Chasers” (Mono) (2d wk). Oke 
$13,000 in 6 days. Last week, 
$27,500. 


Warfield (Loew's) (2,656; 60-85) 
—‘“Go for Broke” (M-G). Sock $29.- 
000. Last week, “Great Caruso” 
(M-G) (4th wk), $12,500. 

Paramount (Par) (2,646; 60-85)— 
“Inside Walls Folsom Prison” 
(WB) and “Kentucky Jubilee” 
(Lip). Strong $15,500. Last week, 
“Dear Brat” (Par) and “Roaring 
City” (Lip), $10,500. 

St. Francis (Par) (1,400; 60-85)— 
“Goodbye, My Fancy” (WB) (2d 
wk). Down to $7,500. Last week, 
fine $11,500. 

Orpheum (No. Coast) (2,478: 55- 
85)—“‘Double Crossbones” ‘U) and 
“Air Cadet” (U). Mild $12,000. 
Last week, “Santa Fe” (Col) and 
“Gasoline Alley” (Col), $12,500. 

United Artists (No. Coast) (1,207; 
55-85)—“‘Fabiola” (UA) (2d wk). 
Held to $8,000. Last week, big 
$10,500. ° 

Stagedoor (A-R) (370; 85-$1)— 
“Cyrano” (UA) (20th wk). Big $3,- 
000. Last week, $3,200. 

Vogue (S. F. Theatres) (365; 85c) 
“Kon-Tiki (RKO) (3d wk). Still 
big at $5,800. Last week, $6,000. 


‘6 ? 
CARUSO’ RECORD 256, 
é ? 
DENVER; ‘RIVIERA’ 246 
Denver, June 5. 

“Great Caruso” is packing the 
Orpheum here this week to new 
record, and holdover. “On Riviera 
looks big in three theatres. “Go 
For Broke” is big enough in second 
Broadway stanza to get a third 
week. Cool weekend helped t 
boost grosses. , 

Estimates for This Week 

Broadway (Wolfberg) (1,500; 40- 
80) — “Go for Broke” (M-G) (2d 
wk). Good $9,000 to win third 
week. Last week, $10,000. 

Denham (Cockrill) (1,750; 40-80) 
—‘"Dear Brat” (Par). Poor $6,500. 
Last week, “Appointment With 
Danger” (Par) and “Quebec” (Par) 
(2d wk), $7,500. 

Denver ‘Fox) (1,525; 40-80) — 
“On Riviera” (20th) and ‘Missing 
Women” (Rep), day-date with 
Esquire, Webber. Big $17,000. Last 
week, “Goodbye, My Fancy” (WB) 
and “According Mrs. Hoyle” 
(Mono), $8,000. 

Esquire (Fox) (742; 40-80)—“On 
Riviera” (20th) and “Missing 
Women” (Rep), also _ Denver, 
Webber. Fast $3,500. Last week, 
“Goodbye, My Fancy” (WB) and 
“Mts. Hoyle” (Mono), $1,200. 

Orpheum (RKO) (2,600; 40-80)— 
“Great Caruso” (M-G) and “Man 
from Planet X” (UA). Record $25,- 
000. Holds. Last week, “Three 
Guys Named Mike” (M-G) and 
“Sin Esther Waters” (Indie), 
. $11,000. 

Paramount (Fox) (2,200; 40-80) 
—‘Santa Fe” (Col) and “Blondie’s 
Servant Trouble” (Col). Big 
$12,000. Last week, “In Navy 
Now” (20th) and “Roaring City” 
(Lip), $11,000. 





Letter” (20th) and 





“Bashful 


Bachelor” (Lip). Poor $3,000. Last 
“Communist For FBI” (WB) 
(Continued on page 18) 


$79 (00, Frisco | 


Tabor (Fox) (1,967; 40-80)—“13th | 


_ Boston, June 5. 

“On the Riviera” at Memorial 
shapes as best in town this stanza 
although “Great Caruso” in third 
round at State and Orpheum is 
still solid. “Inside Wall Folsom 
Prison” at Paramount and Fenway 
looks about average with “Along 
Great Divide” at Met and “Santa 
Fe” at Boston only fair. “Fabiola” 
. tae week at Astor shapes 
| stout. 


Estimates for This Week 
Aster ‘B&Q) (1,200; 50-95) — 
“Fabiola” (UA), holding fairly 
well at $8,500 for second week, 
after nice $11,500 for first. 


Boston (RKO) (3,200; 40-85) — 





“Santa Fe” (Col) and “Murder 
Without Crime” (Indie). Slow 
| $8,000. Last week. “14 Hours” 


(20th) and “Gunfire” (Lip), mild 
$8,300. 


Fenway (NET) (1,373: 40-85) — 


“Inside Walls Folsom Prison” 
(WB) and “Kentucky Jubilee” 
(Lip). Average $4,500. Last week, 


“Little Big Horn” (Lip) 
“Savage Drums” (Lip), $4,000. 

Majestic (Shubert) (1,100: $1.20- 
$2.40)\—“Tales of Hoffmann” (In- 
die) (8th wk). Off to about $5,000 
after $6,200 for seventh. 

Memorial (RKO) (3,500: 40-85)— 
“On Riviera” (20th) and “China 
Corsair” (Col). Best here in some 
time at nifty $25,000. Last week 
“Forbidden Past” (RKO) and 
“Danger Zone” (Lip), oke $15,000. 

Metropolitan (NET) ‘4,367; 40- 
85)—“‘Along Great Divide” (WB) 
and “Bowery to Broadway” (ree 
issue). Tepid $11,500. Last week, 
“Half Angel” (20th) and “Queen 
for a Day” (UA), $10,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Great Caruso” (M-G) (3d wk). 
Still nifty at $16,000 after staunch 
$20,000 for second. 

Paramount (NET) (1,700; 40-85)— 
“Walls Folsom Prison” (WB) and 
“Kentucky Jubilee” (Lip). Aver- 
age $12,500. Last week, “Little 
Big Horn” (Lip) and “Savage 
Drums” (Lip), $11,000. 

State (Loew) (3,500; 40-85) — 
“Great Caruso” (M-G) (3d wk). 
Strong $8,000 after fine $11,000 
for second. 


Cleve. Warm, B.0. Cool; 
‘Broke’ Brisk $16,000, 
‘Dark Hall’ OK at 116 


Cleveland, June 5. 

Arrival of extra-hot weather is 
making deluxe house biz taper off. 
Most promising entrants in a rou- 
tine stanza are State’s “Go for 
Broke,” holdover of “On Riviera” 
at Allen and Hipp’s “Long Dark 
Hall,” in that order. Moveover of 
“Great Caruso” to Stillman is still 
paying off though fourth week 
downtown. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“On Riviera” (Fox) (2d wk). Smart 
$10,000 after $15,000 last round. 

Hipp (Warners) (3,700; 55-80)— 
“Long Dark Hall” (UA). Shade 
above ordinary at $11,000. Last 
week, “Along Great Divide’ (WB), 
$11,200. 

Lower Mall (Community) (585; 
55-80) —“Of Men and Music” (20th) 

(Continued on page 18) 


) 
‘Broke’ Socko $12,000, 
me ee 9 
Indpls.; ‘Riviera’ 106 
Indianapolis, June 5. 

Midweek holiday, with more 
stay-at homes, helped first-runs 
here to moderately good biz 
this stanza despite terrific draw 
of 500-mile Speedway race, May 
30. “Go for Broke’ is leading city 
with sock take at Loew’s. “On 
Riviera,” at Indiana, is okay. Ex- 
treme heat and frequent rain 
rated no help. - 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
44-65)—"Get It Wholesale” (20th) 
and “Million Dollar Pursuit” (Lip). 
Mild $7,500. Last week, “Good- 
bye, My Fancy” (WB) and “Roar- 
ing City” (Indie), $8,500. 

Indiana (C-D) (3,200; 44-65) — 
“On Riviera” (20th) and “Kiss for 
Corlis” (UA). Oke $10,000. Last 
week, “Rawhide” ‘20th) and “He’s 
Cockeyed Wonder” (Col), $11,000. 

Loew’s (Loew’s) (2,427; 44-65) — 
“Go for Broke” (M-G) and “When 
Redskins Rode” (Col). Sock $12, 
000. Last week, “Soldiers Three 
(M-G) and “Inside Straight” (M-G’, 
$6,000 in 6 days. 

Lyric (C-D) (1,600; 44-65) — 
“Double Crossbones” (U) and “Ait 
Cadet” (U). Modest $5,000, Last 
week, “Man From Pianet X” (UA) 
and “Mr. Universe” (ELC), $5,500. 


and 
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Strong Product, Rain Perk Up Chi: 
Kay Armen Ups ‘Angel’ Good $35,000, 
Story -Vaude 256, ‘Drums’ Hep 146 


a 





Chicago, June 5. #— 


Rainy weekend and generally 
sturdy entries are improving Loop 
first-run biz this session, though 
still a long way from pleasing 
downtown operators. World preem 
of “Hollywood Story,” with film 
stars in person, plus Lina Romay 
onstage, is shapjng light $25,000 at 
Chicago. Oriental, with “Half An- 
gel” and Kay Armen topping 
stageshow, is good $35.000. “Along 
Great Divide” and “Bowery Bat- 
talion” looms bright $13,500 at 
Grand. Palace, with ‘“‘Sealed Cargo” 
and “Painted Hills,” should nail 
okay $10,000. Roosevelt duo-entry, 
“Apache Drums” and “When Red- 
skins Rode,” is shaping loud 
$14,000. 


United Arists’ holdover, ‘“Bull- 
fighter and Lady” and “Belle Le 
Grand,” is trim $12,000. Second 
week of “Apyointment with Dan- 
ger” and “My Outlaw Brother” is 
nice $11,000 at State-Lake. “Raw- 
hide” wound third session with 
neat $14,000 at Woods. 

Estimates for This Week 


Chicago (B&K) (3,900; 98) — 
“Hollywood Story” (U) and Lina 
Romay heading stageshow. Light 
$25.000. Last week, “Lemon Drop 
(Par) and vaude (2d wk), 


Gran@ (RKO) (1,200; 55-98)— 
“Along Great Divide’ (WB) and 
“Bowery Battalion’ (Mono). Nice 
$13,500. Last week, “Smuggler’s 
Island” (U) (2d wk), $8,500. 

Oriental . (Indie) (3,400; 98)— 
“Half Angel” (20th) and Kay Ar- 
men topping stage bill. Good $35,- 
000. Last week, “Great Caruso” 
(M-G) and vaude (4th wk), $33,500. 

Palace (RKO) (2,500; 55-98) — 
*Sealed Cargo” (RKO) and “Paint- 
ed Hills’ (M-G). Average $10,000. 
Last week, “Beast With Five Fin- 
gers” (WB) and “Walking Dead” 
(WB) (reissues), $11,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Apache Drums” (U) and “When 
Redskins Rode” (Col). Loud $14.,- 
000. Last week, “Santa Fe” (Col) 
and “Kill the Umpire” (Col) (2d 
wk), $8,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘“Appointment With Danger’ 
(Par) and “Outlaw Brother” (UA) 
(2d wk). Nice $11,000. Last week, 
$12,500. 

United Artists (B&K) (1,700; 55- 
98)—“Bullfighter and Lady” (Rep) 
and. “Belle Le Grand” (Rep) (2d 
wk). , Crisp $12,000. Last week, 
$13,000. 

Woods (Essaness) (1,073; 98)— 
“Thing” (RKO). Opened today 
(Tues.). Last week, “Rawhide” 
(20th) (3d wk), fast $14,000. 


World (Indie) (587; 80)—‘‘Men 
and Music” (20th) (3d wk). Okay 
$3,900. Last week, $4,000. 

Ziegfeld (Lopert) (434; 98)— 
“Tales of Hoffman” (Indie) (7th 
wk). Strong $4,600. Last week, 
$4,900. 





‘Broke’ Paces Pitt At 
Sturdy $19,000; ‘Riviera’ 
Fine 9G, ‘Fancy’ $11,500 


Pittsburgh, June 5. 

“Go For Broke” at the Penn is 
far out,in front this week, and will 
hold. So will “On the Riviera” at 
the Fulton although not quite up 
to’ expectations. “Goodbye, My 
Fancy” got away to a nice start on 
the holiday and doing well enough 
to get a moveover to the Warner. 


Estimates for This Week 


Fulton (Shea) (1,700; 50-85)— 
“On Riviera” (20th). Tapering off 
after brisk tee-off, but should still 
get nice $9,000. That’s more than 
house has seen in some time. 
Holds. Last week, “Rawhide” (20th) 
(2d wk), $3,000 in 34% days. 

Harris (Harris) (2,200; 50-85)— 
“Kettles Back on Farm” (U) and 
“Undercover Girl’ (U). About the 
usual for a dualer here. Looks oke 
$5,000. Last week, “Santa Fe” 
(Col), even with Decoration Day 
only got $5,500. ; 

Penn (Loew’s) (3,300; 50-85)— 
“Go for Broke” (M-G). Another 
winner for this house, which has 
been getting more than its share 
of them lately. Should hit around 
$19,000, and holds. Last week. 
“Last Outpost” (Par), $9,500. 

Stanley (WB) (3,800; 50-85)— 


“Goodbye, My Fancy” (WB). Fairly | $ 
good notices should get okay $11,- 
500. Last week, Josephine Baker 
onstage with “Redhead and Cow- 
boy” (Par) was a disappointment 
at under $30,000 in 8 days. 





Estimates Are Net 


Film gross estimates as .re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage. hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax. 


Broke Bright  - 
$14,000, L ville 


Louisville, June 5. 

“Go For Broke” at Loew’s State 
is gathering solid biz currently. 
Prospect is for holdover. “Thing” 
at the Rialto is garnering fair 
wicket attention but other houses 
are only so-so. Real temperatures 
is an adverse factor. 

Estimates for This Week 

Mary Anderson (People’s) (1,200; 
45-65) —‘“‘Along Great Divide” 
(WB). Western looks like good 
summer fare at $6,000. Last week, 
“Virginia City’ (WB) (reissue), 
about same. 

Rialto (Fourth Avenue) (3,000; 
45-65)—"Thing” (RKO) and “Mil- 
lion Dollar Pursuit” (Rep). Not 
cutting much ice with only fairish 
$9,000 in sight. Last week, “Follow 
Sun” (20th) and “According Mrs. 
Hoyle” (Mono), $10,000. 

State (Loew’s) (3,000; 45-65)— 
“Go For Broke” (M-G) and “Once 
A Thief” (UA). Doing top biz in 
town at bright $14,000. Last week, 
“Smuggler’s Island” (U) and “Air 
Cadet” (U), $9,500. 

Strand (FA) (1,200; 45-65)— 
“Double Crossbones” (U) and 
Operation Disaster” (U). Fair $4,- 
000. Last week, “Queen For Day” 
(UA) and “Stop That Cab” (Lip), 
$5,000. 


D. C. Still Off; Andrews 
Sis Lift ‘Sun’ $29,000, 
‘Caruso’ Smart 186, 2d 


Washington, June 5. 

Biz along town’s main stem con- 
tinues in the lower register de- 
spite holiday. Big exception to box- 
office mediocrity is ‘Follow the 
Sun,” hypoed by Andrews Sisters 
onstage, at Loew’s Capitol, al- 
though not up to hopes, is best in 
weeks. “Caruso,” in second stanza 
at Palace, continues strong and 
looks like it will hold again. ‘“Good- 
bye, My Fancy” at the Warner is 
disappointing. 

Estimates for This Week 


Capitol (Loew’s) (2,434; 44-90)— 
“Follow Sun” (20th), plus vaude 
topped by Andrews Sisters. Hot 
$29,000, but had hoped for more, 
considering large nut for Andrews 
Sisters. Last week, “Go for Broke” 
(M-G) (2d wk) plus vaude, steady 
$15,000 in 6 days. 

Dupont (Lopert) (375; 50-85)— 
“Isle of Sinners” (Indie) (2d wk). 
Okay $3,500. Last week, $5,000. 


Keith’s (RKO) (1,939; 44-80)— 
“Sealed Cargo” (RKO). Modest $7,- 
000. Last week, “Up in Arms” 
(RKO) and “Got Me Covered” 
(RKO) (reissues), wham .$10,500. 

Metropolitan (Warner) (1,164; 44- 
74)—“Santa Fe” (Col). Solid $6,- 
000. Last week, “Communist for 
FBI” (WB) (2d run), okay $4,000 
in 4 days. 

Palace (Loew’s) (2,370; 44-74)— 
“Great Caruso” (M-G) (2d _ wk). 
Smart $18,000 after wham $27,500 
last week. Holds again. 

Playhouse (Lopert) (485; $1.20- 
$2.40)—“Tales of Hoffmann” (In- 
die) (7th wk). Holding at big $7,- 
000 ior third consecutive week. 
Holds on. 

Warner (WB) (2,174; 44-74)— 
“Goodbye, My Fancy” (WB). So-so 
10,000. Last week, “Great Mis- 
souri Raid” (WB), nice $11,000 in 6 
days. 

Trans-Lux (T-L) (654; 44-80)— 
“Mr. Universe” (UA). Slow $3,500. 
Last week, “Five” (Col), $5,000. 














‘LEMON KID’ SOLID IN 
MONT’L, 166, ‘SUN’ 126 


Montreal, June 5. 

New entries in all except one 
deluxer are hoisting returns here 
after poor session last week. “Lull- 
aby of Broadway” at Loew’s is still 
setting pace after a hefty first 
round. “Follow the Sun” is fair 
at Palace while top new entry 


is “Lemon Drop Kid,” solid at 
Capitol. 
Estimates for This Week 


Palace (C.T.) (2,625; 34-60) — 
“Follow Sun” (20th). Fair $12,000. 
Last week, “You’re In Navy” 
(20th), $11,000. 

Capitol (C.T.) (2,412; 34-60) — 
“Lemon Drop Kid” (Par). Solid 
$16,000. Last week, “Quebec” 
(Par), $11,000. 


Princess (C.T.) (2,131; 34-60) °— 
“Tarzan’s Peril” (RKO). Modest 
$10,000. Last week, “Redhead and 
Cowboy” (Par), same. 


Loew’s (C.T.) (2,855; 40-65) — 
“Lullaby Broadway” (WB) (2d wk). 
Holding at $16,000 following smash 
opening stanza at $24,000. 

Imperial (C.T.) (1,839; 34-60) — 
“Jennings of Oklahoma” (Col) and 
“Flame of Stamboul” (Col). Okay 
$8,000. Last week, “Sugarfoot” 
(WB) and “First Romance” (WB), 
good $8,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Of Men and Music” (UA) and 
“Farewell to Yesterday” (UA). 
Nice $7,000. Last week, “Man from 
Planet X” (UA) and “Hunt Man 
Down” (UA), $6,500. 


Riviera Rich 
$16,000, Prov. 


Providence, June 5. 

Still solid in its second week, 
“Great Caruso” is heading for a 
third sesh at Loew’s State current- 
ly. It has been a long time since 
one held over that long. Repeat 
biz is helping too. Also big in 
first sesh is Majestic’s “On the 
Riviera.” RKO Albee is next in 
line with “Sealed Cargo.” 


Estimates for This Week 


Albee (RKO) (2,200; 44-65)— 
“Sealed Cargo” (RKO) and “Pancho 
Villa Returns” (Mono). Fairly 
good $8,500. Last week, “Smug- 
gler’s Island” (U) and “Sin Esther 
Waters” (Indie), $8,000. 

Majestic (Fay) (2,200; 44-65)— 
“On Riviera” (20th) and “Pier 23” 
(Lip). Hot $16,000. Last week, 
“Rawhide” (20th) and “Danger 
Zone” (Lip), $6,000. 


Metropolitan (Snider) (3,100; 44- 
65)—"‘Drums” (FC) and ‘Four 
Feathers” (FC) (reissues). Slow 
$4,400.- Last week, ‘Confessions 
of Model” (Indie) and “Secrets of 
Sinner” (Indie) (reissue), $4,000. 


State (Loew) (3,200; 44-65)— 
“Great Caruso” (M-G) (2d _ wk). 
Still solid $15,000 after knocking 
off terrific $20,000 in first round. 

Strand (Silverman) (2,200; 44- 
65)—“‘Brave Bulls” (Col). Opened 
Monday (4). Last week, “Last Out- 
post” (Par) and “Molly” (Par), drab 
$5,100. 


‘Riviera’ Good $11,000, 
Omaha; ‘Cargo’ Oke 56 


Omaha, June 5. 

Holiday and influx of visitors 
for the races is proving no particu- 
lar boon to the boxoffice here. “On 
Riviera” shapes good at Para- 
mount for city leaderships. “Sealed 
Cargo” at Brandeis looks okay. 
Orpheum, with “Smuggler’s Is- 
land”. and “Belle Le Grand,” is be- 
ing helped by midnight stage hor- 
ror show for okay total. 

Estimates for This Week 


Paramount (Tristates) (2,800; 16- 
70)\—“On_ Riviera” (20th). Good 
$11,000. Last week, “Half Angel” 
(20th), $8,000. 

Orpheum (Tristates) (3,000; 16- 
70)—‘“Smuggler’s Island” (U) and 
“Belle LeGrand” (Rep). Looks 
okay $9.500. Last week, ‘“Appoint- 
ment With Danger” (Par) and 
“Young Lovers” (EL), $10,000. 

Brandeis (RKO) (1,500; 16-70)— 
“Sealed Cargo” (RKO). Okay $5,- 
000. Last week, “Raton Pass” 
(WB) and “When Redskins Rode” 
(Col), $7,000. 

Omaha (Tristates) (2,100; 16-70) 
—“Fort Quebec” (Par) and “Gun 
Crazy” (UA). Fair $7,000. Last 
week, “Mr. Lucky” (RKO) and 
“Lady Takes Chance” (RKO) (re- 
issues), $7,500. 

State (Goldberg) (865; 25-75)— 
“Samson and — (Par). == 

4,500 on pop-scale run. as 
ak “Great Caruso” (M-G) (2d 
wk) and “Home Town Story 
(M-G), $4,800. 











B'way Still Spotty; Fabiola’ Wow 
$37,000, Riviera’-Stage Big 906, 2d; 
Fancy’ 12G, ‘Caruso’ Great $1356, 4th 


Arrival of mid-summer weather 
plus the usual post-holiday let- 
down after Memorial Day is cut- 
ting into Broadway film business 
this stanza. First-runs enjoyed the 
customary upswing last Wednes- 
day (Memorial Day) as well as on 
Tuesday night (29) but trade 
dipped sharply the next two days. 
Unusually hot weather Sunday (3), 
along with double-header competi- 
tion from major league baseball 
games, clipped business that day. 

“Fabiola” is the ace new picture, 
with a smash $37,000 or near in 
first week at the Victoria. This 
compares favorably with top weeks 
at this house, since the Vic is back 
to 55c-$1.50 scale on this film. Crix 
pushed it around but the Italian 
opus is proving a real coin-getter. 
“Goodbye, My Fancy” shapes good 
$12,000 at the Holiday. “Romeo 
and Juliet” on reissue is limping 
along with $12,000, just passable 
for on oldie, at the State. 

“On the Riviera,” with Mimi 
Benzell, Peggy Ryan & Ray Mc- 
Donald, Irving Fields Trio, Corinne 
and Tito Valdez heading stageshow 
is holding to big $90,000 in second 
week at the Roxy, being helped, of 
course, by Memorial Day trade. 

“Great Caruso” with stageshow 
continues the big grosser although 
it’s in its fourth week at the Music 
Hall. Looks to hit $135,000 or 
better in this fourth round, and 
holds a fifth session or longer. This 
is the longest run at the Hall since 
the great total regiStered by the 
Easter stageshow with “Royal 
Wedding.” 

Elsewhere, excepting at some of 
the small sure-seaters, business. is 
down sharply. 

Estimates for This Week- 


Astor (City Inv.) (1,300; 55-$1.80) 
—‘Valentino” (Col) (7th wk). Week 
ending today (Wed.) is down to 
$7,000 after $8,200 last week, being 
helped by Memorial Day crowds, 


Bijou (City Inv.) (589; $1.20; 
$2.40) — “Tales of Hoffmann” 
(Indie) (10th wk). Ninth stanza 


ended last night (Tues.) still strong 
at $12,500, although off from $15,- 
000 of previous session, which in- 
cluded extra matinees. Stays. 

Capitol (Loew’s) (4,820; 55-$1.50) 
—"Go For Broke” (M-G) with Les 
Brown orch, Jimmy Wakely, Chaz 
Chase topping stageshow (2d wk). 
Down to $27,000 or near in week 
ending today (Wed.) after good 
$53,000 for first round, helped by 
holiday. Stays a third. 

Criterion (Moss) (1,700; 50-$1.75) 
— “Redhead and Cowboy” (Par). 
Opened yesterday (Tues.). In ahead, 
“The Thing” (RKO) (5th wk-8 
days), okay $10,500 after fine $13,- 
000 for fourth stanza. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘Inside Walls of Folsom Prison” 
(WB) (2d wk). Off to around $7,- 
000 or less after good $14,000 open- 
ing round. “M’” (Col) opens Satur- 
day (9). 

Holiday (Zatkin) (950; 50-$1.50) 
—‘‘Goodbye, My Fancy” (WB) (2d 
wk). First stanza ended Monday 
(4) landed good $12,000, albeit not 
strong. In ahead, “House on Tele- 
graph Hill” (20th) (2d wk-10 days), 
$10,500. 

Mayfair (Brandt) (1,736; 50-$1.20) 
— “Maltese Falcon” (WB) and 
“Dark Victory” (WB) (reissues) 
(2d wk). Holding nicely with 
$8,000, after big $14,000 in first 
frame. 

Palace (RKO) (1,700 55-$1.20)— 
“Tokyo File 212” (RKO) with 10 
acts of vaude. Limping to $13,000, 
putting house badly in red again. 
Ihast week, “Fat Man” (U) and 10 
acts of vaude, nice $17,000 but be- 
low hopes. 

Paramount (Par) (3,664; 55- 
$1.50) — “Hollywood Story” (U) 
with Ames Bros., Gracie Barrie, 
Bunny Briggs, Herbie Fields orch 
onstage. Opens today (Wed.). 
Last week, “Sealed Cargo” (RKO) 
plus Peggy Lee, Ray McKinley 
orch, Red Buttons onstage (2d wk), 
slipped to light $45,000, despite 
several previews, after fair $50,- 
000 opening stanza. 

Park Avenue (Reade) (583; 90- 
$1.50—“Tony Draws a Horse” (In- 
die) (4th wk). Third frame ended 
Sunday (3) held at $8,000 after 
stout $8,800 for second week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — ‘Great 
Caruso” (M-G) with stageshow 
(4th wk). Despite expected dip 
after Memorial Day holiday, this 
continues rolling on to great trade. 
Current session looks to wind at 
big $135,000, and holds a fifth 
week. Last week hit smash $153.- 
000, only $2,000 below opening 


stanza, 
Rivoli (UAT-Par) (2,092; 60- 


$1.25)—“‘Smuggler’s Islanc’” (U) 
(2d wk). Second and final week 
ended last night (Tues.) slipped 


to $8,500 after barely okay $13,000 

opening stanza. House shuttered ~ 
after performances last night, and 

will remain closed all summer, 

Reopening is set foi Labor Day. 

Roxy (20th) (5,886; 80-$2.20) — 
“On Riviera” (20th) with Mimi 
Benzell, Peggy Ryan & Ray Mc- 
Donald, Irving Fields Trio, 
Corinne and Tito Valdez heading 
stagebill (3d-final wk). Second 
frame ended last night (Tues.) was 
big at $90,000 or under after sock 
$105,000 opener, over expectancy. 
Holding two extra days in current 
week to make it a 9-day stanza. 

State (Loew’s) (3,450; 55-$1.50)— 
“Romeo and Juliet’ (M-G) (reis- 
sue) (2d wk). Initial week ended 
last night (Tues.) was not up to 
hopes for an oldie with only $12,- 
000. In ahead, “Apache Drums” 
(U) (3d wk-4 days), $7,000. 

Sutton (R&B) (561; 90-$1.50)— 
“Kon-Tiki” (RKO) (10th wk). Ninth 
frame ended Monday (4) night held 
to $9,800 after solid $11,000 for 
eighth week. Continues. 

Trans-Lux 60th St. (T-L) (453; 74- 
$1.50) — “Emperor’s Nightingale” 
(Indie) (4th wk). Holding at about 
$7,000 after $9,500, over hopes, 
for third week, which was second 
successive session that biz had 
gone ahead of opening week's 
total. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50) — “Teresa” (M-G) (9th 
wk). Holding nicely at $3,500 
after $4,500 in eighth frame. 

Victoria (City Inv.) (1,060; 55- 
$1.50)—“Fabiola” (UA) (2d wk). 
Initial week ended Tuesday (5) 
soared to terrific $37,000, this in- 
cluding night performances Tues- 
day (29) night. After big teeoff 
Tuesday night, soared to Saturday 
figures on Memorial Day, and has 
held consistently high ever since. 
Looks in for run. 


‘Riviera’ Lively $18,000 
Tops in Sluggish K.C.; 
‘Broke’ 116, ‘Cargo’ 736 


Kansas City, June 5. 

New foursome of Fox Midwest 
houses is doing nice biz with “On 
Riviera” but remainder of the 
town is light to moderate. Granada 
Theatre on the Kansas side cou- 
pled into day-and-date situation 
with Tower, Uptown and Fairway. 
“Sealed Cargo” at Missouri is 
headed for mdderate _ sessions. 
Midland is about average with “Go 
for Broke.” Paramount is in 
same vein with “Goodbye, My 
Fancy.” Weather zoomed to mid- 
90’s, and sudden heat is no help. 

Estimates for This Week 

Esquire (Fox-Midwest) (820; 45- 
65)—“‘Swamp Water” (20th) (reis- 
sue) and “Mice and Men” (20th). 
Slow $1,500 in 5 days. Last week, 
“Korean Patrol’ (UA) and “Con- 
golaise” (UA), $2,000. 

Kimo (Dickinson) (550; 60-85)— 
“Gigi” (Indie) (2d wk). Holding 
at $1,800. Last week, pleasing $2,- 
200. Closing after this week. 

Midland (Loew's) (3,573; 50-69) 





—"Go for Broke” (M-G) and 
“Once a Thief” (UA). Moderate 
$11,000, under hopes. Last week, 


“Inside Straight” (M-G) with Patti 
Page and Clyde McCoy orch on- 
stage, disappointing $11,000 in 4 
days at 60c-90c scale. 

Missouri (RKO) (2,650; 50-75)-~ 
“Sealed Cargo” (RKO) and “Sur- 
render” (Rep). Fairish $7,500. 
Last week, “Along Great Divide” 
(WB) and “Second Face” (UA), 


same. 

Paramount (Tri-States) (1,900; 
50-69) — “Goodbye, My Fancy” 
(WB). Average $9,000 or less. 


Last week, “Last Outpost” (Par), 
$7,500 


Tower-Uptown-Fairway-Granada 
(Fox Midwest) (2,100; 2,043, 700, 
1,217; 50-75)—“On Riviera” (20th). 
One of better magnets at these 
houses, with nice $18,000 or better. 
May hold a few extra days. Last 
week, “Half Angel” (20th) and 
“Nick Cain” (20th), $12,000. 


$104.66 Pix Pay Avge. 


Hollywood, June 5. 

Hourly workers in the film in- 
dustry averaged $104.66 for April, 
according to California Labor Sta- 
tistics bulletin. 

April, 1950, average was $97.42. 

Figure was also ahead of March 
average of $104.04. Workers aver- 
aged 41.4 hours weekly at $2.53 








per hour. 
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Warners Down Mex Producers 


Continued from page 7 








ber of pictures produced, however, 
the year 1951 will see more films 


completed than last year, accord- | 
ing to Lowenthal, around 140. 


Over $2,000,000 
e | 
In Six Months Budgets are beginning to be 
upped over past costs, and average 


Warner Bros.’ new statement on/ now per picture is around $60,000. 
earnings showed a drop of over| During the past year five films 
$2.000.000 for the six months end-/| have been made, 
ing last Feb. 24, compared with | $80,000 to $130,000. 


the corresponding period in the} One of Lowenthal’s assignments 
previous year. Net amounted to! jn Germany is to make a pitch to 
$3.827,000 in the past period, aiter Germany from the Mexican govern- 
provisions of $4,200,000 for Feder- | ment for a reciprocal film-distrib- | 
al income taxes and $400,000 for | uting agreement between the two) 
contingent liabilities. | countries, in move to obtain a foot- 
The six months in '50 brought; hold for Mexican product on the | 
net income of $5,897,000 after pro- | continent and to further increase | 
visions of $3.800.000 for taxes and | Mexican import and export of’ 
$500.000 for contingent liabilities. | films. 
Per-share earnings dropped from; at present no films are ex-| 
80 cents on the 7,295,000 outstand- ! changed by the two countries. | 


ing common shares last year, to Lowenthal is himself a German 
56 cents on the 6,772,000 shares out \ho went to Mexico about 10 years 
last Feb. 24. — _ago to reside and make pictures, 

Film rentals, theatre admissions, | ang he is conversant with the qual- | 
sales, etc., totalled $57,143.000 in ity of films produced by both na- 
the new period, down from $64,- tions. While in Germany he will 
800,000 in the previous six months. | ajco seek six or seven top German | 

During the six months ending fjms for a Mexican distribution | 
last Feb. 24, WB purchased 225,300 group, thus making it easier to ar- | 


shares of its common stock at a . : ‘ 
range for Mexican imports. } 
cost of $2.927.000. These, along | e P 


with 297,700 shares held in treas-| Lowenthal is taking his latest) 
ury at Aug. 31, 50, were retired at ; Production, “Muchachas de Uni-| 
the- close of the lase six-month | f0rme,” adapted from the novel, | 
period. Since that time an addi-| Girls in Uniform,” which caused | 
tional 87,300 shares were purchased | S° Much attention here years ago | 
at a cost of $1,055,000. This stock | When German picturization of book | 
is now held in the treasury. | (““Maedchen in Uniform”) wes | 

Viewing WB in terms of liquida- shown in U. S. It was Lowenthal | 


, : | who found the novel and sold the 
tion value, as against the conserva- | 


som tena teed h | idea to Carl Froelech, producer of , 
pee a Pocdbr sre 4 © prop’ | this earlier film. He will show his | 
i. : s‘Ock | production to Germans, as an ex- | 
prices, a Wall St. bulletin pointed ample of a first-class Mexican film 
out last week that WB paid xbout P S 
$151,000,000 for its land, theatres | cit ag: A gga ees a — 
pret + on prepping film, whic st approxi- 
SBe 400 O00 OY On the books at |» atety $100,000. He trekked to Eu- 
Of this amount about $77,300,000 | Tope to find a leading lady, and 
will be transferred to the new the- | found her in Italy. Her name is 
atre company upon completion of | asema. Lowenthal, who made pic- 
divorcement. It is estimated that | ture only in Spanish, owns dubbing 
liquidation of the theatre proper- | Tights in German, French and Ital- 
ties alone would bring a total price | ian, but must clear up English 
of about $100,000,000. |rights while he is in Germany, 


— = where rights are owned. His pro- 
See Fall Upturn 


| duction, meanwhile, is to be shown 
Continued from page 3 





ranging from! 



































| in art houses in U. S., and will be 
| distributed here by Azteca Films. 

on WB earnings appears in a sep- | 

arate story). 

Last week, Columbia announced 
39-week earnings of $967,000, down 
from $1,455,000 for the same period 
last year. First-quarter net for 
20th-Fox fell to $874,775, compared 
with $1,841,000 for the parallel 
stanza in 1950. RKO’s production- 
distribution end (as apart from its 
theatres) had a loss of $5,832,000 
in 1950. 

In addition to the operating 
economies which a number of com- 
panies have either imposed or are 
in the process of working out in 
an endeavor to get an improve- 
ment in the net profit picture, ex- 
ecs are taking heart from _ such 
forecasts as that made by Standard 
& Poor’s last week. S&P predict- 
ed an upturn in b.o. later this year 
beeause of the cut in purchases of 
automobiles, TV sets and other ma- 
jor consumer items. 

Present squawk by TV manufac- 
turers and retailers for easing of 
the installment-buying curbs that 
were imposed last year is seen as 
an encouraging sign for theatre- 
men. Less buying of sets, appli- 
ances, cars and other items obvi- 
ously takes some strain off con- 
sumer purses, leaving more for the 
luxury of filmgoing. 

There are some signs, in addi- 
tion, of a trend to lower costs on 
food, clothing and other items 
which go to make up the consumer 
budget. Recent price-cutting by 
New York department stores is 
viewed as an indicative straw, 
which it is hoped will burgeon 
countrywide. One of the major 
points hitting the b.o. now, indus- 
try economists feel, is the strain 
imposed on family budgets by the 
high cost of living. 

: If there’s reduction in that direc- 
tion, as against the continued high 
employment guaranteed by defense 
orders, feeling is that prospects are 
fairly bright for improvement in 
the net earnings situation. 





1,500-Car Ozoner Near Boston 

‘ Boston. 

E. M. Loew's new West Boylston 
ozoner opened with a band and 
ribbon-cutting ceremony attended 
by Massachusetts Lt.-Gov. Sullivan 
and te Mayor of Worcester. The 
1,500-car drive-in boasts the larg- 
= concession building in the 
s e, 


{ 


Loew's TV 


Continued from page 3 seam 














atre TV, on the assumption that 
the medium would require the full 
backing of all major circuits to get 
rolling. 


Vogel expressed the belief that 
big-screen equipment will be de- 
veloped further, noting that Loew’s 
lost little by waiting for sound to 
be perfected back in the late 
1920s. “It doesn’t mean a thing if 
we’re two or three weeks behind 
the other circuits,” he said. Vogel 
also pointed out that Loew’s has 
not completed divorcement pro- 
ceedings. As a result, he said, 
there are “many things” which an 
affiliated circuit is still not per- 
mitted to do, which is another rea- 
son why the company is proceed- 
ing slowly into theatre TV. 

He placed little faith in plans 
proposed by other film execs, such 
as 20th-Fox prez . Spyros’ P- 
Skouras, for ‘“super-extravaganza” 
shows for theatre TV, which would 
utilize three or four of the top 
‘Thames in show biz at the same 
time. Proponents of such plans 
claim the mass grosses to be de- 
rived from linking a number of 
theatres would make possible such 
programs. According to Vogel, 
however, “whatever you put on a 
theatre screen, whether through 
film or television, becomes a pic- 
ture. And TV cannot match the 
quality of Hollywood in producing 
such programs,” 


RKO Plans to Install 


Unit in Cleveland 

RKO Theatres bought its second 
big-screen television unit this 
week, planning to install it in the 
Palace theatre, Cleveland. Circuit 
already has a unit operating in the 
RKO Fordham, Bronx, N. Y. 

Both units were purchased from 
RCA and are of the instantaneous 
projection type. Work on the Cleve- 
Jand installation started this week 
and is expected to be ready for 
testing by next Wednesday (13). 
, Charles Horstman, RKO sound and 
' projection engineering chief, is in‘ 
| Cleveland to supervise the instal- 
lation, together with RCA engi- 








} neers. 


Hoppy’s Ozoner 


Los Angeles, June 5. 

Bill ‘Hopalong) Boyd is build- 
ing an open-air film theatre in his 
new Hoppyland amusement park in 
Venice, Cal., slated to open by 
July 4. 

Understood Boyd is thinking of 
letting the customers watch the 
pictures free, as an attraction for 
the concessions. % 





20TH EXECS OFF TO 
LA FOR SALES PARLEY | for about three years. 


Twentieth-Fox homeoffice execs 
shove off by train and air Friday 
(8) for company’s, national sales 
convention in Los Angeles sched- 
uled for June 12-15. 


Nafional and cooperative adver- 
tising campaigns, including use of 


‘television, will be a major point 


on the agenda. Discussions of sales 


| policies and screening of new prod- 
| uct also will hold the spotlight. 





Ex-B’klyn Elks Bldg. 


Converted to TV Studio: 


Four-story building formerly 
housing the Elks Club on South 
Oxford St., Brooklyn, N. Y., is be- 
ing remodeled into an eight-stage 
studio for television and motion 
picture production. Project, to be 
known as Brooklyn Tele-Film Stu- 
dios, is headed by A. B. Schneider, 
former Warner Bros. exec in N. Y. 
Two of the studios will be ready 
in late August. 


Among the tenants committed 
for space are Jam Handy Corp. 
and Wilding Co., industrial pic pro- 
ducers; Pathescope Co. of America 
and Transfilms. 


Salemson Heads Field 
Bally Aides on ‘Cyrano’ 


Harold Salemson, former eastern 
publicity manager for Robert Still- 
man Productions, has been named 
head of field exploitation for Stan- 
ley Kramer’s “Cyrano de_ Ber- 
gerac.” 

Film swings into general release 
on July 20. It opens on that date 
at the United Artists Theatre, San 
Francisco. 








New 700-Seater in Ft. Worth 
Fort Worth. 
Boyd Milligan has opened his 
new 700-seat Poly Theatre here. 
——- formerly operated the Pix 
ere. 7 









Record Prod. 
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hard and squarely during the 1951- 
52 releasing year. 

The films going before the cam- 
eras in the next 13 weeks repre- 
sent the most concentrated quar- 
ter’s activity in the last five years. 
And the roster is spiced with big 
films, many boasting “all star” 
casts and color dressing as added 
boxoffice lures. 

Independent producers, gaining 
assurance as a result of the re- 
vitalization of United Artists, will 
lead the field for this quarter with 
a total of 35 films earmarked for 
lensing. Budgets rai.ge all the way 
from. around $125,000 to better 
than $1,000,000. Included in this 
list are such films as Samuel Gold- 
wyn’s “I Want You,” starring Doro- 
thy McGuire, Dana Andrews and 
Farley Granger; and Charles Chap- 
lin’s “Limelight,” which is expect- 
ed to be activated late in the sum- 
mer with the comedian returning 
to the screen to costar with his 
son Sidney. Others on the list in- 
clude “A Deep, Seductive Wound,” 
starring Eleanor Parker; Oriental- 
International's “Life of Ghandi,” 
and Stanley Kramer's last com- 
pletely independent film, “High 
Noon,” for UA. 

Kramer's “My Six Convicts” is 
included in Columbia’s pace-setting 
list of 18 films for the next 13 
weeks. Film marks the beginnin 
of the producer’s new pact Wi 
Columbia, Studio’s own productions 
during the summer months include 
several programmers to keep the 
“B” market satisfied. 

In second place is Universal-In- 
ternational, which has 17 features 
scheduled for production in the 
summer period. Metro, 20th-Fox 
and Republic are tied for third 
place with 15 films each. Warner 
Bros., which has announced 52 
films for the year, will put at least 
14 of these before the cameras by 
Labor Day. Paramount has 12 on 
the hooks, RKO nine and Mono- 


a 
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Inside Stuff—Pictures 


Reports that Orson Welles was not returning to the U. S. because 
his freedom would be endangered by heavy tax debts due the Govern- 
ment were termed “ridiculous and unfounded” in New York this week 
by his attorney, Arnold Grant. Grant said the actor-producer does owe 
some coin to the Internal Revenue Dept., but his position is no different 
from that of many other debtors and he’s free to come and go as he 
pleases, into or out of the country. 

Attorney said Welles has no present plans, however, for coming back 
from Europe, despite urging from various quarters that he return to 
get into video production. He’s now headquartering in Rome, where 
he’s finishing the editing of ““Othello’.’ He made the pic on an economy 
budget in various parts of Europe. He’s been abroad continually now 








Checking of scripts for sequences and dialog that would offend for- 
eign audiences has reduced the necessity for cuts in prints for foreign 
distribution almost to the zero point in the last three years. A major 
problem shortly after World War II, the job of preserving a film in its 
entirety for release abroad has been eased by script readers who are 
close to foreign tastes and customs. 
| Major company reader in N. Y. reveals that westerns caused the most 
| headaches. Most types of brutality common to barroom fights are auto- 
| matically out for foreign audiences. Directors are advised in penciled 
' notes to shoot such scenes in a way that, when and if scissored for for- 
eign release, the story line will not be impaired. 














Arthur L. Mayer, executive v.p. of Council of Motion Picture Or- 
ganizations, puts the advocates of “adult” and “intelligentsia” pix over 
the barrel in the current issue of Harper’s Magazine. Under title of 
“Myths and Movies,” article takes to task those who clamor for films 
with social and artistic content and then fail to support them. 

Mayer points up fact that most of Hollywood’s so-called highbrow 
and critic’s pictures have been duds at the boxoffice. The American 
people, he contends, have had plenty of opportunity to encourage such 
pix, if they really want them, but that support has failed to materialize. 
Based upon experience, Mayer summarizes, “the shape of films to come 
is daily molded in the curve of yesterday's boxoffice.” 





Stanley Kramer's deal with director Edward Dmytryk, one of Hol- 
lywood’s original “unfriendly 10,” came as a curious surprise in view of 
Columbia’s unofficial policy of no sympathy for those linked with the 
House Un-American Activities Committee’s investigation. Col, where 
Kramer operates as an independent, recently parted company with actor 
Larry Parks and producer Robert Rossen. The Dmytryk pact also 
brought to light the fact that Col sales topper Abe Montague holds 


100% power of approval for all pictures slated for distribution through 
his company. 





Warners’ backlog of films, completed but not yet tradeshown, is down 
to six, the lowest number on any major lot in some years. Films are 
“On Moonlight Bay,’ “Tomorrow Is Another Day,’ “The Dawn Is 
Ours,” “Distant Drums” and “Painting the Clouds With Sunshine.” In 
contrast, the backlogs—completed and not yet tradeshown—at other 
studios are: Columbia, 27; Metro, 22; RKO, 21; Paramount, 18; 20th-Fox, 
18, and UI, 15. 

Metro’s episodic picture, “It’s a Big Country,” is likely to go into 
release with one episode missing. At a recent sneak preview only 
seven of the eight episodes were shown. They were: “Interruptions, 
“The Census Taker,” “Rozika the Rose,” “Four Eyes,” “Lone Star,” 
“Letter From a Soldier” and “Minister in Washington.” Missing se- 


quence was “Load,” with Jean Hersholt, Ann Harding, Robert Sher- 
wood and Clinton Sundberg. 

















tions by the major chains and to 
insure equal access to product for 
the non-affiliated exhibs. 


No. of Factors Involved 

Number of factors were seen be- 
hind the Government’s increasingly 
demanding attitude. First, it had 
picked up full experience in deal- 
ing with Par and RKO and became. 
more intimately hep to industry 
operations. Another consideration 
was said to be the fact that indie 
theatre ops and non-affiliated pro- 
ducers have beefed about the en- 
tire overall antitrust situation. 

In line with this, Ellis G. Arnall, 
president of the Society of Inde- 
pendent Motion Picture Producers, 
has made numerous calls on the 
D. of J. in Washington with the 
aim of speeding up completion of 
divorcement by the major outfits 
in addition to effecting full divesti- 
ture programs. 


policy adopted by the Government 
appears to place Loew's in a more 
uncertain position. 

In view of the fact RKO was 
called upon to give up only a few 
sites, with no conditions regarding 
competition over a period of time, 
the original thought was that 
Loew’s could bow out of the trust 
case via a similar deal. But the pic- 
ture has changed now that the lat- 
ter corporation is getting underway 
with its settlement negotiations. 

N.Y. Area Vulnerability? 

It’s felt in some quarters Loew's 
might be particularly vulnerable to 
big Government demands in the 
N. Y. area. Point taken is that the 
company and RKO enjoy the bet- 
ter runs throughout a large part 
of the territory. To bring up N.Y. 
indie ops to an equal level with the 
two major chains apparently would 
mean either restrietions on the 
product-buying power of Loew’s or 
an unanticipated amount of divesti- 
ture. 

RKO and Loew's chains in the 
metropolitan district recently es- 
caped the threat of a major over- 
hauling when United Artists 
bought out Eagle Lion Classics. In 
its private monopoly suit, latter 





Govt. Getting Tougher 
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In any event the new vigorous 





company had demanded various re- 





straints against both chains until 
they could show competing thea- 
tres were suficient in number and 
quality to afford a competitive 
market for ELC pix in the area. 

Until there was full evidence of 
this competition, ELC demanded 
injunctions which would have 
barred any exclusive nabe-run by 
Loew’s or RKO. Also sought was 
an edict preventing the simultane- 
ous exhibition of any RKO film in 
two or more RKO theatres and the 
same restraint placed on Metro 
pix at Loew’s houses. 

Since ELC is now out of the pic- 
ture, this part of the suit obviously 
had to be dropped. But its pursuit 
of alleged damages of $15,000,000 
has been taken up by Pathe Indus- 
tries, which had been ELC’s parent 
corporation. 


COMPO Forum 


aqua Continued from page 5 


sonalities, television, advertising 
and trailérs, plans for a motion 
picture jubilee and film exposition. 
Other items are expected to be 
added by the producers who will 
join the huddle. 

Delegates will be selected on 
the basis of two from each of 
COMPO’s 10 charter units, four 
each additionally from Theatre 
Owners of America and Allied 
States, two additional from the 
Pacific Coast Conference of Inde- 
pendent Theatre Owners and five 
industryites to be invited by 
COMPO prexy Ned E. Depinet. 
Latter will make his selections 
from non-organization exhibs and 
with the aim of filling any geo- 
graphical gaps in the overall Hol- 
lywood delegation. All those to 
attend will pay their own way. 

Participants at yesterday's meet- 
ing were Arthur L. Mayer, Robert 
Coyne and Charles McCarthy, for 
COMPO: Gael Sullivan and Si 
Fabian, TOA; Trueman Rembusch 
and Nathan Yamins, Allied: and 
Fred Schwartz, Leo Brecher and 
Oscar Doob, Metropolitan Motion 
Picture Theatres Assn. 
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A Statement by | 
hdl Warner 


Ou ‘Look Forward’ Showings about to take place are 
an actual demonstration, on the screen, of a portion of 
the program now in progress at Warner Bros. Studio. 


We have arranged these showings for the good 
of the exhibitor, his audience and his future. Every 
theatreman who attends will see for himself the quality 
of the motion pictures he is going to offer his commu- 
nity; and will be ready to present them to the public 


with the enthusiasm for which the American showman 


is famous. 


Besides, I feel it is to the benefit of all in the industry 
to have four pictures of this quality on the market at 

the same time. 

I know that every exhibitor at our ‘Look Forward’ 
Showings will go forward with complete new confi- 
dence in the strength of his product, his theatre and 
his industry. 


nana diana Mbsiaadiandh dione cage hed eta ac Say ineianendel shader ee “ 
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Record Set by. Arg. 


Film May Bring 


Nat'l Protectionism to Boost Prod. 


Buenos Aires, May 29. + 





The boxoffice record set by the 
Argentine-made_ picture, “Los 
Isleros” (San Miguel) at the Gran 
Cine Opera here is considered like- 
ly to make the Argentine authori- 
ties more determined to enforce 
protectionism to the utmost so as 
to give the Argentine industry an 
all-out chance to grow strong and 
prosperous. 

“Isleros” is now in its 10th week 
at this first - run deluxer, with 
gross of around $80,000 for six and 
a half weeks. This beats the rec- 
ord set up by “Champion” (UA) at 
this same theatre last year, which 
hit $90,000 for its 11-week run. 

In the meantime,._U. S. distrib- 
utors have made no progress so far 
in their drawn-out dickering with 
the Argentine government to ob- 
tain permits to renew imports of 
top Yank pix. There is a possi- 
bility that they can get down to 
real business soon since the pres- 
ent week -has been entirely taken 
up with ceremonies connected with 
celebration of Argentine Inde- 
pendence Day, May 25. 

Now that things have come to a 
head between 20th-Fox and the 
Press and Information Ministry, 
for the former to make “Way of a 
Gaucho” in Argentina this fall, 
with all Argentine producers given 
every facility to watch the North 
American technique and methods, 
perhaps a more friendly attitude 
will have been induced and the 
permits granted at long last. 

There is considerably more im- 
ported material on the local 
screens now than two months ago, 
as a consequence of the import per- 
mits arranged for by Eagle Lion, 
Lippert Films and others. How- 
ever, locally-made pix also held 
their own. 


‘Gunga Din’ Brought Back 

Early this week RKO released 
the reissue of “Gunda Din” at the 
Gran Palace Theatre. Eagle-Lion 
released “The Hidden Room” at 
the Ideal, and “Sleeping Car to 
Trieste” at the Suipacha. “Broken 
Journey” (EL) is in it’s third week 
at the Premier. “Pirates of Capri” 
(EL) wound up on May 30 at the 
Broadway: after four weeks. At 
the Ambassador, Emelco released 
its latest Argentine-made picture, 
“Escandalo Nocturno” May 22, with 
a view to getting the cream of the 
Independence Day celebration 
business. 

Of the Eagle Lion films, “Desti- 
nation Moon” has created the big- 
gest impression at the Metropoli- 
tan, where already in its third 
week. 

The management of the Opera 
Theatre, biggest and most im- 
portant of the deluxe houses 
operated by the Lococo Circuit, 
has just been reorganized, with 
Domingo Leone, who has been with 
Lococo for 23 years, resigning for 
“health reasons” and planning a 
European trip. This vet exhibitor 
is a member of the governing 
board of one of the opposition 
political parties, and for that rea- 
son the Entertainment Board has 
created some difficulties for Lococo 
from time to time. 





Arg. Academy Awards 
Its Own ’50 Pix ‘Oscars’ 


Buenos Aires, May 22. 

_ The Argentine Academy of Mo- 
tion Picture Arts and Sciences 
tossed a party recently here to 
hand out the 1950 “Oscars.” A new 
departure at the jamboree was 
placing of a parchment scroll in 
the entrance hall, with an inscrip- 
tion of loyalty to the Peron prin- 
ciples which all those present were 
expected to sign. 

The first award announced was 
that for the best writer, for the 
story of “El Ultimo Payador,” 
given the late Homero Manzi, who 
died early this month. Award for 
the best picture went to “Nacha 
Regules” (Argentine Sono: Film). 
All those who played in this pic- 
ture *also were ven special 
awards. Tita Merello was given 
best starring performance “Oscar.” 
Comedian Luis Sandrini was 
honored as the best actor. 


WB NAMES BECK 


Ira D. Beck, formerly with Metro 
in several Latin-American coun- 
tries, has been appointed Warner 
Bros. manager for Colombia. 

Beck. who replaces Henry Ronge, 
resigned, will headquarter at com- 
pany’s Bogota branch. 





Kimberly Not Going To 


Grade in Riscoe Deal 


London, June 5. 

Leon Kimberly, who controls 
K & P Productions with his wife, 
Helen Page, and in the past has 
operated as an independent unit 
within the Johnny Riscoe Agency, 
is not. covered by the take-over of 
that agency by Lew & Leslie 
Grade. 

Atrangements are now being 
made by Kimberly in regard to his 
future operations. An early an- 
nouncement is expected of his new 
association, also on an independent 
basis, with another important Lon- 
don agency. 


Jap Radio Tops 
As Info Medium 


Tokyo, May 29. 

Evidence that the Japanese radio 
‘is a more successful medium for 
information than entertainment is 
revealed by the latest listener poll 
conducted by the Broadcasting 
Corp. of Japan, the nation’s monop- 
oly web. Results show 92% of Nip- 
ponese listeners rate newscasts as 
their favorite program. 

Poll was taken of approximately 
10,000 listeners, carefully chosen 
so as to represent a true cross sec- 
tion of the country. 

Weather forecasts came next in 
popularity, followed by news com- 
mentaries. 

“Twenty Questions” (which closee 
ly follows the U. S. format) and 
“Radio Variety Show’ were next 
in line with listeners. 

At the end of the popularity 
parade was dance music, with 47°o 
of the listeners rating it the worst 
program ncw on the air here. 


W. GERMANY ‘OSCARS’ 








Wiesbaden, June 5. 

Only two German films, one fea- 
ture and one a cultural short, were 
good enough to be awarded the 
Federal Film Prize, western Ger- 
many’s “Oscar” award, established 
earlier this year. The German 
“Oscar” committee picked “Das 
Doppelte Lottchen” (“Double Lot- 
ti’) as the best feature film of 
1950, and “Kleine Nachtgespen- 
ster” (“Little Night Ghosts’) as 
the top cultural short. “Lottchen” 
won the’ general classification 
award of one challenge prize each 
to the producer and director. Pic 
deals with two girl twins reuniting 
their estranged parents. Awards 
will be presented during the Berlin 
International Film Festival which 
opens June 6. 

A big surprise was that the com- 
mittee ruled against awarding the 
remaining eight prizes. They in- 
clude one challenge prize plus $600 
each to the best male and female 
newcomer, and one challenge prize 
each to producer and director of 
best film with.a social problem and 
the best “problem” film. Also un- 
awarded were one challenge prize 
plus $1,190 each for the writers 
of best pic furthering democratic 
ideas, and best film furthering’ Eu- 
ropean unity. 





Arrau in Sock Reception 


On First Israeli Tour 


Tel Aviv, June 5. 

Claudio Arrau, first top pianist 
to play Israel, has scored a huge 
success in his current tour. Chilean 
gave the first recital (of five sked- 
ded for Israel) in Haifa Friday (1) 
to sock reception. Recital was set 
for 3 p.m., to be over by 5:30, in 
time for the Hebrew Sabbath. but 
it ran overlong, due to encores, 
with audience missing transporta- 
tion connections, etc. 

Pianis' is doing 12 guest appear- 
ances with the Israel Philharmonic, 
in addition to the five recitals, on 
his current four-week tour. Open- 
ing concert was May 16 in Jeru- 
salem. Saturday night (2) he ap- 
peared with the orch in Tel Aviv, 
playing the Brahms Concerto No. 2, 
for rousing response. Frieda Rothe. 
his personal rep, is here 
N. Y. to travel with Arrau. 





AWARDED 2 FILMS 


‘Holly and Ivy’ for N.Y. 


Glasgow, May 29. 
A New York production of the 
play, “Holly and the Ivy,” by 
Wynyard Browne, currently at The- 
atre Royal here, is now being 
negotiated. Play had a year’s run 
in London and has been register- 
ing good biz on the provinces. 

If the Broadway production 
comes off, Herbert Lomas, who 
plays a country parson, likely will 
be in it. 


Sees Brit. Film 
Actors in Only 
Support Roles 


London, June_ 5. 

The danger of British film artists 
becoming a troupe of supporting 
players was voiced by Michael 
Dennison at the annual confab of 
British Actors Equity held here 
last week. If things continue as at 
present, it would become ‘impossi- 
ble for a producer to set up a Brit- 
ish film without a foreign star, 
Dennison asserted. Such a situa- 
tion, he thought, was already “al- 
most upon us.” 

The effect of the British produc- 
tion crisis on the general unemploy- 
ment situation was underlined by 
Felix Aylmer in his presidential 
opening address. 

Employment in the pix field, he 
thought, had probably been halved 
and the return to the theatre of 
many actors had passed on some 
of the problem without solving it. 
As a sequel to these comments, the 
conference passed a_ resolution 
which is designed’ to focus public 
attention on the film crisis. 

A proposal to set up a special 
panel to consider means of regulat- 
ing entry into’the profession was 
carried after some of the union’s 
big guns had been turned against 
it. Dame Sybil Thorndike, an op- 
ponent to the motion, insisted that 
artists must have freedom. The 
great bother about the whole pro- 
fession was that ‘‘we have become 
too darned respectable and every- 
body wants to get into it.” Dame 
Edith Evans argued that the best 
way of regulating entry was to stop 
telling people it was a glamorous, 
profession. Tell them it’s just hard 
work, she said. 


Al Bernard Hurt in Crash 


Paris, June 5. 

Albert Bernard, of the Bernard 
Bros., was seriously’injured in an 
auto accident near here, and is hos- 
pitalized in a private hospital in 
Neuilly. 

He was driving outside Paris 
with his wife in their new car when 
it hit a tree. He will have to stay 
in hospital at least two weeks. This 
means that the Bernard Bros. must 
cancel an early engagement in Eng- 
land. 


Current London Shows 


(Figures show weeks of run) 
London, June 5. 

“Anthony”-“Caesar.” St. Jas. (5). 
“Blue for Boy,” Majesty's (27). 
“Carousel,” Drury Lane (52). 
“Count Blessings,” W’m’ster (13). 
“Dear Miss Phoebe,” Ph’'nix (34). 

D’Oyle Carte, Savoy (5). 
“Fancy Free,” Pr. Wales (4). 
“Folies Bergere.” Hipp. (13). 
“Gays the Word,” Saville (16). 
“Hamlet,” New (4). 

“Happy Family,” Duch’s (5). 
“His Excellency,” Piccadilly (54). 
“King’s Rhapsody,” Palace (89). 
“Kiss Me, Kate,” Coliseum (13). 
“Knight’s Madn’ss,” Vic Pal (64). 
“Latin Quarter,” Casino (13). 
“Little Hut,” Lyric (41). 
“Love 4 Colonels,” Wyndh’m (3). 
“Man & Superm’n,” Prince’s (16). 
“Merry Wives,” Old Vic. (2). 
“Reluctant Heroes,” Wh’th. (338). 
“Ring Round Moon,” Globe (62). 
“Seagulls Sorrento,” Apollo (51). 
“Take It From Us,” Adelphi (31). 
“Taking Things,” Ambass. (2). 
“Thistle, Rose,” Vaude (4). 
“Three Sisters,” Aldwich (6). 
“To D’rothy a Son,” Garrick (28). 
“Waters of Moon,” Haym’k’t (7). 
“Who Is Sylvia.” Criterion (27). 
“Will Gentleman,” Strand (39). 
“Worm’s View,” Comedy (215). 
“Who Goes There?” York’s (10). 

CLOSED LAST WEEK 

“Hassan,” Cambridge (4). 
“Lace on Petticoat,” Amb’s (23). 
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Turndown by Govt. 
Tax Compromise Brings CEA Rebuft 


of Industry's 





Danny Kaye Tops Bill 
At Palladium Benefit 


London, May 29. 
Danny Kaye is to top the bill at 
a midnight gala in the Palladium 
June 25 which will be a special 
tribute to the late Sid Field. Ob- 
ject is to raise money to start a 
trust fund for the British comic’s 
three children. Val Parnell out- 
lined preliminary details recently. 
Top admish price would be around 
$70, scaling down to $1.50. It was 
anticipated that the gala would net 
upwards of $40,000 for the trust. 


The show, which, for reasons of 
tax, is being launched under the 
auspices of the Albany Club. 


51 Zurich June 
Fest Tees Off 


Zurich, May 29. 

Traditional Zurich June Festival 
opens tomorrow (30) at Schauspiel- 
haus with the first Swiss perform- 
ance of A. N. Ostrowskij’s comedy 
“Wolves and Sheep.” It will be fol- 
lowed on June 14 by the world 
preem of French poet Georges 
Bernanos’ only drama, “Dialogues 
des Carmelites” in German, prior 
to the first performance in French, 
its original language, set for Paris 
this fall. German translation of the 
play was done by Eckart Peterich. 

Three of Europe’s leading legit 
troupes will appear at Schauspiel- 
haus, Comedie Francaise,, Piccolo 
Teatro della Citta di Milano and 
the Bayrische Staatsschauspiel, 
from Munich. 

Stadttheater will present Giu- 
seppe Verdi’s “Othello” in Italian, 
with Torsten Ralf in the title role 
and Dr. Fritz Busch as conductor. 
It then will do Wagner's “Tristan 
und Isolde” with Kirsten Flagstad 
and Max Lorenz, Richard Strauss’ 
comedy-opera, “Intermezzo” and 
finally open-air performances at 
Rieterpark of Johann Strauss’ 
Operetta, “Gypsy Baron.” |. 

Four gala concerts are skedded at 
Tonhalle, three of which will be 
played by the Tonhalle orckgstra 
and one by Wiener Symphoniker 
orchestra, of Vienna. Conductors 
are Herbert von Karajan, Prof. 
Hans Rosbaud, Eugene Ormandy 
and Rafael Kubelik. The concert 
program will include classical 
standard works. 


Refuse ‘Deeds,’ ‘Theodora’ 
For Paris First-Runs 


Paris, June 5. 

The Film Control Commission 
has denied Columbia the right to 
redistribute in its original version, 
with French sub-titles, the pix “Mr. 
Deeds Goes to Town” and “Theo- 
dora Goes Wild.” They have been 
banned under a 1945 law which 
states that films more than seven 
years old can only be exhibited in 
specialized houses and not in first- 
runs. 

Many pix slip in under this ban. 
Now running at two first-run 
Champs Elysees house are John 
Ford's “Whole Town is Talking” 
and the Gallic pic, “Drole De 
Drame,” both dating from 1937. 
“City Lights also got  first-run 
dates. 

Most famous old pictures can 
only be shown at the various film 
clubs abounding in the various 
quarters of Paris. There is some 
agitation here to set up some spe- 
cial houses to run worthy old pix. 
The Cinema D’essai, formed by 
Gallic pic crix has devoted itself 
to showing old masterpieces and 
films sluffed over by distribs and 
worthy of showing. Now on the 
screen there is the Preston Sturges 
pic “Lady Eve.” There are alsu 
some nabe houses that more or 
less specialize in showing onlv old 
proven productions. 











Mex Bank Still Favors Film Biz 
Mexico City, May 29. 
The semi-official Banco Nacional 
Cinematografico continues to do 
well by the pic trade, according 
to its latest balance sheet. 
It shows loans, credits and dis- 





counts totaling $1,850.923 and $2.,- 


London, June 5. 

The Treasury’s rejection of the 
industry’s compromise plan on 
upped admission tax rates has 
been followed by the exhibitors’ 
nixing of the government’s alterna- 
tive. Latter decision was taken at 
the Cinematograph Exhibitors 
Assn. general council meeting last 
Wednesday (30) which was held at 
Bournemouth during the annual 
convention week. 

The CEA plan envisaged slicing 
off of a substantial hunk of the 
| $20,000,000 anticipated annually by 
\the Exchequer as a result of the 
| new tax schedules. A new price ad- 
|justment scheme was put forward 
which would have yielded slightly 
over $13,000,000 in a full year. 
Sir Wilfred Eady, who has been 
negotiating with the industry on 
behalf of the Chancellor of the Ex- 
chequer, refused to put this project 
to Treasury officials because it fell 
too far short of budget require- 
ments. 

Sir Wilfred’s own alternative, 
which has been given the exhibitor 
thumbs down treatment, aimed to 
shave off only about $700,000 from 
the $20,000,000 total. It is now an- 
ticipated that the industry will 
plot another scheme for govern- 
ment submission, particularly since 
rejection of the Eady alternative 
was led by the major circuits. 








McCarthy Gives U. S. Angle 

The attitude of Hollywood inter- 
ests to doubling of the Eady plan, 
as indicated in the budget, was 
discussed during the past week by 
John McCarthy of the Motion Pic- 
ture Assn. of America with Sir Wil- 
fred Eady. Under the scheme, 
British producers are being sub- 
sidized to the extent of $4- 
000,000, and the largest hunk 
of this total comes from Yank- 
|made films. Now it is proposed to 
idouble the subsidy and give active 
| producers around $8,000,000 annu- 
ally. 
| McCarthy is understocd to have 
|intimated to Eady that Hollywood 
| was always ready to be co-operative 
land helpful. But also there would 
| have to be goodwill on both sides. 
He suggested that the most accept- 
able gesture would be the re-intro- 
{duction of free convertibility and 
lhe will press for this when the 
talks begin in the next few weeks. 


2 NIP PIX B.0. HITS 
DESPITE SAME STORY 


Tokyo, May 29. 

Two screen adaptations of the 
same popular novel were released 
simultaneously this month by 
Japan’s two largest studios with so 
much exploitation of the “coinci- 
dence” that both pix are sock hits. 
Instead of cutting into each other's 
biz, rival films are complementing 
each other and thousands of pa- 
trons view both offerings in order 
to join the growing controversy 
over which is superior. 

The film is “Free School,” based 
on the novel of that name by Bun-. 
roku Shishi. Daiei and Shochiku 
studios made almost identical bids 
for screen rights. Author was un- 
able to make a choice and advised 
the studios to decide between 
themselves which one would make 
the photoplay. Studios apparently 
‘did not agree either, and each de- 
cided to make it. Films went into 
production almost simultaneously 
and were released the same day. 
| Both films are running almost 
neck-and-neck at the boxoffice. For 
instance, both versions were re- 
leased here day-and-date in nine 
firstrun theatres. The Shochiku 
drew 253,000 people and the Daiei 
reported 248,000. Situation was re- 
peated in other key cities. 


Over Half of Finland’s 


Ist-Runs Play U.S. Pix 


Helsinki, May 22: 

Out of 32 films that opened at 
leading first runs here recently, 
19 were of American origin, Six 
came from Britain, four from Rus- 
sia and one each from Finland, 
Denmark and Sweden. Among the 
U. S. films were “Tea for Two” 
(WB), “Malaya” (M-G), “Yank in 
Korea” (Col) and “Spellbound” 
(SRO). 

Leading longrunners are “Gone 
With the Wind,” past its 33d week 
and “Louisa” (U). “Samson and 




















200.000 worth of its bonds circu- 
lating. 


: Delilah” (Par) also is in for a long 
}run. 
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Yank Publicity About Pix Prod. 
Pays Off at French Film Theatre 


, 





Paris, May 29. 

Hollywood publicity, which for | 
years has been drawing interest 
for its product by plugging the 
names and doings of those con- 
cerned in production, has brought 
a complete change in the French 
attitude towards show biz people. 

Before the war, most of the pub- 
lic kept its interest centered on 
the completed picture rather than 
on those who make them. Ameri- 
can methods, by using the daily 
press and developing a consider- 
able clientele for fan mags, have 
developed a vast segment of the 
public familiar not only with the 
Names, performances and ratings 
- of most show people, but also with | 
their private lives. Because of the 
laxness of local tibel laws, far more 
is printed about the private lives 
than could be safely done in U. S. 
But the result is the same: A con- 
siderable interest in what show biz 
people are doing has been created, 
and this is figured to create a yen 
to see more Yank screen fare. 

Newspapers which formerly de- 
voted little more space to showbiz 
than in printing the racing cards, 
are now using one or two pages 
daily on the theatre and film busi- 
ness. These have to be filled to 
whet the appetites of readers, re- 
sult being ti:at the papers are full 
of details which normally would 
be interesting only to readers of 
fan mags. Latter also have in- 
creased to a considerable extent. 

Result in that the dailies get far 
more advertising now than do the 
mags. New bally has backfired in 
that currently, due to the new 
education in- showbiz, the public 
often knows more about the picture 
billed than the manager of the the- 
tre playing it.* Result is that 
sometimes an ordinary pic does 
no business and “B” product is 
sure to misfire. 

France’s cinema attendance has 
not reached the level of the peak 
years. But returns vary consider- 
ably according to localities. Paris 
has lost about 15%, the nothern 
districts from 20 to 25% while 
southern cities have found that the 
attendance has increased about 
40%. 

In France TV is practically non- 
existent. But even without it, 
show people are now foremost in 


the public mind much more than | 
whether | 


any other segment 
politicos, scientists or soldiers. 


BLASTS BRIT. STAGE 
NUDITY, SEX ANGLE 


London, June 5. 





A pitch against the exploitation | 


of nudity on the stage is made by 


the Public Morality Council in its} 


annual report. It complains that 
this has now reached such propor- 
tions “that it’s openly advertised 
as the chief feature of many en- 
tertainments.” The council notes a 
definite deterioration in the char- 
acter of stage entertainment, and 
while this is found largely in re- 
vues and vaudeville, “there is am- 
ple evidence of the same down- 
ward trend in the more serious pro- 
ductions.” 

“In certain plays” runs the re- 
port, “we see sexual depravity con- 
doned and American sailors leer- 
ing through a telescope at a woman 
taking a shower. We see constancy 
in marriage jeered at, and religion 
ridiculed. We see violence, bru- 
tality and degeneracy made the 
theme of pleasant entertainment, 


and depravity advertised in the! 


play which was banned by the cen- 
sor and is now licensed.” 

While taking a slam at the thea- 
tre, the council finds that the 
cinema is “not unsatisfactory.” The 
films sub-committee believes there 
is room for a British-made sex 
instruction film and suggests that 
one made with integrity by experts 
could be very helpful. 





Col Convention at Margate 


London, June 5. 

Jack Cohn, Joseph McConville 
and Max Thorpe were principal 
speakers at Columbia’s 30th anni 
convention held last weekend at 
Margate. Venue was switched from 
London to the Coast as adequate 
hotel accommodation was not avail- 
able because of Festival demands.’ 

Convention opened with civic 
welcome by the Mayor of Margate, 
after which there was a private 
Screening of_ “Texas 


' pany. 


Rangers.” | 


of 


Crawford Out of ‘Item’ 


Glasgow, May 29. 

Helen Christie, young British ac- 
tress, has taken over from pic 
player Anne Crawford in the new 
comedy, “Collector’s Item,” cur- 
rently at Theatre Royal here. Lat- 
ter is reported indisposed. Francis 
Lederer is in the play along with 
Martin Miller, Lilly Kann, Guido 
Lorraine and Sidney King. Tucker 
McGuire, the U. S. actress who | 
came to Britain to play in “Three 
Men on a Horse,” also is in the | 
play. 
Production by an American com- | 
If it is a click in London, 
where it goes in two weeks, it will 
be taken to N. Y. 


Tax Headache Forces 
Monte Carlo Ballet 
To Drop Berlin Date 


Berlin, May 29. 

After contracting to play the 
Titania-Palast Theatre here and’ 
other cities in Germany, the Monte 
Carlo Ballet, whose impresario is 
Marquis George de Cuevas, failed 
to appear in Berlin for rehearsals 
today. Agent Jerry Lavan had ex- | 
pected the company to arrive in 
Frankfurt May 27 in time to catch 
the Berlin train which carried a 
special sleeper for the group. 

When the train from Lausanne 
arrived sans the Marquis, Lavan 
called Switzerland to find out that 
the ballet company had left for | 
Paris. It was reported that they 
were not too happy with the ad- 
vance sale, but de Cuevas could | 
not be reached for comment. 

The company now has a federal | 
tax man traveling with them to 
account for the ballet expenditures | 
which the Marquis deducts on} 
taxes. He has been allowed only | 
$50,000 in writeoffs this year which | 
restricts his activities. 
lieved here that the tax man nixed 
Berlin, contract or no contract. 








Plagiarism Suit Fails 
To Halt Arg. Pic at B.0. 


Buenos Aires, May 29. 
Although the AAA (Artistas Ar- 
gentinos Asociados) release, ‘Vivir 


'un Instante,” is involved in litiga-| 


| tion, the courts and the Entertain- 
,ment Board have permitted the 
| film to open at the Gran Rex where 
it is a boxoffice hit. Picture’s pro- 
| ducer, Eduardo Bedoya, author 
Ulysses Petit de Murat and direc- 


named defendants in a plagiarism 
action. 

Plaintiff in the suit is Luis San- 
drini, producer of a film tagged 
“Sombras en la Frontera.” He 
| claims that the story of “Vivir’’ is 
| identical with that of ‘“Sombras.” 
|The first Mrs. Sandrini, Tita 
| Merello, is starred in the AAA re- 
| lease while the second Mrs. San- 
| drini, Malvina Pastorino, makes 
| her celluloid debut in “Sombras.” 
'Most industry observers feel that 
| the case will be settled out of court. 


London Legit Bits 


London, June 5. 

Jerome Whyte has lined up a 
flock of local talent, including 
Hartley Power, for the next Drury 
Lane theatre show, 
| cific,” due in late fall, and is wait- 
ing for arrival of Oscar Hammer- 
stein, 2d, in about two weeks... 
Henry Sherek to revive Sir Arthur 
| Pinero’s “His House in Order,” 
| done in London some years ago 
| with Godfrey Tearle starred. John 
| Counsell will stage . . . Broadway 
play agent, John Rumsey, here for 
quick looksee at West End shows. 

“Seagulls Over Sorrento” has 
passed its 150th performance at 
the Centraal Theatre, Amsterdam, 
with Cor Ruys, Holland’s top actor, 
in lead. Run is record for the 
house .. . Garnett Carroll is to re- 
vive “See How They Run” for Sir 
Benjamin Fuller at the Princess 
Theatre, Melbourne, after which it 
will go to New Zealand for a 
lengthy tour. 

A. xander Ince is dickering for 
“On Monday Next,” the Philip 
King backstage farce which was a 
big hit in the West End last year. 
If it goes to America, Henry Ken- 
,dall will be brought over to stage 














/them many old and valuable musi- 
'cal instruments. 


,old Gomberg, 


|; thony Quale. 


i via 


; push the winter season right into | the stadia. 


| biz. 


iis powerful 
| “Hamlet,” 


It is be- | 


tor Tulio Demicheli all have been } 


“South Pa-| E 


N.Y. Philharmonic Set 


For 14 Scot Concerts 


Edinburgh, May 29. 
Members of the N. Y. Philhar- 
monic Orchestra \.ill give 14 con- 
certs at this year’s International 
Festival of Music and Drama here 
in August. They will bring with 


One of the soloists will be Har- 
whose oboe was 
made by the celebrated Loree of 
France. Gomberg’s brothers and 
sisters all graduated from tke Cur- | 
tis Institute of Music. 


See Longhair Upbeat 
In Aussie Next Yr. Via 


Old Vic, Stratford Cos. 


Sydney, May 29. 

D. D. O’Connor, top independent 
legit manager, just back from Lon- 
don talent looksee, announced that 
he had completed arrangements for 
a return of the Old Vic troupe 
here in 1952, and the Stratford- 
on-Avon Players, headed by An- 
Old Vic troupe did 
sock biz in this area around three 
years ago with Sir Laurence Olivier 
and Vivien Leigh. Stratford group | 
likewise pulled healthy coin 
Aussie about two years ago. 

This year so far has been very 
solid with longhair fare. Currently, 
the Borovansky Ballet is pulling 
turnaway biz at the Empire, Syd- 
ney, for Williamsons, grand opera | 
the National Theatres Arts 
Ccuncil is okay at Princess, Mel- 
bourne, and concert trade witn tal- 
ent of the calibre of Yehudi Menu- 
hin and Marjorie Lawrence will 











in | 


the top class. Symphony concerts 
in all key spots are doing smash 
On the strawhat circuit, boxoffice 

with “King . Lear,” 
“On Monday Next,” 
all played by local talent and indie 
managements. 








London Film Notes 











London, May 29. 

Orson Welles has completed 
| film script titled “Captain Noah,” 
{comedy about the flood, which he 
is anxious to do in England. Ex- 
| pects to start shooting in July... 
| Warner Bros. dickering with N. C. 
| Hunter, author of ‘Waters of the 
| Moon,” current Haymarket Theatre 
| smash, as vehicle for Bette Davis 
|. . . Anatole de Grunwald to do 
|film of ‘Treasure Hunt,” H. M. 
| Tennent’s recent hit in the West 
| End, for John Woolf, with shoot- 
ing to start early in July. 

John Stafford has original film 
titled, “The Planter’s Wife,” which 
goes into production at Elstree, for 
ABPC, with shooting to start in 
July ... David Farrar likely will 
star . . . Maurice Elvey dickering 
with Stanley French for film rights 
to “Count Your Blessings”... An- 
tony Verney scripting “The Velvet 
Glove” for Exclusive Films... 
Hugh Hastings doing script on 
“The Gift Horse” for Jay Lewis 
Film Productions which is likely 
to star Trevor Howard, Ronald 
Shiner, James Hayter . . . Compton 
Bennett will direct for John Woolf 
release. Shooting is slated to start 
in July. 


Shows in Australia 


(Week ending June 2) 








SYDNEY 
“Worm’s Eye View” (William- 
son), Royal. 
“Ice Follies” (David Martin). 
Tivoli. 


Borovansky Ballet (Williamson), 
mpire. 
“Devil’s Disciple” (D. D. O’Con- 
nor), Palace. . 
“On Monday Next” (Doris Frit- 
ton). Independent. 
“King Lear” (John Alden), St. 
James. 





MELBOURNE 
“Brigadoon” (Williamson), His 
Majesty’s. 
“September Tide” (Williamson), 
Ccemedy. 
“Ladies Night in Turkish Bath” 
(Celebrity), Tivoli. 
“Madame Butterfly” (Nat’l The- 
atre Arts), Princess. 


BRISBANE 
“The Highwayman” 
His Majesty’s. 
“George Wallace Revue” (Laurie 
Smith), Royal. 
“Arsenic and Old Lace” (Thea- 
tre Guild), Cremorne. 


ADELAIDE 
. “Jéhn Calvert Show” (Calvert), 





(Samuels), 





|wihch were adversely affected by 
ithe postwar demand for consumer 


‘try to keep distribution costs in 


Par’s $5,000,000 Abroad 


Paramount’s blocked cur- 
rency in foreign countries 
amounts to between $4,000,000 
and $5,000,000, prexy Barney 
Balaban told stockholders at 
their annual meeting in N. Y. 
yesterday (Tues.). Around 
£450,000 are frozen in Eng- 
land, he said. 

Balaban added that blocked 
money in Italy would start be- 
ing remitted within 30 days as 
a result of the recently nego- 
tiated film agreement with the 


MPAA Eyes Plan 
To Aid COMPO In 
NY. Pic Festival 


Toppers of Motion Picture Assn. 
of America in N. Y. took under 


advisement Friday (1) a proposal 
by Arthur L. Mayer, exec viceprez 





Italian government. 


Balaban on B.0. 


Continued from page 5 =o 
income from foreign sources will 














offset the higher amortization 
charges and income taxes for the 
quarter. 


As the country moves into high 
gear in its defense production pro- 
gram, Balaban said increased gov- 
ernment spending should result in 
more employment, more expend- 
able income and less available con- 
sumer goods. He said this should 
have a favorable impact on a num- 
ber of industries, including pix. In 
common with other’ industries 


hard goods, Par looks for a rever- 
sal of this trend during the last 
six months of this year as the 
defense program accelerates. 
Efforts to bring production costs 
in line with the current market are 
going forward, Balaban told the 
stockholders. He said that Y. Frank 
Freeman, studio chief, had already 
accomplished far-reaching changes 
in the thinking and organization of 
He pointed out that 
the company planned to release 
eight more features this year than 
last and that a portion of the cost 
of the additional pix would come 
from savings effected at the studio. 
While producing pix at budgets 
that will enable them to make a 
profit, Par also will continue to 


|of Council of Motion Picture Or- 
| ganizations, for MPAA’s participa- 
| tion in COMPO’s projected N. yY. 
‘film festival. Mayer also outlined 
|public relations program being 
drawn up by Independent Theatre 
Owners Assn. and Metropolitan 
Motion Picture Theatre Assn., both 
N. Y. groups. 

The two exhib associations have 
an ambitious ballyhoo program to 
hypo biz in the N. Y. metropolitan 
area and have retained publicist 
Lynn Farnol to coordinate the ac- 
tivities. MPAA support of the pro- 
ject and COMPO’s film festival was 
solicited at Friday’s session by 
reps of both exhib organizations. 
No decision was reached by the 
MPAA execs, but all angles will 
be studied and a report made with- 
in the next two weeks. 

Among the matters specifically 
brought up was the all-industry ex- 
position which is to be staged at 
N. Y.’s Grand Central Palace next 
spring. The two exhib outfits have 
taken a lease on the Palace for 
nine days beginning March 29. 

It was announced at the meeting 
that the association’s television 
committee was proceeding with 
its plans to participate in the Fed- 
eral Communications Commission's 
hearings on exclifSive channels for 
TV. These sessions will be held in 
September. 

Proposal for revamping the dues 
structure of the MPAA was dis- 
cussed at Friday’s huddles, but no 
action was taken. A committee has 
been probing a new setup for as- 





line, he said. 
Commenting on Telemeter, the | 


(coin box TV system in which Par | 
y | the committee, is expected to be 


has acquired a 50% interest, Bala- 
ban said he believed it held great | 
promise for home subscription 
tele. He disclosed that company 
had invested $300.000 in it. Sim- | 
ilar sum has been invested, he said, | 
in Chromatic Television Labora- 
tories, which holds patents on a 
color tube. | 

Asked if he intended to sub-|} 
scribe to the 40,000 shares of stock | 
on which he holds an option to) 
Dec. 31, 1951, Balaban said he did. | 

While a formal vote was not 
taken, various stockholders arose 
to individually give him an expres- 
sion of confidence. 


| COMPO Funds 


i Continued from page 5 


employees and expenses for a cou- 
ple of years, field is wide open for 
a broad-scale public relations job— 
which was the purpose behind 
COMPO’s conception in Chicago 
two years ago. 

Such a program has already 
been lengthily discussed and ap- 
proved by COMPO’s board and by 
several committees. Mayer has 
never been able to implement it, 
except in some of the meagerest 
details, because of a combination 
of lack of coin and COMPO’s over- 
whelming internal political prob- 
lems. Latter have been solved in 
part, at least, by the support Al- 
lied States Exhibitors Assn. is giv- 
ing and indications by a majority 
of individual Theatre Owners of 
America units that they will go 
along with the public relations or- 
ganization. 

The support of these and the 
other exhibitor member organiza- 
tions of COMPO has resulted in 
some coin having been received 
from theatremen. It has amount- 
ed, however. only to between $40.,- 
000 and $45.000. 

Motion Picture Assn. of Amer- 
ica had previously advanced about 
$60,000. Since it is only supposed 
to match the 1/10th of 1% of film 
rentals to be paid by exhibs, it is 
already well ahead of them-on con- 
tributions. The $60,000 has been 
supporting COMPO and the vari- 
ous meetings of its board for al- 
most two years, so _ obviously 
there’s nothing left out of it. And 
inasmuch as the exhib contribu- 
tions are coming in so sporadically 
and on no regular basis from any 
large number of theatres, there’s 
no prospect of building up any re- 























and play his original~role 


Majestic. 


| sessments to member companies 
| Which have divorced their theatres 


or are in the process of doing so. 
The revised plan, determined by 


submitted to the next meeting of 


| the board, as yet unscheduled. 


Subject of extending MPAA sup- 
port to the Will Rogers Memorial 
Hospital, Saranac Lake, N. Y.,; for 
another nine months was on the 
agenda but the matter was not 


| reached. It is due for consideration 


at the next session. 


WB Sellout 


Continued from page 3 




















about a crack in the Warners’ psy- 
chological armor. The next deal 
will be much easier for them to 
contemplate and consummate.” 
“Psychological” reference was to 
the generally-accepted fact that 
there were strong emotional influ- 
ences mitigating against a walkout 
by the Warners on the company 


they created. Their attachment 
was just too strong to make a sale 
an easy matter. Mary Pickford 
went through the same emotional 
wringer over a period of years be- 
fore she gave up control of United 
Artists. 


Now, however, that they’ve taken 
the first plunge, the next one, it is 
thought, will be easier for Harry 
M., Jack L. and Major Albert War- 
ner. Lurie group is known still to 
be interested in a deal, and it’s be- 
lieved other buyers may pop up. 
The successful one may possibly be 
the imaginative bidder offering an 
arrangement similar to that to 
which Miss Pickford succumbed. 
It gives the new group control 
while still leaving the former op- 
erators an illusion of retaining an 
active interest. 


Trend of business conditions 
may also influence the Warners. If 
the b.o. is strong most problems 
disappear. If the downtrend con- 
tinues, on the other hand, prob- 
lems multiply—in which case the 
freres would probably be glad to 
skip the headaches. 

Reports were heard in New York 
last week that Lurie might join up 
with Warners as a consultant to 
help them liquidate their real es- 
tate. He denied that in San Fran- 
cisco Monday (4), declaring that he 
was “an operator” rather than a 
“hiquidator.” 

Warners, meantime, denied re- 
ports its music publishing subsids 





serve for the time being. 


were for sale (complete story in 
music section.) 
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Soon you'll be hearing GREAT Industry News 
ald w | int: 
Film Daily said it! 
“20th Century-Fox 
has the makings of 
a Film Festival 


all its own!” 
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Film Reviews 
+. Continued from page 6 
China Corsair ; troopers; James Millican, as Gen- 
one with its standard knife-and- | ¢r4l Custer; Chief Yowlachie, 
‘ . «< Jo n 


gun and fist-fight sequences, nor 
is the promised suspense fulfilled. 
but it moves along at a fairly even 
pace and is seldom dull. 

Story has Jon Hall, an unem- 
ployed American ship's engineer. 
stranded on the notorious island, 
where he meets an exotic Eurasian 
sa). Lisa Ferraday, and Ernest 
Borgnine. a double-crossing Orien- 
tal. interested in the rare antiaue 


collection of the girl’s uncle. Hal! 
wangles a job on a chartered boat. 
but meantime the gal is double- 


crossed by her British sweetheart, 
Ron Randell. who kills the uncle 
and makes off with the costly jade 
on the boat. The girl catches up 
with her bovfriend, who is killed. 
with Hall taken prisoner, and at 
the end the gal. wounded in a 
scufile. dies in Hall’s arms with 
thinly-veiled but unfulfilled ro- 
mance. 

Hall's muscularities are in his 
usual serious visaged niche, and he 
is nicely supported by a cast of) 
stock characters, with Miss Ferra- 
dav looking very fetching, and the 
others giving okay treatment to a 
routine script. 


Warpath 
(COLOR) 





Actionful revenge meller of 
cavalry vs. Indians. Good for 
eutdoor market. 


}*- -s-wood, June 1. 


Paramount rek of Nat Holt pzoduc- 
tion. Stars Edisonu O’Brien, Dean Jagger, | 
Forrest Tucker, Harry Carey, Jr.; features | 
Polly Bergen, ‘ames_ Millican, Wallace | 
Ford, Paul Fix, Louis Jean Heydt. 
ed by Bvron Haskin; story and screenplay, 
Frank Gruber: eamera (Technicolor), Ray 
Rennahan;: editor, Philip Martin; music, 
Paul Sawtell. Trscdeshown May 28, ’51. 
Running time, 95 MINS. 

Jehn Vickers........0- Edmond O’Brien 
COM ons 56 045008600008 Charles Stevens 
Set. O'Hara ....cccecves 
Captain Greeson.....ees 








Maule GAEDE ..i..0c0000ses Polly Bergen | 
General Custer...cccccccss Jgmes Millican 
Private OCs: « 006060000646 Wallace Ford 
Private Vier... scccceecsss, »s Paul Fix 
Herb Woodson ........ Louis Jean Heydt 
Corp. Stockbridge.......... Paul Lets 
Set. Parker. ..-.scccoses: Walter Sande 
Ses ee eee Charles Dayton 
Maior Comstock......... Bob Fray 
TROUMD ons .5 540 30000seseen cee Spencer 
CHIBGIINED . o...0 s 2 6:04004 0406 ames Burke 
CUM . «ts cscqasedteuews Chief Yowlachie 
Sub-Chief .....ccccscecce- John Mansfield 
First Frmigrant...ccccece: Monte Blue 
ee errr Frank Ferguson | 
artenGer .. . .rvececedssccces: lift Clark 
Charles Stevens....scccccsece: Courier 
Bum ona teeeeseeeneeerwe Paul Burn< 
Sgt. Plennert.......ccccccccce- John Hart 





Pitting the cavalry against the 
Indians has become a rather com- 
mon story hook. judging by the 
number of such film entries either 
in release or coming up shortly. 
In this category, “Warpath” makes 
a good bid for attention as its 
outdoor action values are sharp- 
ened by the use of fresh scenic 
backgrounds, displayed.in color. 
an interesting plot and plenty of 
“aovement. It should do okay in 
ae market at which it is aimed. 


Producer Nat Holt took his cam- 
eras and cast to Montana for loca- 
tion filming and results are ex- 
tremely colorful, especially as 
lensed by Ray Rennahan. Edmond 
O'Brien plays the central figure. 
a man on a mission of vengeance 
against three bankrobbers who 
were responsible for the death of 
his fiancee. The Frank Gruber 
story picks up as he guns down 
the first of his quarry, Louis Jean 
Heydt, and learns that one of the 
other men he seeks has joined the 
Seventh Cavalry. 


O’Brien becomes a saddle sol- 
dier, soon fixes on Forrest Tucker, 
a swaggering, bullying sergeant, 
as the man he wants. Tucker finds 
he’s suspect and deserts after tip- 
ping Dean Jagger, a storekeeper. 
that O’Brien is hot on their trail. 
Circumstance finally brings the 
three together as captives of hos- 
tile Indians. Tucker reforms long 
enough to give his life so the 
others can escape, and then Jag- 
ger rides off to warn General Cus- 
ter of ambush, losing his own life 
s0 that his daughter, Polly Bergen, 
and O’Brien can fulfill their new- 
found love with clear conscience. 


Cavalry-Indian clashes are among 
the best ever put on film, particu- 
larly the picture’s initial fight be- 
tween the troops led by Harry 
Carey, Jr., and howling redskins. 
It's solid action stuff, vividly 
tensed by Ray Rennahan and 
crammed with movement by By- 
ron Haskin’s direction. 


Cast is excellent in living up to 
script and directorial demands. 
O’Brien is a good hero, but should 
watch waistline and jowls. Jagger 
and Tucker do well by their as- 
signments, as does Carey, Jr., as 
the cavalry captain. Miss Bergen 
doesn’t have very much to do but 
displays a new assurance that 
makes her appearance intere<iing. 


r ry it > ernst 
Wallace Ford and Paul Fix, two! law who leaves a life prison term toi John Lee Mah h a new script by 


Direct- ; 


| fate. 
Forrest Tucker H 
Harry Carey, Jr. | 


| 
{ 


| her mother role. ; 
| pretties up her part of the broth- 


share in projecting the action. 
Technical assists aiding in put- 

ting the Technicolor production on 

film are all expert. Brog. 


The Heedlum 





Okay gangster film fer lower 
bracketing. 





Hollywood, June 2. 

United Artists release of Jack Schwarz 
production. Stars Lawrence Tierney; fea- 
iures Allene Roberts, Marjorie Riordan, 
Edward Tierney. Produced by Maurice 
Kesloff: directed by Max Neosseck; associ- 
«te produeers-story-sereenplay. Sam Neu- 
min, Nat Tanchuck: camera, Clark Ram- 
editor, Jack Killifer: music, Darrell 





C:lker. Reviewed June 2, 51. Running 
time, 63 MINS. 

Cast: Lawrence Tierney, Allene Roberts, 
Marjorie Riordan, Lisa Golm, Edward 


Tierney, Stuart Randall, Ann Zika. John 
De Simone. Tom Hubbard, Eddie Foster, 
O. Z. Whitehead, Richard Barron, Kudy 
Rama. 





7 

A novel bank robbery carries 
sufficient ingenuity in “The Hood- 
lum’ to qualify picture as a satis- 
factory programmer, with name of 
Lawrence Tierney to spark re- 
turns. 

Plot is constructed around an in- 
corrigibie getting a parole on the 
tears of his mother, who appeals to 
parole board. -Once outside prison, 
after five years, Tierney, as the ex- 
con, immediately begins casting 
about for ways of making easy 
money. When he sees an armored 
truck drive up before a bank across 
the street from gas station owned 
by his brother, who gives him a job 
there so parole requirements may 
be satisfied, he calls in some of his 
former associatés and a holdup is 
planned. In the ensuing robbery, 
several men are killed, and the 
gangster ultimately meets the same 


Script weaves in a funeral as 
part of the holdup plan, and this 
boosts interest of a story which 
sometimes doesn't always hold 
water. Tierney delivers solid per- 
formance as the ex-con who double- 
crosses even his own brother, and 


| finds good support all the way down 
| the line. Edward Tierney, brother of 
ithe star, making his screen bow in 


the brother role, shows promise, 
and Lisa Golm makes the most of 
Allene Roberts 


-er’s girlfriend who commits sui- 
cide after being betrayed by the 


| gangster. 


Jack Schwarz’s production val- 
ues are aimed at the meller mar- 
ket, and Max Nosseck’s direction 
captures the demands of script by 
Sam Neuman and Nat ee 

it, 





The Texas Rangers 
(COLOR) 





Class western with unusually 
strong b.e. potential. 


ee 


Hollywood, May 25. 

Columbia release of Edward Small pro- 
duction. Stars George Montgomery, Gale 
Storm; features Jerome Courtland, Noah 
Beery, Jr., liam Bishop. Directed by 
Phil Karlson. Screenplay, Richard 
Schayer; story, Frank Gruber; camera 
(Supercinecolor), Ellis Carter; editor, Al 
Clark; musical director, Mischa Bakaleini- 


koff. Previewed May 23, ’51. Running 
time, 83 MINS, 

Johnny Carver....... Gegrge Montgomery 
Helén Fenton........ édexasets Gale Storm 
Danny Bonner.......... Jerome Courtland 
ee Noah Beery, Jr. 
MN MEIN 5:h.0-665 4440600006 William Bishop 
Major John D. Jones........... John Litel 
Dave Rudabaugh.......<. Douglas Kennedy 
John Wesley Hardin......... John Dehner 
The Sundance Kid......... Ian MacDonald 
Butch Cassidy...........-. John Doucette 
Duke Fisher........00.0. Jock O’Mahoney 
I 5 49-06 44.56484 64 600.608 Joseph Fallon 
Captain June Peak......... Myron Healey 
WOOD. WINE 656.06 0660000058 Julian Rivero 
Telegraph Operator...... Trevor Bardette 
Marshal Goree.......... Stanley Andrews 
DOREGE TOWN, 0200000088 Edward Earle 





Sock western melodrama is 
dished up in this Edward Small 
entry, ruggedly produced, directed 
and peopled by a_cast which im- 
parts colorful characterizations. 
George Montgomery definitely: es- 
tablishes himself. as a western star 
to contend with in a role persua- 
sively enacted, and sum _ total 
should rack up handsome returns 
in outdoor market. 


Title is self-explanatory, the 
Frank Gruber story centering on 
Texas when this body of grim law- 
enforcers was organized to curb 
growing tide of outlawry. Richard 
Schayer screenplay is exciting and 
suspenseful, main narrative pick- 
ing up.when the outlaws, seeing 
their ranks thinned by the Rangers, 
band together in one powerful and 
dangerous gang headed by Sam 
Bass. a notorious train robber and 
| killer of the times, Members of the 
|; ang are all real-life bandits of 
|early Texas. which makes the plot 
even more réalistic. 








| Montgomery plays a former out- 


in Texas, he is out to get the 
| Sundance Kid, who was responsible 


| State when his 


Mansfield and others do their ; brother is also killed. Montgomery 
| remains to break up the gang. 


help bring the gang to justice, on 
the promise he will receive his 
| freedom if this is done. The fastest 


for his being sent up. He kills the 
Kid, is about to lam out of the 
young Ranger 





Treatment is on the stirring side, | 


Phil Karlson’s direction maintain- | 
ing a tempo which will attract every ' 
western fan. Montgomery clicks 
solidly and has benefit of a par- 
ticularly strong supporting cast, in 
addition to Gale Storm, who co- 
stars with him as a newspaper edi- 
tor, a part she assumes handily. 
Outstanding among supporters are 
| Jerome Courtiand, as Montgomery’s 








| brother; Noah Beery. Jr., Mont- 


| by outlaws when he refuses to di- 
| vulge that his partner actually is 
working against them, and William 
Bishop, as Sam Bass. 

Edward Small endows film with 
| strong production values through- 
;out. His use of Supercinecolor 
| offers superb backgrounds, lensed 
; expertly by Ellis Carter, and he 
otherwise lines up sharp agar 

hit. 


Il Brigante Museline 
(Musoline the Bandit) 
(ITALIAN) 

Genoa, May 29. 
Paramount release of a Ponti-DeLau- 
rentiis production. Stars Silvana Man- 
0, Amedeo Nazzari, Umberto Spadaro. 
ected by Marie Camerini. Screenplay, 
Brusati, Camerini, DeConcini, Leonviola, 
Menicelli, Perilli. Steno, Talarice from 
story by Stene, Monicelli, Leonviola; cam- 
era, Aldo Tonti; music. Enzo Masetti; at 
Olimpia, Genoa. Running time, 96 MINS. 
Mara.............+..+.+-Silvana Mangano 
Peppe Musolino....... Amedeo Naezzari 
PE 186.509 0:05005408605 Umberto Spadaro 


Smooth-running and _ skillfully 
directed on colorful locations, this 
vigorous Italian actioner has added 
boxoffice values in the names of 
Silvana Mangana and, for Italy, 
Amedeo Nazzari and Umberto Spa- 
daro. It looks like a big grosser 
locally, and should pay off pro- 
portionally abroad. If well dubbed 
into English, it might do as sec- 
ondary fare in some non-arty U. S. 
spots. 

“Musolino” tells a strong, often 
colorful tale of revenge by a wood- 
cutter wrongly accused of murder 
committed by a village Mafia mem- 
ber. Sentenced to 20 years, he 
escapes. Hunted by gendarmes, 
he begins his revenge on witnesses 
whose false testimony pinned the 
rap on him. After shooting two 
and letting another,.a doctor, go 
free, he kills the real murderer 
after the latter shoots his girl. 
Fadeout shows him surrendering 
to police. 


Film has plenty of_action, some 
of it on brutal side plus a good 
blend of ‘suspense, love, and 
humor. It is all ably coordinated 
by vet direetor Mario Camerini, 
Thesping, in broad vigorous style 
befitting its locale, is topnotch. 
Nazzari registers strongly as the 
avenger; Miss Mangano is fine as 
his companion; and Spadaro as the 
medico humorously steals many 
scenes. Supporting cast is strong. 

Filmed entirely in Calabrian 
hills, at tip of Italy’s boot, and ably 
lensed by Aldo Tonti, pic has prob- 
ably greater appeal for straight ac- 
tion fans than for the more de- 
manding patrons. Hawk. 


Briefs From the Lots 


Hollywood, June 5. 

_ David Diamon goes to London 
in two weeks to produce “Women 
of Britain,” financed by Associated 
British Pictutres, with Ann Dvorak 
starring .. . “What Is My Sin?” 
is the new tag on Joseph Bern- 
hard’s “Skid Row” .. . George 
Pembroke joined the “Desert Fox” 
cast at 20th-Fox .. . Metro switched 
the final location for “The North 
Country” from Canada to the 
Jackson Hole sector in Wyoming 
.. . Tim Holt will play a straight 
role, without six-guns, in his next 
picture at RKO, by order of 
Howard Huzhes... J. Carroll 
Naish bought “Adios Torero,” au- 
thored by Jose Gcnzales, far indie 
production. : 

Warners bought “No Pets Al- 
lowed,” Satevepost yarn by. Rod- 
erick Lull . . . Jerry Bresler will 
produce “The Wheel Man,” gang- 
ster tale, at Columbia .. . Richard 
Denning drew a key role in “Week- 
end With Father,” costarring Van 
Heflin and Patricia Neal at UI... 
Mildred Dunnock piays the mother 
of Dana Andrews and Farley 
Granger in Samuel Goldwyn’s “I 
Want You”... Gail Davis gallops 
with Gene Autry for the seventh 
time in “Valley of Fire”... 
Richard Grayson makes his screen 

















cumstances” .. . Stewart Granger 
1 assigned to star in Metro’s “Beau 
Brumme}.”’ 








Picture 








Grosses 


ee 








DENVER 


‘(Continued from page 8) 


and “Blondie Takes Vacation” 
(Col), $9,500. 

Vogue (Pike) (600; 60-80)—*Last 
Holiday” (Indie), Fair $1,800. Last 


week, “Prelude to Fame” (U), 
$1.600. 

Webber (Fox) (750; 40-80)—"On 
Riviera” (20th) and “Missing 
Women” (Rep), also _ Denver, 


Esquire. Great $3.500. Last week, 
“Communist For FBI’ ‘WB) and 
“Blondie Takes Vacation” (Col), 


| gomery’s teammate, who is kiled | $4,500. 





‘DIVIDE’ HEP $14,000, 
ST. LOO; ‘ANGEL’ 116 


St. Louis, June 5. 

Biz is spotty at mainstem houses 
here this week, with holdovers pre- 
dominating. However, “Aleng 
Great Divide” shapes neat at Fox. 
“Half Angel,” which drew crix 
praise, is only so-so at the Mis- 
souri. “Go For Broke” looms 
sturdy on ‘holdover at Loews’. 
Mercury soared to 94 degrees on 
Saturday, but the temperature 
dropped sharply the following day 
and this with the rain helped biz. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—“On Riviera” (20th) (m.o.) and 
“Climb Highest Mountain” (20th). 
Okay $10,000. Last week, “In Navy 
Now” (20th) and “Follow Sun” 
(20th), $8,500. 

Fox (F&M) (5,000; 60-75)— 
“Along Great Divide” (WB) and 
“Al Jennings Oklahoma” (Col). 
Nice $14,000. Last week, “Fighting 
Coast Guard” (Rep) and “Circle 
of Danger“ (UA), $10,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Go For Broke’ (M-G) (2d wk). 
Holding at $12,000 after big $17,- 
000 initial session. 

Missouri (F&M) (3,500: 60-75)— 
“Half Angel” (20th) and “Mating 
Season” (Par). Oke $11,000. Last 
week, “On Riviera” (20th) and 
“Rhythm Inn” (Meno), $13,000. 

Pageant (St. L. Amus. Co.) (1,000; 
50-90)—“Latuko” (Ind) (3d wk). 
Off to $4,000 after second stanza 
at big $5,500, 





Toronto Lagging: ‘Cadet’ 
Okay 136, ‘14 Hours’ 106 


: Toronto, June 5. 
Biz is on the downbeat, with 
warm weather given as the reason. 
“Great Caruso” still is town’s top- 
per in third stanza. 
Estimates for This Week 
Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 470; 698; 694; 35-60)—‘Air 
Cadet” (U) and “First Romance” 
(Mono). Okay $13,000. Last week, 


line Alley” (Col), $12,000. : 


“14 Hours” (20th). Light $10,000. 


(Par) (2d wk), $13,000. 

Loew’s ‘Loew) (2,743; 40-70) — 
“Great Caruso” (M-G) (3d wk). 
Still big at $12,000. Last week, 

14,500. 

Nortown, University (FP) (959; 
1,558; 40-80) — “Goodbye My 
Fancy” (WB) (2d wk). Good $10, 
500. Last week, $14,000. 

Odeon (Rank) (2,390; 50-90) — 
“Rawhide” (20th) (2d wk). Fair 
$8,000. Last week, $10,000. ~ 

Shea’s (FP) (2,386; 40-80) — 
“Communist for FBI’ (WB). Mild 
$10,000. Last week, “Lorna Doone” 
(Col), $8,000. 

Uptown ‘Loew) (2,743: 40-80)— 
“Target Unknown” ~ ‘U), Lean 
$4,500. Last week, “Up Front” 
(U) (2d wk), $6,000. 


CLEVELAND 


(Continued from page 8) 





(2d wk). Oke $2,000 following 
$2,500 last frame. 
Palace (RKO) (3.300: 55-80)~— 


“Sealed Cargo” (RKO). Fair $8,500 
in 8 days. Last week, “Apache 
Drums” (U), nice $10,000. 

Ohio (Loew’s) (1,305; 55-80)— 
“Lemon Drop Kid” (Par) (m.o.). 
Lively at $8,000 in 9 days. Last 
week, “Dead Man’s Eyes” (Indie) 
and “Nightmare” (Indie) in split- 
week with “Molly” (Par) and “Que- 
bec” (Par), sad $5,000. 

State (Loew’s) (3.450; 55-80)— 
“Go for Broke” (M-G). Not so big 
$16,000 but okay in 9 days. Last 
week, “Lemon Drop Kid” (Par), 


bow in, Columbia’s “Chain of Cir- | $14,000 


’ . 


Stillman (Loew's) (2,700; 55-80)— 
“Great Caruso” ‘(M-G) (m.o.). Fine 





“Tarzan’s Peril” (RKO) and ‘“‘Gaso- | $10 


Imperial (FP) (3,373; 40-80) —| 90 
Last week, “Lemon Drop Kid” | $13 





‘Danger’ Lusty $12,000, 
Buff; ‘Riviera’ 106, 2d 


Biz is generally sluggish here 
this session, with new entries not 
much help. Standout is “Appoint- 
ment With Danger,” neat at Para- 
mount. “On Riviera” is fair in 
second week at the Buffalo. “Half 
Angel” is barely good at the Cen- 


” Estimates for This Week 

Buffalo ‘Loew’s) (3,500; 40-70)— 
“On Riviera” (20th) (2d wk). Fair 
‘$10,000. Last week, big $15,500. 

Paramount (Par) (3,000; 40-70)— 
“Appointment with Danger” ‘Par) 
and “Stop That Cab” (UA). Neat 
$12,000. Last week, “Man from 
Planet X” (UA) and Louis Jordan 
orch onstage, $16,000. 

Center (Par) (2,100;- 40-70)— 
“Goodbye, Mr. Fancy” (WB) (2d 
wk). Off to $5,500. Last week, 
nice $9,000. 

Lafayette (Basil) (3,000; 40-70)— 
“When Redskins Ride” (Col) and 
“Her First Romance” (Col). Mild 
$7,500. Last week, “Air Cadet” 
(U) and “Katie Did It” (U), $8,000. 


Century (20th Cent.) (3,000; 40- 
70)—“‘Half Angel” (20th) and “Gun 
Play” (RKO). Good $10,000. Last 
week, “Star Spangled. Rhythm’ 
(Par) and “Miracle Morgans 
Creek” (Par) (reissues), $7,500. 


‘Thing’ Smash $18,000, 
Port.; ‘Caruso’ 1G, 2d 


Portland, Ore., June 5. 


“Great Caruso” is top news here 
for second consecutive week, still 
being smash at the United Artists. 
Despite this opposition, “The 
Thing” looms smash in two houses. 
“Vendetta” is big at Mayfair. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
— “Double Crossbones” (U) and 
“Air Cadet” (U). Good $9,000. 
Last week, “Smuggler’s Island” 
(U) and “Fat Man” (U), $10,500. 

Mayfair (Parker) (1,500; 65-90) 
—"“Vendetta” (RKO) and “Storm 
Over Wyoming” (RKO). Smash 
$7,000. Last week, “Goodbye, My 
Fancy” (WB) (m.o), $3,000. 

Oriental ‘Evergreen) (2,000; 65- 
90) — “The Thing” (RKO) and 
“Fort Quebec” (Par), day-date with 
Orpheum. Sock $7,000. Last week, 
“On Riviera” (20th) and “Sun Sets 
Dawn” (UA), $5,700. 

Orpheum (Evergreen) (1,750; 
65-90) — ‘The Thing” (RKO) and 
“Quebec” (Par), also Oriental. 
Smash $11,000. Last week, “Al 
Jennings Oklahoma” (Col) and 
“Operation X” (Col), $5,500. 

Paramount (Evergreen) (3,400; 
65-90) — “On Riviera” (20th) an 
“Sun Sets Dawn” (UA) (2d wk). 
zeae $5,700 in 5 days. Last week, 





United Artists (Parker) (890; 65- 
) — “Great Caruso” (M-G) (2d 
wk). Terrific $11,000. Last week, 


Zugsmith in RKO Distrib 
Deal on Three Films 


Hollywood, June 5. 


Albert Zugsmith, prexy of Amere 
ican Pictures Corp., inked with 
RKO for release of three exploita- 
tion pix to be made at RKO-Pathe, 
starting with “3000 A.D.,” which 
rells July 6. Aubrey Wisberg and 
Jack Pollexfen will write-produce 
as a team. Trio of pix will be made 
in next year, with one slated in 
color. 

Other officers of firm are Peter 
Miller, who recently resigned as 
treasurer of the Washington Times- 
Herald, treasurer; attorney Oscar 
Cummins, veepee. Scripts will all 
be Wisberg-Pollexfen originals. 
They recently lensed “Man From 
Planet X.” 

Zugsmith, a tyro in the indie 
production field, recently handled 
for Jack Gross the $1,300,000 sale 
of San Diego telestation KFMB to 
John Kennedy. 


Demyrtha’s UA Deal. 


Hollywood, June 5, 
Demyrtha Productions, headed 
by Mike Phillips, closed a deal for 
the release of two features through 
United Artists. Pictures, ‘“‘Double 
Cross” and “11 Days,” were origin- 
ally slated for distribution by Eagle 
Lion Classics. 

First to face the cameras will be 
“Cross,” starting July 1. Both will 











$8,000 in 9 days of fourth week 
after $8,500 for last chapter. | 


carry $250,000 budgets. 
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BIGGEST OF YEAR AT 
CAPITOL, NEW YORK 
AS CRITICS CHEER! 


Discriminating N.Y. critics say: 











. Irresistible entertainment! As stirring as the 
. music of a parade band !’"—HERALD TRIBUNE, 


“Deserves the highest praise!” —TIMES 


*First-rate entertainment... thrills... human 
touches . «. humor!’’—POST 


‘Impressive tribute to courage and heroism!” 


—JOURNAL-AMERICAN 
‘Realistically and excitingly staged...a rousing 
tribute !’’"—WORLD-TELEGRAM 

*Exciting film!’’—MIRROR 

‘Superior to ‘Battleground’!"—COMPASS « 











M-G-M’'s "GO FOR BROKE!” 
HOLDING EVERYWHERE! 


Extra! Press-Time! 2nd Weeks at Seattle, 
South Bend, Minneapolis and Charleston,W.Va. 


Springfield, Mass. doing ‘‘Annie Get Your - 
Gun” biz. 








Los Angeles State Theatre is enjoying 
“Annie” biz! 


Long Beach, Cal. tops wonderful “Annie.” 


Bremerton, Wash. opening tops 
“Battleground.” 


Miami, Fla. opening is a few dollars 
under “Battleground.” 
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determination. In certain 
stances, however, it 1s 
that the Department 
shall make the decision. 

Under the judgment Fox is pro 
hibited from expanding its thea-| 
tre ownership during the two-year | 
period permitted for both divorce-} 
ment and divestiture. Thereafter, | 
court approval will be required | 
for any acquisitions by National | 
Theatres, 

Fox is enjoined from licensing | 
pix under terms requiring that 
certain minimum prices be charged 
at the boxoffice. It must not join | 
other distributors in working out 
a system of clearances, nor may it | 
order clearances between theatres 
“not in substantial competition.” 
Only “reasonable” clearances are 
permitted. Franchises are out and 
so are formula deals and master ; 
agreements, as well as selling pix 
conditioned upon the_ exhibitor 
taking certain other films. 

All pools are eliminated. 

National Theatres may lease or’ 
sublease up to 12 of the theatres 
it is directed to divest, providing 
it cannot obtain a reasonable price 
for the properties. 

No Profit-Sharing Leases 

However, National may not lease 
the theatres on a profit - sharing 
basis. nor shall subleases bring 
National a profit over what it is 
paying in rent for the leases. 


Twentieth must sell all its stock 
in the New York Roxy Theatre in 
two years, or lease the theatre 
without a profit-sharing agree- 
ment. It may sell or lease to Na- 
tional Theatres. 

After consummation of the re- 
organization plan, the successor 
distributing company and succes- 
sor theatre chain shall not have 
common officers or directors. Also, 
any officer or director of one com- 
pany who owns as much as half of 
1% of stock in the other must 
either sell the stock or put it into 
a voting trust handled by a court- 
approved trustee. In the event the 
owner does not sell this stock 
within one year after placing it 
with the voting trustee, this trustee 
shall sell the stock “on the best 
terms procurable by him.” 


Spyros Skouras is the only of- 
ficer or director of the new pro- 
duction-distribution -company who 
may have any interest or business, 
directly or indirectly, in profits of 
National .Bheatres. For one year, 
Skouras may hold the stock he 
now controls in Metropolitan 
Playhouse, Inc. and Skouras Thea- 
tres Corp. At the end of a year, 
this stock is to be turned over to a 
voting trustee. 

The "judgment was worked out 
by Philip Marcus and Maurice Sil- 
verman of the anti-trust division, 
under the supervision of Sigmund 
Timberg, chief of the anti-trust 
division judgment - enforcement 
section. 

Following is the list of divesti- 
tures provided in the 20th-Fox de- 
cree. Some are absolute, some are 
conditional, listing names, the city 
and theatres. Where there are con- 
ditions, they are specified. 


ARIZONA 

Globe: Alden or Globe. 

Yuma: Yuma or Lyric. (Purchaser to 
have choice if Yuma is designated. Within 
four months. National Theatres must des- 

nate three cities from following—Yuma; 

anta Paula, Calif.; Montrose and Walsen- 
burg, Colo.; Helena, Mont.; and Alliance, 
Neb., from which purchaser is to have 
his choice of theatre. National must wait 
q ys before offering smaller theatre, 
to permit time for bids for larger the- 


atre.) 
CALIFORNIA 

Anaheim: Fox or Anaheim, with disposi- 
tion to be made within three months. 

Bakersfield: Fox or California, if dur- 
ing any year within five years an indie 
house is not playing regular first-runs 
most of the year. Also if more than two 
National theatres are playing first-run at 
any time within five years. Also National 
may divest either house or subject its 
theatres in Bakersfield to 60% of the top 
10 features released by each of the eight 
majors annually for 48 features), National 
may also divest the Kern Theatre or sub- 
ject it to 60% product limitation if within 
five years an indie doesn’t get a fair 
chance at same run. National has option 
of divesting Rex Theatre or subjecting it 
to 60% product limitation if an indie com- 
petitor does not have full opportunity at 
same run of product during next five 
years. 

Bell: Alcazar or Alpha. 

Bell Gardens: Towne. 

_Berkeley: National shall have option of 
divesting the U. of Calif. Theatre or sub- 
jJecting it to 60% product 
unless, within five years, an indie suit- 
able for second-runs “is not afforded a 
reasonable opportunity to procure films 
for such theatre.” : 

Beverly Hills: National has option to 
divest Wiltshire or subject it to 60° prod- 
uct limication unless indie competitor gets 
reasonable opportunity for films on the 
same run, 

Brawiey: National has aption to divest 
the Brawley and Circle Theatres or sub- 
ject to 60% limitation unless indie com- 
ne ma have reasonable right to product. 

ithin five years not more than one Na- 
tional theatre in the town. shall play 


-run. 
Burlingame: Garden Theatre. Also Na- 
tional chain shall divest an additional 
house in either Burlingame or San Mateo, 


in- | 
specified | 
of Justice 


} 
‘ 


limitation 


Elaborate 20th Decree 
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'or subjected to product 


| greater part of the vear. 


| atre or subjecting it to 60°: product lim- 


vation if, during next five years. an indie 








— 





if at amy time im next five years more | 
than two Nationa! theatres play frst-run | 
in Burlingame and San Mateo. Also an- 
other divestiture if at any time in next! 
five years there are not two indie theatres | 
in towns of Burlingame. San Mateo and 
Millbrae ‘considered together) which are 
Playing first-run. 
Calexice: The Capitol to be divested or | 
subject to preduct limitation if an indie | 
does not get fair opportunity at first runs. ; 
Compton: Tower to be divested or sub- 
jected to product limitation if an indie 
competitor is not given reasonable oppor- | 
tunity for first-run product. ' 
Culver City: The Culver to be divested 
limitation if a! 


suitable indie operator in next five years 
is not afforded reasonable opportunity for 
Pix om same run 

Et Centro: Within two years and two 
months from date of decree, Justice De- 
partment may notify National Theatres 
that competitive condjtions require di- | 
vestiture of United Artists Theatre, with ! 
divestiture to take place in four months. 

Ford City: ‘See Taft. Cal). 

Fresno: Wilson. or Crest. or Kinema. or 
Tower to be divested in three months. 
lf the Tower, National must also’ divest 
one of the others if, within five years, 
two competing theatres are not playing 
first-run most of the year. 

Glendale: Alex or Glendale, if during 
any year within next five years, two in- 
die theatres don’t play first-run for 
National shail 
have option of divesting some other the- 


itation if a second run competitor doesn’t 


have reasonable opportunity to procure 
product. 
Hanford: Fox or Ritz. If the Ritz, it 


shall go only te a competitor whe will 
operate it on a first-run policy. National 
may optionally divest another or subject 
it to prodict limitations if during next five 
years an indie first-rum operator doesn’t 
have reasonable opportunity for pix. 
Hermosa Beach: ‘See Redondo, Cal.). 
Huntingdon Park: The California The- 
atre shall be divested or subjected to 
product limitation if during next five 
years a suitable indie theatre doesn't have 
reasonable opportunity for first-run prod- 
uct, if he desires. National has option of 
divesting Lyric or subjecting it to product 
limitation if during next five years an in- 
die competitor does not get reasonable 
opportunity for same-run product. 
nglewood: Academy, or Fifth Avenue, 
or Fox to be divested if, at any time in 
next five years, more than two National 
theatres play first-run product. unless two 
indie theatres are regularly playing first- 
run. National also shall bave option of 
divesting another theatre or subjecting it 
to product limitation if an indie competi- 
ter in next five years can’t get good ee 
= for 14 days’ clearance after the L. A. 


-run. 

Lindsay: Lindsay may be divested or 
subjected to product limitations if, within 
five years, a suitable indie does not get 
*casonable opportunity at first-run pix. 
Ledi: National has option of divesting 
either the Lodi or State. or having them 
subjected to a 60% product limitation if, 
wit five years, a suitable indie does 
not ve a reasonable opportunity for 
first-run product. 

Leng Beach: The Egyptian shall be di- 
vested or subjected to 60% product limit- 


operator in the same zone. having a the- 
atre suitable for first meighborhood runs, 
is not afforded reasonable opportunity to 
procure films on that basis, if he desires. 
Les Angeles: (Wilshire area)—Wilshire, 
or Uptown, or Carthay Circle or Belmont. 
On sole determination of Attorney-General 
that a competing first-run theatre is ad- 
versely affected by first-run showing of 
features in more than three National the- 
atres in the same area, National shall di- 
vest itself of another first-run or be sub- 
jected to product limitation. 
Les Angeles (Westchester District)—Na- 
tional has option of divesting Loyola The- 
atre or put it under 60% product limita- 
tion if, in next five years, an indie exhibi- 
tor is not affopied reasonable opportunity 
ees s “on the availability af- 
f the Loyola, if he so desires.” 

Les Angeles Zones: National Theatres 
shall divest the Florence or subject it to 
product limitation if, in the next five 
years, a suitable indie in the same zone 
of L. A. is not afforded suitable crack at 
first neighborhood-run product. Similar 
status applies in other zones for National’s 
Gentry, Embassy, Fairfax. La Brea, West- 
lake, Figueroa, Mesa, Highland, Larch- 
mont, Boulevard, Carmel. In addition, in 
.L. A. National shall divest one of these 
three—Ravenna, or Parisian or Melrose; 
one these two, Arroyo or Sta 
of these two—Rivoli or Western. Also, in 
L. » al shall divest a frst-run 
nabe house in the zone in which the Fair- 
fax is located if, within five years, more 
than one National house in that zone‘ 
Plavs nabe first-runs. 

Also, in %. A., National shall divest it- 
self of either the Filmarte or the Holly- 
wood if, in any year during the next 
five, an indie in zone does not 
regularly play first-runs. The Mesa shail 
be divested or subjected to product limi- 
tation if, during the next five years, an 
indie in that zone with a suitable. gheatre 
does not have a reasonable opportunity 
to obtain product on the same arance. 
National ll divest either the Stadium 
or Lido if, in the next five years, an indie 
does not regularly play first or second 
mabe runs; and the Stadium and 
shall be subject to product limitation if 
a suitable indie operator in the same zone 
is not afforded reasonable opportunity for 
first-run e product. Also, National shall 

st it of an additional theatre in 
neighborhood in which the Carlton, 
Rivoli and Western are located, or sub- 
ject them to 60% of top product, if in 
next five years a suitable nabe 
oe a get right chance at first-run 
product. 

Manhattan Beach: (See Redondo, Cal.) 

Millbrae: (See Burlingame, Cal.) 

North Hollywoed — Studio City: The 
Studio shall be divested or subjected to 
product limitation if, in next five years, 
an independent exhibitor in the North | 
Hollywood-Studio City Area of L. A. is not 
given reasonable opportunity to obtain 
product in same clearance. 

North aor Property located at 
Lankersham Blvd. and Kittridge to be 
divested. Also, National shall have option 
to divest El Portal or limit it to 60% of | 
top product of the eight major distrib- 
utors if, during the next five years, a 
suitable indie theatre is not afforded 
reasonable opportunity for new films 
first-run. 

Oakland: National chain shall divest the 
Central and any one of the following— 
Fox, Paramount, Orpheum, Grand Lake, 
or Franklin. If the Franklin is divested, 
and two indie theatres are not regularly 
playing first-run within the next five 
years, an additional theatre shall be di- 
vested. If the Franklin is divested, Na- 
tional shall divest the Grand Lake, or 
subject it to 60% product limitation, if 
an indie Oakland operator in the next five 
years is not afforded reasonable op u- 
nity for product at the Grand Lake’s 
clearance. . 

Oakland Zones: National has the option 
of divesting the Senator or subjecting it 
to product Jimitation if, during next five 


i divest the Washington or subject 


riand; one }j- 


it te product limitation, an 
— full — 
t t preduct at same clearance. 
National shall divest the Palace, or sub- 
ject it to product limitation unless an 
indie in the same zone gets reasonable 
opportunity to procure pictures on the 


same clearance. 
Dome or Rosemary to be 


on Park: 
ivested. . 

Onterie: Granada shall be divested or 
subjected to product limitation if, in next 
five vears a suitable indie competitor does 
not have reasonable opportunity to get 
first-run product. 

Pasadena: Must divest one of these— 
Academy, Pasadena, Uptown or State; and 
also ene of these — Park, Strand and 
Washington. Also National shall divest the 
Uptown or put it under product limitation 
if, during next five years, an indie com- 
petitor does not have opportunity to get 
product on same clearance if he desires. 
National shall divest Strand or put it 
under product limitation if, in next five 
years an indie competitor does not have 
reasonable opportunity to obtain product 
under same clearance. National i. 
it to 
product limitation unless a nabe com- 
petitor cam get same clearances on prod- 


uct. - 

Pase Rebies: Divest T&D. or Hi Ho. 

Pomena: Divest Fox or S if, with- 
im five years, an independent competitor 
is not regularly playing first run product 
most of the year. 

Rediends: Divest the Loma. Also, an 
additional house there te be divested or 
subject to product limitation if, in the 
next, five years more than one National 
house “plays on the run pelicy on which 
the Lema is operated.” 

Redonde: Divest Fox Redendo or 
Strand. Also, divest an additional theatre 
in Redondo, or the Hermosa in Hermosa 
Beach, or the La Mar in Manhattan Beach, 
if in any year during the next five, an 
independent in Redondo, Hermosa Beach 
and Manhattan Beach (‘considered to- 
gether) does not regularly play first run 
most ef the year. 

Richmond: Divest the Liberty Theatre, 
and the San Pablo Ave. lots. One must 
be bought for motion picture purposes; 
then the other may be sold fer any pur- 
pose. An additional theatre in Richmond 
shall be divested or subjected to product 
Mmitation if a suitable indie in Richmond 
does not get a fair crack at second-run 
product. 

Sacramento: Sell Senator, or Crest, or 
Capitol, if, in next five years. more than 
two National theatres are playing first- 
run product. aye 

Salinas: Sell Fox or Alisal if in next five 
years - indie does not play first-runs 
regularly. 

Sen Bernardino: Divest Fox, 
fornia, or West Coast. 

San Diego: Divest Fox, or Orpheum, or 
California if, in five years, two inde- 
pendents do not play regular first-run 
Policy. ; 

San Diege Zones: Divest the Adams, 
Loma, State, and Balboa or subject to 
60% product limitation if no suitable 
independents get first-run zone product 
in next five years. Also divest one of these 
three—North Park, Crest or Egyptian. 

San Luis Obispo: Divest Fremont or 
Elmo if in five years an indie is not 
regularly playing first-runs. 

$an Mateo: Divest Regent. ‘(Also see 
Burlingame.) 

San Pedro: Divest Strand or subject to 
60% product control if a second-run indie 
does not get reasonable opportunity for 
second-run product in next five vears. 

Santa Monica: Sell Criterion or Wilshire 
unless an independent plays regular first- 
run most of the year. Divest any theatre 
if at any time in next five years not 
more than one other theatre is operating 
first-run in Santa Monica. 

Santa Pavia: Divest Fox or Tower if 
this city is chosen. (See Yuma, Ariz.) 

Sherman Oaks: Divest property at Lang- 
don and Ventura Blvd. if in next five 
years an independent is not regularly piay- 
ing same run as ina. La Reina shall 
be divested or subjected to 60% limitation 
if an independent in either Sherman 
Oaks or Encino with suitable theatre 
does not get product on same availability 
as La Reina. 

Stockton: Divest the California or State 
if, in any year in next five, an independ- 
ent does not regularly play first-runs. 
Must divest or subject to product limita- 
tion the California or State if, within five 
years, more than one National house 
Plays first-run when there is not more 
than one other competing first-run. Na- 
tional shall have right to replace within 
three years, the Rialto, which was burned 
down in January, 1950. If it does so, it 
shall divest another theatre if in any of 
the next five years from date of replace- 
ment, two independent theatres are not 
re ly playing second run. 

aft—Ford City: Sell property at Main 
and 6th St. in Taft. Fox Theatre shall be 
divested or subjected to 60% product 
limitation of top pix if a suitable inde- 
pendent cannot get first-run product in 
the next five years. 

Turleck: Sell the Turlock or Fox. 

Vallejo: Divest the Valmar. Also, Na- 
tional Theatees has oo. of selling or 
placing under product limitation the Han- 
lon or Senator if more than two National 
houses play first-run when fewer than two 
ndependent theatres are regularly play- 
ing first-run. 

Van Neys: Divest Van Nuys or Rivoli, 
if in any of next five years an inde- 
pendent in Van Nuys or Panorama (con- 
sidered together) isn’t regularly playing 
same clearance as the Van Nuys. 

Visalia: Divest the Fox or subject it to 
Product control if an independent com- 
petitor is not getting first-run product 


Fogeierty. 

atsonville: Sell California or State if, 
in any of next five years an independent 
competjftor is not playing regular first- 


or Cali- 





rung or if at any time more than one 
National theatre is regularly playing first- 
run. 


Westwood: Sell one theatre if during 
the next five years the perty at Pico 
Blvd. and Veteran Ave. used for thea- 
tre purposes by the defendant. Divest 
either the Village or Bruin, or subject it 
to product limitation, if in the next five 
years an independent exhibitor is not 
regularly showing first-run product. ; 

West Los Angeles: Sell either the Nu- 
art or Tivoli. 

Wilmington: Sell Avalon or Granada. 
Also the property located af Pacific Coast 
Highway and Broad Ave. which, for one 
in shall be sold for a theatre location 


COLORADO | >. 
Bouider: The tae Theatre to be 
eal. purposes. 
or Isis to be divested if, 


in any of next five years, an independent 
competivor does not regularly play first- 


runs. 

Canen City: Sell Rex and line, 

Delta: Selt Egyptian or wekjont it to 
product limitation if for the next five 
years a suitable independent theatre does 
not get first-run product. 

Denver (downtown): Sell two of these— 
Denver, Paramount, Tabor, Rialto, Isis. If 
in next five years Attorney General finds 
competition is hurt by playing first run 
at more than two National houses, Nation- 
al shall divest the Denver or Paramount. 

Denver (adjacent areas): Sell Esq 
Webber or Aladdin. The Esquire shall 
optionally be divested or subject to prod- 
uct limitation if for next five years a 








years, an independent theatre in the 


suitable independent competitor is not 
afforded reasonable opportunity for first- 





} 


net regular! 
| Watsenburg: Sell 


run product. As long as National chain 
i the Aladdin and Webber they 
shall be divested or subject to “4 


limitation if independent com 

the same area are not given reasonable 
opportunity for first-run preduct. The 
Welton be divested if, after six 
the National stil] has an interest 
in its profits. 

Denver (competitive areas): The Ogden 
shall be divested or subjected to product 
limitation if an independent competitor 
does not get first-run product ‘n the neat 
five years. The Fox Theatre, in Aurora, 
shall be divested or subject to product 
limitation unless an independent com- 
petitor is not afforded a reasonable op- 
portunity for second-run product. The 
Mayan shall be sold or subject to product 
limitation unless an independent com- 
petitor gets first neighborhood run prod- 
uct for the next five years. 

Durango: Sell Kiva or Durango. An 
additional theatre to be sold in next five 
years if more than one National theatre 
is playing first-run product. 

Florence: Rialto to be divested. ’ 

Fort Collins: Divest American or Lyric 
if in next five years an independent com- 
petitor is not playing regular first-run, or 
if more than one National house plays 
first-run. 

La Junta: Sell Fox or Mesa. In addi- 
tion, Natienal shall divest er subject to 
product limitation another theatre if. dur- 
ing next five years a suitable independent | 
theatre is not offered suitable opportunity | 
to procure first runs, if it desires. | 

Leadville: Selis Elks Opera House. 

Lengmont: Sell Fox or Longmont. | 

Montrose: Sell Fox or Rex. (See Yuma, 
Arizona.) - 

Sterling: Sell Fox or America. a 
Trinidad: Divest Fox or Rialto if. in 
any of next five years an independent is 
ly playing first-run. 

‘ox or Rialto at op- 
tion of purchaser (see Yuma, Arizona). 


IDAHO 


Caldwell: Sell American Theatre if op- 
erated less than 156 Gays per year in any 
of next five years. Sell Fox or American 
if any independent competitor is not play- 
ing first-run in any year of the next five. 

Nampa: Divest Majestic or Adelaide, or 
subject them to product limitation if, 
during the next five years a suitable 
independent competitor is deprived of rea- 
opportunity to obtain product 
first-run. ° 

: Divest Capitol. 
less than seven moi in any. year. 
Divest Chief or Orpheum if, in any of 
next five years an infie does net play 
regular first-runs, or ii at any time in 
the next five years more than two Na- 
tional houses play first-run. 


ILLINOIS 


if operated 





Belleville: Divest Lincoln or Miinois, | 
or subject to product limitation if. during 


not given reasonable opportunity to ob- 
tain first-run product if he desires. 

Benton: Sell Capitol or Star. 

Centralia: Sell Illinois or Grand. 

Bu Quoin: The Grand shall be divested 
or subjected to product limitation if, 
during next five years a suitable inde- 
pendent theatre is not afforded reason- 
a opportunity for first-run pix if de- 
sired. 

Jacksonville: Divest Iltinois or Times. 

Marion: Sell Plaza to purchaser, who 
will operate -on first-run policy. The 
Orpheum shall be divested or subjected 
to product limitation if, during next five 
years a suitable independent theatre is 
not given reasonable opportunity for first- 
run pix. | 

Mount Vernon: Divest Granada or Plaza. | 

West Frankfurt: Divest Strand or State. | 


IOWA = 


_ Council Bluffs: Divest Strand if within | 
six months “any interest in the operations | 
or profits of the theatre is held by an | 
actual or potential independent exhib- | 


itor.” 
KANSAS 


Arkansas City: Divest Burford or Star 
if, in any of next five years, andie is not 
playing regular first-run most of the year. 

Atchison: Sell Fox or Orpheum. 

Chanute: Divest Jayhawk. Also, the Peo 

Theatre shall be divested or subject 
to product limitation if during the next 
five years a suitable independent exhib- 
iter is not afforded reasonable opportu- 
nity for first-run operation if he chooses. 

Clay Center: The Rex to be divested or 
subjected te product limitation if, during 
next five years, an independent competi- 
tor does not get reasonable chance for 
first-run product. 

Coffeyville: or Tackett.e 

Concordia: The Grand to be divested or 
subjected to product limitation if, during 
the next five years a suitable independent 
theatre is not afforded reasonable oppor- 
tunity to obtain first-run. 

Dod or Crown. If 


Dodge 

ed, National shall also be re- 
quired to divest the e or subject it to 
60% product limitation if, during the next 
five years a suitable setenentont is not 
given reasonable Lg oy ity for first-run 
roduct. The Cozy to be sold if operated 
ess than 183 days im eny year. 

€1 Dorado: To be divested or placed 
under product limitation if, during the 
.mext five years, an independent theatre, 
suitable for first-run operation, does not 
get fair chance at first-run product. 

Emporia: Sell Granada or Strand. 

Fort Scott: Sell Empress or Liberty. 

Mays: Sell Fox or Strand. Or, if Strand 
is converted to non-theatrical i 
Fox may be retained. The Fox sh be 
divested or subjected to product limita- 
tion if, next five vears an inde- 
pendent is refused reasonable opportunity 
for first-run pix. 

Hutchinsen: Divest Fox or Midland. 

lola: Divest lola or Uptown if, in any 
of next five years, an independent is not 
— playing first-run product. 

ehnston County: (See provisions relat- 
ing to the Fairway under Kansas City, 


Liberal: Sell Tucker or Plaza if, in any 
year during the xt five, an i nt 
theatre has not been regularly playing 
first-run. . 

Lyens: The Lyons to be divested or 
subjected to product limitation, if an in- 
dependent is not afforded reasonable op- 
— for first-run pix in the next five 
- Marysville: The Liberty to be divested 
or subject to product. limitation if, during 
the néxt five years; an independent is not 
afforded reasonable opportunity for: first- 
tun product. 

Newton: Divest Regent er Chief if, in 
any year of the next five. an independent 
theatre does not play first-run most of 


year, 

a: Sell Plaza or Webster. If Web- 
ster is disposed. of, National shall divest 
the Plaza or place it under product ta 
tion if during the next five years from sale 
of Webster Theatre, an independent op- 
erator is not afforded reasonable oppor- 
tunity for first-run product. ~ 

nial or Midland % 





Pittsburg: Sell Co! 


ozy. 

Salina: Sell Watson, or Strand. or Jay- 
hawk. If Jayhawk is sold, then one olue 
theatre shall be divested if by the end of 
one year from disposal of the Jayhawk, 
an independent is not regularly playing 
first-run. 

Topeka—Sell Jayhawk or Grand if in 
any year of the next five an independent 
is not regularly playing first-run most of 


No M-G Pay Cuts, 
Sez Nick Schenck 


Hollywood, June 5. 

Nicholas M. Schenck, prez of 
Loew’s, Inc., in a@ message sent to 
MGM studio meeting, declared 
there will be no horizontal salary 
cuts at Metro. Message empha- 
| sized that salary cuts are not 
|mecessary and could be avoided by 
|cooperative efforts of executives, 
| officials and others to economize, 
| Dore Schary, Metro’s production 
head, read the message to as- 
sembled studio execs, producers, 
'directors and department heads at 





“of the coin lost’ 





the year. National shall divest Jayhawk 
or Grand if at any time during next five 





years more than two National houses sad | 


(Continued on page 24) 


the Thalberg Building meeting. In 
discussions of economic problems 


|were L. B. Mayer, Schary, Eddie 


Mannix, L. K. Sidney and J. J. 
Cohn. 
Schary presided at session, 


‘called for general discussion of 


upcoming production activities, 


Meeting stres8ed that determined 
efforts 


‘operating and production 


must be made to reduce 


costs 
without impairing quality. 


SWG MEMBERS URGED BY 
BD. TO BALK FOX CUT 


Hollywood, June 5. 
Members of the Screen Writers 
Guild were urged Monday night 
(4) to oppose the 20th-Fox plan to 





cut salaries of those earning more 


than $500 weekly. Emergency meet- 


next five years a suitable independent is ving of the Guild board voted unani- 


mously to combat proposed slice 
and authorized officers to meet 
with reps of other guilds as soon 
as possible. 

Board also sent to every 20th-em- 
ployed member the folloWing wire: 
“Guild has learned today that you 
have been officially asked by 20th- 
Century Fox to grant so-called vol- 
untary waivers Which would enable 
it to reduce your salary. It is con- 
sidered opinion of our officers and 
board that such action is unilateral 
and we urge you not to comply 
with such request. Your board is 
méeting with boards of other talent 
guilds for purpose of translating 
into action our unalterable opposi- 
tion to this cut. We are further con- 
sulting with Authors League of 
America, Dramatists Guild, Ap- 
thors Guild and Radio Writers 
Guild; we will inform you as soon 
as possible of results of these con- 
ferences. Guild considers this a 
deeply serious matter, one which 
can only be dealt with by concerted 
action.” 

Guild 


Additionally, is asking 


freelance writers to study text of 
wire before making any deals at 
20th. 








20th Paycuts 


—————= Continued from page 3 


ly hired who coulda have stayed at 
the studios where they: were pre- 
viously employed or could have 
had a choice of other jobs. These 
people went to 20th because of the 
deal offered there. They are not 
receptive, therefore, to have such 
a .deal reduced. 
Willingness of New York execs 
to take the slicing, on the other 
hand, reflects the fact that they 
are closer to the company’s finan- 
cial headquarters. Most of them 
feel more keenly the difficulties 
the business is gqing through and 
see acceptance of the pay cut as a 
measure of self-preservation. 
Most impartial observers in the 
industry take the view that it is 
only a matter of time until all com- 
panies will have to reduce exee 
overheads to a level commensurate 
with those of most other industries. 
Skouras plan calls for wage 
slashes oi 25% for those earning 
$500 to $1,000 weekly; 35% on sal- 
aries of $1,000 to $2,000 and 50% 
on all. incomes above $2,000 week- 
baie thon wae ’ become effective 


-pany earnings, 


thé cuts” enol 


be returned, depending on com- | 





Into Effect July 1 
Hollywood, June 5. 

Personnel in the upper-salary 
brackets on the 20th-Fox lot were 
notified officially that voluntary 
pay cuts will go into effect July 1. 
and will run two years and a half. 
Fred Metzler sent a letter to that 
effect to every studio employee 
drawing $500 or more per week. 
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| ~  \\ | SAMSON AND 
APPOINTMENT ™ DELILAH 


WITH DAN GER Color by Technicolor 








a. 
PARAMOUNT’S| 
CURRENT © 


Damon Runyon's POWER-HOUSE 
DEAR BRAT THE LEMON 


New adventures of i 


“Dear Ruth's” family! DROP KID These six are part of the elec- 


—trifying product Paramount 






pak SAAR 





has for immediate dating. 
a =. _ They’re headhning key city 

W. Somerset | reports across the country. 

Maugham’s 

Ask your Paramount sales- 

man for a// the details of their 


(ie performance stories. Play 


them right away. Then clear 


> § THE LAST the decks for the biggest six 
3 big shows : ‘@) U T ? e) ST months’ product in Paramount - 


! 
n one history—July thru December! 


Flaming adventure in 


Color by Technicolor 





aX , . 2.9 : , 
ex ever) ONES If i's a Paramount picture, it's the best show in town... 
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Palace,N.Y. | 
Rolly & Bonnie Pickert, Virginia | 
Austin, Craig, Collins & Ames,’ 
Sylvia & Christian, Tommy Han- 
lon, Jr. (2), Mie & Mattt, Moke & 
Poke, Anita Aros, Frank Marlowe, 
Frabell & Corey; “Tokyo File 212' 
(RKO), reviewed in VARIETY April 
$5. ti. ° 





Although caught on an off-show 
when a partially filled house dulled 
m.ximum audience response, the 
current Palace display is potential- 
ly one of the better efforts in tals 
house. 

Bill is unusual in that it con- 
tains four comedy acts, an in- 
gredient that cannot be overbooked | 
on any program. Most of the zany 
turns deliver excellently. Tommy 
Hanlon. Jr.. assisted by an unbilled 
femme, is one of the more likeable 
of the youthful humorists. He's 
gc: a fresh, clean and exuberant 
style, and his material is generally 
good. The old gimmick of attempt- 
ing to tell an off-color story only 
to be interrupted by a telephone 
call from the manager is used as 
a running gag throughout his ap 
pearanee, for good results. He's 
dropped the guillotine stunt ex- 
hibited here previously, probably 
because it’s in the catalog of many 
competing comics. Does it well. 


Frank Marlowe, who has played 
some of the nearby deluxers, de- 
livers a grade A job. He’s got a 
zany off-beat delivery in the any- 
thing-for-a-laugh category, and 
clocks a hizh quota of yocks. 

Vet vaude team Moke & Poke 
do well with terps and singing. 
Sepians have a_ well-built turn 
which they’ve exhibited in other | 
Stem houses and it wears equally | 
as well in this vauder. They walk 
off to rewarding mitts. ; 

Other comedy turn is Craig, 
Collins & Ames, who show some} 
essentially good comedy moments, | 
but some of the material they spot | 
for their big finish is in question-; 
able taste. Stuff gets over nonethe- | 
less. 

Display is given a good warmup 
by Rolly & Bonnie Pickert, whose 
opening terps are only incidental 
to their finale of stilt dancing. The 
costuming and dance designs in 
that sequence are tricky enough to 
get top palms. 

rginia Austin’s marionettes 
provide a cute note to. the pro- 
ceedings. Her best effort is at the 
close when a large dummy manipu- 
lates a smaller one, which in turn 
is pulling the strings on another. 
Stunt gets a good exit mitt. 

Closing act is Frabell & Corry, 
tight-wire workers who show some 
flashy stunts. One of the duo does 
a fairly authentic Joe Frisco terp 
imitation on the strand. Most of 
the tricks are standard but are 
very well done. ; 

Major dance turn is by Sylvia & 
Christian, a pair of experienced 
ballroomers. Their straight pass- 
ages are standard, but they get 
salvos for the overhead lifts and 


spins. 

"Others on the bill, Mie & Matti, 
acros, and Anita Aros, violinist, are 
reviewed under New Acts. Jose. 


j 


' Oriental, Chi 
Chicago, May 31. 
Kay Armen, Harris & Radcliff, 
Ladd Lyon, Church & Hale, Mello- 
Dears (6), Sherman Hayes Orch; 
“Half Angel” (20th). 





New Oriental bill is garnished 
with a big dose of production for 
the vaudfilmer’s 25th anniversary. 
Attempting to parlay the occasion 
into b.o. results is certainly credit- 
able and demonstrates booker 
Charles Hogan's perennially effec- 
tive showmanship values. Only 
thing wrong, though, is that the 
so-so quality of the fillip only 
hampers what’s already a basically 
strong bill. 

Headliner Kay Armen has im- 
proved considerably since her last 
date here. Her pipes have a full, 
rich quality that was seemingly 
lacking in her last try. Fact is, the 
gal’s generally hefty appearance 
and repertoire of standards are 
drawing her out of the pop 
chantoosey field entirely. She 
tosses off a few current pops for 
a warmup, but most solid response 
comes after fine treatments of ‘St. 
Louis,” “Because,” and her closer 
“Anni Waltz.” Miss Armen might 
eschew some of her verbiage—at 
least until she feels more confident 
in this department; neither would 
she suffer from a more tasteful 
wardrobe. 

Top bit is Harris & Radcliff. 
Negro comics, who drawl out some 
oary kes and malapropisms. 
Despite vintage of the material. 
lads draw heavy chortles after 
tough sledding in the beginning. 
Pair pick up steam with some live- 
ly pianistics and a clever warbling 
bit that winds, paradoxically, in 
some Italian lyricizing. Their 
closer, an Ink Spots impresh, is 
hokey enough to avoid staleness. 

Ladd Lyon gets across okay with 
acro feats atop bottles, chairs, ete. 
Youth’s antics with gal plant, who’s 
seemingly unhep to the fundamen- 


tals, is standard at best and gets 
routine share of snickers. Openers 
Church & Hale warm up the house 
nicely with a volatile cleating turn 
that wins them good returns. 
Management has recruited the 
Mello-Dears, gleeclub of six fem- 
mes, to handle production warb- 
ling. Singing, which also includes 
the Sherman Hayes sidemen, needs 
plently of smoothing out, as does | 
the general staging on ensemble | 
numbers. Maestro Hayes backstops | 
the show smoothly and belts across | 
two vocals on his own. Mel. | 


Apollo, N. Y. 

Illinois Jacquet band (15), Jack- 

ie & Tuffy, Teddy Hale, Patterson | 

& Jackson, Ella Fitzgerald; “Hunt ' 
The Man Down” (RKO). 








Current sesh at this Harlem flag- 
ship, with the prominent marquee 
coupling of Ella Fitzgerald and 
Illinois Jacquet’s band, is a top; 
b.o. layout that offers a well in- 
tegrated, smooth-paced program of | 
songs and music. Clicko pace is! 
set by Jacquet’s rhythmie musical 
curtain-raiser and continues till the | 
sock windup parody of the Ink 
Spots singing “Into Each Life,” 
grouping Miss Fitzgerald, Jacquet’s 
crew and comedians Patterson & 
Jackson. 

Miss Fitzgerald is in top form 
for this stand, delivering a flock 
of pop tunes for solid impact. Her 
melodic phrasings and easy stage 
presence mark her as one of the 
top singers around today. She 
handles a variety of tunes, rang- 
ing from the lyrical “Someone To 
Watch Over Me’ to a scat rendi- 
tion of “Smooth Sailing” for sock 


results. Her interpretations of 
“Teardro From Eyes” and 
“Lover Come Back To Me” also 


get a hefty mitt. 

Comprised of six brass, six reed 
and three rhythm, the Jacquet 
orch sparks the layout with a group 
of jazz instrumentals that please 


ithe hepsters. Jacquet reduces his 


band to a nine-man combo of three 
brass, three reed and three rhythm 
for a pair of frenetic jazz tunes 
which accent his expert tenor sax 
work. Vocalist Sid McKennie aids 
the orch with fine lyric handling 
of “Gone With the Wind” and 
“Ain’t She Sweet.” 

Patterson & Jackson score 
handily with blending of taps, 
quips and parodies. Team’s asset 
is in their beefy appearance, each 
weighing more than 250 pounds, 
and although Jackson goes over- 
board ribbing the lavender set, 
overall effect pleases. Teddy Hale, 
tapster, wins a begoff with his fast 
stepping turn. Jackie & Tuffy, 
mixed comedy team, offer some 
mediocre repartee and some solid 
hoofing for moderate results. 


Chieago, Chi 
Chicago, June 1. 
LeRoy Bros. (2), Lina Romay, 
Dave Barry, Boliana Ivanko (4), 
Louis Basil Orch; “Hollywood 
Story” (U). 





Chicago management has appar- 
ently brushed its current bill in 
favor of next week’s teeoff with 
recently inked TV stars who'll be 
spotted throughout the summer. 
Not only is the current show lack- 
ing in marquee values but even 
the routining on what little produc- 
er Nate Platt has to work with is 
definitely bottom-drawer. 

LeRoy Bros., couple of lads who 
manipulate marionettes, have a 
clever act but unfortunately don’t 
cohtribute much to the initial 
warming up. Act is a bit too slow 
for an opener, though the boys 
walk off to neat hand after a 
frenzied drum-beating bit with the 
dolls. -° 

Latino chantoosey Lina Romay 
is not the gal for the heavy family 
trade here. She was hampered at 
show caught (1) -by influx of old- 
sters who came. to ogle ex-idol 
Francis X. Bushman, who was in 
for quickie personal appearance. 
Brunet looker, attired strictly for 
the warm weather, makes the most 
of it with some _ snake-hipped 
stepping that was all but wasted. 
With the exception of one ballad, 
“Getting To Know You,” her out- 
put ‘was all Latin. She does well 
with “Tico Tico,” but rest of her 
numbers don’t come off. She might 
do well to choose a stronger closer 
than her “Gay Ranchero.” 

Comic Dave Barry eschews his 
Yiddish material here—and most 
of his classic bits—but still grabs 
lion’s share of the applause. Guy 
works smoothly and slowly and 
builds to a neat finish with a poli- 
tico bit. His videoisms and corned- 
up radio commercials win some 
heavy chuckles. 

Boliana Ivanko quartet, which 
eloses the show, would go bet- 
ter as the opener. Adagio team 
has some spectacular feats, which 
are pushed on a bit too fast with- 
out proper building. Three: lads 
and lass nonetheless evoke gasps 
from the customers with the gal 
more or less a human handball. 

Louis Basil orch, as usual, does 
the show-playing flawlessly. Mel, 





i Novellos 


Capitel, Wash. _ 
Washington, May 30. 
Sisters (3), Stan 
Professor Backwards, 
(2); “Follow the Sun” 


Andrews 
Fisher, 


(20th). 





Capitol payees receive their 
money’s worth in solid entertain- 
ment in this fast moving, sock 
lineup. Andrews Sisters, brighten- 
ing ‘the local stage for first time 
in almost a decade, get lion’s share 
of the hour-long bill, but other 
three acts, though abbreviated, 
pull their weight in this hep vaude 
house. : 


The Andrews trio look better 
than ever, and seem to have shed 
m..ny of their zany antics to make 
for a smoother, more sophisticated 
act. Their sense of timing and 
showmanship is consistently sure- 
fire, and they work with zest and 
finesse for a half hour of some of 
the best vaude seen here in many 
months. Gals Were rigged in street 
clothes at Decoration Day show 
caught, because of delay in arrival 
of costumes. They tossed this info 
casually to galleries, and continued 
unhampered by lack of footlight 
attire. 


Patti continues to hold center 
spot, spearheading the music and 
the side business. Teamwork is 
top drawer, and routine is chosen 
with an eye for every type fan. 

Toss off “We’re Back Again” as 
opener, then segue into a flashy 
calypso, “Working for the Yankee 
Dollar.” Patti solos in her latest 
disk click, “Too Young,” then the 
Sisters almost bring down the 
rafters with a medley of past hits, 


ranging all the way from “By Mir| 


Bist Du Schoen” to “I Can Dream, 


Can’t I?”. They introduce their 
new ,recording, “Was the Peony 
Bush There in My Garden?,” a 


typical Andrews effort, complete 
with visual effects and comedy. 
After a sentimental tune, “Hawaii,” 
give out with a bit of hilarity, 
“GirLof the Golden West,” ribbing 
current cowboy rage. Walk off to 
thunder of mitt action after their 
signoff, “Wel’ll Be With You in 
Apple Blossom Time.” 


Stan Fisher gets solid reception 
for his fine harmonicizing. He 
makes beautiful music with a 
standard type harmonica, highlight 
of which is his version of “Slaugh- 
ter on Tenth Avenue.” Also does 
well with a blues medley, “La Vie 
En Rose” and “Roumanian Rhap- 
sody.” 

The Novellos and _ Professor 
Backwards round out a hep bill. 
Former delight with some razzle 
dazzle trapeze work and balancing 


on. ladders. There’s even a dog’ 


for added interest, though couple 
needs none to get big sendoff. 


Professor Backwards evoked 
plenty chuckles with his routine 
of gags, delivered in casual style 
and a southern accent. The “back- 
wards” aspect of act is eliminated 
here because of time, but comic, 
garbed in cap and gown, stands 
on his own even without his stock 
gimmick. There are some warmed 
up gags but, on the whole, humor 
is fresh and appealing. Lowe. 


Earle, Philly 

. , Philadelphia, June 2. 
‘“Parisian Follies,” with Jeffre 
Clay, Kathe Barr, Lucien & Ashour, 
Jean Charlesois, Dazian, Geneve 
Dorn, Tanya & Bianchi, Gaston 
Palmer, Leila Lampi & Roger 
Stephan, Marty Gould’s Earle Pit 
‘aay “Home Town Story” 





The Earle departs from its cus- 
tomary musical fare to play up 
girls and spice with “Parisian 
Follies.” The French-type produc- 
tion is an attractive variety show, 
neatly staged and produced, with 
a flock of pretty girls but minimum 
naughtiness and undress. Departure 
from Earle standard is almost too 
radical, and despite heavy selling 
of “French girly-girly” angle, effect 
was immediately noticeable at the 
boxoffice. 


Against a single backdrop, rep- 
resenting the Montmartre, “Par- 
isian Follies” reveals a succession 
of acts which might reasonably 
enough have been recruited from 
the Bal Tabarin or the Folies 
Bergere. The good-looking chorus 
of 16 appears in several produc- 
tions numbers — a_ waltz -time 
routine to “Tales of the Vienma 
Woods”; dancer Geneve Dorn pac- 
ing the startlingly-costumed “Bou- 
levard of Broken Dreams”; and 
can-can finale, in which young 
terpers Leila Lampi & Roger 
Stephan engage in some fancy 
footwork. 

_Principal duties fall on two 
singers, Jeffre Clay and Kathe 
Barr. Obviously trained and able 
to work with or without the mike, 
they solo and duet to good effect. 
Clay’s baritone registers with 
Too Young” and Miss Barr does 
best with “Over the Rainbow,” but 
she loses them with the operatic 





“Bell Song” from “Lakme.” They 
pair nicely, however, to provide 


charming vocal backstopping for 
the ensembles. : 

The Apache dance is routine in 
any Gallic show, but Lucien & 
Ashour still manage to give it a 
twist with a switch ending, the man 
taking the beating from the femme. 

Jean Charlesois scores solidly 
with her “impressions,” 
her voice sound like a trumpet, 
banjo and tap dancer. For a sock 
close she does “Alice Blue Gown” 
as a toddler of five might sing it, 
and switches to a good impersona- 
tion of a tenor doing “Yours is 
My Heart Alone.” 

Best laugh-getter is Gaston 
Palmer, a juggler with an amusing 
line of patter and some ‘diverting 
tricks. Dazian does a number 


which is a “strip tease” in the | 


literal sense of both words. ee 

offing most of her appare ne 
winds up fully garhed in evenin 
gown. Tanya & Bianchi offer some 
nice comic touches in their ball- 
room routine. Marty Gould’s house 
crew works hard and the con- 
tinuous pit accompaniment does 
much to aid the continuity and 
movement of the revue. Gagh. 


Olympia, Miami 
Miami, June 2. 
Billy Vine, Eugenie Baird, Fred 
& Susan Barry, Lee Marz, Stagg 
McMann Duo, Les Rhode House 
Orch; “The Thing” (RKO). 





Pace of recent weeks, which has 
accented artful blend of talents, 
reflects availabilities of the better 
ideas in vaude, what with houses 
closing around the country. 

In the topliner spot, Billy Vine 
adds up as a sock comic, with his 
mugging and know-how making 
for the eye-appeal. Rotund laugh- 
maker belts them with his zingy 
takeoff on Zero Mostel—a good bit 
of the biz being his own—his stand- 
ard “Old Gang of Mine,” a drunk 
characterization that makes for 
howls, and hfs patter that keeps 
the mitts coming. Has them all the 
way. 

Eugenie Baird has played here 
before, but in this outing reveals 
a much more assured approach to 
her ideas on the pops. Mixes the 
ballads and the rhythms to build 
impact for solid reception. 

The Barrys, Fred and Susan, 
good-looking pair, click with their 
ballroomology. Routines are in- 
telligently conceived, with the lifts 
and palm-bringing spins placed in 
proper cadence for aud reaction. 

Juggler Lee Marx gets them 
fast with his three-ball work and 
builds momentum with Indian club 
bit on a huge rubber ball. Stagg 
McMann duo tee off matters in 
high style with a medley of pops 
and climaxing “Poet and Peasant” 
overture for a strong pacer. Les 
Rhode and house orch okay on 
the showbacks. Lary. 


Casino, Toronto 
Toronto, June 1. 
Three Suns, Steve Evans, Berk 
& Hallow, Nancy Evans, Rex Doyle, 
Archie Stone House Orch; “Flame 
of Stamboul” (Col). 


Seasonal visitors with a heavy 
local following, the Three Suns are 
the current customer draw. Their 
standard musical act is this time 
more pronounced in clowning 
vocals plus traditional arrange- 
ments for electric organ, accordion 
and guitar. Trio opens with “Syn- 
—— Clock,” slides into comedic 
“Never See Maggie Alone,” goes 
over big on “Jet” and “Jealousy” 
for stirring harmony blending and 
terrific finales, and whams with 
trade-marked “Peg o’ My Heart” 
that scored a tremendous ovation 
and begoff when caught. 

Present package is good on 
diversity with Berk & Hallow, 
neat-looking boy and girl team, on 
for fast and furious terping that 
is over big on their tap challenges, 
waltz routine: and cane-dance fin- 
ish. Steve Evans, another Toronto 
favorite, also gets good results for 
his Polish and Swedish dialect 
patter and standard laughing act 
of varied male and female response 
to vaude comedians. Nancy Evans 
(no relation) is a svelte brunet 
with a formal but warm appearance 
and delivery who has no difficulty 
in holding, her audience’s wrapt 
attention. Gets across on her style 
switches, alternating coloratura 
and soprano, with pops and clas- 
sics, | notably her “Would I Love 
You” and “Music by Angels.” Rex 





Doyle, as m.c. throughout, is in- Go 


gratiating. McStay. 





Denis Names Weaver 


Dick Weaver *has been named 
advertisiug-publicity director of 
Armand Denis Productions, which 
specializes in the making of jungle 
pix. Weaver has handled promo- 
tion for numerous other indie 
producers. 

He'll also. aet as personal rep for 
Denis and his wife, Michaela Denis, 
who is associated with the com- 





pany in an executive capacity. 


Sm 


New Acts 


FIFI D’ORSAY 
With Ramon Noval Orch 











making | So 


ngs 
20 Mins. 

Casbah, Los Angeles 

Although listed as a new act, the 
only change in Fifi D’Orsay’s biq 
| for boite bookings is the addition 
of Ramon Noval’s eight-piece orch 
| as a backing. It’s being sold as a 
package, but Miss D’Orsay would 
do better to stick to the solo spot 
she essayed last winter with a local 
opening. 

Exuberant singer runs through 
| several numbers during her stint, 
| with the orchestra occasionally giy. 
| ing her a choral as well as instru. 
|mental backing. It’s still pretty 
|much on the ragged side, but even 
| allowing for subsequent smoothen. 
jing, addition of the orchestra 
doesn’t justify the added price 
which has to be levied on bistro 
ops. 

Among her numbers, Miss D'Or. 
say includes “If You Want to See 
Paris,” from her 1933 Bing Crosby 
costarrer “Going Hollywood,” a 
French version of “Feudin, Fussin’ 
and Fightin’” that’s worth laughs 
and an ekay begogg community 
sing on “Pigalle,” interlaced with 
“Boulevard of Broken Dreams.” 
She also socks over “My Man” for 
good returns. 

_French singer puts her show over 
nicely and gets plenty of audience 
response. Package, however, is 
weak since the Noval crew con- 
tributes virtually nothing that 
couldn’t be handled by a house 
orch anywhere. Kap. 








MIE & MATTI 
Acro 

$9 Mins. 
Palace, N. Y. 

Mie & Matti, a Finnish acro duo 
making their first appearance at 
this house, are a polished pair of 
performers. They’re especially 
good at contortion work, with the 
femme displaying an exceedingly 
supple chassis with some seldom- 
seen twists. 

They also work out some good 
hand -to-handing which builds 
into good applause-makers, Duo, 
dressed only in essentials, make a 
good appearance. Their back- 
ground music is well scored and 
helps their act get the desired re- 
sults. Okay for vauders and some 
cafe situations, plus outdoor work. 

Jose. 





ANITA AROS 
Violin 

8 Mins. 
Palace, N. Y. 

_Anita Aros, a youthful violinist, 
displays an excellent klowledge of 
the catgut. Her bowings have an 
excellent tone and techniques are 
flashy enough to get her across on 
the family time vaude. Miss Aros, 
who recently bowed on the Ed 
Sullivan video show, would be an 


asset to cafe production numbers 
as well. 


- Miss Aros does three numbers, 
“Hjere Kati,” “J’Alousie” and 
Fiddle Faddle,” each of which 
are done well. Jose, 


Harry Mayer Heads N.Y. 
WB Story, Talent Depts. 


Harry Mayer, formerly in charge 
of talent, at Warner Bros. home- 
office, has been named head of the 
combined story and talent depart- 
ments in N. Y. 

Jacob Wilk, eastern production 
manager for Warners since 1929, 
moves to the company’s Burbank 
Studios on special production as- 
Signments dealing with new story 
material. : 


Coy-Schenck 


Continued from page 3 = 


ing the pic companies on their 
problems vis-a-vis television. 

FCC chieftain recently was of- 
fered the prexy’s post by the Na- 
tional Assn. of Radio & Television 
Broadcasters at $35,000 per year. 
He turned it down. Major film 
outfit could probably offer a better 
deal. He gets: $15,000 a year in his 














vernment post. * 
Drawing further attention to the 
possibility of a Coy-Metro tie-up 
is the fact the film company does 
not have any top-ranking TV ob- 
servers on its payroll, such as Para- 
mount has in v.p. Paul Raibourn. 
That M-G would be desirous of 
latching on to someone such as Coy 
would seem a likelihood in view of 
the increasingly closer alliance be- 
tween the film and TV mediums. 
Coy’s seven-year term of office 
is up for renewal. Senate approval 





now being awaited. 
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400 THEATRES WHOOP IT UP 
FOR 


% ‘Yas. sir! Four hundred theatre: n ihe. Kansas City, Salt 
Lake, Oklahoma City and Denver Exchange territories 

grouped for mid-June and early July to launch RKO's 

_ sensational saga of hot lead and cold courage!... 
Happy showtime excitement and ballyhoo sweeping | 


like wildfire across the prai | 
: ere 6 for the ¢ one a vies os 





GREAT ACTION SHOW! 
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Clips From 


NEW YORK 


Republic district managers Wal- 
ter L. Titus, Jr., James V. O’Gara 
and John P. Curtin left N. Y., Sun- 
day ‘3) on a swing through the 
company’s eastern, southern and 
midwestern branches. They will 
cheek on progress of “Jimmy 
Grainger Friendship Drive” which 
is scheduled to wind up Sept. 29. 

Metro will open an exchange in 
Jacksonville, Fla., around July 2, 
it was disclosed in N. Y. yesterday 
(Tues.). New branch, which will 
bring the company’s total to 31, is 
designed to expedite film ship- 
ments and cut down on the ex- 
pense of servicing the Florida ter- 
ritury from Atlanta. 
change in the latter city has been 
handling over 1,000 accounts in the 
southeast. New Jacksonville office 
will be headed by Fred Hull, upped 





from salesman in Atlanta. He'll be! 


under the supervision of district 
manager Charles E. Kesnich. 


ST. LOUIS 


The Nox, Eldorado, Ill., sold by 
Delbert Wagner to Turner-Farrar 


circuit, Harrisburg, Ill., chain 
be ptly shuttered the house. 
urner-Farrar organization op- 


erates two houses in. same town. 

John Marlow, head of Marlow 
Amus. Co., shuttered the Annex, 
a 425-scater in Marion, Ill, for 
summer. 


Wehrenberg Circuit closed its 
Normandy, a 500-seater, in St. 
Louis ceunty for summer. 

Universal salesman in St. Louis 
area being provided with company- 
owned cars to make their rounds. 
Previously Metro and RKO 
adopted policy in this area. 


PORTLAND, ORE. 


Mrs. J. J. Parker hosted James 
Velde, new western manager for 
United Artists Corp., at a luncheon 
here. Also attending were A. J. 
Sullivan, UA rep., and J. J. Parker 
execs Jack Matlock and H. Lake. 


Hot weather knocked Portland 
= boxoffice grosses for a loop. 

ercury hit an all-time high for 
May. 

Portland Coast Guard tied up 
with the Broadway for showing of 
“Fighting Coast Guard.” 

Mike Vogel, exploiteer for Uni- 
versal, visited here for confabs 
with Jack Matlock on future Uni- 
versal releases. 


PITTSBURGH 


Bert Swartz, manager of WB 
Grand in Greensburg, resigned to 
join Universal exchange booking 
department. 

Irving Frankel, former RKO 
salesman here, joined UA staff in 
Washington, D. C. 

Ralph Pielow arrived in town to 
take over the managership of 
Metro exchange from Saal Gott- 
lieb, just — to New York-New 
Jersey district chief. 

Carl Dortic, former Mono booker 
here but more recently office man- 
ager for RKO in Albany, called 
back into Army Air Force. He is 
a lieutenant and the son of Charles 
L. Dortic, one-time 
salesman in Pittsburgh. 


*Tom Zaimes, West Tarentum ex- 


hibitor and manager of Blue Goose 


Cafe in Homestead, bought out his 
—_—_—_—_—_—_—_—_—_—_—— 
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M-G_ ex-| 


Columbia 


Film Row 


partner’s interest in latter enter- 
prise. 

Charlie Baron, for 12 years 
Metro’s exploitation man here and 
since 1949 on the road for ELC. 
coming back into area, as field | 
man for UA. i 

Barry Theatre, which reopened 
a few months ago after a long shut- 
down, is folding again and will 
| Probably remain closed perma- 
|mently this time. Hceuse has been | 
| operated by William Skirball. | 


CHICAGO 


Filmack Trailer Corp. named 
| Don Mack as Regional TV sales 
| head. 

“Great Carusco” booked day- 
idate inte 40 first sub-run show- 
| ings, following with 32 second-run 
‘day and dates. 


Milwaukee's Parkway Theatre, | 








;On aH arty policy recently, has/| 
shuttered. 

| Bernstein circuit shuttered its 
; four houses last week. 

Jonas Perlberg, for the last 
five years manager of the Variety 
| Club, resigned last week. No re- 
' placement as yet. 


DES MOINES 


Tri-States Theatre Corp. an- 
nounced that Don Allen, who has 
been city manager. in Sioux City, 
Ia., for years, and Jimmy Red- 
mond, who has been ad-publicity 
director for Tri-States here for two 
years, will exchange jobs as of 
June 15. 

A campaign to combat “homei- 
tis” is under way here with a com- 
mittee of entertainment, hotel, 
transportation, drug and restaurant 
operators cooperating “‘to get peo- 
ple out of rut of staying at home.” 
Campaign has been set up for six 
weeks, including newspaper and 
poster ads, six spot announcements 
daily on radio, plus free film ticket 
gimmicks, etc. 


SEATTLE 


El Keys, former booker for Mid- 
State Theatres in Walla Walla, suc- 
ceeded Bob Hosenberg as booker 
for Evergreen Theatres here. Keys’ 
successor at Walla Walla is How- 
ard McGhee, formerly manager of 
Liberty in Toppenish. 

First important managerial 
change in Seattle for many months 
was transfer of Jack Hammacher, 
city manager for Evergreen Thea-. 
tres, and manager of Fifth Avenue, 
to be city manager at Spokane, 
where he succeeds James O’Con- 
nell, who in_ turn takes Ham- 
macher’s old spot here. O’Connell 
oa. been with Evergreen since 





MINNEAPOLIS 


Most surprising Twin City film 
development since start of box- 
office depression here is inde- 
pendent nabe and suburban thea- 
tres’ trend toward arty picture 
policy, featuring foreign and un- 
usual films. Pix being used are 
those which formerly only could 
obtain bookings in loop sure-seat- 
ers. No less than six indie nabes 
during the past year have adopted 
the arty theatre policy for at least 
a half er more of every week. Con- 
version to policy in all cases has 
reaped considerable gratis news- 
paper publicity. 

oo — ees “me “ +e 

uipment to figure “Geisha 
Girl" to be filmed in Japan. 

Minnesota Amus. Co. staging big 
bally fer “Great Caruso,” under- 
lined for Radio City, with Ev. 
Seibel, MAC ad head, and Louis 
—_—* M-G exploiteer, directing 

ve. 

RKO branch here appointed 
Dick Dynes, Wisconsin representa- 
tive, Twin City salesman to suc- 
ceed Don Conley, promoted to Des 
Moines branch manager. 


Boat” scheduled by Metro for 
Granada Theatre here, June 12. 
DALLAS 

Texas Grand Theatre, a land- 
mark in El Paso since 1907, will be 
shuttered as a film house by Inter- 
state Theatre Circuit. Interstate 
has sold the equipment and lease 
expires on July 1, according to 
Paxton. 

L. H. McKibbon, formerly with 
the Navaway Theatre at Houston, 
named manager of Jefferson The- 
atre at Beaumont, operated by the 
Jefferson Amus. Co. 

John Crozier named manager of 
Teatro Nacional and Zaragoza at 
Sen Antonio; succeeds Rudolph 
Davila. Both houses are owned by, 
G. A. Lucchese. 

Ernest Pearson named manager 


veepee of 


Drive-In Theatre circuit 


'Vating and new seating. 


Invitational preview of “Show " 


commemorate the screen star’s 10 
years of film stardom. Award was 
posses to Ladd by Deborah 
err acting for R. J. O’Donnell, 
circuit, 
Wally Womack made new man- 
ager at Austin of Texas Theatre. 
Two key members of ee 
ave 
donned mufti. Dick Landsman, 
city manager of chain which oper- 
ates five ozoners in San Antonio, 


|}went in as an officer in the Air 


Force. His assistant city manager, 
John Berkhart, also joined as a 
commissioned officer in the Army. 


KANSAS CITY 


Dickinson circuit’s Kimo closed 
after Sunday (3) shows for reno- 
Circuit 
had planned to shutter for some 
time to improve interior of house. 


Bill Meyer, former manager of 
the Kimo, is now handling the 
Electric Theatre in Kansas City, 
Kan., for W. D. Fuiton. 

H. L. Frost, veteran sales man- 
ager in Milwaukee and Chicago 
areas, becomes Monogram-Allied 
Artists branch manager in Kansas 
City June 18, replacing T. R. 
Thompson, resigned. Appointment 
was disclosed by western sales 


| ee Harold Wirthwein. 


| Stockholder Feud 














Continued from page 5 


getting another job by Hodgson 
for reasons of jealousy. Hodgson 
countered by telling the stock- 
holders that Corey was let out be- 
cause he wasn’t doing a job. 


Balaban Denies Charges 


In an apparent effort to win the 
stockholders to his side, Corey 
claimed that Par had sunk $500,- 
000 into an electronic shutter and, 
further, that the company was los- 
ing $2,000,000 a year in kinescope 
recording. Balaban denied all 
Corey’s charges and said he had 
never seen the man before. As 
for losing $4,000,000 yearly, Bala- 
ban said the company had spent 
only $1,500,000 in seven years on 
television research. 


Efforts to quiet Corey and get 
him to discuss his problem with 
company execs privately were 
futile. Corey insisted on keeping 
the floor. Balaban than left it up 
to the stockholders as to whether 
they wanted to continue to listen 
to Corey. Vote was almost unani- 
mous against Corey’s continuance. 
a barrage lasted more than an 

our, 


serting that latter was doing a 
commendable job. Arthur Israel, 
Balaban’s assistant, said he had 
tried to get Corey another job 
when discharged, but Corey denied 
the claim. The entire issue was 
left in the air. 


A resolution authorizing the 
elimination of previously author- 
ized shares and the reduction of 
both capital stock and capital was 
passed unanimously by the stock- 
holders. The action eliminated 
342,694 shares of common stock, 
the total which the company pur- 
chased and held in its treasury as 
of Monday (4). This brings the 
amount of the capital stock to $3,- 
042,512 and the number of shares 
. Sonn They have a $1 par 
value. 


Thus, the company’s capital is 
reduced by $342,694 the amount of 
the aggregate par value of the 
eliminated shares. 

Directors reelected by the stock- 
holders were Balaban, Conger 
Goodyear, Stanton Griffis, Duncan 
G. Harris, John D. Hertz, Keough, 
Earl I. McClintock, Fred Mohr- 
hardt, Maurice Newton, Paul Rai- 
bourn, Weis], George Welter and 
Adolph Zukor. 






Unions Team 


Continued from page 2 


IA film council and also Roy 
Brewer, chief of the Hollywood 
AFL, claimed the panel’s duty was 
not to determine whether wages 
should be exempt from controls 
but whether the law authorizes 
such control. “If this panel can- 
not find an express authorization 
for regulation,” he said, “then 
under our system, it has no author- 
ity for it. If there is a doubt, then 
the panel must resolve that doubt 
in favor of no regulations.” 


Also testifying before the board 
were = Pete Pryor, repping the 
American Federation of Radio 
Artists and Television Authority, 








| of Capitol at Austin. 
| Int’ ~s‘ate Theatre Circuit pre-| 
sented a plaque to Alan Ladd to! 


en 


and David Beznor, speaking for 
the Colosseum of Motion Picture 
Salesmen, 


are not regularly playing first-run. 
| tional shall divest an additional theatre 


Balaban defended Hodgson, as- | bo 


Dieest Jayhawk, or Grand, or P 
If the Orpheum is divested, it must go to 
a buyer who will operate it as a first-run 
theatre. If either the Jayhawk or Grand 
is sold, National may enlarge the Or- 
pheum to 1,000-seater. National shall ad- 
vise the Attorney General of its decision 
within a year. The Gem Theatre is to be 
divested or subjected to product limita- 
tion if in the next five years an inde- 
pendent in Topeka is not afforded reason- 
able opport , &.2 second-run product. 

Wellington: gent to be divested or 
subjected to product limitation if during 
next five years a suitable independent 
theatre is not afforded opportunity for 
first-run product. 

Wichita: Sell Miller, or Palace, or Or- 
pheum, or Wichita. If Wichita is sold, it 
must go to a purchaser who will operate 
it first-run. Unless two of the above the- 
atres have heretofore been divested, Na- 
tio divest an additional theatre 
from the four if at any time during the 
next five years two independent ag 

a- 


from the above, or the Boulevard Theatre 
if, at any time in the next five years, 
more than three National theatres play 


first-run. 
MICHIGAN 

Hanceck: Sell Kerredge or Orpheum. 
a weeds _" 

rofit i 
° iren Mountain: Sell Braumart or Colo- 
nial. Remaining theatre not to be leased 
on profit-sharing basis. 

MISSOURI 

Boonville: Lyric to be divested or sub- 
ject to profit limitation if in next five 
years an independent competitor is not 
afforded reasonable opportunity for films 
on first-run 3 

Brookfield: De Graw to be divested or 
subjected to product limitation if, in next 
five years, an independent competitor is 
not afforded reasonable opportunity for 
first-run pix. 

Cepe Girardeau: To divest Broadway or 
Orpheum, or subject to preduct limita- 
tion, unless an indie exhibitor gets rea- 
sonable opportunity for first-run pictures 
in next five years. 

Carthage: Divest either Tiger or Crane. 

Excelsior Springs: Sell Beyer or Siloam. 
If Siloam is disposed of, it must go to a 
purchaser who will operate it first-run. 
Also, the Beyer shall be divested or sub- 
jected to product limitation, if Siloam is 
divested, unless an independent competi- 
tor is given reasonable opportunity for 
first-run films, in the opinion of the Attor- 
ney General. 

Joplin: Sell Fox or Paramount; or sell 
the Orpheum. If the Orpheum, then either 
the Fox or Paramount would have to be 
divested if, in any of the next years, an 
independent theatre in Joplin is not regu- 
larly playing first-run product. 

Kansas City: The Fairway to be divest- 


dur the next five years an independent 
operator in the same competitive area is 
not, in the opinion of the Attorney Gen- 
eral afforded proper opportunity for first- 
run product. e Plaza to be divested if 
= _ =— ' a an independent 

eatre not p regular second-run 
product in Kansas City. 

Kansas City (zones): The Linwood to be 
divested or subjected to product limita- 
tion if an independent competitor is not 
afforded reasonable rtunity for sec- 
ond-run nabe product. Warwick or Madrid 
(whichever is retained by National) to be 
divested or subjected to product limita- 
tion if an independent in same zone is not 
given access to same run of product in 
next five gore. Divest either Isis, or 
Apollo, or Rockhill. An additional theatre 
to be divested in the zones in which they 
are located (considered together) if an in- 
dependent does not play re neigh- 

rhood first-run “for at least as long as 
any National theatre located in such 
zones.” National to divest an additional 
theatre in the zone in which the Isis 


years, an independent com 
permitted first neighborh 

if he wants it. So lo as it is operated 
by National the R to be divested or 
subjected to product limitation if, during 
the next five years, independent com- 
— is not aff opportunity for 
ne rhood first-run. 

e Circus Theatre to be divested. The 
Vista or Gladstone to be divested if, in 
any year during the next five, an inde- 
pendent theatre in the same zone does 
not regularly play ni borhood first-run 


product. Either Broo e or Waldo to be 
sold. The Lincoln to be divested or sub- 
jected during 


to product limitation if, 
next five years, an independent competi- 
tor is deprived of reasonable opportunity 
for neighborhood first-run product. 

“In lieu of the scones provisions 
applicable to the Kansas zones as set 
forth above, National 
following—Isis or A 0; 
Vista; Brookside or 

adrid; and the Circus. 

Kirksville: Kennedy or Princess to be 
unloaded if, in any year of the next five, 
an independent competitor is not regu- 
larly a first-run most of the year. 

Lexington: Sell the Mainstreet or Eagle. 

Moberly: Sell Fourth Street or Grand, 
if in any year during the next five, an 
independent theatre is 

first-run product. 
evada: Divest Nemo or Star, if in any 
year of next five, an independent com- 
petitor is not re ly playing first-run. 

Sedalie: Sell x or Liberty if in any 
year of next five, an independent theatre 
is not regularly pla first-run. 

Springfield: Divest 
ewell. Also divest Landers or subject it 
© product limitation if during the next 
five years a suitable independent theatre 
is not given reasonable opportunity to 
Procure pix on the same availability as 
the Landers. The Kickapoo to be divested 
or subjected to product limitation if at 


- 


any time in next five years an inde- 
pendent competitor in Sp eld is not 
afforded reasonable opportunity for films 


on same run oo if he desires. 
Billings: Sell Fox or Babcock, and Lyric 
or Rio 


Butte: Sell Montana, or Rialto or Fox. 

e -4 —, a Grand, oe 

o for non-theatric purposes. vest 
ESverty or Rainbow, if in any year of 
next five an independent does not regu- 
larly play first-run. 

‘Helena: Sell Marlowe, or Antlers, or 
Vigilante, purchaser to have choice of 
theatre if Helena designated (See 
Arizona). If Antlers or Vi, nte disposed 
of, National shall divest Marlow or sub- 
ject it to product limitation if, during the 
next five years, an independent theatre is 
not afforded reasonable opportunity for 
first-run product. 

Lewistown: Divest Judith or Broadway 
if in any year during next five an inde- 
—- ae * not regularly playing 

rst-run the greater part of the year. 

Missoula: Divest Fox or Wilma.” 

NEBRASKA 

Alliance: Sell Alliance or Rialto at op- 
tion of buyer, if Alliance is designated. 
(See Yuma, Arizona.) 





Beatrice: Fox to be divested or subject- 
ed to product limitation if during the 


- 


Elaborate 20th Decree 


Continued from page 20 


-run; may required tonext five years a suitable in 
a + heum. ; theatre is not afforded 


ed‘or subjected to product limitation if, | 4 


divest = fr 


not regularly play- | G 


ox, or Gillioz, or if 
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lent 
reaso) Ore 
tunity for first-run films, if he se Gouires, 
McCook: Divest Fox or Bison. 
North Platte: Divest Paramount or Fox, 
be accomplished by converting one 
theatre to non-theatrical use. Theatre re. 
tained to be divested or subjected to 
product limitation if durimg next five 
years an independent theatre suitable for 
first-run is not, in the opinion of the At- 
torney General, aff reasonable op- 
wrens to obtain first-run product if 
esired. 
Mh. emg 4 may acquire an addi- 
thea a seating capacity of 
approximately 1,000. If the present Fox 
Theatre is converted for noen-theatrica) 
purposes, or offered for sale as a motion 
picture theatre for a period of five years, 
then the new theatre shall be divested 
or subjected to product limitation if, 
during five years from the time the new 
theatre is opened an independent exhib- 
itor in Sidney is not afforded reasonabie 
opportunity to buy first-rum product if he 


desires. 
NEW MEXICO 
Hot Springs: Sell El Cortez and El Rio. 
Las Cruces: Divest Rie Grande or State, 
the mext five years, 


year. 
Las Vegas: Seil Serf or Coronade. 
OREGON 


Portiand: Divest Paramount or Or- 
pheum if, in any year during the next 
five, two independent theatres are not 
regularly playing -run most ef the 
year. Divest Mayfair “unless within six 
months from the date of this judgment, 
such theatre ceases to be owned in con- 
junction with an actual o: potential in- 
dependent exhibiter. 

WASHINGTON 

Bellingham: Sell Mt. Baker or American 
if in any year of next five an inde- 
pendent theatre does not regularly play 
first-run product during most of the year. 

Bremerten: Divest twe of the fellowing 
—Admiral, Rex, Rialto, Bay. 

Everett: Divest Everett or Granada, if 
in any year of next five years, an inde- 
pendent is not regularly play first-run 
most of the year. Divest the boa, or 
subject it to preduct limitation, if in the 
next five years an independent competitor 
is not afforded reasonable opportunity 
for second-run product, if he se desires. 

Spokane: Divest Fox or Orpheum or 
State if in any year ef next five, two 
independent theatres are not regularly 
Play g first-run preduct. 

encouver: Castle or Kiggins, if 
in any year of next five, an independent 


is not ve rey Mem run. 
Wenatchee: Divest Liberty er Rialto if 
im any year of next five an independent is 
not re rly first-run product. 
ISCONSIN 


Beaver Dam: Sell Odeon er Wisconsin. 

Janesville: Sell Jeffris or Myers and 
o. 

Madison: “The existing interest of Na- 

tional in the heum, Parkway, Madi 


in six 
judgment. National may acquire the out- 
standing interest im one or more of such 
theatres, previded, however, that if Na- 
tional a s such interest in all such 
theatres, shall divest itself of the Or- 
pheum or Parkway or . In no event 
may National retain an interest in more 
a ef the Orpheum, Parkway and 
rand. 

Milwaukee: “If after entry of final judg- 
ment after appeal in the action of Mil- 
waukee Towne Corp. v. Loew’s Inc., et 
al,” in Northern District Co 
and consideration of first-run competitive 
situation in downtown Milwaukee, thinks 
judgment should contain provisions on 
first-run situation, he advise Na- 
wiltagree'ts moudSaton requiring pte 

agree m on n 
of Wisconsin or Palace or Strand if in 
any year of the next five from entry 
of final judgment in Milwaukee Towne Vv. 
see's. two es theatres are not regu- 

y Pi “run. 

AL ny (zones): Divest two of fol- 
owing—Shorew: . Jackson, 
East, Astor. At option of National, Gar- 
field be — or subjected to prod- 


ed to product limitation if ne 
five years, an indie operator in their 
zones, having suitable theatre, is not per- 
mitted their run of uct. The Varsit: 
Fagen q.- oe —_— or — 
prod limitation if, during next five 
years, an independent operator is not 
afforded reasonable opportunity for same 
run of pix as the Varsity. Paradise and 
Allis shall be divested or subjected to 
roduct limitation if indie competitors 
their zones do not get same run of 
roduct. The Lincoln all be divested. 
e Riviera or World shall be. divested. 
If the Riviera is unloaded, and National’s 
lease on the World is terminated, Nation- 
al shall not acquire a replacement. 
Kusciuszko, or a comparable theatre sha 
be divested if, during the next five years, 
the Kusciuszko is operated as a first-run 


nabe. 
aan Washington: Sell Ozaukee or 
Stevens Point: Sell Fox or Lyric. 
WYOMING 

Cheyenne: Sell Strand and either Lin- 
coln, or Paramount or Princess. 
Laramie: Divest Fox or Wyoming. 
Rawlins: Divest Strand or Elk. 

ock Springs: Divest Rialto or Grand 


at any time in next five years, an 
independent is not playing first- 


New York Theatres | 


—————RADIO CITY MUSIC 
4 Rockefeller Center 


7 

}“THE GREAT CARUSO” 
MARIO LANZA - ANN BLYTH 
Derethy Jarmila Blanete 
KIRSTEN NOVOTNA THEBOM 
7 Color by TECHNICOLOR 


z An M-G-M Picture 
> plus Spectacular Stage Presentation 
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LET'S 







You’re going 
to be-doing — 
, smash business 
ae a when you 7 | 

— play : at most lethal 


murder weapon 
ever devised. 
THE 


= {WITH 


FACE 


EDWARD F. GARDNER presents 


“THE MAN WITH MY FACE” 


starring BARRY NELSON with Lynn Ainley 


James Boles « John Harvey e Jack Warden 
Carole Matthews « Screenplay by 
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SAAT 


From a Novel by Samuel W. Taylor 


Produced by EDWARD F. GARDNER 





—** Unusual. Builds suspense, 
speeds to wildly exciting 
climax. Gripping click! 

—FILM DAILY 


-** Unusual excitement. Vital 
| and | novel, cleverly planned! ** 
: —_M.P. DAILY | 


Samuel W. Taylor, T. J. McGowan, Vincent we Fine perf orma Nces, excellent, 
Bogert and Edward J. Montaigne one long, exciting chase! 9° 


Directed by EDWARD J. MONTAIGNE MP. HERALD 
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IN IN ARSON 








RIGHT “FACE” FOR 
‘BRIGHT BUSINESS. 
thre : 
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RCA 





SCRAPPING COLOR SYS 


TEM? CLAIMS, 
COUNTER-CLAIMS HEIGHTEN CONFUSION 


— 


of the past few years. Cy Howa 





Charges that RCA has abandoned 
jts dot sequential system of color 
television, which it has long 
claimed to be the best method of 
transmitting tinted video, were 
brought by CBS this week follow- 
ing the disclosure that RCA had 
joined with four other major man- 
ufacturing firms in the develop- 
ment of a new all-electronic sys- 
tem. If that is true, according to 
CBS, it signifies that RCA recog- 
nizes it cannot bring its system to 
perfection quickly enough to block 


the commercial preem of the CBS 
method and so is casting about for 
sume better color system. 


CBS blest culminated a week of 
claims and counter-claims between 
the two outfits. ia the wake of the 
Supreme Court decision last week 
upholding the FCC’s authority to 
grant CBS a commercial okay for; 
its system. Result of the barrage | 
of arguments is expected to con- | 
fuse the public more than ever on 
the color quesiion. CBS, nonethe- 
Jess, reiterated this week that it 
will definitely tee off its commer- 
cial colorcesting about June 22. 
which fills the required 25-day lag , 
fol'owing the High Court’s ruling. 

New color method, in which RCA 
has joined forces with Philco, Du- 
Mont, Hazeltine Electronics and 


- 


. * ! 
Carrying Tint Torch 
CBS prez Frank Stanton | 
takes to the air Saturday (8) | 
to discuss the ramifications of | 
color television for the public. 
He’s slated to appear on Bill 


' 
j 


Leonard's “This Is New York,” 


aired Jocally via WCBS, 
web’s N. Y. flagship. 

Last October, Stanton dis- 
cussed color TV on the full 
CBS radio web, leading Rob- 
ert M. Sprague, head of the 
Radio-Television Manufactur- 
ers Assn., which sparked the 
opposition to CBS tint, to ask 
for equal time to answer Stan- 
ton. CBS granted the request 
at that time. 


the 





fee 


General Electric, is labeled a “new 
composite system,” and is claimed 
by its proponents to incorporate 
the best techniques of the various 
all-elecironic systems devised to 
date. While an RCA exec said the 
composite system “included” its 
method, an engineer associated 
with the group said RCA’s dot 
sequential method has become a 
“point in history” and that the new 
method is a “logical follow- 
through.” 

CBS, on the other hand, charged 
its competitors with starting an- 
oiher “delaying tactic.” Wed 
spokesman claimed the group, 
which is part of the National Tele- 
vision System Committee, has noth- 
ing to offer at this time except a 
“statement on paper.” For it tu be 
adopted, according to CBS, the 
group must first develop and build 
a unit, then test it, set standards 
and file with the FCC for hearings 
-—all of which could take another 
18 months to two years. CBS exec 
read special significance into the 
fact that the report was signed by 
RCA engineering veepee C. W. 
Engstrom, claiming that proves 
RCA is tossing in the towel on its 
dot sequential’ system. 

Engineer associated with the 
NTSC described the proposed com- 
posite method as a multiplex sys- 
tem which, he said, could utilize 
any of the various all-electronic 


(Continued on page 39) 


CBS SIGNS DONAHUE 
TO LONGTERM PACT 


Jack Donahue, producer of CBS- 
TV's “Frank Sinatra Show” and 
former Metro musical director, has 
been signed to a long-term, exclu- 
sive producer-director pact by the 
web. New contract is effective next 
Monday (11), following the last 
Saturday night airing of the 
Sinatra program. 

Donahue has not been handed 
an assignment vet, but it’s expected 
that he'll do the new Faye Emer- 
son show for Pepsi-Cola, which 
takes over half of the hour former- 
ly held by Sinatra. Show, which 
has been filmed in the past for 
its ABC-TV airing, will be staged 








live on CBS. 


| last of the “old guard,” would step 
| out. He had been with the web for 
15 years. Network announcement 


WHK’s Tint Station Bid 
Cleveland, June 5. 

WHK became first outlet here to 
ask FCC for permission to con- 
struct a color televjsion Station on | 
Channel 13. earmarked for remain- | 
ing commercial outliel. Besides 
VHF, city is slated for a 
Channel 25. non-commercial. 

Three other stations, WGAR. 
WERE, and WJIW. have joined} 
WHK asking that FCC grant Cleve- 
land additional commercial outlets. 
Area now has three TV stations. 


MacDonald's NBC 
Exit No Surprise: 


Resignation of John H. Mac- 


Donald, NBC veepee and treasurer, 
announced yesterday ‘Tues.) by 


thc 


Ltuls | 


UHF, | 





web prexy Joseph H. McConnell, | In Preparation for Radio and TV 


came as no surprise at the web, 
in the wake of the new executive 





realignment which has found the | 
“old guard” virtually disappearing | 
from the scene. MacDonald a few 
years back was one of the network’s 
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WILLIAM GARGAN 


Starring as “Martin Kane” 
NBC-TV (Now in 85th week) 


THE PRIVATE EYE 4 
Contact 
Musie Corporation of America 





Canova, heightened the tension 
night NBC show as well. 


two-pronged checkback comes a 


uled to exit Foote, Cone & Be 


BBD&O. 





Those Cancellation Jitters 


New state of uneasiness beset radio this week with revelation 
that Pepsodent (Lever Bros.) had cancelled out on the CBS Mon- 
day night “My Friend Irma” show, one of the top rating pullers 


rd’s $10,000 weekly package goes 


off at the end of the current season, with Camel’s Bob Hawk Show 

scheduled to move up from 10:30 into the 10 p.m. slot. 
Meanwhile, reports that Colgate was giving notice on axing of 

its brace of Saturday night radio shows, Dennis Day and Judy 


s and increased jitters. In addi- 


tion, Colgate was reported set to cancel out on Bill Stern’s Friday 


Along with General Foods’ recent series of cancellations, the 


s a stunning blow to AM in the 


face of renewed efforts to stimulate interest in the medium. 
Pepsodent billings, totaling overall about $2,000,000, is sched- 


lding. It’s a tossup whether the 


lucrative blz goes to J. Walter Thompson, Kenyon & Eckhardt or 











WWDC to Take Rap Vs. Transit Radio 
To High Court; F (C May Delay Action 





Dawn Whodunits 


Cleveland, June 5. 
First shift workers are get- 
ting a whodunit on a 30-min- 
ute Monday-Wednesday-Friday 
pitch over WEOL at 6:30 a.m. 
Series, “Adventures of Frank 
Race,” is already getting nib- 








bles from industrial concerns 





. 
three administrative veepees, along | Advisory Board 
with Harry C. Kopf ‘now in Chi), | 


and Ken Dyke ‘now with Young & 
Rubicam). 

When, a couple months back, Jo- 
seph V. Heffernan was moved from 
RCA to take over NBC finances as 
one of the web’s upper veepee 
echelon, it was generally anticipat- 
ed that MacDonald, as perhaps the 





says he becomes assistant to Ben 
Tobin, of Hollywood, Fla. 





Barry Gray Doesn't 
Want to Be ‘Inhibited’ 
By CBS Curbs, Deal Off 


Deal for disk jock Barry Gray 
to do an eight-week, once-weekly 
summer show for CBS fell through 
Monday ‘4) when the network re- 
fused to allow Gray the latitude 
that is permitted him on his night- 
ly midnight-3 a.m. show for the 
independent WMCA, N. Y. The 
contracts had already been signed, 
and the network has agreed to pay 
off Gray. His summer show was 
to have started July 2, and was to 
have been for 60 minutes. 

Gray’s midnight show for WMCA 
has become the means for con- 
troversial issues to be aired, via 
comments of Gray and guests he 
interviews, and it was this prob- 
lem that William S. Paley, CBS 
board chairman, wanted to skirt. 
Gray was told several days ago 
that he would have to temper his 
comments considerably for the 
CBS layout, whose format was to 
have been similar to that which he 
does for WMCA. Gray was to have 
doubled from the latter program. 
Gray refused to accede to the CBS 
request because he felt that toning 
down the gabfest on CBS would 
only tend to inhibit him. 


LOTS OF ROBT. Q ON — 
CBS THIS SUMMER 


Robert Q. Lewis, who recently 
bowed out of his exclusive pact 
with CBS, is back in the web’s fold 


again. and is slated for a busy 
summer. Besides continuing with 
his “Show Goes On” duties on tele- 
vision, he’ll also take over the 7 to 
7:45 p.m. strip on radio, which had 
previously been earmarked for 
Barry Gray, as well as fill in as 
summer sub for Arthur Godfrey on 
the latter’s morning radio series. 
CBS plans to find a new time 
slot for Gray, who is also under 
consideration for a TV buildup 
during the summer. Lewis’ new 
45-minute series replaces the three 
15-minute Procter & Gamble shows 
now aired cross-the-board, includ- 
ing “Club 15,” “Beulah” and Jack 
Smith sow. His “Show Goes On,” 
now aired Thursdays nights on TV, 
moves into the Saturday night at 
9:30 period starting June 16, when 











the Frank Sinatra show checks off. 





On AM-TV Show 


Standards Urged 


Washington, June 5. 


Creation of an 11-man National 
Citizens Advisory Board on Radio 
and Television to raise public serv- 
ice and educational programming 
standards of commercial stations 
was proposed last week in a bill 
by Sen. William Benton ‘(D., Conn.). 

The board, which would be ap- 
pointed by the President, would 
advise FCC on. whether stations 
should give a fixed portion of their 
time to education, the criteria to 
be used in assigning TV channels, 
how long it should hold channels 
available for educational stations, 
and what controls might be ex- 
ercised over commercial program- 


ming. 


The board would also encourage 
development of subscription TV, 
such as Phonevision or the SkI- 
atron subscriber-vision system, to 
bring educational programs to the 
public or to various professional 


groups, on a fee basis. 


Testifying on his bill before the 
Senate Interstate Commerce Com- 
mittee, Benton said that “if we 
miss this chance now to orient TV 
for education we miss it for a 


generation.” 


Benton also suggested that FCC 
hold up allocation of TV channels 
for a year in order to give the pro- 
posed board time to develop a na- 


tional policy on television. 


Sen. John W. Bricker (R., Ohio) 
told the committee he thought the 
commission’s tentative set-aside of 
10% of the TV channels is insuf- 
ficient. He urged that Congress in- 


vestigate the situation. 


Bricker said he has “a tremen- 
dous response” from his resolution 
to require the FCC to set aside 
channels for education. “Many uni- 
versities are interested,” he said, 
“They have the money.” The state 
stand 
the expense of operating TV sta- 


colleges, he added, could 


tions. 


J Sen. Lester Hunt «D., Wyo.) also 
joined in supporting Benton's bill. 





Longines-Wittnauer 


Buys CBS-TV News Slot 


With Masland Carpets having 
canceled out on its “At Home” show 
via’ CBS-TV, Longines-Wittnauer 
has bought the Mo..day night 11 


to 11:15 slot for a news show fea- 
turing Frank Knight and various 
guest celebs. Program starts next 


} onday (11). 


Longines plans to go through the 
summer on a once-weekly basis 
but, if the show pans out, will ex- 


in the area seeking defense 
workers. Many plant gate- 
keepers say employees driving 
to work tune in the show, 
hear the end in the parking 
lot, and “then sprint like mad 
to punch the clock in time.” 

WEOL manager M. Condon 
instituted the whodunit eye- 
opener as the first in a series 
of proposed plans to meet au- 
dience growing from round- 
the-clock shifts in plants turn- 
ing out defense material. 


Schlitz Switch 
Cues CBS Revamp 











plans this week to move into the 
Friday night at 9 hour on CBS-TV 
being vacated by “Ford Theatre,” 
CBS has reshuffled its Friday night 
lineup. Where “Ford” was aired 
alternate weeks only, Schlitz is 
taking over the time on a weekly 
basis, forcing CBS to find new 
periods for the shows which alter- 
nated with “Ford.” 

Thus, General Mills’ “Live Like 
a Millionaire,” now aired alter- 
nate Fridays from 9:30 to 10, will 
move into the 10 to 10:30 slot, con- 
tinuing on an alternate week setup. 
“Millionaire” takes over the time 
‘given up by “Star of the Family,” 
which is being switched into the 
Sunday night at 6:30 period. CBS 
has not yet selected a program to 
alternate with “Millionaire.” The 
9 to 9:30 alternate Friday night 
period is currently occupied by a 
sustaining documentary _ series, 
which will be dropped. 

Schlitz, meanwhile, is giving up 
its “Pulitzer Prize Playhouse,” 
which has been aired Friday nights 
on ABC-TV, after the June 29 
broadcast. Brewery has not been 
able to find sufficient properties 
tying in with the Pulitzer motif, 
4+ having been forced to utilize plays 
scripted by prize-winners but which 
did not receive the Pulitzer award 
themselves. In giving up rights 
to use of the title, Schlitz will save 
the $100,000 yearly which has been 
going to the Pulitzer fund at Co- 
lumbia U. That money will be 
funneled into buying better dra- 
matic properties for the new series. 


Robt. Sarnoff aVP. 


Robert W. Sarnoff, director of 
unit productions for the NBC-TV 
web, has been named a veepee. Sar- 
noff joined the network in 1948 as 
an account exec and has since held 
various exec positions. 

He now supervises production on 
“Comedy Hour,” “Four Star Re- 
vue,” “Saturday Night Revue” and 








pand it to five nights a week in|the Kate Smith show. In addition, 


the fall. Masland's 


guest vocalists. 


“At Home” | he’ll handle the upcoming histo 
starred Earl Wrightson and temme _ of ri ich NBC 


the U. S. Navy series, which NBC 
has slotted for airing next fall. 


Schlitz Brewing having finalized | 


Washington, June 5. 

Decision of the U.S. Court of 
Appeals of the D.C. circuit hold- 
ing transit radio unconstitutional 
| will be carried to the Supreme 
Court by station WWDC in Wash- 
ington, which holds the T. R. fran- 
chise in.the Capital. 

Ben Strouse, manager of WWDC, 
said the court’s decision “is so 
broad that it not only challenges 
transit radio broadcasts but is an 
implied challenge to all industry 
supported by commercial advertis- 
ing. Because of this, we have no 


alternative but to take our case to 
a fourth tribunal, the Supreme 
Court, for determination as to 
which of the three tribunals, thus 
far deciding, are correct.” 

(Prior to the Court of Appeals 
decision, the D.C. Public Utilities 
Commission and_ the District 
Court upheld the legality of transit 
| radio). 
| Lawyers here expect that be- 
cause of the novel questions pre- 
sented the Supreme Court will 
consent to a review of the case. 
Whether the Court grants or denies 
certiorari will probably be an- 
i}nounced in October when the tri- 
bunal meets to hear cases. 

Pending the highest court’s de- 
termination, FCC is expected to 
withhold action on FM_ stations 
with transit radio contracts. The 
Commission had _ previously an- 
nounced its inquiry into the legal- 
ity of specialized broadcast services 
would include T. R., but it was be- 
lieved to be waiting for the Court 
of Appeals ruling before pursuing 
the matter. 

The Commission may also have 
to consider the possible effect of 
the T.R. decision on the legality 
of Storecasting and functional mu- 
sic operations by F% broadcast- 
ers. A joint petition by FM’ers in 
the functional music field, request- 
ing the Commission to reconsider 
its ruling holding the service il- 
legal, is now pending before the 
agency. 

At least 17 FM stations sell fune- 
tional music to subscribers. About 
20 are believed to have T. R. con- 
tracts. 


RAYBURN & FINCH SET 
FOR CBS HOUR SPREAD 


Gene Rayburn and Dee Finch, 
disk jockeys of WNEW, N. Y., will 
get a summer whirl] on CBS web. 
Pair, who conduct the early morn- 
ing “Anything Goes” on the 
Gotham indie, will do a revue-type 
series for Columbia on Fridays 
from 9-10 p.m. They'll integrate 
live gab and guests with platters. 

Last year Rayburn and Finch did 
a two-hour disk session one night a 
week for ABC. 


Carter’s WIRY Appt. 


Trew, June 5. 

Woodbury. W. Carter, Jr., as 
sistant manager of WTRY for 
seven years, has been appointed 
station manager, succeeding Wil- 
liam A. Riple, now in charge of a 
Lawrence, Mass. outlet. Carter’s se- 
lection was announced by Co. Har- 
ry C. Wilder, president of the Troy 
Broadcasting Co. 
Carter has been associated with 
the Wilder radio organization 14 
years. He started at WSYR, Syra- 
cuse, in 1937, and was on the staff 
of a Springfield, Vt., station before 
{coming to Troy. 
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NBC-TY to Tailor Top Comics to Own 


Best Mediums: 


There will be no more hard-and- 
fast rules on top comic appear- 
ances on NBC-TV next season. 
From here on itll be “every man 
to his own needs and talents,” and 
that’s what each contract will stipu- 
late. If, for example, the network 
decides that one of its contractual- 
ly-bound personalities has a unique 
flair as a guestar in giving some- 
one else’s show a lift, then that 
will be his principal burden. 

That, for example, is the setup 
for Ed Wynn next season. He’ll do 
six of his own shows with a re- 
ported minimum of eight guest 
shots on other shows. 

NBC is currently in the throes 
of working out deals with all its 
top comics, each getting individual 
treatment, patterned to the distinc- 
tive talents of the personalities. In 
the case- of Jimmy Durante and 
Martin & Lewis, it’s been decided 
that the web will take “any and 
all” that they’ll give. New con- 
tracts will spell out just how Danny 
Thomas, Jack Carson, Jack Carter, 
Jerry Lester, etc., will be utilized 
in the upcoming season. 


Troubles Anew 
On ‘Open House 


NBC-TV’s new “Broadway Open 
House” series failed to come up 
to expectations in its preem last 
week, forcing the web to make 
several changes in the late evening 
series. One of these may see the 
axing of the Monday night stanza, 
which is sustaining and which is 
new titled “Seven at Eleven,” with 
NBC _ pitching for Jacqueline 
Susann’s “Open Door,” now 
aired on DuMont, as a possible re- 
placement. 

Web also has decided to limit 
Jack E. Leonard, comic who was to 
have replaced Jerry Lester on the 
Tuesday, Thursday and _ Friday 
stanzas of “Open House,” to Tues- 
days .and Fridays only. Name 
vocalists will take over the starring 
role on Thursday, with the remain- 
der of the cast remaining intact. 
Vaughn Monroe teed off the 
parade last week (31). Mel Torme 
is in for three Thursdays, starting 
this week (7), with Donald Rich- 
ards then taking over for the fol- 
lowing nine weeks. “Open House” 
is bankrolled all three nights by 
Anchor-Hocking. 

George DeWitt has been star- 
emcee of the new Monday and 
Wednesday series,’ which is sus- 
taining. If NBC succeeds in lur- 
ing Miss Susann’s show away from 
DuMont, it plans to expand it. De- 
Witt would probably continue on 
Wednesdays. 


PEGGY LEE-TORME SET 
AS ‘A&A’ REPLACEMENT 


Vocalist Peggy Lee will get a 
fullscale radio and_ television 
buildup by CBS during the sum- 
mer. Web this week pacted her as 
a summer replacement for the 
Sunday night “Amos ’n’ Andy” 
radio show, sponsored by Rexall 
Drugs, after having previously 
signed her as summer replacement 
for the “Perry Como Show” on TV. 

With Rexall retaining the time, 
Miss Lee takes over the Sunday 
night period June 17. She'll team 
with Mel Torme for the video 
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No More Set Rules 





Long-Distance TV 


Detroit, June 5. 
Freakish atmospheric con- 
ditions gave Detroit and Flint 
televiewers a look-in on a for- 
eign station last week. 


TV fans got a Spanish-speak- 
ing station, possibly Mexico 
City or Havana. The foreign 
station came in on Channel 4, 
aaa used here by WWJ- 

V. 


‘Look to Your 
AM, FCC Guide 
On AB-PT Deal? 


One of the factors that may have 
a bearing on the FCC’s eventual 
okay of the United Paramount The- 
atres merger with Ed Noble’s ABC 
is how the new company intends 
to handle the radio network. In 
some quarters it’s reliably reported 
that the Government agency may 
frown upon any attempt to sluff off 
the radio phase of operation, while 
AB-PT sets its sight on its future 
video empire. 


Thus far, there have been dec- 
larations that the radio network is 
not for sale; that, in fact, the new 
company intends to utilize AM to 
the best advantage. But the FCC 
greenlight on the overall merger 
may be predicated on AB-PT spell- 
ing out how it plans to expand the 
radio network for the good of the 
industry. With $30,000,000 to play 
around with, will the new company, 
for example, pour some of this coin 
into making ABC-AM a stronger 
network? 


Some see the FCC, as the watch- 
dog of the industry, projecting it- 
self into a rare spot, previously de- 
nied it, in conditioning such a deal 
‘on the precepts as to what actually 
constitutes ‘Operations Future” 
for the radio industry. 


‘Take Your Word’ a TV 
Casualty as Burrows, 
Sam Abelow Exit CBS 


“We Take Your Word,’ CBS 
panel quiz show, has been dropped 
temporarily from the web’s tele- 
vision lineup, although it will con- 
tinue as an AM program. Web’s 
public affairs department, which 
packaged the show, plans to hypo 
the format for TV and bring it 
back in the fall. 


Besides wanting an opportunity 
to pep up the TV versions, CBS is 
also” dropping the program off 
video because of the resignation of 
Sam Abelow, who produced it, and 
the ankling of Abe Burrows, one 
of the permanent panelists. Bur- 
rows, for whom a replacement 
must be found for the radio ver- 
sion, has wound his exclusive pact 
with CBS in order to devote more 
time to his legit activities. Show 
was aired Friday nights at 10 on 
radio, with the TV version going 
the same night at 10:30. 
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WILDROOT AXES RADIO, 


series, which is aired Mondays, 
WedneSdays and Fridays from 7:45 
to 8 p.m., under Chesterfield spon- 
sorship. CBS has not- finalized any 
plans for Miss Lee for the fall, but 
it’s expected that she'll be handed 
her own show on either radio or 
TV, or perhaps both. 





Murry Harris to Nielsen 


Murry Harris, former promotion 
ditector for WNBC and WNBT, key 
NBC stations in N. Y., was signed 
this weék as pub relations chief for 
the radio-television division of the 
A. C. Nielsen Co. 


a 


TV VERSIONS OF ‘WILD’ 


CBS’ “Charlie Wild, Private 
Eye,” aired on both radio and TV 
under Wildroot sponsorship, got 
the axe in both media this week. 
Wildroot will drop the radio ver- 


after the July 1 program, and the 
TV show, aired Wednesday nights 
at 9, after June 27. 

Sam Levenson is slated to take 
over the TV time in the fall for 
Tintair. Web has nct determined 
which shows will replace “Wild” on 
AM or TV for the summer. 





sion, aired Sunday evenings at 6, | 


RITTER FEELING 
FROM ‘MEDDLING 


By GEORGE ROSEN 


With the ’50-'51 season moving 
into its closing days, a number of 
the TV programming impresarios 
are checking off with a growing 
bitterness over what they all 
“sponsor interference” in trying to 
dictate what makes video show- 
manship. Some of them go so far 
as to say “things will be different 
next season—or else.” 

Specifically they refer to the 
client (and not infrequently his 





| Wife) who has been :ndulging in 


armchair masterminding of his 
TV program from unis living room, 
with the result that, long before 
the initial 13-week cycle has run 
out, he’s been calling all the turns 
and the producer, director and/or 
supervisor are taking direct orders 
from “Mr. Money Bags.” 


It’s claimed that more than one 
program, which started off with 
considerable pretensions of show- 
manship and some slick TV values, 
eventually bogged down into the 
inevitable cancellation route. 
Reason was simodly that the sales- 
man-turned-showman who's 
picking up the tab for the show, 
“wanted to play everything the 
safe way, stripped the program of 
all its imaginative, fresh elements, 
and after 26 weeks had practically 
lost his entire audience.” By that 
time he had no alternative but to 
give up the show. 


One producer-director of a mu- 
sical show was particularly bitter 
over the manner in which the spon- 
sor decided he knew all the an- 
swers as to what would make a 
show click. The program started 
off on one of the major networks as 
a promising entry, winning criti- 
cal kudos for its refreshing quali- 
ties. After about five weeks, it’s 


serting himself 
knocking out the very things that 
gave the show its distinctiveness. 
The producer-director took it for 
several weeks and eventually re- 
signed. Proxram, regarded today 
as run-of-the-mill, is 
for cancellation because the Niel- 
sen has slipped. 


Go West, Young Talent 


Other producers and directors 
have been making similar com- 


may eventually have to take a leaf 
from radio and, in self-defense, 
“go west.” Veterans in the AM-TV 
sweepstakes recall how, years 
back, similar protestations arose in 
radio in the days when the major 
shows were berthed in New York, 
and clients were edging more and 
more into the production setup. 
The agencies, talent, and showmen- 
behind-the-scenes breathed a sigh 
of relief when Hollywood beckoned 
and the top radio showcases 
wound up on the Coast, thus elud- 
ing the client’s clutches. 


There are some instances of 
networks and packages owners, 
finding their right arm in a spon- 
sor’s sling, extricating themselves 
by telling the client off, at the risk 
of losing the account. But these 
hate been isolated cases. For the 
most part, nobody’s taking chances 
antagonizing the man with the 
money belt, even if it means genu- 
flecting before his dubious talents 
as a showman. 


LISTERINE BUYS CBS 
SLOT FOR VIDEO SHOW 


Listerine Antiseptic this week 
bought the Saturday night 7 to 
7:30 slot on CBS-TV, starting July 
28. Bankroller, which at one time 
sponsored Abe Burrows on the 
CBS radio web, has not yet se- 
lected a program for the spot. 


Listerine takes over the time be- 
ing vacated by the “Sam Levenson 
Show.” Latter, under Tintair spon- 
sorship, winds at the end of June 
and moves to Wednesday nights 
starting in the fall. CBS will fill 





terine series starts, with a sus- 
|taining show. 





MASTER 








been | 


contended, the client started as- | 
production-wise, 


earmarked | 


plaints, pointing out that video) 


MINDERS? 


Thad Brown Named to Head Up TV 


Operations for NARTB; New Board 





No Middleman Here 


Man from Wheeling, W. Va., 
walked into NBC, N. Y., last 
Friday (1) and said he had an 
idea for a show. Program boys 
listened and within an hour 
were so excited with the idea 
that, 24 hours later, an audi- 
tion platter had been cut. 

Stranger identified himself 
as “Uncle Tom George.” He'll 
emcee the program, which is 
called “Talent Search—Coun- 
try Style,” comprising a sort 
of hillbilly amateur hour. NBC 
plans a Friday night showcase 
for the stanza. 


NBC-TV Sat. Nite 
Lineup Resolved 
With Two Revues 














| NBC appears to be resolving the | 
| confusions attending next season's | 


| Saturday night TV lineup. It’s now 
| definite that the Max Liebman 
|“Saturday Night Revue” will re- 
|tain its 9 to 10:30 slot, with the 


| Wednesday night “Four Star Re-| 
| vue” going in 8 to 9 in place of the | 


| Jack Carter show. (That paves the 


way for the full-hour Wednesday | 


| night Kate Smith Show, while Car- 
| ter, under contract to NBC, is ex- 
| pected to wind up with his own 
| half-hour weekly show.) 

“Four Star Revue” will be 
|changed to “All Star Revue” next 


| season, under the new arrangement | 


| whereby practically the whole ros- 
ter of NBC comics, rather than 
| four doing once-a-month duty, will 
be showcased on the stanza. 
Motorola has decided to check 
| off the show (company shared the 
itab with Pet Milk and Norge the 
past season), deciding in favor otf 
its own program, preferably a dra- 
matic stanza, next season. It was 


uct conflicts involving Motorola, 
Norge and Crosley, which is con- 
tractually bound to ‘Saturday 
Night Revue,” that NBC was sty- 
mied on finalizing the Saturday 
lineup. Motorola’s exit eased the 
situation. Whether Norge and Pet 
Milk will stick to Wednesday with 
Kate Smith, or move over with ‘All 
Star Revue,” is still to be resolved. 


‘Clock’ as Summer Sub 
For Gulf’s ‘People’; Brace 
Of Clients for ‘Cameo’ 


Gulf Oil this week signed to 
sponsor “The Clock,” NBC-TV 
house package mystery, as summer 
replacement for “We, the People.” 
Show is to take over the Friday 
night 8:30 to 9 period for 13 weeks. 
“Clock” was bankrolled on NBC 
last year by Emerson Radio. 

Web this week also finalized 
plans to present two versions of 
its ‘‘Cameo Theatre” package dur- 
ing the summer. One will replace 
the Paul Winchell-Jerry Mahoney 
show Monday nights for Speidel, 
while the second series, which will 





because of the back-to-back prod- | 


Goes to Bat for FCC, FM Bcasters 


Washington, June 5. 

| Meeting for the first time under 
its separate board setup, the Na- 
itional Assn. of Radio-Television 
| Broadcasters yesterday appointed 
a manager for its TV branch, added 
a batch of radio and TV stations 
|to its membership, went to bat for 
| FCC and court-ridden FM’ers, and 
| received a recommendation to sup- 
| port BAB, Inc. 


| The association named Thad. H. 
| Brown, Jr., 34-year-old attorney, to 
|manage its TV operations, effec- 

tive immediately. Brown has been 
|serving as active head of TV since 

his appointment three months ago 
;}as counsel to the TV board. He 
| will function in both capacities. 


| Admitted to membership by the 
|enlarged "NARTB were the NBC- 
TV network and the following TV 
| stations: KMTV in Omaha, KPIX 
iin San Francisco, WTTG (owned 
lby DuMont) in Washington, 
| WAGA-TV in Atlanta, WJBK-TV in 
| Detroit, WKRC-TV in Cincinnati 
and WSPD-TV in Toledo. 


Inclusion of the new TV mem- 
bers strengthened NARTB’s video 
station membership to more than 
60, or well over a majority of the 
nation’s 107 video operators. 

In addition, NARTB admitted 12 
new radio members. These are 
KCNO in Alturas, Calif., KDAN in 
| Oroville, Calif.. KIUM in Pecos, 
-Tex., KSIB_ in Creston, Iowa, 
KUBCA in Montrose, Colo., WDAD 
in Indiana, Pa... WDOK in Cleve- 
land, O., WEEV in Southern Pines, 
N. C., WERD in Atlanta, Ga., WIBB 
in Macon, Ga., WMVG in Milledge- 
'ville, Ga., and WWSR in St. Al- 
bans, Vt. 

- An analysis given the radio 
board by C. E. Arney, Jr., NARTB 
| secretary-treasurer, showed that as 
of May 17 the association had a 


(Continued on page 4C) 
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Lever Bros. Still 


| 


In Flux on ‘Lux 


| Decision as to whether Lever 
Bros. will replace its “Lux Radio 
| Theatre” on CBS next season with 
'“Screen Guild Players,” which 
_bows off ABC, is still up in the 
air. 

One of the main stumbling 
| blocks may be the American Feder- 
| ation of Radio Artists. AFRA 
|doesn’t look favorably on the sub- 
stitution, because, “Lux” pays top 
dramatic fees while “SGP” is a 
charity show beneficing the Motion 
Picture Relief Fund. AFRA didn’t 
like the idea much last year when 
'a switch was first broached, and 
it’s not thought probable that the 
union will have changed its posi- 
tion. Other factors involved are the 
attitudes of Screen Actors Guild, 
from whose ranks the “Lux” stars 
come, the stars themselves and the 
talent agencies. 

Meanwhile, J. Walter Thompson 
agency was given authorization a 
few weeks back to renew the pro- 
‘ducer, writer and musical director 
,of “Lux,” who could thus be fitted 
|into *the “SGP” setup. Sponsor 
|considers “Lux” an _ outstanding 
‘radio property, because of its con- 
sistent position heading the Top 
10. Further, the budget is being 





have a different format but also |Tevised downward — “adjusted to 


will be based on the arena theatre | 
technique, will fill in for Procter | 
& Gamble’s ‘Fireside Theatre” | 
Tuesday nights at 9. Both series | 
are to be produced by Albert | 
McCleery, who originated the pro- 
gram idea for NBC. 


It’s Dr. Godfrey Now 


Trenton, June 5. 











Arthur Godfrey received an hon- | 


| present radio listening habits.” 


Ken Hinks, exec on the Lux ac- 
count for Thompson, is going out 
to the Coast in 10 days on a “rou- 
tine trip.” At that time he’ll be 
brought up to date on the “Lux”: 
“SGP” situation by Cornwell Jack- 
son, Coast radio head of Thompson. 
Hinks said if any negotiations take 
place they will be handled via the 
Coast office. 

Should AFRA okay the “SGP” 


|orary Doctor of Science degree last | deal, Lux would probably pay $10,- 


lcommencement oration. 


Godfrey delivered the principal . 


the Saturday night time, from | week at the 86th commencement of , 000 weekly into the relief fund for 


Levenson’s checkout until the Lis- | Rider College here. |stars and properties, and stand 


other charges such as music, writ- 


‘ing and production. 





; 








aa 


RADIO-TELEVISION 


VARIETY 


Wednesday, June 6, 195) 





$2,500,000 KFLTV SALE T0 GEN, TIRE 
"OPENS MUTUAL DOORS T0 VIDEO EMPIRE 





Hollywood, June 5. | 

Possibility that a fifth television | 
network may be established in the 
immediate future loomed this, 
week with news that General Tire 
& Rubber Co. has purchased Earle 


Sa 





Crotty Exits ABC-TV 


Burke Crotty has resigned as 
executive producer of ABC-TV to 
set up his own package outfit. 

Crotty, who was with ABC-TV 


| MURRAY GRABHORN TO 


_ MANAGE WPTR, ALBANY 


Albany, June 5. 
Appointment of Murray B. Grab- 


sufficient time to commemorate 


the expensive cable freight. 





C. Anthony’s KFI-TV on the Coast. | for three years, was with NBC-TV 
General Tire owns the Yankee Net-| from 1939-47 and later with 
work. which in turn is a major WMAL-TV, Baltimore. At WNBT 
stockholder in the Mutual radio he staged that outlet’s first tele- 


|horn, formerly in charge of ABC's! than compensated for the added 


— 


N.Y.-to-L.A. World Series? 


In an event that would probably have the same. historical sig. 
nificance as the linking of the Coast with the east by rail, the N. y. 
to-L. A. coaxial cable may get its official unveiling with a coast-to- 
coast live pickup of the World Series in October. 

American Telephone & Telegraph is currently testing as far west 
as Denver, indicating that the intervening four months will offer - 


“C tfor co-ax) Day” day-and-date 


with the opening of the World Series. ; 
Such an eventuality would necessitate tearing up the present 
Gillette contract and talking in terms of much bigger coin to pay 
Practically. every station, regardless 
of network affiliation, getting their initial cable pickup, would 
agree to carry the games for free, so that Gillette would be more 


cable costs. 





|WJZ-TV, as general manager of 





|WPTR, effective June 15, has been | 
‘announced by Robert L. Coe, acting | 





network. Through its Mutual ties. ' 
the tire firm could immediately sct 
up a video web with outlets in at 
least four major markets, with the 
possibility that others would fol- 
low. P 

Deal for the KFI-TV buy was set 
by the Akron bank administering 
General Tire’s pension fund for 
employees, with the station going 
for $2.500,000. Change of owner- 
ship is to be effected as soon as the ! 
license transfer is approved by the | 
|g &, OF Anthony left Hollywood | 
Saturday night ‘2) for Washington | 
to finalize the deal with attorneys, 
for KFI-TV, General Tire and the: 
FCC. It’s expected that the Com- 
mission will approve the sale im- 
mediately. Anthony’s Channel 9 
has been a losing venture since it 
went on the air and losses have 
been running of late around $40,000 
a month. 

Yankee now owns and operates | 
WNAC-TV, Boston. Mutual owns 
WOR-TV, N. Y., and WGN, also a 
major stockholder in MBS, own: 
WGN-TV, Chicago. Those three 
outlets, with KFI-TV, could pre- 
sumably form the groundwork for 
a fifth network to compete with 
United Paramount-ABC, CBS, NBC 
and DuMont. In addition, the 
Gimbel department store family. 
which owns WIP, Philadelphia, and 
is also a Mutual shareholder. has 
an application pending for a Philly 
TV outlet. If that is granted, the 
station would undoubtedly join the 
Genera! Tire skein. 

Opening of a fifth video web 
would immediately aggravate TV's 
currently difficult 
facilities picture. Because of the 
number of single-station areas, the 
existing webs must compete with 


each other for time on those sta- Of KRNT, Des Moines, was barred | 


tions. 
‘ (Continued on page 38) 


UAW in Bid For 
Detroit Channel 


Detroit, June 5. 





cast, from the N. Y. World's Fair 
in 1939. 


Jordans Fight 257, 
Trim on ‘Fibber’: 
Don Quinn Exits 


Hollywood, June 5. 
NBC veepee Charles Denny and 
program chief Charles ‘Bud) Barry 
are still wrangling with Jim and 
Marion Jordan on “The McGees,” 





g.m. of the 50.000-watter since last 
June and radio-television consult- 
ant for the Schine interests. Coe 
iwill concentrate on the develop- 
ment of his management consultant 
| practice from New York office. 
Grabhorn, like Coe, is a radio 


and video veteran. Coe served as /| 


| general manager of WPIX-TV, New 
| York, before coming here. 

WPTR, which observes its third 
anniversary Aug. 6, has increased 
its local and national billings, and 
improved its Hooper ratings, dur- 
\ing the past year, but is reputed to 
be still in the red. Station has no 
network affiliation. 


‘ABC Latches On 





who are resisting a 25°¢ cut which | 


NBC shares. 


Don Quinn is definitely off the 
show after 15 years as head writer 
and will devote his full time to 
“Halls of Ivy.” Phil Leslie, his as- 
sistant for the past eight years, 
moves up as topper. 

Denny says everything is~‘pro- 
gressing satisfactorily” on “Fibber” 
and “Gildersleeve” but nothing is 
firm. 


‘Ultimatum’ Bars KRNT 
Sports Director From 
lowa High School Meet 


Through an “ultimatum” to WOI- 





the Iowa High School Athletic 
Assn., Al Couppee, sports director 


| school track meeting in Ames May 
26. Couppee had been invited to 
| assist WOI-TV with commentary on 
the meet, sponsored by the high 
school group. P 
In the “ultimatum” made by Lyle 
Quinn, exec secretary of the asso- 
, ciation, to C. R. Elder, director of 
; information for Iowa State College, 
| it was indicated that if Couppee 


To Hollywood 


With Emerson Drug dropping 
“Hollywood Star Playhouse” on 
CBS after the July 16 broadcast, 
the stanza is being picked up by 
ABC. Latter, web will put the 
airer, which originates from the 
Coast with a different star each 
i week, into its revamped Thursday 
evening lineup at 8:30 p.m., im- 
mediately after its ABC exit. 

ABC is dropping “Screen Guild 
Plavhouse,” for which Lux has been 
dickering. “Screen” is currently 
in the Thursday 8-9 p.m. hour and 
, costs the chain $12.000 weekly for 


ithe hour. The web figures to save 





networking TV, Ames, Ia., by the secretary of some coin in the process, since 


“Hollywood” is brought in for ap- 
' proximately $5,000 weekly. It’s 
| also figured a better bet to peddle 
two half-hour series than the more 


Fifth network would give -from helping telecast the state high | expensive 60-minute show. 


| The 8-8:30 p.m. slot will be 
‘taken over by “Newsstand The- 


{atre,” a program dramatizing 
| stories from three Crowell-Collier 
' magazines. “Newsstand” is cur- 


| rently in the 10-10:30 p.m. spot on 
| Thursday evening. 

“Hollywood,” a Music Corp. of 
America package, has a good rat- 
ing history, with an 11.2 Nielsen 
in the March report. It also fits 


The UAW (CIO) will apply to were allowed to have any part in/in with the web’s hypoed program 


the FCC for a Detroit area televi- the reporting, the state track meet | activity stemming from the pro- 
‘sion channel, it was announced! could not be televised by the sta-|Jected merger with United Para- 


Sen. Johnson Urges FCC Reconsider ; 


Legality of City-by-City TV Allocations 





Ethel Colby’s TV Show 


Ethel Colby, drama critic for the 
| New York Journal of Commerce, 
and radio commentator, begins her 
'own TV show this Sunday (10) on 
| WOR-TV, at 10:45 p.m. She will 
|interview stars, gossip about 
| Broadway and Hollywood, and on 


way musical hit. 


First guest will be Jack Pearl 
|}Sponsors are Regents’ Cigaret 


i Lighters. Producers are Vernon 
|Becker and Milton Schwartz for 
Milverne Productions. Show has 
| been labeled “Ethel Colby’s Cur- 
'tain Call.” 


NPA Bldg. Permit 
Switch Seen Aimed 
Primarily at Video 


Washington, June 5. 
National Production Authority 
yesterday (Mon.) announced that 
all applications for construction 
authorization for. radio and TV 
stations will be processed in Wash- 
ington. Formerly, approval was re- 

quired from NPA field offices. 
The action was taken in connec- 
tion with a tightening of NPA re- 
strictions on use of steel and was 
apparently directed more to TV 
than to radio. Although no TV 
permits have been issued by the 





sion has recently 
might partially lift the freeze soon 
by authorizing UHF and VHF sta- 
tions in the U. S., territéries and 
possessions, and expansion of ex- 
isting VHF facilities. 

NPA has indicated that radio 
projects may be built where local 





FCC in several years, the Commis- | 
indicated it | 


Washington, June 5. 

Chairman Edwin C. Johnson of 
ithe Senate Interstate Commerce 
| Committee yesterday 'Mon.) called 
!on the FCC to give “careful and 
| immediate consideration” to con- 
tentions by radio lawyers challeng- 
ing the legality of the agency's TV 
allocation procedure by which 
channels were assigned on a city- 


. , | by-city basis. 
occasion sing a song from a Broad- | 


In a letter to FCC Chairman 
Wayne Coy, Johnson said that if 
| the Commission would immediate- 
{ly consider the legal questions 
‘raised by the Federal Communicae 
| tions Bar Assn. and find that the 
block allocation is illegal, time and 
money of the Government and TV 
applicants would be saved. 

“The Commission might dis- 
cover,” he said, “that it would be 
advisable to modify its plan now 
in such a way as to be consistent 
with what is alleged to be the 
statutory requirements. At an ex- 
ample, I am told that if the Com- 
mission's plan were merely adopted 
as a guide or starting point for the 
development of a fair, efficient and 
equitable distribution of television 
service, applicants would have an 
opportunity to be heard for any 
channel without the necessity of 
first going through a rule-making 
procedure. Under such a _ pro- 
cedure, the plan would not be 
vulnerable to adverse legal action.” 

The senator expressed fear that 
if the Commission proceeds with 
its allocation plan without acting 
on the FCBA challenge, it will in- 
vile “disappointed parties” to car- 
ry their cases to court. Thus fur- 
ither delaying lifting of the freeze 
‘even longer than if the legality 
question were disposed of.“ 

“It is clear,” said Johnson, “that 

‘Continued on page 39) 





WCBS-TV Buys 


’ 


Sunday (3) by the union’s presi- tion. An interesting angle on this, Mount Theatres. 





dent, Walter P. Reuther. is that the station is owned and op- 
While the application is pend- erated by Iowa State College, 
ing, Reuther said the UAW will. which is a state-supported college. 
televise a weekly documentary pro- | The state high school athletic asso- 
gram over WWJ-TV_ beginning ciation is not tax-supported and 
June 19. Reuther said the union does not operate under the lowa 
intends to extend its work in tele-| board of education or any other 
vision to other areas at a later state government body, but is an 
date. ‘independent, voluntary association 
The ‘ union’s —— Pec of high schools in Iowa. 
voted to recommend to a June 6; ‘The incident grew out of Coup- 
meeting of the UAW-CIO Broad- | , é stand 
casting Corp. of Ohio, that it seek | pee's Broadcasting last March of 


16 FCC ithe state high school basketball 
permission from ha C A } ge , tournament at Iowa City, also spon- 
pend operation o CUO-FM in sored by the athletic association. 


Cleveland. Reuther said the board | Somes cambace of the anceciatl 

; eo ssociation 
Gecided that [much ot Meus Claimed Couppee didnot present 

yates ful 52,000-watt De- 2 fair picture of the games, both 
Uno s a. WDET -M oA it 7€-' from the angle of criticizing the 
> conseubeation 0a televi- | Cfietating and association. policies 
‘ onal te frectiv |}and biased in favor of the big 
sion wou more ¢ f. (Class AA) schools. 


' Robert Dillon, general manager 
of KRNT, called the barring of 
AFRA Seeks to Collect Couppee a “shocking interference 
‘D: ) ‘ with traditional freedom of news 
On Box 13 Re-Releases | and press coverage.” 
Hollywood, June 5. 

AFRA has executed levies on the 
bank account of Bernie Joslyn and 
has tied up masters of Maylair | 
Transcriptions as a result of the | 
long hassle over the t.c. Sories | 








‘FIBBER’ REPLACEMENT 


Operatic soprano Mimi Benzell 


ann ae poor sage Ladd. and comedian Jack Pearl have 

: oa 0 ne a Ante | been teamed to head a comedy- 
Court judgment against Josiyn.! variety NBC summer replacement 
sole stockho-der of Mayfair, aiter| for “Fibber McGee and Molly”. 


winning an arbitration decision on starting June 19. Pet Milk is the 
re-release rights. | emeuner. ) I ‘ 
Claude McCue, AFRA rep, said! Show, out of N. Y., is a Bill 
Joslyn had refused pay re-re'case | Bacher-Gug Haenschen package i 
fees to AFRA although the series. - nschen package in 


ies. association with Jack  Bertell. 
after to AFRA although the scries, Singer George Sawtelle and Leon 


leased in England by: Towers 0i | Leonardi’s orch, along with Cliff 
London which paid Mayfvir the Hall, Pearl's oldtim: com~dy s‘de- 
usual fees for foreign distribution. : kick, are also part of the setup. 

. 


|BENZELL-PEARL UNIT AS | 


«* 





' 


Linkletter TV Budget 
| Upped to 1036 Wkly. 


| Green Giant Co. has renewed 
| TV version of “Life With Linklet- 
'ter” for next season, with budget 
increased from $4,300 per week to 
$10,500 due to the series being 
filmed on 35m. 

Show is to be televised on alter- 
nate weeks, but coverage has been 
| increased from 20 to 67 ABC-TV 
| Stations. Show jumped in rating 
| from an early 12 to a closing 22.4 
,and Green Giant reports sales 
higher in TV cities than elsewhere. 


GF Renews ‘Father’ 


Hollywood, June 5. 

General Foods must’ve taken 
Robert Young at his word that 
|“Father Knows Best.” Renewal 
‘came through last week for the 
jthird season of Maxwell House 
sponsorship. 

Family comedy, packaged by 
Scrappy Lambert, takes eight-week 
‘ayoff July 5 and comes back in 
ithe Aldrich Family time on NBC 
| Thursday night. 

















Segal’s TV Expansion 


Texarkana, June 5. 

David M. Segal, owner and oper- 
ator of KTFS here, has purchased 
a 310-seat theatre here for possible 
use as a TV studio. 

Segal will continue to operate the 
|theatre as a show house pending 
approval of a grant of TV facilities 
he has filed with the FCC, 





need can be established and sup- | 


available. Only a_ few 
have been issued by the FCC since 
the NPA construction restrictions 
were imposed, and no cases have 
yet been reported where building 


action has 
radio _ station 


week may show what 
been taken on 


ply of material for construction is | 
permits | 


authorization has been refused. A ! 
new list to be issued by NPA next | 


20 Lippert Films 


First group of feature films pro- 
duced by Robert L. Lippert to be 
sold for television airing in N. Y. 
, Were snared this week by. WCBS- 
TV, flagship of the CBS web. Sale 
of the pix for TV was made pos- 
‘sible through the deal recently 
, worked out by Lippert with the 
'American Federation of Musicians, 


under which he agreed to rescore 
‘all pix with the same number of 
musicians who worked on the origi- 
nal soundtrack and to turn over 


mn’ 





projects. 
o of his gross from TV to the 


FRANK TO EUROPE IN 
QUEST F OR TV ACTS geet aiaties 20 features with 


Norman Frank, producer-direc- WCBS-TV gaining an option to 
tor of CBS-TV’s “Star of the Fami-, buy 20 more for airing in the fall. 
ly,” leaves for Europe in search of | Station gets exclusive use to them 
new talent after broadcast June 15; for two years, with the right to 
telecast. Show picks up Ronson | repeat them several times if de- 
Lighter sponsorship on July 29, sired. All the product is first-run 
with Peter Lind Hayes and Mary for TV, and includes pix produced 
Healy co-starring, replacing Mor- originally after 1947, with some of 
ton Downey. , \them having been turned out in 

Frank will cover France, Eng- 1949 and 1950. Lippert also sold 
land, Switzerland, Italy and Aus-|;the same package this week to 
tria in hope of uncovering acts as | WGN-TV, Chicago. and KTLA. Los 
yet unseen by American audiences. | Angeles, along with several other 
Since “Star of the Family” format | stations in key market areas. Pack- 
prohibits repetition of performers | age went for $70,000 in N. Y+ 
already used, Europe seems logical | $69.000 in L. A. and $67,500 in Chi. 
source of fresh material to be in-| WCBS-TV program execs, who 
tegrated with top U. S. acts. screened several of the features 

Since “Star of the Family” is to! during the week, said each of them 
be telecast Sunday nights, Frank | Was lensed with an eye to TV re- 
will investigate possibility of fly- | quirements, including such factors 
ing acts to New York for weekend | as a concentration on closeups and 
performance, figuring most foreign|a minimum of long-shots. That 
performers would be willing to! would indicate that Lippert had an 
make the quick hop in order to be | eventual sale to TV in mind when 
shown on U. S. scene. Cost and|he first produced them. WCBS-TV 
practicability are major considera-| plans to air the pix in both its 
tions, but Frank figures success of | “Early Show” and “ate Show 
mission will add up to tremendous | series. which are sold on a pat- 
hype for new series, ticipating basis. 
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IBC-Pabst-Gillette Bout Deals Seen 
Setting Top Coin TV Sports Pattern 


Renewal of the Wednesday night + 


fight series by Pabst Brewing Co. 
and the International Boxing Club 
is setting a pattern for sports 
events that paves the way for 
hefty competition from theatre 
television and Phonevision. Pabst 
last week dropped its quest for a 
summer sports show to replace the 
Wednesday night boxing series 
which it sponsors over CBS-TV, 
and renewed with IBC on terms 
which call for a weekly fight with 
the television rights sold indi- 
vidually. Thus the current top of 
$100,000 may be exceeded, but 
sponsor will get. a chance to re- 
duce the high per-fight tariff by 
buying a lesser card for a smaller 
figure the following week. 


It’s reported that Gillette is 
seeking the same kind of deal for 
the Friday night series over NBC- 
TV, and IBC will be in position 
to play one sponsor against the 
other as top matches are made. 








IBC eurrently controls the bouts | 


being staged at Madison Square | 000 outlay, has just been consum- 


Garden, and St. Nicholas Arena, | 
both N. Y.; Chicago Stadium, Chi-; has purchased the full Mutual net-| 


cago, and the Olympia, Detroit. 
James Norris, IBC president. is a 
major stockholder in all these 
arenas, and c¢an_ consequently 
shuffle cards and fighting time so 
that the highest bidder will get 
the most desired slugfests. 


It’s consequently seen that the 
$100.000 top fee won't last long 
under such competition, and 
furthermore, any higher ceiling 
can be cracked when a sufficient 
number of theatres get video 
equipment and are in position to 
telecast the bouts into filmhouses 
with the general public denied a 
free look at those battles. Phone- 
vision, once it gets started in large 
scale operations, will similarly be 
in position to bid gigantic sums 
for top fights. 

Of all these possibilities. it’s re- 
ported that IBC is waiting mostly 
for theatre TV since the pug-group 
can not only get a basic guarantee 
from theatre owners, but will be 
in a position to get percentages of 
all- admissions into hundreds of 
theatres throughout the country. 
In some quarters, it’s felt that in 
such a situation, IBC could get a 
$1.000.000 or more gate. 

It’s by now an established fact 
that video rights mean more to 
promoters and fighters than gate 
receipts. The Ezzard Charles-Joey 
Maxim heavyweight championship 
tiff last week (30) drew 7.226 cus- 
tomers who paid $77,319 while the 
video rights went to Pabst for 
$100.000. 

Another factor that will make 
video, more valuable in the fight 
racket is color. The boxoffice, it’s 
contended, will continue to dwindle 
as soon as home viewers get the 
tinted version. At that time. it’s 
seen, it will be more profitable 
to stage a bout in a small auditor- 
ium or studio before an audience 
of a few invited guests rather than 
g0 to the expense of hiring a huge 
arena or a ballpark. 


DuMont Ups Don Stewart 





As Manager of 0&0’s 


Pittsburgh, June 5. 
Don Stewart, head of WDTV 
here since Channel 3 opened near- 
ly three years ago, has been upped 


by DuMont organization to general 
manager of that network’s three 
ewned and operated TV stations, 
which include WABD in New York 
and WTTG in Washington, in addi- 
tion to the local outlet. For the 
time being Stewart is spending 
two days a week here until he 
names his successor, and the rest 
of the time at headquarters in 
Manhattan. 

Stewart, one-time theatre exhib- 
itor in Colorado, has been with 
DuMont for several years, first as 
an equipment salesman before be- 
ing assigned to Pittsburgh to open 
this town’s first and so far only 
channel. 


| 
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Aqua Spots 

WNEW, N. Y., whose transcribed 
auto safety spots won an award 
from the Institute for Education 
by Radio, is now preparing a series 
on water safety. 

Program director Dick Pack has 
already cut the public service an- 
nouncements with top swimmers, 
including Esther Williams, Buster 
Crabbe and Johnny Weissmuller, 


Miles Breaks Dog 
Days in Sales With 
906 MBS Deal: 


One of the major radio buys of 
1951, involving an additional $900,- 











mated by Miles Laboratories, which 


work facilities for a noontime 15- 
minute cross-the-board show. 

Miles has purchased the time for 
a repeat of the Curt Massey-Mar- | 
tha Tilton musical show the client | 
sponsors on CBS. It gives Miles} 
a stake in five network segments, | 
including the two-way Massey Til- | 
ton spread; its “News of the World” | 
sponsorship on NBC, in addition to 
“Hilltop House” and “One Man’s 
Family.” 

The new Miles business, for 
which all the webs were pitching, 
broke smack in the middle of one 
of the network radio’s worst spon- 
sorship famines. 
initial decision on the part of a 
major client to reinvest in radio 
the saving accruing through the 
network rate reductions being put 
into effect by the four major webs. 
Unusual aspect is that Miles is 
adding considerable more coin on 
top of that saving to splurge AM- 
wise. 


STERLING’S SUMMER 
SCHEDULE ON SHOWS 


Three radio programs sponsored 
by Sterling Drug and produced by 
the Hummerts, will take summer 
vacations under the following 
schedule: 

“American Album of Familiar 

usic,” (Bayer Aspirin and Phil- 
lips’ Milk of Magnesia), heard on 
ABC .Sundays at 9:30 to 10 p.m., 
will vacation following the broad- 
cast on June 17 and will return to 
the same spot, Sunday, Sept. 23. 

“Mr. Chameleon” (Bayer Aspirin) 
currently heard over CBS, Wed- 
nesdays, 8 to 8:30 p.m., will begin 
its hiatus after the program on 
June 20 and will resume at the 
same time, Wednesday, Sept. 26. 

“Mystery Theatre” (Bayer As- 
pirin and Phillips’ Milk of Mag- 
nesia) currently heard over CBS 
Tuesdays, 8 to 8:30 p.m., will have 
its last broadcast on June 19, but 
will return as a television show in 
the fall, under the aegis of the 
Hummerts on CBS-TV. 


Rebel Randall’s Buildup 


ABC is planning a buildup for 
Rebel Randall, Coast disk jockey 
whose “GI Jukebox” currently 
beams to U. S. troops via Armed 
Forces Radio Service. Web is 
mulling a cross-the-board stanza 
on which Miss Randall would play 
disks requested by GIs for the folks 
back home and tunes picked by 
U. S. listeners for kin overseas. 

Titled “America Calling,” airer 
will include transcriptions of serv- 
icemen taped by AFRS abroad. In 
addition to its ABC airing, show 
will be played on the AFRS net- 
work, at camps and bases and over 
the hospital circuit. Ray Diaz. of 
ABC program department, goes to 
the Coast next week to supervise 
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the audition. 
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RATE CUTS FAIL T0 CHECK DEALS 





DEFEATIST AIR 
STILL PREVAILS 


na 

Some weeks back there were 
avowals on the part of the major 
radio networks that the new rate 
slashes would have a healthy in- 
fluence on the industry, by solidi- 
fying AM’s structure and once and 
for all eliminating the “bargain 
basement” deals that were cheap- 
ening the medium. 

Now along comes the revelation 
that some of the webs are still 
pitching up such deals in romanc- 
ing prospective clients, despite 
their earlier protestations. 

Not only the webs, (ft’s con- 
tended, are guilty of perpetuating 
the “under tke table” dealings with 
clients and agencies, over andj} 
above the rate slashes that are 
soon to become effective, but some 
of the owned-and-operated stations, 
it's claimed, have been trafficking 
in such deals 

The apparent willingness of the 
networks—or at least some of 
them—to maintain the status quo, 
comes at a time when there is in- 
creasing evidence that the adver- 
tiser has a stronger belief in radio 
that those who are selling it. 


Miles Lab Deal 


The unusual deal negotiated last 

week by Miles Laboratories, which 
bid with Mutual for a full net- 
work cross-the-board pickup of the 
Curt Massey - Martha Tilton show 
which it also. sponsors on CBS, has 
more than passing significance. 
Benefiting from the decision of 
the four networks to cut rates, 
here is one major advertiser, 
whose faith in radio’s sales ef- 
fectiveness goes back many years, 


INBC Pacting of Ginsberg Further 
Evidence of Film-TV Alliance 





Happy Renewal Days 


Hollywood, June 5. 

Something to cheer about these 
days is a radio renewal. Hats flew 
into the air at CBS last Friday 
when the teletype ticked out the 
Colgate renewal on “Our Miss 
Brooks.” 

That takes the Eve Arden com- 
edy show into its fourth season 
after a 13-week hiatus starting 


‘next month. Contributing to the 


success of the show along with 
Miss Arden are Larry Berns, pro- 
ducer, and Al Lewis, head writer- 
director. 


Name Donn Tatum 


ABC's Coast Head: 
Moore's Quick Exit 


Hollywood, June 5. 

Donn Tatum, veepee and general 
counsel of Don Lee Network, has 
been named director of television 
for ABC western division and gen- 
eral manager of web’s local sta- 
tion, KECA-TV. Another appoint- 
ment by prexy Robert Kintner in- 
| stalls Ernest Felix as acting di- 
vision manager. He’s been ABC 
assistant treasurer for the last two 
years and previously controller of 
the western division. 








who is not interested in pocketing 
the savings, but prefers to reinvest 
it in radio by 
time. 


If. however, there are alarming | 


because the idea of reinvesting the | 
savings in AM purportedly came, 
not from network sales boys, but 
from within the Miles house itself. 

Blame is put primarily on the 
fact that, in the wake of readjust- 
ing the AM pattern to the new TV 
economy, there is evident around 
the networks a lack of confidence 
in the sound-only medium. The 
air of defeatism is particularly 
noticeable around the sales offices. 
But, it’s argued, if a Miles Labs 
can lay it on the line in an out- 
and-out reaffirmation of the medi- 
um the webs should certainly take 
their cue from there. 


Gerbel’s WJR Post 
Seattle, June 5. 


Arthur Gerbel, Jr. has been 
named assistant general of KJR 
here. according to an announce- 
ment by J. Archie Morton, gen- 
eral manager of the station. Paul 
E. Moore was named sales manager 
to succeed Gerbel in that post. 
Both appointments were effective 
June 1. 

Gerbel has been with KJR since 
1936; Moore since 1938. 











Fight Fights Fight 


Although there will be no 
radio or television coverage of 
the Joe Louis-Lee Savold fight 
next Wednesday night (13), 
the bout will run into TV com- 
petition. Pabst Beer, which 
regularly bankrolls Wednesday 
night fights on the CBS web, 
plans to air’ a kinescope on 
that night of the Freddy Daw- 
son-Luther Rawlings bout, 
which took place last May 9 
in Chicago. 

Dawson-Rawlings match was 
not televised live. Instead, 
Pabst fed the fight to CBS in 
N.Y. on a closed circuit, where 
it was kinescoped for future. 
use. Brewery plans to run sev- 
eral such kinnied fights this 
summer, when live bouts are 
not available. Pabst has taken 
a hiatus on its radio fights, 
however, until the fall. 

Louis-Savold fight will be 
available for theatre TV out- 
side N. Y. (See story on Page 
A : 


buying additional | 


Both appointments are effective 
;June 15, when Frank Samuels, 
veepee and general division man- 
j}ager, moves to William Morris 
agency as Coast radio-tele head. 
' Tatum, a Stanford grad, took a law 
course at Oxford and after private 
practice became Coast attorney for 
RCA and its subsidiaries, including 
the then Blue Network. When the 
Blue broke away and became ABC, 
he continued as counsel and left 
two years ago to join Don Lee as 
veepee and general counsel. He 
is also member of board with ad- 
ministrative duties. 

Berna Waddell, his secretary for 
= years, makes move to ABC with 

im. 

Richard Moore, recently made 
successor to Samuels as _ acting 
head of ABC western division, 
leaves the network July 2 to be- 
come station manager of KTTV, 
filling the post left vacant by de- 
parture several months ago of Har- 
rison Dunham. Frank Mullen, TV 
consultant to station owner Nor- 
man Chandler, has been directing 
operation. 

Moore's sudden move after re- 
cent ABC appointment by Kintner 
is believed the result of the ABC- 
UPT deal. 


PM’S ‘RACKET CLUB,’ 
‘ESSO REPORTER’ SET 


CBS-TV wrapped up summer re- 
placement plans for two more of 
its sponsors this week, setting 
“Racket Squad,” a vidfilm séries, 
as sub for Philip Morris’ “Truth or 
Consequences,” and “‘Your Esso Re- 
porter” as fill-in for the “Alan 
Young Show.” 

PM is dropping “T or C” as part 
of a mass reshuffle of its radio-TV 
activities, but it is not certain yet 
whether “Racket” will continue 
into the fall or whether the ciggie 
outfit will seek another show. 
“Racket,” which goes into the 
Thursday night at 10 veriod start- 
ing this week (7), is p-oduced by 
Hal Roach, Jr.. with Carroll Chase 
as associate producer. 

New Esso program will also be 
on film in the form of a roundup 
of the news, with Telenews doing 
most of the lensing. Show will fea- 
ture most of the CBS news com- 
mentetors from week to week, 
with Winston Burdett serving as 
coordinator. Others scheduléd to 
narrate the film include Howard K. 








Smith, Dovid Schoenbrun, Ned} 
Calmer, Bill Downs and | 
Shadel. 


+ Pacting of Henry Ginsberg, for- 


mer production chief for Para- 
mount Pictures, as a “general con- 
sultant” for NBC’s radio and tele- 
vision operations is regarded in the 
trade as another link in the chain 
tying the film and TV industries 
closer together. Ginsberg’s move 
to NBC comes in the wake of the 
United Paramount Theatres-ABC 
merger and other signs of a grow- 
ing alliance between the two in- 
dustries, all of which point to the 
creation of a new show business 
concept. 

While Ginsberg’s duties with 
NBC were not specifically defined, 
it’s believed that he’ll figure as a 
key exec in the web’s Hollywood 
operation, especially with the grow- 
ing importance of the Coast as a 
video origination center. He'll 
work closely with John West, chief 
of NBC’s operations in Hollywood 
and, with -his film studio back- 
ground, is expected to play an im- 
portant role in the web’s pacting of 
rag film talent for both AM and 

Also on the agenda, of course, is 
NBC’s upcoming vidfilm operation, 
in which Ginsberg is expected to 
figure heavily. NBC recently pur- 
chased Warner Bros.’ old studio lot 
at Burbank, as well as some addi- 
tional property from the Los An- 
geles city government. While 
much of this space will be used 
for live programs, it’s expected that 
the web will also start producing 
its own films for TV. Ginsberg, 
again because of his years of as- 
sociation with Par, could head up 
that operation. 

It’s recalled, in line with that, 
that NBC-TV exec veepee Syl- 
vester L. (Pat) Weaver attempted 
last year to work deal with several 
of the top indie producers in Hol- 
lywood to produce hour-long films 
for TV. No deal was consummated 
because NBC could not afford to 
pay the producers’ asking price. 
It’s possible that, with Ginsberg 
now on the NBC payroll, the web 
may decide to produce such film on 
its own. 

Two former associates of David 
O. Selznick, meanwhile, joined 
CBS this week to work with 
veepee James Seward. They are 
Louis T. Stone, formerly assistant 
to Selznick and before that counsel 
for the American Society of Com- 
posers, Authors and Publishers, 
and Leonard Case, formerly in 
charge of Selznick’s N. Y. office. 


CROSBY MAKES BID FOR 
MONTEREY STATION 


Washington, June 5. 

Bing Crosby and two associates 
have filed an application with the 
FCC to acquire radio _ station 
KMBY, at Monterey, Cal. Crosby’s 
partners are Kenyon Brown, of 
Wichita Falls, Tex., who has an 
interest in KWFT at Wichita Falls 
and KEPO at El Paso, and George 
L. Coleman, of Miami, Okla., who 
owns a piece of station KGLC in 
that city. 

Crosby declared in the applica- 
tion that that he owns 5,267 of the 
100,008 shares of KGLC, and 3,700 
shares of the 240,525 outstanding 
in KMPC, in L.A. The trio would 
pay $45,000 for control of Monterey 
Broadcasting Co., which owns 
KMBY. 








Irv Kupcinets Joining 
Mr. & Mrs. Show Brigade 


Chicago, June 5. 

Irv Kupcinet and wife are latest 
adherents here to the Mr. and Mrs. 
show brigade, with the Sun-Times 
columnist and frau teeing off June 
8 on WBKB. Interview half-hour, 
sponsored by Rybutal (American 
Vitamin Co.), will be seen every 





alternate Friday from 8:30 to 9 
p.m. CDT. 

Jimmy Durante, Sid Caesar and 
Imogene Coca guest on first show. 


) 
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TELEVISION REVIEWS 


VARIETY 





BROADWAY OPEN HOUSE 
With Jack E. Leonard, Jenny (Dag- 
mar) Lewis, Ray Malone, Eileen 

Barton, Buddy Greco, Frank 

Gallop, Kirby Stone Quintet 
Producer: Ray Buffum 
Director: Jac Hein 
Writefs: Jack Douglas, Henry Tay- 

lor, Marty Roth, Al Sproul 
60 Mins.; Tues., Fri., 11 p.m. 
ANCHOR-HOCKING 
NBC-TV, from N. Y. 

(Weintraub) 

This new version of “Broadway | 
Open House,” with Jack E. Leon- | 
ard replacing Jerry Lester as star) 
comic, desperately needs three 


things, judging from the preem 
last Tuesday night (29)\—a com- 
petent stage manager, better ma- 
terial and more rehearsal. Talent 
lineup, with Leonard leading the} 
parade, is good, but the show itself | 
looked as though it were put to-} 
gether with spit and polish—and 
the polish had no chance to shine | 
through. Sloppy production was 
inexcusable, especially since it put 
the talent in so embarrassing a 
light. 

It’s possible, incidentally, that) 
the informal, ad lib atmosphere es- | 
tablished by Lester is wearing out 
its welcome. But that factor could | 
not be judged on the basis of the 
new series’ initialer. Cast was) 
stepping all over each other on 
their lines, some of the payoff 
props for the skits were missing 
or didn’t function properly and the | 
camera work was the kind that’ 
went out with seven-inch receiv- | 
ers. Show reportedly was put to-| 
gether at the last minute but that) 
should be no excuse for a big net-| 
work production such as this one. | 

Leonard, who’s an okay ad lib- 
ber in his own right, showed none- 
theless that he'll need more ex- 
perience at working outside his 
usual vaude-nitery material. He’s 
a funny guy, though, and should 
make out on the show if the writ- 
ing catches up with him. Come- 
dienne Jenny (Dagmar) Lewis and 
dancer Ray Malone have been held 
over from Lester’s crew and both 
scored with the same competent 
performances they gave the pre- 
vious series. 

Also in the permanent lineup 
are singer Eileen Barton, who 
demonstrated a pleasantly pert 
personality, and vocalist Buddy 
Greco, who registered with his 
tunes but seemed ill at ease in his 
lines. Frank Gallop, regular an- 
nouncer on NBC-TV’s “Lights 
Out,” made for an excellent foil 
for Leonard with his clipped, dig- 
nified accent. Kirby Stone Quintet 
handled the music well but the 
sidemen should stick to their in- 
struments and leave the comedy to 
those who can handle it. Stal. 








BIG JOE’S HAPPINESS’ EX- 
CHANGE 
With “Big Joe” Rosenfield, Jr., 
Dorothy Rosenfield, guests 
Producer: Al Tennyson 
Director: Bill Seaman 
60 Mins.; Thurs., 11 p.m. 
WHITE ROCK BEVERAGES 
WABD, N. Y. 
(Kenyon & Eckhardt) 


This hour-long hodgepodge added 
up to exactly zero in both enter- 
tainment and visual values at its 
preem (31). Built around nothing 
more than a do-good framework, 
it lacked everyone of the basic in- 
gredients except subject matter, 
and that itself was merely a suc- 
cession of fast and furious and 
often confusing pitches for contrib- 
utions to causes. 

“Big Joe’” Rosenfield, Jr., may 
be okay on his longtime AM 
(WINS, N. Y.) “Happiness Ex- 
change,” but he’s strictly out of 
his class in the video counterpart. 
“Big Joe’s” folksiness, Southern 
dialect and general behavior were 
all obviously self-conscious, when 
not downright foolish and con- 
trived. His wife, Dorothy “Choo 
Choo” Rosenfield, is no help in the 
guest-intro and emcee department, 
a burden she shares with her mate. 


Almost all of the 
out to be a plug for Rosenfield’s 
two-hour radio show, a fact that 
must have been apparent to the 
happiness peddler himself, because 
at one point he gave the AM ad- 
dress for the sending of contribu- 
tions and several times during his 
phone stint he greeted phoners 
with a cheery “good morning” (his 
WINS job is midnight to 2 a.m.) 

The guests with name value 
were wasted; cartoonist Rube Gold- 
berg in an off-camera invention 
plus Mrs. Goldberg in a plea for 
contribs to the hospitality shop of 
the N. Y. Infirmary; composer W. 
C. Handy in a dull piece of oft- 
told nostalgia; and N. Y. Mirror 
columnist Sidney Fields, who came 
on only to be told to shove off for 
the then-nearing radio stint. It was 
at this point that “Big Joe,” car- 
rying all the commercials for 
White Rock with something less 
than super-salesmanship, put in a 
bid for cancellation after the min- 
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A DATE WITH JUDY 
With Pat Crowley, Jimmie Som- 
mer, Gene O’Donnell, Anna Lee, 

Judson Rees, Morten Rydell, 

Andy Milligan 
Producer-Writer:~Aleen Leslie 
Director: Morton Offner 
30 Mins.; Sat., 11:30 a.m. 
McKESSON & ROBBINS 
ABC-TV, from New York 

(J. D. Tarcher) 

“A Date With Judy” comes over 
as a pleasant family comedy, but 
it can use a lighter touch in script- 
ing and direction. In spots the 
handling was too obvious, too 
much in the familiar pattern of 
stock teen-age series. Yet 
overall effect was amusing and the 
central characters have appeal. 

A standout performance on the 
preem Saturday (2) was turned in 


by Pat Crowley in the title role. : 


Young actress is fresh and attrac- 
tive, and played the boy-crazy miss 
with charm and competence. She 


is abetted ably by Gene O'Donnell, | 


as the father; Anna Lee, as the 


mother, and Judson Rees as the| 
into the} 


kid brother. 


They fit 
usual 


framework of the under- 


standing mom, the would-be-domi- | 


neering dad and 


the knowing 
younger child. 


However, 


beau, who’s nicely thesped by Jim- 
mie Sommer. combines sheepish- 


ness and independence, but isn’t | 


made grotesquely moony. 

In the use of two rival swains— 
one who ate everything in sight 
and another. who played a rapid 
succession of inept practical jokes 


—the vehicle descended into heavy- 


handed _ corn. Story revolved 
around the father’s objecting to 
Judy’s going steady with Sommer, 
with the girl then bringing in a 
string of repulsive lads until Pop 
had a change of heart. 
Commercials for McKesson & 
Robbins products were expertly 
done, via a druggist represented 
as the family’s pharmacist. Middle 
plug was deftly worked into the 
story line, with Judy and her 
sweetie having a spat in the store 
while being sold a Tawn traveling 
kit for Father’s Day. Sets by Jim 
Trittipo, a living room and kitchen, 
were nicely designed. Camera- 
work and other — of the pro- 
duction were good. Bril. 


DAYDREAMING WITH LARAINE 
With Laraine Day, guests 
Producer: Ward Byron 

Director: Eddie Nugent 

15 Mins.; Thurs., 7:15 p.m. 
Sustaining ' 

ABC-TV, from New York 

The pull of this interview stanza 
will depend chiefly on the guests 
Laraine Day is able to line up. On 
the preem Thursday (31) Miss Day, 
screen and video star and in pri- 
vate life the wife of N. Y. Giants’ 
manager Leo Durocher, had one 
interesting interviewee and one 
who was only passable. 

Premise of the series is that 

sports figures have unexpected 
non-athletic avocations. On the 
initialer, George Abrams—middle- 
weight champ of a decade ago— 
gabbed on his painting, showed 
some examples and described his 
switch from the canvas of the 
ring to the canvas of the dauber. 
Pug made a colorful guest. Second 
subject was Ken Smith, sports 
writer for the N. Y. Daily Mirror, 
who chatted articulately on_ his 
musical background and played 
“Avalon” on the accordion. Latter 
was an amateur performance. 
_ Miss Day looked elegant and 
idea of a femme with a good work- 
ing knowledge of sports has ap- 
peal. What the airer needs, 
primarily, are sports celebs of 
greater popularity, with, hobbies 
that can be interestingly demon- 
strated in TV. Bril. 


IT HAPPENED THIS WEEK 
With John Tillman, Joe Bolton 
Writer: Jack Martin 

Producer: Walter D. Engels 
Director: Lou Florence 

30 Mins.; Sat., 8:30 p.m. 
Sustaining 

FFX, N. Y. - 

For those who don’t have the 
time to read the papers thoroughly 
or are interested in having their 
memory refreshed as to the high- 
lights of the week’s news, “It Hap- 
pened This Week” shapes up as a 
good pictorial review. Using a 
newsreel format, the half-hour 
program which preemed over 
WPIX, N. Y. Sat. (2) broke down 
happenings into categories such as 
“In the Nation,” “In Our Town,” 
“Fashions,” ete. 

Emcees of the session were 
WPIX staffers John Tillman and 
Joe Bolton. Both alternated in 
handling the commentary. Their 
reporting was competent and forth- 
right. However, a practice of hav- 
ing the camera rapidly skip back 
and forth between the newsmen 
for separate events was somewhat 
disconcerting at least from a visual 
standpoint. Films for the airer 
were supplied by Telenews. the 
Department of Defense and the 





station’s own sources. Gilb. 





the | 
'another. well yersed 


} 
they | 
aren’t as overly caricatured as in | 
some stanzas of this type. Judy’s | 


DOWN YOU GO . 

With Dr. Bergen Evans, modera- 
tor; Toni Gilman, Carmelita 
Pope, Francis Coughlin, Robert 
Breen 

Writer: Polly Cowan 

Director: Barry McKinley 

30 Mins., Wed., 9 p.m. 

Sustaining 

DuMont, from Chicago 
The latest TV entry in the realm 


| of panel shows has a Chi origina- 


tion (from WGN-TV.) And therein 
lies much of its appeal. For here 
is a rather welcome departure 
from the “professional sophisti- 
cates” who roller-skate from one 
Gotham-originated panel show to 
in all an- 
swers of the ‘“€§ave-it-to-the-girls- 
who-said-that’s-my-line” school of 
video. 


grounded in the same simple for- 
mula in which panelites grdpe for 


words of famous slogans, quota- 
tions, ete., after the inevitable 
‘clue from the moderator. Thus 


the show’s originality and genuine- 
ness stem from the panel’s give 
and take, plus the fluidness of the 
moderator. 

“Down You Go” features Dr. 
Bergen Evans, a Northwestern 
prof, author and lecturer, as the 
moderator-emcee. On the panel 
are two lookers, Toni Gilman and 
Carmelita Pope, in addition to 
Francis Coughlin, a WGN staffer, 
and another Northwestern U. ped- 
agog, Robert Breen. (Latter will 
alternate weekly with George 
Shick, a conductor of the Chi Sym- 
phony.) Viewing the show on the 
N. Y. end of the cable, the refresh- 
ing aspect derives from the “new- 
ness” of the panel faces, yet they 
are a foursome that’s at once intel- 
ligent and smooth of tongue. Both 
the gals are pert and nice to look 
at, yet if the occasional tendency 
to mugg and play up to the camera 
persists it will mitigate against 
the show’s best asset. , 

Dr. Evans, however, is the big- 
gest TV potential of the group. 
He’s never at a loss for words and 
has the sureness and speed of a 
veteran. But there, too, the per- 
sonality needs development. His 
professorial manner intrudes oc- 
casionally and this doesn’t make 
for ideal viewing. It was evident, 
however, that there’s a distinct 
personal charm in the man that, 
unfortunately, seemed to be bound 
too tight (in his first network dis- 
play) to come through. His smile 
should be released more fre- 
quently. 

The format itself needs some 
kicking around to acquire a less 
static pattern. The explanations 
for the game at the intro are en- 
tirely too lengthy. The one phase 
that permits for versatility and free 
play of the participants—namely, 
the panelites’ leading questions for 
clues—is underplayed and_ too 
much time devoted to the mere 
guess aspect of the game. Once 
these minor flaws are corrected, 
“Down You Go” should emerge as 
a serious contender in the panel 
show sweepstakes. Rose. 


BUSTER CRABBE’S WILD WEST 
SHOW 
With Crabbe, Billy Butler, Earl 
Water, Dickie Dyer, Bill Scwartz, 
Diamond Ted Lewis, El Porter 
and his Silver Saddle Boys, 
others 
Producers: Crabbe, Bob Bundy 
Director: Mende Brown 
120 Mins.; (30), 3:30 p.m.; 
CHUCKLES CANDY 
WOR-TV, from _ Silver 
Ranch, N. J. . 
(Henri, Hurst, MacDonald) 
WOR-TV’s pickup of the open- 
ing rodeo at Buster Crabbe’s Sil- 
ver Saddle Ranch in N. J. had the 
makings of a sock kiddie stanza 
but unexciting quality of events 
made the 120-minute program slow 
paced and overlong. Although such 
wild west contests as bronco bust- 
ing, bulldogging, calf roping and 
bull riding were spotlighted the 
show was thrown by lack-luster 
contestants and spiritless animals. 
Even Buster Crabbe, who con- 
ducts a cross-the-board cowboy 
series on the same network, could 
bring no life to the session. With 
the aid of his wonder horse, Tar- 
zan, Crabbe was spotted through- 
out and led Tarzan through a num- 
ber of horse show tricks that had 
more appeal for the opera hat set 
than the 10-gallon hat devotees. 
Despite fact that such top rodeo 
men as Earl Water, bronc rider, 
Dickie Dyer, bull rider and Bill 
Sewartz, trick rider, headlined, 
none of the events came up to the 
annual Madsion Square Garden 
rodeo caliber. Comedics were han- 
dled adequately by Bill Butler and 
his Sweetheart Sarah, a trick don- 
key turn, and sharpshooter Dia- 
mond Ted Lewis was effective with 
pistol and _ rifle feats. Ed Porter 
and his Silver Saddle Boys pro- 
vided fair rodeo styled music. 
Overall camera work was okay 
and the Chuckles Candy commer- 


Saddle 





cials were ‘delivered with proper 
kiddie appeal. 7" 











Tele Follow-Up Comment | 


POSSESSES SSECCOSCOSCHS ©» + CPPS HOD OO4 4 DOG H4; 


Back again as toppers on the 
NBC-TV Sunday (3) “Comedy 
Hour,” Dean Martin and Jerry 
Lewis proved only what is by now 
established beyond cavil — that 
they are the zaniest act in and out 
of video. Their eighth headlining 
of the Colgate TV click found 
them generally at their cutting- 
uppingest. During the last half- 
hour they got bogged down in sub- 
par material and poor timing, and 
raced to beat the clock. Even so, 
their broad slapstickery and Lewis’ 
puckishly contrived bits of busi- 


7 , ..| mess were solid enough to offset 
This DuMont entry, basically, is | uneveness in script or perform- 


ance, 


brought out the yocks by showing 
fear of the pooches. The winder 
here was a pandemonium of as- 
sorted canines let loose upon the 
stage. Lewis cued Martin in his 
first solo, an easily warbled ‘Too 
Young.” 

Their big effort had the works 
in laughs, themed around “Mar- 
tin’s School of the Theatre” with 
Lewis rigged out as a country 
bumpkin reporting for acting in- 
struction. A love triangle bit had 
mayhem winding each slice of 
emoting, Lewis taking all three 
parts. Then went into a Hamlet 
fencing tomfoolery with Lewis in 
full Melancholy Dane _ costume. 
Martin chased his partner into the 
audience for a snappy finish. 

Last half was sprung with a 
corking production of choreog- 
rapher Johnny Conrad and large 
troupe in a sizzling, high beat 
Cuban terp ably supported by Dick 
Stabile and orch. The DeMarco 
Sisters (5), who are at the Copaca- 
bana with the comics, got in a 
change-pace inning with a well- 
chirped “I’m Late.” Then came 
the bogdown, a “Down on the 
Farm” sketch that ha., at least, 
the saving grace of a bathing scene 
in which Lewis performed the 
ablutions encased in a round 
wooden vintage washtub. Martin 
tumbled into the trough and both 
did a rowboat ride offstage with a 
broomstick for an oar. Lewis 
threw in a few tossoffs in what 
was scheduled as the “planned” ad 
lib end-portion, but nothing seri- 
ous developed. An oldie in a new 
setting, the tearing off of dinner 
suits with Stabile in the middle 
of the fracas (virtually stripped for 
his intermediary pains), figured to 
get and did get a resounding boff 
at finish. In between Martin man- 
aged to work in another solo, “Isle 
of Capri.” 

To Ernie Glucksman, producer- 
director, production supervisor 
Sam Fuller and TV director King- 
man Moore go the credit for top 
effort in their departments, ditto 
the sets devised by Ted Cooper, 
costumes by John Derro and tech- 
nical direction of DeWitt Shultis. 





“Your Show of Shows” finale for 
the season, Saturday (2) on NBC- 
TV, was presented on the same 
high level that characterized all 
the previous shows on that series. 
Only departure came at the finale 
when Sylvester (Pat) Weaver, NBC 
veepee in charge of programming, 
kudosed producer Max Liebman 
for his consistently. good work on 
the program. 

Sid Caesar and Imogene Coca hit 
a good stride in their various 
sketches. In tandem, they got 
laughs with a domestic discussion 
on vacations and pantomime of a 
magic act. Individually, Caesar hit 
a good stride with his solo gab on 
lending money to a friend. A bit 
burlesquing a starving composer 
unfortunately wasn’t on the same 
level as the other pieces. 

The surrounding production was 
well-gaited and excellently pro- 
duced. Nelle Fisher & Jerry Ross, 
with Earl Redding providing vocal 
background, have done a consist- 
ently fine pob throughout the year 
in their-fresh approaches to folksy 
dance themes. The Hamilton Trio 
have similarly hit a high standard 
in various types of choreography. 
On this show they did a ceremonial 
bit that showed considerable skill. 

Judy Johnson and Bill Hayes 
vocalled excellently and the Billy 
Williams Quartet hit the jackpot 
with a pair of tunes. Classical 
note was by Graciella Di Bella 
with delivery of the “Bell Song” 
from “Lakme.” Constance Bennett 
femceed acceptably. 





“Detour,” Owen Davis play 
which was staged on Broadway in 
1921, might ‘hhave been good at that 
time but it had little to offer as 
presented on ABC-TV’s “Pulitzer 
Prize Playhouse” Friday night (1) 
except perhaps a nostalgic aura. 
Story about a farm-wife dominated 
by her husband, who scrimps to 
Save enough to send her daughter 


Wednesday, June 6, 195) 





rover Oo 





to New York to get the things she 
never had, the play was almost an 
“East Lynne” in reverse, and just 
as trite by present standards, 
Adaptation by Don and Katrina 
Ettlinger did little to generate any 
spark in the dramatics, with the 
dialog and 
forced. 

_Cast, headlined by Dorothy Gish 
as the wife, tried hard but could 
never ring any truth into their 


sounding _ strained 





lines. Miss Gish was guilty of 
fluffing at several spots in the 
play, along with others in the cast, 
but turned in-a competent per. 
formance nonetheless. William 


| Harrigan was okay as the father. 


Opener had the team judging at | 
a dog show, and right off Lewis | 


Daughter’s portrayal 
Chandler seemed confused, but 
she registered well, and Fredd 
Wayne scored as the farm-boy who 
wanted to marry her. Frank Tel- 
ford, who produced and directed, 
has done much better with other 
shows in this series, although the 
production mountings were good, 
That outdoor farm set, in fact, de- 
siyned by Robert Bright and art 
director James McNaughton, was 
standout. 

As usual, the Schlitz commer- 
cials were excellent, particularly 
the second one depicting a fisher- 
man, with the fish refusing to bite 
for anything but Schlitz. 





“Ford Theatre” via CBS-TV Fri- 
day (1) dished up an adaptation of 
the Walter Karig novel, “Caroline 
Hicks.” Retitled “Three in a 
Room,” the George Oppenheimer 
teleplay was a fluffy piece of com- 
edy drama. about the love life of 
three government girls in Wash- 
ington. Unfortunately, it took a 
long time in coming to the point. 
This, it ultimately developed, was 
how two of the gals managed to 
save the third from succumbing to 
the wiles of a predatory, middle- 
aged Pentagon colonel. 

Wispy plot was overshadowed by 
the play’s character studies. Judith 
Evelyn was well cast as practical, 
laconic-voiced femme who could 
see through almost any situation. 
Patricia Kirkland was appealing as 
a neophyte from Oswego, N. Y., 
and Louisa Horton was believable 
as the married secretary who al- 
most was unfaithful to her soldier- 
husband in Koreo. Biff McGuire, 
Howard Freeman and others lent 
good support in this Werner 
Michel production. 





“Eva Gabor Show,” returning on 
ABC-TV Friday (1) after a two- 
week hiatus while Miss Gabor was 
on the Coast, exhibits some im- 
provement since it first went on 
the air. The young actress, who 
has an intriguing Continental mane 
ner, seems less artificial and pre- 
tentious than when she first started. 
That’s also reflected in the fact 
the setting is now a living room 
rather than the theatrical dressing 
room which served as the decor 
for her preem. Then, too, her 
guest was not a show biz name but 
an airline hostess from the plane 
on which she returned from Holly- 
wood the previous night. 

Although the hostess lacked the 
polish of a pro performer, she 
made an interesting interviewee. 
Story of the schooling, working 
schedule and other details of. the 
airborne occupation made pretty 
good copy. Miss Gabor dropped a 
few cinema names and anecdotes, 
anent Mario Lanza, Ginger Rogers 
and the Hollywood preem of “Great 
Caruso,” but nothing particularly 
perceptive or newsworthy. Camera- 
work, consisting mostly of ae 
of the femmes, was good. Gal ga 
ber closes by mouthing a kiss into 
the camera—a bit too intimate 
even for the intimate TV medium. 


Joe Baudino to Manage 
Westinghouse Stations 


Pittsburgh, June 5. 

Joe Baudino, head of KDKA, 
has just been appointed general 
manager of the Westinghouse 
Radio Stations group and will shift 
to Washington, D. C., to make his 
headquarters there the end of this 
month. Baudino is_ replacing 
Walter Benoit, who is being trans- 
ferred to another field with the 
Westinghouse outfit. Baudino ex- 
pects to name his successor here 
within the next week. 

In addition to KDKA, Westing- 
house operations ‘include WBZ, 
both TV.and AM, in Boston; KYW 
in Philadelphia; WOWO in .Fort 
Wayne, Ind., and KEX in Port- 
land. Baudino, a one-time chief 





engineer with Westinghouse radio, 
moved into the top KDKA post 





several years ago. 
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Gang Up on Fraudulent Ads 


Washington, June 5. 


Stiff penalties on advertisers using radio or TV to defraud are 
contained in a bill passed yesterday (Mon.) by the House. The 
measure, which applies postal fraud prohibitions to broadcasting, 
imposes a fine of $1,000 or five years imprisonment or both. 

Bill is similar to a provision of the McFarland bill, passed by the 
Senate, to speed up procedures in the FCC. 

House bill was written specifically to apply to fraud via video as 
well as radio. It covers schemes to obtain money by false pre- 


tenses, representations or promises “ 


pictures or sounds.” 


transmitted in writings, signs, 


In recommending the bill, the House Judiciary Committee re- 
ported that the rapid growth of radio and TV “has given rise to a 
variety of fraudulent activities on the part of unscrupulous per- 
sons which are not within the reach of existing mail fraud laws, 
but which are carried out in complete reliance upon the use of 
wire and radio facilities and without resort to the mails. 

“That this brand of radio misuse to perpetrate frauds has in- 
creased to an alarming degree was testified to by the general 
counsel of the FCC, who had case histories of a host of complaints 
recgived by the commission. The ingenuity of swindlers gravitates 
naturally to those unethical practices beyond the specific sanction 


of law.” 


In eliminating frém the original bill phraseology which would 
have pinned the burden for frauds on the station owner, the com- 
mittee explained that the difficulties of a broadcaster in investigat- 
ing every advertisement would be 
responsibility on innocent licensees. 


“insurmountable” and might fix 








Mutual, Cutting Rates 10%, Slaps At 
Other Webs for ‘Outside Interests 


Mutual, which is paring its rates+ 


a straight 10% via a discount, took 
a slap at the other webs, whose cuts 
ranged from 10%-16.2%. Newly es- 
tablished Mutual Affiliates Advis- 
ory Committee, in its resolution en- 
dorsing the adjustment, stressed 
that MBS is “the sole network op- 
eration whose interest is centered 
in the growth and expansion of 
AM radio,” a dig at webs with 
video “whose interests quite ap- 


parently lie in fields other than 
AM.” 


MAAC also sniped at rival chains 
with a declaration that AM “re- 
mains the strongest and most ef- 
fective medium of mass communi- 
cation and advertising, in spite of 
practices foisted upon the indus- 
try from competitive network 
sources.” 


Sole change in the MBS card 
affecting individual station rates is 
reducing Sunday afternoon rates 
from two-thirds to one-half the eve- 
ning rate. CBS and NBC had some 
months previously made similar 
moves. MBS prexy Frank White, 
explaining the Sunday afternoon 
adjustment, said that the network 
had been able to charge a premium 
for those periods “because of our 
higher ratings.” He said other webs 
had cut the Sunday rates “in ef- 
forts to threaten our leadership in 
this important time segment.” 

ABC, however, still has its Sun- 
day afternoon structure based on 
two-thirds of the evening rate. In 
order to compete for Sabbath biz, 
ABC may have to follow suit, al- 
though no policy has been set as yet 
on this point. 

The Mutual reduction contrasts 


(Continued on page 38) 


KROGER BUYS ‘CORLISS,’ 





SIGHT UNSEEN, FOR TV 


Holiywood, June 5. 

Buying a television show “sight 
unseen” is not the normal practice 
with bankrollers, but the exception 
turned up in the sponsorship of 
“Meet Corliss Archer” by the Kro- 
ger grocery chain. For eight weeks 
while Alan Young is on sabbatical, 
the teen-agers will disport on 16 
CBS stations. Pilot was made 
week after the sale. 

“Corliss” gets a new lead in 
Lugene Sanders and supporting 
cast has Fred Shields as the only 
holdover from the radio setup. 
Helen Mack, who produces the TV 
series (as well as the AM, which 
is renewed for next season), scout- 
ed Miss Sanders on “Lights, Cam- 
era, Action” and package owner, 
James Saphier, set her for the 
name role to supplant Janet Waldo, 
who outgrew the part for the see- 
ing outsiders. She continues, how- 

ever, as radio’s “Corliss.” Alan 
Dinehart directs the TVersion. 








| 


N.Y. Newspaper Guild 
Scores Win at WMCA 


Newspaper Guild of New York 
(CIO) this week won its secend vic- 
tory at a Gotham radio station, 
WMCA. Previously it had won at 
WQXR, another N. Y. indie. 

Vote among WMCA white col- 
larites in the National Labor Rela- 
tions Board poll was 15 for the 
Guild with two favoring “no 
union.” The non-technical employ- 
ees had been represented by the 
Radio Guild of the Distributive, 


Processing and Office Workers 
Union, whose contract expired 
June 1. 


News Guild earlier this year 
made a bid for the 600-700 office 
workers at CBS’ N. Y. headquar- 
ters, who had been previously 
repped by the Radio Guild, but lost 
to “no union,” 308-290, in an 
NLBB poll last April. 


ABC Mapping 
Expansion In 
Its Personnel 


ABC is mapping an expansion of 
its personnel as part of the wrap-up 
of its upcoming merger with United 
Paramount Theatres. With the in- 
troduction of fresh coin from the 
UPT deal and a major hypo in the 
works, it’s figured that additional 
staffers will be needed in various 
departments. 

Chain is looking for two more 
TV salesmen in New York, two 
more for the Chicago office and 
one or two additional AM salesmen 
in Gotham. In addition, it’s ex- 
pected that ABC will add to its re- 
search, presentations and_ sales 
service staffs. Further, some crea- 
tive program staffers, in both radio 
and video, are being sought. 


Since the announcement of the 
proposed merger, some ABC’ers 





have been worried about their per- | 


sonal place in a new setup and 
with a new management. On the 
other hand, they’ve been reassured 
by the fact that ABC board chair- 
man Ed Noble will be the largest 
single stockholder in the new op- 
eration, and as chairman of the fi- 
nance committee could protect the 
interests of present ABC employees. 
Also considered a hopeful note is 
the report of a payroll expansion, 
since wholesale lopoffs are not 
viewed as too likely with more new 
faces~being added. 











WED TO INSIST 
ON FULL RATES 


Fortified by additional facts and 
figures — notably in the soon-to- 
be-released Hofstra Study No. 2 
— showing television’s increasing 
sales impact, NBC is serving notice 
to all and sundry that the “Conces- 
sions” era in TV is over. Hence- 
forth clients involved in major pro- 
gram and talent buys will be 
obliged to lay it on the line for 
the full amount, with NBC no 
longer agreeing to chip in on the 
cost of a top-budgeted show, such 
as the Sunday night “Comedy 
Hour.” 

It’s NBC’s contention that as far 
as video is concerned, it no longer 





NBC-TV Turning Point 


NBC is now practically cer- 
tain it will move into black ink 
on television by the end of the 
year. (The year 1950 found the 
network about $2,500,000 in 
the TV red.) 

The fall commitments guar- 
anteeing an SRO status; the 
favorable client acceptance on 
summertime programming, 
plus the 30°¢ hike rate which 
becomes effective July 1, are 
the three factors the NBC-TV- 
echelon points to as marking 
the turning point in the net- 

work’s video careey. 








has to prove anything; that the 
past year has demonstrated con- 
clusively TV’s tremendous hold on 
the audience and its ability to 
move product off the shelves as 
perhaps no other medium before 
it. All the uncertainties and doubts 
that prevailed at “contract time” 
last year, when the web was willing 
to yield a point or two in favor of 
the sponsor’s ‘“you-still-gotta-prove- 
it-to-me,”” have now been removed, 
says the network, so that from here 
on in the client will have to pay 
for full value. 

Mainly, NBC is out to rectify a 
wrong of its own doing. While in 
the case of Colgate, and perhaps 
One or two others, the network 
definitely committed itself to shar- 
ing the program talent costs, in 
the main the clients were benefit- 
ing through “bad budgeting” on 
the part of NBC, with slipshod. 
hit-or-miss contracts drawn up that 
failed to take into consideration 
the spiraling costs. 

The “bargain days are over” de- 
cision comes at a time when NB 
is about to hike its TV networ 
rates by approximately 30°°. New 
rate goes into effect July 1. 


14 BMI Summer 


Program Clinics 


Summer series of 14 Broadcast 
Music, Inc., program clinics kicks 
off with a two-day meeting at the 
Johnny Victor .Theatre, N. Y.., 
June 18-19. 

For the Gotham meeting. speak- 
ers will be: Dave Baylor, WJMO. 
Cleveland; S. A. Cisler, WKYW, 
Louisville: Shiela John Daly. 
Ladies Home Journal: Ted Cott, 
WNBC; Robert J. Burton, BMI 
Canada; Lewis H. Avery. Avery- 
Knodel; Frank Pellegrin, H-R Rep- 
resentatives; Charles  Siverson. 
WHAM. Rochester; EWiott M. San- 
ger, WQXR. N. Y.: William Fine- 
shriber, Jr.. Mutual; John Outler. 
WSB, Atlanta; Louis Hausman. 
CBS: Maurice B. Mitchell, Asso- 
ciated Program Service: George 
Kern, Benton & Bowles: Joseph A. 
McDonald, ABC. and Zenn Kauf- 
man, Philip Morris. 

A troupe of New York speakers, 
authorities in special fields. and 
BMI prez Car! Haverlin and Glenn 
Dolberg, BMI director of station 





relations, will speak at all the 
clinics. 
Itinerary. including local speak- 


ers, follows: June 25, Nashville, 
(Continued on page 3.) 


NBC TV ‘CONCESSIONS’ ERA OVE 








Snaris Colgate 
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Block Drug’s Moppet Show 


Block Drug is picking up the; 
10-10:15 a.m. segment of ABC's 
“No School Today,” Saturday morn- 
ing moppet airer featuring “Big 
Jon and Sparky.” effective June | 
23. Minimum full network will be | 
used. 


Outfit which makes Ammi-Dent | 
toothpaste recently cancelled out | 
of ABC's “Quick as a Flash,” which ! 
cued trade reports that Block was | 
exiting network radio. That defi 
nitely is not the case, according to 
the sponsor. Agency is Cecil &' 
Presbrey. 





BAB’s Finance ) 
Committee Sets 
N.Y. Meet for Coin 


Finance committee of Broadcast 
Advertising Bureau meets in New 
York tomorrow Thurs. to map plans 
for additional coin through signing 
of more members. Meeting follows | 
the executive committee gathering 
last Friday (1), when NBC board | 
chairman Niles Trammell latided 
the bureau’s progress. 

Trammell, whose statement has 
great significance in view of 
BAB’s new policy of giving net-| 
work activity equal weight with lo- 
cal and national spot biz. cited the 
bureau’s accomplishments since 
April 1, when it became an inde- 
pendent corporation. “Sceing the 
plans in considerable detail that 
have been made to create for our 
industry a sound *and aggressive | 
central sales promotion bureau, I | 
have no doubt that establishment 
of BAB is one of the most im- 
portant steps taken by the radio in- | 
dustry since World War II,” Tram- 
mell declared. 

Exec committee heard a report 
on prexy William B. Ryan’s remold- 
ing of BAB’s operations. Ryan said | 
that the reorganization is “vir. | 
tually complete.” He added that’ 
“with extremely limited funds at | 
present, BAB in some cases must 
postpone projects that would be of 
inestimable help to all broad. | 
casters.” | 

BAB board chairman Edgar Ko- | 
bak, who presided over the exec | 
meeting, expressed optimism “that | 
before very long BAB will have 
all of the financial support it 
needs to carry out its plans.” 

Taking part in tomorrow’s finance 
committee gathering will be 
Charles Caley, WMBD, Peoria: | 
Kenyon Brown, KWFT, Wichita. 
Falls, Tex.; Walter Evans, West- | 
inghouse stations; John Patt. of 
the G. A. Richards stations; and 
Preston Peters, of Free & Peters. 

Ryan addresses the Kentucky 
Broadcasters Assn. in Louisville on 
Friday (8). 


MINNESOTA MINING 
INTO BERLE NBC TIME 


NBC-TV this week sold the Tues- 
|day night 8:30 to 9 slot during | 
‘the summer months to Minnesot: | 
Mining & Manufacturing Co. Tim” 
period is being vacated for 13 | 
weeks by Milton Berle’s “Texaco | 
Star Theatre,” which occupies the 
full 8 to 9 hour. NBC reportedls 
is close to a summer sale for the 
first half-hour also. 

New sponsor, manufacturer of 
Scotch Tape, has not selected a 
program to go into the spot. Mike | 
Dann, of NBC's program sales de- 
partment, and Andy Anderson, 
sales staffer, are slated to fly out 
to Minneapolis this week to final- 
ize plans for the show, which will 
start when Berle takes off at the 
end of June. Minnesota firm cur- 
rently is one of the participating 
sponsors in NBC's “Your Show of | 
Shows.” . 














i NBC’s TV rates 


| $50,000 to $60,000 


' most 


i week to week until 
‘crack at every 


NBC Balk at Assist on Cost-Sharing 


‘Comedy’ Renewal 


NBC’s decision to let the client 
solo it on picking up the full tale: t- 
programming tab, without an assist 
from the network, has been one of 
the major factors in the web’s in- 
ability thus far to signature a con- 
tract with Colgate for its continu- 
ance of the Sunday night “Comedy 
| Hour” next season. 

While it’s generally anticipated 
that all the kinks will eventually be 
ironed out, Colgate nonetheless has 
been making an auamant stand on 
trying to persuade NBC to share 
the cost, same as prevailed during 
the past season. 

Colgate cites the fact that with 
i up an 
additional 30° ° on July 1, it places 
a terrific coin burden on a client 
| playing around with a_ weekly 
talent-produc- 
tion budget. 

During the past season Colgate 


| spent about $2.006,v0€ on the Sun- 


day night show, with an additional 
$1,000,000 going into time costs. 
With the new rate hike, it'll prob- 
ably raise the Colgate ante by an- 


other $1,000,000 if NBC .tands pat 
on throwing the whole program 
budget cost on the client. Colgate 


maintains that’s too 
blood. 


rich for its 





NBC, Theatre Wing 


Unite on TV Lab 


NBC-TV is giving th: Profes- 
sional Training Program of the 
American Theatre Wing an assist 
so that the school can incept the 
practical and = advanced 
laboratory in video it has ever had. 
Lab starts with the summer term, 
registration for which is going on 
at ATW headquarters through to- 
morrow (Thurs.). 

Covering all phases of produc- 
tion. lab will present a 15-minute 
show which will be telecast over 
WNBT, N. Y., on Saturdays. WNBC 
general manager Ted Colt, who 
worked with the Wing on several 
writing and production courses, is 
| godfathering the project, along 
with George Wallach and 
Reiner, also of NBC... 

Project, tagged the “alter ego 
plan,” calls for the tele series to 
be scripted, rehearsed and pro- 
duced by NBC staffers, with stu- 
dents assigned to work with them 
as their assistants. Pupils will 
roiate in the various jobs from 
they get a 
phase of produc- 
tion. 

Airer will be produced by Wal- 
lach with Reiner as script editor. 
To meet union requirements, ac- 
tors will be paid seale and will 
be chosen largely from present 
and former Wing students. Scripts 
will be invited from those in the 
ATW writing courses. It’s pointed 


| out that the Wing’s previous writ- 
‘ing courses produced salable origi- 


nals, 

In addition to the laboratory, 
the TV division of the school of- 
fers a TV Seminar. “Writing for 
TV” conducted by Howard Rod- 


man, “Performing for TV” con- 
ducted by Carl Beier and “TV 
Production and Direction” con- 
‘ducted by Leo Hurwitz. Lou Drop- 


kin is supervisor of the Wing’s TV 
division. 


CBS MULLS JO STAFFORD 
FOR TV DAYTIME SHOW 


Singer Jo Stafford may head her 
own daytime musical show on TV, 
if talks materialize between CBS 
and Tom Rockwell, head of Gen- 
eral Artists Corp. Miss Stafford, 
a smash. disk-seller for Columbia 
Records, would be the CBS answer 
to NBC’s Kate Smith daytime mu- 





| sical layout. 


Miss Stafford has never been on 
rar 
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chalks '48-"49 47 1,807,000 

, 7 \ ‘49 -‘50 §.3 2,104,000 

iC uP ‘50-5! 5.7 2,349,000 
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Source: N.R |. Average audience. ol! sponsored progroms, 5-6 pm. Mondoy-F:idoy 
































To gain rooftop altitude on a pogo stick takes some 
doing. It also takes some doing to bring a block of 


kid shows to an all-time high in network radio. 


Mutual’s kid strip (5-6 p.m., weekdays) not only 
tops the field in ratings and audience and homes 


per dollar; it’s even topping its own best records, 


coast to coast— despite the best that TV can offer. 





See 
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ome A three-year report on these high-flying operations 
ck of is posted on the fence below. Note, please, that 
io. these are merely average figures per broadcast. 





Actually, a typical 3-a-week sponsor is now reach- 


| 
iti ing nearly 5,000,000 different homes per week. 
mes : ioe 
ords, In case your sales could use an extra bounce, Kid 


ffer. PLUS is just the boy to show you the way... up. 
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HERE'S FRANK SINATRA 
Producer-director-writer: Gordon 

Auchinloss 
60 Mins.: Sun., 4:30 p.m. 

CBS, from N. Y. 

CBS’ entry into the disk jock 
sweepstakes with Frank Sinatra as 
its platter spinner shapes up as a 
pleasant series for Sunday after- 
noon listening. Program is a 15- 
minute expansion of the web's for- | 
mer Sunday afternooner, “Meet 
Frank Sinatra,” with a néw format 
consisting of Sinatra's casual com- 
ment interspersed with the playing | 
of top etchings. Session moved | 
along at an easy clip and was as 
refreshing as an iced drink. 





Sinatra's informality projects in 
his deejay assignment and his com- | 
menis were sparked with intel-| 
ligence and humor. The records 


were selected with care and cov- 
ered the field from pop vocals to 
classical instrumentals. Sinatra | 
spun a few of his own disks but he 
kept them at a minimum giving 
more consideration to opposition 
crooners. 

Preem stanza (3: was hypoed by 
smooth scripting and well paced 
direction. 


(2; 


PATT BARNES AND BARBARA 
With Barnes and Barbara Barnes 
Writer-producer-director: Barnes 
15 Mins.; Mon.-thru-Fri., 2:15 p.m. 
Participating 

WOR, N. Y. 

Patt Barnes and Barbara, a 15- 
minute cross-the-board father and 
daughter chitchat session, got off 
to a weak start on WOR, N. Y.. 
Monday (4). A station press re- 
lease, spotlighting the preem, pro- | 
claimed last week that 


| waxings 
‘adds up to pleasant listening for|a frame for the program, this com- 


(ing him to play piano, trumpet, | telephone 


would “discuss topical issues of the 
day from the point of view of their; was pleasing. His record selec- 
respective generations.” tions were okay and his introduc- 
However, Barnes et fille merely | tory comment was informative as 
recalled their previous experience | wej] as witty. 
on radio, discoursed briefly on how} Jack Farren’s direction kept 
a bridesmaid feels about partici-| pace at a steady clip. 
pating in a wedding and read off | 
a baker's dozen of congratulatory | 
messages. Father and daughter no; MIDNIGHT FIESTA _— 
doubt will eventually settle down | With Muriel Landers, Bill Sweeney 
into an entertaining afternoon gab} Producer: Al Williams 
stanza. But unfortunately there | Director: Bill Sweeney . 
was little to interest listeners on| 120 Mins.; Sun-thru-Thurs.; Mid- 
the initial broadcast. | night 
Three transcribed plugs for | Sustaining 
bananas, a soap powder and a. KYA, San Francisco 
bread were sandwiched in the con- The combination of qualities re- 


}casual styling but overall effect 





tinuity. Among them were the : ia ; . 
tiresome “Chiquita Banana” and quired to put over this roving, 
| “Super Suds” jingles which indubi- | table-hopping reporter, which in- 


tably have proved the soundness.clude a smooth flow of constant gab, 


of that classroom axiom, the law | a solid sense of news values and an 
of diminishing returns. Gi 


THE BOBBY SHERWOOD SHOW tional extent by Muriel Landers. 
Producer-director: Jack Farren |In addition she has an infectious 
36 Mins., Mon.-Wed.-F ri.. 5 P.M. | yoice and delivery which make for 
WOR, New York | easy listening. 

This new disk jockey series, | Ensconced in the most active 
with Bobby Sherwood at the helm, ' late spot in town (Papagayo Room) 
offers a potpourri of live music, | with the clatter of dishes, customer 
and sharp chatter that /|chatter and general room noise as 


the late afternoon. Format pre-/} pletely ad lib two-hour stance has 
sents Sherwood in top form allow-;| the added highly novel appeal of 
queries addressed to 
etc.. as well as recount inside | Miss Landers and to the patrons, 
music biz stories to precede each | celebrities and characters on hand, 
disk. | which are answered spontaneously 

Initial stanza (4) teed off with; while the interviews are in proc- 
Frankie Laine guesting and ques-| ess. Questions are usually slanted 
tion and answer period was han- | to the subject material on tap but 
died with an _ intimacy’ that} with tangent querving also direct- 
projected. Sherwood, at times, ap-;|ed to the notables, stage folk and 


|adequate background of reserve | 
material, is achieved to an excep-! 








“Tops in the Nation” 


WLW- 


19 


TELEVISION 


INNER OF THE 





91 AWARD © 


FOR OUTSTANDING TELEVISION PROMOTION 


Sponsors value the award-winning calibre of promo- 
tion given them by WLW-TELEVISION because 


it makes their advertising dollar more effective. 


WLW-T 


CHANNEL-4 
CINCINNATI 


WLW-D WLW- 


CHANNEL-S 
DAYTON 





_ GHANNEL-3 
COLUMBUS 


terests. t 
lively, provocative and interesting. 








the pair! peared to go overboard with his' others concerning their special in-| 


oe 


In the main the grist is 


To interlard the spot chatter- 
bouts popular disk recordings are 
provided with items chosen either 
by listeners or by director Bill 
Sweeney who also takes all phone 
calls and relays queries to tables 
where action is in process. : 

The sum total provides a highly 
informal, fast-moving, colorful ca- 
valeade of patter, music and lis- 
tener participation far above aver- 
age in general appeal. 

Constant repetition of phone 
number through program brings 
steady stream of calls, depending 
on impact of subject matter and 
importance of guests. Plugs for 
nightspot adroitly peppered 
throughout to localize show. 





4 


Pace is good. direction good, 
content good and the format 1s 
excellent. Ted. 


SING FOR YOUR SUPPER 
With Ernie Davis, others 
15 Mins.; Mon.-thru-Fri., 1 
Sustaining 
WPTR, Albany 

Telephone quiz show for house- 
wives probably would not win a 
high rating, but it carries mild en- 
tertainment value. Ernie Davis, 
from cards and numbers forward- 
ed, calls three women daily. They 
are first asked to identify and sing 
a number being spun on the turn- 
table. Next the homemakers have 
a “song of six pence” question} 
fired at them. Winning, they are 
awarded a free dinner for two at 
the Ten Eyck Hotel. Between calls, 
transcribed numbers are played 
and WPTR programs are plugged. 

Davis contributes a creditable 
emcee - quizmaster performance. | 
His manner is friendly and kid-| 
ding; technique in interviews with | 
contestants—generally nervous be-| 
fore or while singing—is designed | 
to put them at ease. Partici-| 
pants—two from Albany, on blocks | 
heard, were mothers of small} 
twins—vary in vocal talent. Usu-| 
ally they sound intelligent and ar-| 
ticulate. Jaco, | 


7:30 p.m, 








Radio Followup | 











Walter Brennan’s homespun) 
style continues to spark NBC’s 
serial, “You Can't Take It With 
You.” Show needs it, because | 
otherwise it’s an ambling, pleasant | 
comedy with little bite or distinc- | 
tion. Scripters are sticking too, 
closely to the original legit stage | 
pattern. Opener of few weeks ago 
had snake-collecting Grandpa Van- 
derhof, and playwrighting daughter 
Penny, and firecracker-construct- 
ing son-in-law, Paul, and the staid 
Kirby’ banking family, and Sun- 
day’s (3) segment revolved about 
the same people and same idiosyn- 
crasies. Even the Intern4l Rev- 
enue Bureau fracas of the preem 
was repeated here. 

Grandpa Vanderhof here, how- 
ever, was also fighting the city to 
protect a neighborhood baseball 
lot from being grabbed by the 
town ior an opera house. This 
made for a fresh situation and 
some amusing lines—and for a lit- 
tle corn, too. Script needs a little 
more imagination in dialog, in 
characterizations and situation. 


IN WFIL-ADELPHIA 





It’s W 


Engineers at WFIL, Philly’s 
ABC net affiliate, are allsteamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 


They want it known that these 
are the lustiest 5,000 watts in 
the business... all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 


How come? Because WFIL is 
first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 


In other words, WFIL’s signal 
is worth 20 times the power at 
double the frequency, 

So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 





wallop. Schedule WFIL. 


| has 


NO CHANGES SEEN IN 
3 RICHARDS STATIONS 


Cleveland, June 


The three G. A. Richar 
tions, WGAR, KMPC, and 
will continue with the same per. 
sonnel and operations, according 
to John F. Patt, president of the 
chain, 

In an announcement following 
the death of Richards, Patt Said: 
“To dispel any rumors to the con, 
trary, I am happy to say that the 
managements, officers and boards 
of directors of the three stations 
will remain intact in the hands of 
the men who have been Mr. Rich. 
ards’ associates during the past 
several years.” . 

Patt said that a new director will 
be elected at the next regular 
board meeting to fill the vacancy 
created by Richards’ death. Patt 
also said that Worth Kramer, vice. 
president and general manager of 
WJR; Carl E. George, vice-presi- 
dent general manager of WGAR, 
and Robert O. Reynolds, KMPC 
veep and general maager, will pur- 
sue their same operations and poli- 
cies, including plans to obtain tele. 
vision construction permits. 


a. 
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San Francisco—Gordon Grannis 
been appointed KGO and 
KGO-TV _ advertising, promotion 
and publicity manager, replacing 
Maury Baker who has resigned to 
join the Frisco office of BBD&O. 
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New ef the 


WILLIAM TELL 


“The Restaurant Beautiful” 
(Air Coeled) 
206 East 50th Street 
New York 
Just East of the Versailles 








For Reservations Phone Alex 
MUrray Hill 8-6772 


Musical Arrangements by PARKER LEE 
Special Material by MILT FRANCIS 
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talent contest winners on TV! 


Senators and Representatives agree to 
appear “in person” on exciting, new 


Typical Responses 


“I shall be happy to appear on your program 
when you present talent from my own state...” 
Sen. Estes Kefauver 


“I like the idea as I believe very much in en- 


couraging young artists on a community basis — 


and would be very glad to appear on your show.” 
Rep. J. K. Javits 


“A very splendid idea, stimulating the talented 
young people of Wisconsin and other states and 
spurring them on to greater achievements. Glad 


to appear...” 
“a Sen. Alexander Wiley 


“The new program appears to be an excellent 
idea, and because of the interest of home towns 
in their local talent, it should be a most succese- 


- ful project. I'll be glad to appear...” 


Rep. Francis Walter 


“I'll be glad to cooperate.” 
Sen. Charles Tobey 


“I shall be happy to appear on your new pro- 
gram.” 


Sen. Homer Ferguson 





to appear on show.” 


Sen. Guy Gillette 


“Glad to appear on show.” 
Sen. Everett Dirksen 


“Pleased to hear of the show... Happy to appear” 
- Sen. Styles Bridges 





Jack Barry and Dan Enright are privileged 
to offer for immediate sponsorship | 4 


an exciting new television program 
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Ongressmen to present | 


> 


Senators and Representatives will personally appear on each program to present 


winners of local talent contests which have been conducted in their states and districts. 


Winners will then compete for grand prize. 


Here is TV’s most unusual combination—the time-tested popularity of talent 
contest shows plus the prestige, charm, and rollicking-good humor inspired by the 
personal appearances of America’s leading legislators in competition for the honor 


of their states and districts. 


Here is an opportunity for a promotion-minded sponsor to reap the rich, merchandising 
rewards of a nationwide talent search which will possess unique stature and assure, 


through its very nature, tremendous publicity, locally and nationally. 











Here is a chance to present a show which is destined to be one of the most 


“talked-about” programs in America. 


For full details: 


Barry & Enright Productions, Inc. 


104 East 40th St., New York City Represented By: Ted Ashley Associates 


ORegon 9-3118 Public Relations: Art Franklin 
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From the Production Centres 


IN NEW YORK CITY... 


WOV topper Ralph Weil much improved after his siege of virus and 
fs dueeback in a couple of weeks ...Abram Chasins, WQXR music 
director, will receive the Music Lovers League annual award on June 
16 Guy Lombarde waxed his first show for Luckies, as Jack Benny's 
summer replacement, at Mitchel Field with Mindy Carson as guest 


Edith Marion, wife of the Radio Writers Guild prexy. convalescing at 
Mt. Sinai hosp Barbara Miller, of American Field Service. joined 
WNEW as assistant to flack Bud Brandt Richard W. Hubbell, ex- 
CBS. appointed transcription service director for Voice of America 
Dusty Miller and Judy Shepard have formed Promotions Unlimited to 
plug young thespers Ed Kobak to Washington for NARTB board 
meet. thence to Elkhart, Ind., on biz John Stanley and John Griggs 
new to “Young Widder Brown” 
clude Ara Gerald, Sylvia Leigh, Ivor Francis, Anne Loring and Sarah 
Burton Courtland D. Ferguson agency of Washington has opened 
a Gotham office, with John P. Waddell (ex-Grant) named manager 
Martin Starr last night ‘Tues.) handled mike chores for preem of film 
“Hollywood Story.” first remote since settlement of indie’s hassle with 
musicians khouis J. Kleinklaus has been named chief engineer of 
WOXR., vice the late Russell D. Valentine: Athan Cosmas becomes chief 
engineer at indie’s transmitter .. George Cueto, director of WOV’'s 
Rome studios, in the U. S. on the outlet’s increased originations from 
Italy: one hour a day is now being fed from o’seas. 

Julie Bennett into ‘““Gangbusters” Saturday (9) and WOR’s “2000 Plus” 
Sunday 110) William A. Evans, Jr., navy officer dismissed for sound- 
ing off on foreign policy, faces newsmen on Mutual’s “Reporters Round- 
up” tomorrow (Thurs.) Joe De Santis rushed back to Gotham after 
six weeks on the Coast. due to imminence of the stork. ...Jo Ranson, 
WMGM flack, now a grandpappy; daughter gave birth to a girl last week 

Scripter Joe Gottlieb and missus “preeming” their “Shop in the 
Sun” biz venture at Fire Island this summer. 


IN HOLLYWOOD... 


Don Bernard packed up his Ampex and Leica and took wing for 
Europe where he’ll pass three months roaming the capitals for ma- 
terial to be used in a radio and TV series he has in mind. He'll return 
in time to start off the new season for Bob Hawk, whose Camel show 
Bernard produces for the Esty agency Harry Ackerman flew in for 
a couple of days and then hustled back to N. Y. for further talks with 
Hubbell Robinson on the CBS.summer schedule. ...Vie Rowland moved 
up to the top spot in ABC's publicity department as Jerry Ross pre- 
pared to pour himself back into his air forces garb with the double bars. 
He owes the flying wing 21 months and his absence will be in the na- 
ture of a leave ... Jack Benny got the Army’s official okay for a five- 
week tour of Korea. He’ll take along with him Errol Flynn, Marjorie 
Reynolds, Benay Venuta, Harry Kahn, Jackie Heller, Dolores Gay, June 
Bruner and Frank Remley Jerry Devine finally weakened after 320 
broadcasts of ‘This Is Your FBI,” which he produces, and last week 
had an on-mike murder in airing of “The Night Rider.” He always 
contended, that despite the show’s title, there should be no gunplay. 
The line he followed has been that the FBI is called in after the foul 





¢ 
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‘story trailer and hit the gypsy trail for Eric Stanley Gardner’s ranch, 
| lance 
| Sehullinger passing his summer leave among otd cronies. .Fort Pearson 


ithe wheel of a Caddy is Edmund L. Cashman. 


| Nourse and Beatrice Kim West, now sit behind desks at Dancer-Fitz- | 


''IN CHICAGO... 


“Front Page Farrell” additions in- | 


ship .. 
Rudd vacationing in Miami... 


deed has been committed....Harry Maizlish is blanketing the town 
with 800 billboards to ‘make the town KFWB-conscious. Paper is in- 
stitutional with coverups to come... .Joe Leighton is giving up his 
publicity post at the Thompson agency to get into the TV picture and 
replaces Billy Wilgus as liaison on national accounts with Hal Rorke in 
Chicago and Bob Ballin in N. Y. Wilgus moves into teevee for Thomp- 
son downtown supplanting Leon Benson, who has taken a production 
post with Frederick Ziv tele here... Cornwell Jackson bought a two- 


where he passed the weekend with Charles Luckman and other citified 
guests... Dina Carlson Fields quit the Bob Hawk writing staff to free- 
_..WilHam E. Ferbes, ex-CBS and Young & Rubicam, joined 
Southern California Music Co. as veepee and general manager. He’s 
native to this end of the continent and got his schooling here... .Karl 


bought a sports shop in the valley and gets behind the counter when 
he’s off mike That r€ustachioed gent with the cherubic smile behind 
You can just hear him 
sigh, ‘New York was never like this” Two ex-Comptonites, Robert 


gerald-Sample. 





Les Lear became a grandfather for the sixth time with the birth of 
Richard E. Day Dick “Two Ton” Baker now has an evening strip 
cross the board on WGN .. Gene Autry in town for a few hours 
Bob Atcher doing a quarter-hour solo stint on the WLS National Barn | 
Dance ...Tony Fontaine set with an afternoon strip on WGN-Mutual 

When WBBM’'s “Double Quiz Show” ended, the $140 still in the 
jackpot went to the Cerebral Palsy fund... Jerome Klement was guest 
soloist on Chicago Theatre of the Air last Saturday....WBBM’s “Peo- 
ple’s Platform” and “Let's Pretend” were double winners of the Good- 
will Radio -Awards....Herman Felber of WLS was official host of an- 
nual convention of American Symphony Orchestra League... .Gov. 
Adlai Stevenson made a report to the people on WGN last week 
Oliver B. Capele of Miles Laboratories was quizmaster on Quiz Kids 
Sunday, subbing for Fran Allison, who is subbing for Joe Kelly 7 
Ralph Goshen of WBBM to L.A. and Frisco on vacation.... Mert Koplin | 
has a new kid show on WGN-Mutual, replacing “Mark Trail” for the | 
summer....Frank Tallman is the new sales service manager at WBBM 

..Florine Seres of NBC awarded the Evanston Drama Club’s scholar- 
John Harrington started a new news stint on WBBM....AI| 
Hal Kartun passing out cigars at WBBM. | 


[IN WASHINGTON ... | 


Federal Security Administrator Oscar Ewing has announced TV | 
preem June 12, 8:30 p.m. (EDT), on Johns Hopkins Science Review | 
show over DuMont, of a new Public Health short, “Report on the Liv- | 
ing.” Film produced by Ben Park, Chicago, as experiment in use of | 
documentary for disseminating health information via TV... . Willis | 
Conover, WWDC-Mutual disk jockey, preeming a teenage hour June 15, | 
with town’s juves taking over during this period....WMAL-ABC | 
preeming a video version of their top rating AM show, “Quiz of Two | 
Cities,” contest between Baltimore and D. C. with Bill Malone emcee- | 
ing ...Jack ‘Henry, WMAL-ABC staffer, now heard in straight cross- | 
the-boards news commentary, replacing Edwin C. Hill’s analysis.... | 
“Capitol Cloak Room,” CBS interview show produced by web's Wash- 
ington director of special events Lewis Shollenberger, switching time 
from Tuesday, 10:30 p.m., to Wednesdays, 10 p.m., starting this week 

..Charles Collingwood, CBS White House correspondent, teeing off a | 
new Tuesday-to-Fiiday news broadcast this week. 
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Serving a market of more than 
90,000 television homes 


REPRESENTED NATIONALLY BY EQWARD PETRY AND CO. © ASSOCIATED WITH THE COURIER-JOURNAL & LOVISVILLE Times 
& 


THIS IS TELEVISION IN THE WHAS TRADITION 


5 ot pte8 


LOCAL AFTERNOON TV SHOWS 
(including Nos. 1, 2, 3) 


ve. ARE WHAS-TV PRODUCED 





Five out of the top eight . . 
University of Louisville in the most intensive co- 
incidental telephone survey ever conducted here. 
. Over 13,400 calls were made in one week. Ask 


your Petry man about the high-rated local shows 
produced especially for participating sponsors. 


WHAS-TV 


Louw Kevituchy 


VICTOR A. SHOLIS, Director e 
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Frank S. Proctor, prez, Tennessee 
Assn. of Broadcasters; June 26, 


Arkansas Broadcasters Assn.; June 
28, Jackson, Granville Waters, 
prez, Mississippi Broadcasters 
Assn.; June 29, New Orleans, Tom 
Gibbens, prez, Louisiana Assn. of 
Broadcasters; July 2, Atlanta, W. 
Ray Ringson, prez, Georgia Assn. 
of Broadcasters; July 23, Seattle, 
Fred F. Chitty, prez, Washington 
Assn. of Broadcasters; July 24, 
Portland, Ted Cooke, prez, Oregon 
Broadcasters Assn.; July 31, Los 
Angeles, A. E. Joscelyn, prez, and 
Bob McAndrews, managing direc- 
tor, Southern California Broad- 
casters Assn.; Aug. 20, Pittsburgh, 
Victor C. Diehm, prez, Pennsyl- 
vania Assn. of Broadcasters; Aug. 
21, Columbus, L. A. Pixley, prez, 
Ohio Broadcasters Assn.; Aug. 22, 
Roanoke, Charles Blackley, prez, 
Virginia State Assn., and Aug. 24, 
White Sulphur Springs, Joe L. 
Smith, prez, W. Virginia Broad- 
casters Assn, 





Detroit — Cunningham ° Drug 
Stores has signed a 68-week con- 
tract for sponsorship of a third 
daily newscast on WJBK-TV. The 
newest 15-minute news roundup 
will be seen at 5:30 p.m. Others 
are on at 10 and 11 p.m. Simons- 
Michelson handles the account. 


Bushkin’s 
Back! 


. as shown by the 





The Embers 


161 EAST S4TH ST., N. Y. C. 


| PLUS 
THE EDDIE HEYWOOD TRIO 


WEL DB. CLINE, Seles Director 
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Little Rock, Fred Stevenson, prez, | 











NY. COKE BOTTLERS 
BUY BOB DIXON SHOW 


Local Coca-Cola Bottlers of N. y 
have pacted for a 15-minute seg. 
ment of the “Sheriff Bob Dixon” 
show on WCBS-TV, flagship sta. 
tion of the CBS web in N. Y., start. 
ing July 1 for eight weeks. Show 
is aired from 5.15 to 6 p.m. cross. 
the-board, with the new sponsor 
taking over the first quarter-hour 
strip. 

Deal marks the first entry of the 
local Coca-Cola firm into TV and 
also represents the first step in 
what is expected to be a saturation 
buy on video to pitch up the bey. 
erage during the summer months. 
Outfit, through the William Easty 
agency, is reported looking also for 
a housewives’ show and for a later 
evening program, in order to reach 
as wide an audience as possible. 

WCBS-TV, meanwhile, may ex- 
pand the Dixon program to a full 
hour in the near future, in view of 
the CBS web axing the “Lucky 
Pup” series. If that happens, the 
Coca-Cola boitlers are expected to 
move into the 5 to 5:15 p.m. strip. 


Eigen Back to WMGM 


Jack Eigen, who has been off 
WMGM, N. Y., since he bowed out 
of his Jack Eigen Room a few 





| weeks back, returns to the indie 
| Monday 


(11) with a three-hour 
daily show, 12 midnight to 3 a.m. 
He’ll originate from Hutton’s, east- 
side eatery, replacing Bea Kalmus, 
whose contract expires Friday 
(8). 

Since the previous Eigen show 
exited; WMGM has been signing 
off at 1 a.m., when Miss Kalmus’ 
60-minute airer winds up. Eigen’s 
new series, which will be differ- 
ent from his previous two-hour 
show, will feature more records, 
audience participation spots, news 
and sports resumes via a direct 
ticker into Hutton’s, and fewet 
guest interviews. 





Boston—Emmett Heerdt, former 
account executive with Radio 
Sales. Inc., New York, has been 
named sales manager of WEEI by 
Harvey J. Struthers, general man- 
ager. Heerdt succeeds Guy Cun- 


|ningham, ‘who joins Radio Sales 


to establish and direct a newly 
created department of the busi- 
ness there. 














Eileen BARTON 


ANCHOR HOCKING'S 
BROADWAY OPEN HOUSE 


NBC TV—11 P.M. 
TUES.-THURS.-FRI. 


Direction: M. C. A. 








Former Air Force Officer (31) asso- 
ciated for many years with Show 

ss (though not in active capac- 
ity) wishes experience with top-flight 
fn em Agency in 
salary. 


return 
Ex personality, nsid- 
erable Sultans’ sales experience. 
Bex V 4606, Variety, 
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UNITED STATES STEEL 


again presen ts the 


NBC SYMPHONY 
| SUMMER CONCERTS | 


World-famed Conductors a Distinguished Soloists 


For the third season, the U.S. Steel Hour is proud to present the NBC Symphony in 
a series of summer concerts, broadcast from New York’s famous showplace—the.air- 
conditioned Center Theatre in Radio City. 

The orchestra will play under the batons of some of the world’s greatest conductors 
including Alfred Wallenstein, Sigmund Romberg, Arthur Fiedler, Percy Faith, 
Antal Dorati, and Harold Levey. 

Patrice Munsel, Alec Templeton, Anne Jeffreys, Ezio Pinza, Dorothy Kirsten. 











John Baker, and Jan Peerce are just a few of the distinguished stars of opera, concert 
and musical comedy who will appear as soloists. 





GEORGE HICKS speaking for U. $. STEEL 


SUNDAY EVENINGS 


8:30 NBC network 


P.M. (EDT) 





a 
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imum four weeks by plugging for 
Canada Dry .and moving right 
over the “rock” with unruffled 
aplomb. A skating act, Betty 
Clarke & Johnny Wallin, didn’t 
show after being announced, al- 
though there was a brief shot of a 
pair of male legs with skates at- 
tached. 


In bétween, “Big Joe” and ‘Choo | 


Choo” handled intros-interviews of 
assorted happiness spreaders and 
volunteer workers, all of them be- 
ing referred to as “cousins” in an- 
noying deep twang strictly out of 
the mountains. 


The large, cigar-puffing Rosen- 


field (some of the smoke blocking | 
visibility) essayed a battery of | 
phones for contests which were | 


only vaguely described (one of 
them was clear only to the extent 
that it was a “what’s under the 
Rock” commercial with bottle cap 
gimmick), and wound up with a 
10-second silent prayer for peace, 
the needy, ill, sightless, etc. 

Whether it was lack of time or 
deiiberate, there were no credits 
for production or staging. 


WITHIN THIS BOOK 

With Lester, Lillian, Don, Carol 
and James Huber, and Prof. 
Gerhard H. Doermann. 

Writer: Marie Sievert 

Producer: Richard Bell 

Director: Charles Cady 

30 Mins.; Sundays (monthly), 2 p.m. 

Sustaining 

WEBENS-TV, Columbus 
Problem of finding a ‘suitable 

format for a frankly religious video 

program without turning it into a 


Tele Reviews 


Continued from page 30 








pageant or a pulpit has been solved 
in the case of “Within This Book,” 
new monthly series produced un- 
der the aegis of the Board of 
Parish Education of the American 
Lutheran Church, which has _ its 
national headquarters in Colum- 
bus. The pitfalls in a program of 
this nature are many but they have 
all been carefully skirted with the 
result that when the Huber family 
has a little more experience be- 
fore the camera this one is ready 
for cable export. This is not be- 
yond the realm of possibility since 
ithe church is watching the series 
closely. wart 

Actually, the format is a simple 
one, as good formats usually are. 
A real-life family is placed in a 





home setting before the cameras | 


and the script carries them througn 
some trial of family life. The prob- 
ilem is solved or at least has light 
lthrown on it by “Uncle Paul,” 
|played by Prof. Doermann, of 
| Capital University, with exactly 
ithe right avuncular charm (no 
| signs of the lecture hall here), who 
|comes to pay a Sunday afternoon 
| call. 


On the initial show Don and | 
'Carol (names of the actual family | 
are used) get into a squabble over 


what radio program to hear, and 
their father, Les, tries ineffective- 
ly to settle this problem of pre- 
rogative and jealousy. Uncle Pauli 
arrives and calmly takes over by 
quietly telling the story of Joseph 
and his brothers, a classic in the 
family jealousy bracket, which is 
illustrated by Cathedral Pictures 





slides. At the end the kids are 
brought to see they have been sel- 











The Past Participle of 
adolescent... 





grow up. From the present 


A radio station need not 


the presentation of fact; a 


greatest satisfaction 


use of the word adult. 


these: 


WFODR singlehandedly 


reports on conditions 
cially for us by ECA 
European capitals. 


commendation as a station 





The Romans compressed the history of individual Man 
in the conjugation of a single verb: adolescere . 


through past imperfect to the ultimate achievement of 
maturity ... the past participle: adultus. 


WFDR started two years ago with the pledge of adult 
radio. By that we meant all that-the Latin adu‘tus im- 
plied: intelligence matured to judicious balance, without 
bias but not without enthusiasm; unfailing honesty in 


with the welfare of the community. 


We have striven mightily to uphold this pledge. Our 
in Variety’s Showmanagement 
Award—“How To Run an FM Station”— is in Variety’s 
Variety’s plaque citation com- 
mends WFDR for “... programs built and produced with 
intelligence and imagination for adult minds.” 


Among the achievements behind the Variety Award are | 


recorders into the New York City Council 
chamber ... won for itself and other stations 
the right to give accurate and adequate reports 
of the workings of our city government. 


WFODR regularly brings its listeners exclusive 


WFDR documents a strike ... the first such 
program ever broadcast .. . sending our news 
staff to Danville, Virginia, to bring iisteners 
complete, first-hand reports . .. presented, as 
Variety said, “. . . with scrupulous objectivity.” 


There are many more such examples. And still more 
are planned in the future for WFDR’s unique audience 
.«. an adult, alert, interested audience which no other 
New York station can reach with so great, an impact. 
We hope that in the future we can again merit Variety’s 


niche in Metropolitan broadcasting.” 


FM | 
WF D R 104.3 SPONSORED AS A PUBLIC SERVICE BY 


THE INTERNATIONAL LADIES' GARMENT WORKERS’ UNION 


> 
participle adolescens you go 


follow man’s slow growth. 


deep and constant concern 


fought to bring its tape 


abroad prepared espe- 
representatives in the 


which “. . , occupies a unique 


fish. When they leave, Les and 
Lillian, the father and mother, are 
likewise shown how a little reli- 
gion and applied psychology can 
straighten out many a family prob- 
lem. 


Plan is to vary illustration of the 
story in the future by using flannei- 
graphs (cutouts of  vari-colored 
flannel composing a picture), draw- 
ings and perhaps motion picture 
film. 

Program has been in the works 
for more than a year and shows 
careful planning and a lot of smart 
effort. Most progressive facet of 
“Within This Book” is its teaming 
of modern psychology with reli- 
gion, a really outstanding and un- 
usual step, since there are large 
segments of the church which as 
yet will not admit science in any 
of its teachings. Pairing the two 


makes an_ effective educational 
program which assays high in 


viewing interest. Dean. 


POLKA TIME 


With John Pecon, Nettie Pecon, 
John Saunders 

Director: Jim Breslin 

Producer: Herman Spero 

30 Mins.; Saturday, 7 p.m. 

PERME 

WEWS, Cleveland 


(Ohio Adv*°t.) 
Here’s 30 minutes of fast moving 





dling of commercials to sell the 
electrical appliances of the spon- 
sor. Together, for this  polka- 
loving community, the program 
spells out a half-hour of entertain- 
ment. 

John Pecon’s polkateers make 
with nice music and Nettie Pecon 
helps out with a vocal or two. 
John Saunders as emcee ties it all 
together neatly. 
| Producer Herman Spero can 
take a bow for the agency’s treat- 
ment of commercials which aren’t 
| afraid to break away from the 
| customary loud music and shout- 
} 
| 





ing. In stanza caught, member of 


| the band served as living proof 


| of large size picture image on 
| Phileo TV being boosted as Perme 
special for the week. Mark. 


Mutual Rates 


} Continued from page 31 


|with CBS and NBC’s move, which 
|cut rates before 8 p.m. by 10%. 
These two chains also removed the 
5% premium on _ stanzas after 
8 p.m., which in effect means a 
16.2% cut for the cream evening 
segments. ABC slashed its rates 
with a straight 15% reduction from 
1-10:30 p.m, 

Referring to the fact that Mutual 
has increased its audiences of late 
and apparently pointing to the fact 
that MBS has the bulk of its out- 
lets in one-station markets without 
video competition, White said that 
rather than a cut the web should 
be announcing an increase. He 
j}further stated that MBS will not 
reduce network service to affiliates 
and is mapping “additional plans 
for strengthened programming.” 


Two-day meeting of the MAAC 
last week took steps to form a 
permanent committee, to include 
two representatives elected by out- 
lets in each of seven regions. One 
rep in each area will come from 
metropolitan centres, with the 
other from a smaller market. Reps 
will be elected for two-year terms, 
with an independent accounting 
firm supervising the balloting. 
Working committee to screen the 
nominees comprises R. W. Fer- 
guson, WTRF, Bellaire, O., 
Charles A. King, WKAL, Rome, 
N. Y., and James Murray, KQV, 
Pittsburgh. 


WENE Silver Anni Hoopla 


Keene, N. H., June 5. 

WKNE, celebrating start of its 
25th year of broadcasting, aired a 
special program, “Hear Them 
Again,” on Saturday (2) evening, 
featuring voices of present person- 
nel and alumni dating back to 1927. 

Weeklong ceremonies are also 
marking the installation of the 
CBS affiliate’s new 5 kw transmit- 
ter. Silver Anni hoopla included 
airing of messages from CBS stars 
and station managers, an essay 
contest for school children and 
mailing of 1,500 booklets’on the 
station’s growth. WKNE began 
operating at its present site in De- 
cember, 1940, when Herman Stein- 
bruch (now on the staff of VARIETY) 
was station manager. Outlet is 




















owned by Joseph K. Close, who 








also owns WKNY, Kingston, N. Y. 





polka tunes and some clever han- | 
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Shows on ABC Agenda 

Binnie Barnes, who has taken Marathon Show Snares 

bd ° 
“20th Century” on Broadway, is 506 for Hospital Wing 

being pitched by ABC as star of 
Idea is to have Miss Barnes do Around $50,000 was raised Sun. 
three five-minute shows each after- | day night (3) by the Variety Club 
for one sponsor who a SS WDTV for charities sponsored by 
perse his plugs. Capsule shows the showmen’s organization. Sum 
news, an interview and hints on was specifically earmarked for the 
fashions and homemaking. |new $250,000 wing the Barkers of 
write for the Roselia Foundling 
Home here. 
| flock of regular programs to give 
eas CONtinued from page 23 Soa | Variety Club the greenlight on 
more bargaining power and the| for another big credit in its long 
nets that much more trouble in| list of public service shows. 

be forced to rework their alloca- layout were shared by Ed Sullivan, 
tions schedule on the coaxial cable, | who stayed over following his Wel- 
limited facilities. |Mosque; Joe E. Brown, starring at 
Akron bank, negotiating the | the Nixon in the new musical 
kee network group, also acted in| Horton, opening the summer sea- 
the Don Lee network, exclusive of | Arena Theatre lll oss ania for 
the chain's TV station, KTSL,| Henry,” and Wayne Griffin, who 
ranged deal. It marks the entry | 90 acts and half a dozen bands put 
of the Yankee-Don Lee network| i _an appearance with blessings of 
| nel 2 in Frisco is also reserved for | er Local 3. Pc Fg ng and 
| Don Lee, but whether this license | Car! Dozer co-produced the mara 
. i | Pete Barker and Burt Harris in 
elder uaieeiaiek. es See See charge for the station. Show teed 

| Anthony’s reason for getting out | tinge jal : ‘ 
of television other than the sta- | ewart, newly-appointed general 


Binnie Barnes Capsule Pitt Variety Club Tele wm 
over the Gloria Swanson role in 
its proposed saturation plan. Pittsburgh, June 5. 
noon—roughly at 1, 3 and 6 p.m.—|in a marathon teevee benefit over 
would be a personal slant of the 
'Tent No. 1 have agreed to under- 
KFI-TY | DuMont station pre-empted a 
the station operators that much | Channel 3 from 10 p.m. to 3 a.m. 
clearing time. Webs would also| Emcee stints on the five-hour 
which now has them sharing the;come Week telecast from Syria 
deal for Tom O'Neil and his Yan-|\Courtin’ Time”; Edward Everett 
that capacity in the purchase of | S° Saturday (9) at Bill Green's 
which went to CBS in a pre-ar-| came in from Chicago. More than 
| combine in Coast television. Chan- | 4GVA, Musicians Union and stage- 
| passes to the O’Neil’s or CBS af- | thon for the Variety Club, with 
off with an appearance by Donald 
'manager for DuMont owned-and- 


tion’s staggering losses singe its/ operated stations, who made the 
inception is not divulged. It is also) frst donation to the fund in behalf 
hinted that he may quit the broad-| o6¢ wprTv. 

casting field entirely and put KFI/| © 
on the block. In that eventuality, | ae 

NBC would be interested and/| 
Charles Denny, one of that chain’s | 
top execs, may be in town for pre- |! 
liminary negotiations. He is here! 
with Charles “Bud” Barry, pro-| 
| gram head, ostensibly on a renewal | 
of the “Fibber and Molly” show. 

It is no trade secret that An-| 
thony has developed a fierce re- 
sentment toward unions and KFI- 
TV is still being struck by Tele- =. For rates and further in- 
pmo 8 Authority, which has nego- | TN formation call or write: 
tiated contracts with the six other | 
TV stations. It is also reported | AL & DICKS 
that Anthony would never sign an 151 W. 5&5t. * PL 7-0096 
pes contract but pays the union | 
scale. 


WIBK delivers the Goods 


YOUR C00DS...24 
WIT SAL ES 








TVrehearsal room 


available 

e large (20'x60’) 

¢ comfortable : 
¢ air-conditioned 


e phone service 


















Excerpt from agency letter—"Jack the 

Beliboy's program has clearly been our 

most effective medium here in Detroit — 

for MUNTZ-TV, and the bulk of our 

advertising budget is used on his. show. 

Recently, a time outlay of $300 sold 

over 150 MUNTZ-TV sets for cash sales 

\ of over $30,000. The aterage phone 
pull on the Bellboy's weekend show for 

° —e is well over one hundred 

ca is." 


WJBK-TV—e CBS 
and 


WJBK-:v-DETROIT 


THE STATION WITH A MILLION FRIENDS 
Nationa! Seles Headquarters: 488 Madison Avenue, New York 22 
Elderade 5-2455 
Represented Nationally by THE KATZ AGENCY, INC. 


AGENCIES - CLIENTS 


Top 4-A agency TV supervisor on blue-chip accounts: 
commercials & programs, live & film, studio & adminis- 
trative, new program development. Interested in 
possible new affiliation. Long in present post. Creative, 
aggressive, with top ad trade and showbusiness con- 


tracts. Box 7246, Variety, 154 West 46th Street, 
New York 19, N. Y. | 
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———Tpside Stuff—Radio 


Deadline for the Radio Writers Guild strike against RCA Thesaurus 
was put off for one week to Monday (11), through the efforts of J. R. 
Mandelbauf, Federal conciliation commissioner for the New York 
area. Dispute involves salaries for four scripters. 

On Friday (1) Mandelbaum met separately with reps of RWG and 
RCA and a proposed settlement was reached which must be okayed 
hy RCA management. Decision will be announced today (Wed.). If 
no definite settlement is made, Mandelbaum will have until Monday to 
bring both sides together. Meanwhile, RWG has skedded a member- 
ship meeting at Holland House, N. Y., for Monday night and strike 
plans have been mapped. 





Interesting controversy is going on at Gotham stations heaming pro- 
grams to the Negro market. Some of the program toppers feel that a 
series slanted for this group of listeners should consist exclusively of 
records by Negro artists. On the other hand, many of the disk jockeys 
on these airers believe that their followers have more general tastes 
and want to hear tunes by white orchestras and singers as well as 
those by Negro performers. 





Phil Baker, who has had two secretaries in his ca 
comic, now has both of the gals working as producers. 
Janet Hill, ex-steno now with the Biow agency, is producing “$64 
Question.” Mary Harris, the other secretary, has moved over to Young 
& Rubicam and will be producer on his new TV show, “Who’s Whose.” 
which preems June 25 as replacement for “The Goldbergs” on CBS-TV. 


reer as a radio 





WOV, N. Y. bilingual indie, and one of its sponsors, J. Ossola & Co. 
as a service to the Italian community of New York impresarioed the 
concert last night (Tues.) of Gino Bechi, current fave Italian singer. 
— hia tg — sellout Carnegie Hall concert was supposed to be 
1is Only N. XY. appearance, agreed to a second perforn 
Academy of Music, Brooklyn. ' oe oe a 
. Second concert, a performance of the, opera “Andrea Chenier.” was 
also SRO, with a $6 top on tickets. WOV offered a $1 discount to 
listeners sending in 10 labels from Ossola products. 





Air-King Combo ‘Preems’ 

First combination color and 
black-and-white television re- 
ceiver based on the CBS sys- 
tem was @inveiled in N. Y. 
Monday (4) by Air-King, sub- 
sidiary of Hytron Radio & 
Electronics, with which CBS 
is merging. Outfit demonstrat- 
ed two console models, each 
with a 10-inch tube magnified 
to a 1212-inch picture. One 
model is set to list at $399 
and the second, with a more 
expensive cabinet, will . retail 
at $499. 

Models are similar to black- 
and-white sets now on the 
market, except for a knob on 
the front to switch from color 
to monochrome. Rotating disk, 
of course, is housed inside the 
cabinet. Air King prez D. H. 
Cogan said deliveries of the 
receivers would start in late 


{ summer, 











| e 
| Bob Redeen to ‘Voice’ 
Davenport, June 5. 
Bob Redeen, news director of 
WOC and WOC-TV, Davenport, 
will leave on June 15 to accept a 
position with “Voice of America.” 
As a radio information specialist, 
he will be located in Washington, 
and will broadcast news and spe- 
cial events on English language 
programs along with covering a 
news beat in the capital city. Bob 
Frank of WOC and WOC-TV news 
staffs will replace Redeen as news 
director. 














Theatre T 


the first big-screen network. Cir- 
cuits participating so far are 
Fabian, Loew’s, RKO and United 
Paramount. Fight is to be fed 
from the Polo Grounds to the in- 
terconnected theatres via the 
standard coaxial cable, but is to 





be fed from the cable terminals to | 


the theatres on a closed circuit 
setup to exclude home sets. Clear- 
ance of theatres in other cities will 
depend on the availability of cable 
connections on which Halpern is 
now workiuag. 

Financial details of the deal 
were not divulged. It’s believed, 
however, that the International 
Boxing Club, which is promoting 
the fight, will take a percentage of 
the total gross derived from the 
various theatres, which in turn will 
be split between Louis and Savold. 
Since the two boxers held out for 
a $100,000 minimum for rights for 
home TV ‘which no network adver- 
tiser was willing to pay), it’s be- 
lieved the big-screen theatre cir- 
cuit being set up probably guaran- 
teed them a figure close to that. 

IBC prez Jim Norris indicated 
success of the experiment will 
open up a string of outdoor fights 
his outfit is staging this summer. 
It’s expected, however, that the 
theatres will be forced to bid for 
each of them against the regular 


TV’s Biggest Tes 














from page 1 


broadcast networks and sponsors, 
since Norris has informed the latter 
that each fight will now be offered 
for sale on an individual basis. 
Before the start of the summer 
season. Pabst Brewery had rights 
to weekly IBC boxing cards, which 
were carried via the CBS-TV net- 
work, 

Norris, declaring he is looking 
forward with “keen interest” to 
this testing of theatre TV, further 
pointed up its significance with 
his observation that big-screen 
video has a “large potential for 
major sports attractions, while in- 
suring that the sports structure it- 
self will be retained.” He meant 
that theatre TV permits the fight 
to be excluded from the area in 
which it is being staged, while 
still opening up new revenue in 
other areas. 





Farrell’s B’m’ham Stint 


Birmingham, June 5. 

Maury Farrell, WAPI and 
WAFM-TV announcer and emcee, 
has taken over newsman John 
McCune’s daily 12:30 newcast. It’s 
carried by nine AM stations, and is 
sponsored by Ward Baking Co. 

McCune quit the daily show to 
edit a Lanette, Ala., daily newse- 
paper and manage its radio opera- 
tions. 











— —_———— 
‘E-Z Credit Time’ Set 
For Pitt Sponsorship 
Pittsburgh, June 5. 

Wilkens Jewelry Co., first bank- 
roller on WDTV with a television 
program when DuMont station 
went live last winter, is extending 
its schedule on TV with another 
show. “E-Z Credit Time,” quarter 
hour musicale every Monday, Wed- 
nesday and Friday at 5. 

Wilkens at same time plans to 
hang on to its “Amateur Hour” sim- 
ulcast (over radio station WCAE, 
too) every Sunday evening and will 
stick through the summer, first 
time that’s happened since the 
tyro session began 16 years ago. 


RCA-CBS Color 


Continued from page 26 





tubes under development. System 
would differ from RCA’s method, 
he said, in the way it paints the 
color pictures on the receiving 
tube. Whereas the original dot 
sequential method painted the 
image in alternate red, green and 
blue dots on the tube, the new 


method is simultaneous. Colors are 
transmitted on a sub-carrier band 
and broken down by a sampler in 
the receiver into three sétparate 
channels, each existing at the same 
time. These go to three cathcede- 
ray tube guns, which paint the pic- 
ture with all three colors simulta- 
neously. 

RCA, meanwhile, issued an of- 
ficial statement Monday (4) to the 
effect that the NTSC report “reaf- 
firms that compatibility is the es- 
sential basis of any sound color 
TV system.” According to RCA, 
it has been “represented on and 
has cooperated with the NTSC 
committee. The report of this com- 
mittee makes it clear that it shares 
RCA’s desire to avoid the economic 
waste of approximately $1,000,000,- 
000 to adapt existing sets to re- 
ceive degraded black-and-white 
pictures.” 


Sen. Johnson 


Continued from page 28 





Rhyme it 
“Say Now’!— 





7 


he first started to \ 
eventually led him to 
rienced-packed years 










Manager of CBS’ H 


the Commission, under its pro- 
posed plan, will be unable to grant 
licenses to all who apply despite 
the fact that many will be fit, will- 
ing and able to operate TV stations 


in communities where such licenses 
should be granted. Under such 
circumstances, the Commission 
would appear to be inviting long 
drawn-out litigation and uncon- 
scionable delay simply because it 
failed to follow the law implicitly.” 
Johnson said he wanted it “clear- 
ly understood” that ‘his purpose 
was “neither to confuse the pend- 
ing proceeding nor to delay its 
final disposition, but to speed post- 
haste the assignment of channels” | 
in the many communities not now 
Served with television. | 


television team. 


is a hard worker who 








CHICAGO 


Radio and journalism by day, college 
by night — that’s the double-duty sched- 
ule that John Serrao followed when 


had risen to Network Sales Service 


That’s where we spotted him, and 
quickly signed him up for our F&P 


John, like all our other TV specialists, 


R 





scaiaael 





— Joun A. Seerso! 


We know all the facts about television 
in any or all the markets we serve. 
In addition to the usual routine data, 
we also have a lot of “non-statistical” 


vork, and which 
CBS. Four expe- 
after that, John 


information 


ollywood Office. 


we know it’s the real “secret” of our 


knows the ropes. 














DETROIT ATLANTA 





regional variations, programming op- 
portunities, etc., etc., etc. . +» 

Smart, aggressive, creative manpower is 
F & P’s long, long suit. It has always 
been so, and always will be, because 


success, here in this pioneer group of 
station representatives. 


cE & P 


, 


ONE OF A SERIES FEATURING THE MEN WHO MAKE FREE & PETERS TELEVISION service 
(— 














about television trends, 

















TERS, 


FT. WORTH 


our years, 


eed schools 

oe One year, Los Angeles Times 
Ba _Two years, General Tire & 
oe Four years, CBS 


Rubber Co. 


Free & Peters (Hollywood 
Office) since Feb., 1951 


DAVENPORT 


FORT WORTH-DALLAS WBAP-TV* 


MIAMI 


MINNEAPOLIS-ST. PAUL WTCN-TY 


HOLLY WOOD 


college night 


























EXCLUSIVE NATIONAL 
TELEVISION 
REPRESENTATIVES 
woc-Ty® 


‘Central Broadcasting Co.— 
WHO-WOC) 


{STAR-TELEGRAM) 


LOUISVILLE WAVE-TV* 
(WAVE, Inc.) 


wrvs 


(vV/ometco Theatres) 


{(DISPATCH-PIONEER PRESS) 


NEW YORK WwPix 
(THE NEWS) 


ST. LOUIS 
(POST-DISPATCH) 


SAN FRANCISCO KRON-TY* 
(THE CHRONICLE) 


KSB-Tv* 


#Primary NBC Affiliates 


INC. 


Pioneer Radio and Television Station Representatives Since 1932 


SAN FRANCISCO 
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Television Chatter | 


!“Broadway Open House,” signed a| 

, New York tli ; Management contract with Frank 
WMGM salesman Sandy Metlis Cooper Associates . . . Sterling) 
and wife guest on CRS-TV’s oon | ree has ee wi a 
how Saturday (9) . . .| dian government to distribute for 
ee cae were have fal ee 4 shorts produced iA tadie | 
; & =. |. . . George Foley an ic or- 

“Mr. Giggles” fan clud mect at} don now peddling three new audi-| 
Palisades Park Saturda Gag-| ence participation packages, titled | 
writers Institute showc '“Guess Who,” “Double Take’’ and 


; as} Fort Saas hall signed 
new comics tonight (Wed.) as part! Rex Marsha y 
of its once-a-month comedy devel-| ABC’s Saturday morning “I Cover 








“ETS 


to do ihe Airwick commercials on 


opment meetings ... Burl Ives) aoe ~~ ae —— 
i iday (8) | Carl King wi iscuss “The An- 
flies to the Coast Friday (8) where | oar ne” GE” on eeeneinea| 


he'll tape a guest shot on the Bing | <,eaker at the graduations of three 
Crosby show, with a stopoff in Chi | tom Jersey High Schools next 
on return trip for an appearance} woo; |. . Guy Lebow signed to an- 
on the Dave Garroway program ..-| nounce Helen Twelvetrees’ new 
Ann Marno replaces ailing Sono | wABD show Tuesday nights .. . 
Osato on “Ellery Queen” tomor-| piscyssion on televising trials and 
row night (Thurs.) as last minute | public hearings will feature the 
sub. American Television Society’s an- 
Ad Schneider, operations chief} nual achievement luncheon June 
for NEC-TV’s news and special|/18 at the Hotel Roosevelt, with 
events department, has switched|speakers including Rudolph Hal- 
over to the web’s feature program |ley, former counsel for the Ke- 


DuMont for a summer hiatus after 
Friday’s (8) show . . . Walter Abel, 
Mary Patten, Vinton Hayworth and 
Ian Martin scheduled to do a cap- 
sule version of “Front Page” on 
Ed Sullivan’s “Toast of the Town” 
Sunday night via CBS ... Wright 
King will repeat his title role in 
“The Lonely Boy” June 25 via 
CBS’ “Westinghouse Summer The- 
atre” series . .. Robert H. Harris 
pacted for a lead role on NBC's 
“T-Men in Action” tomorrow night 
(Thurs.) . . . Ed Sobol, NBC exec 
producer on the Coast, in N. Y. for 
a 10-day onceover of the web’s 
programming operations. 

Ben Grauer to be emcee of 





Thad Brown 


Continued from page 27 






total of 1,461 active and associate 
members. This included 964 active 
AM’ers. ‘ 
BAB Report 

The radio board also was given 
the first report on BAB operations 
since the bureau became autono- 
mous. William B. Ryan, prexy, 
told the directors that BAB is liv- 
ing within its income but needs 
more membership if it is to have 





“Headquarters—New York,” First 
Army documentary show on WNBT 
... Hugh J. McDermott, after two 
years as assistant director, upped 
to a directorial spot at NBC-TV... 
Bromo Seltzer has renewed Jerry | 
Layton’s “Rocky King, Detective” | 
on DuMont ... WJIX’s John Till- | 
man moved into his new Stamford, | 
Conn., home. 

Dan Kampel has joined MCA} 
video dept. . . . American Jewish | 


the necessary funds to do an ef- 
fective job. 

Ryan said that the most impor- 
tant job to ebe done is to learn 
“the basic values” of radio. The 
medium, he emphasized, has been 
selling itself on “minimum value” 
because it doesn’t know its real 
value. He recommended that origi- 
nal research be conducted ‘“‘to find 
out what we have.” 

BAB plans, Ryan reported, in- 


Congress was in the sponsoring | clude establishment of an adequate 
list of “Unfinished Business, USA”’.| library on radio, control tests on 
. . . Fran Harris has_ resigned | merchandising and staging of sales 
from the William Morris Agency | and copywriting clinics. 

tele dept. 


service, where he will produce the 
upcoming Bob Considine program 
and supervise talks and discussion 
shows. Clarence W. Thoman has 
been named production manager 
of news and special events and will 
take over Schneider’s former 
duties ... Clarence Hatch, Jr., 
exec veepee of the D. P. Brother 
& Co. agency, named to the na- 
tional committee on radio-TV pro- 
duction of the American Assn. of 
Advestising Agencies .. . Scripter 
Jack Douglas, now doing the Jack 
E. Leonard stanzas of NBC's 


| N. Y. Times radio-TV editor, Jack 











| fauver committee; criminal lawyer | 
|Lloyd Paul Stryker; former Fed-| 
|eral Judge Simon Rifkind, and| 


} 


Hollywood 

Jerry Fairbanks in New York to 
|Gould. Warren Caro, Theatre| finalize his corporate deal with Of- 
| Guild exec secretary, will emcee | ficial Films this week. Fairbanks 
... Fred Waring to receive an hon-| and Aaron Katz, prez of Official, 
orary doctor of music degree at | return to Coast late this week to 
the U. of Rochester’s commence-| go over operation setup of Fair- 
ment next Tuesday (12)... Grant| beks studio . . Harold Peary 
Thompson, Gene Petrillo and!/takes top role in “My Nephew 
Charles Kinney have joined the| Norvell,” telepix in “Stars Over 
Esty agency’s TV commercial de-| Hollywood” series made by Revue 
partment. | Productions. Film rolls Thursday 

Ted Kneeland signed Ella Raines .(7) at California Studios . . . Bill 
for a new woman’s interview show,| Bryan set as musical director for 
which is expected to be aired Sat-| Howard Greer’s “Hollywood Fash- 
urday mornings on ABC-TV . ; 
FCC Commissioner Frieda B. Hen-| wyn Studios sound department has 
nock guests on NBC-TV’s “Meet | developed new system for record- 


. .|ion Time” on KECA-TV .. . Gold- | 





the Press” Sunday (10)... George | 
S. Kaufman, who has been on the 
Coast directing the road company 
of his “Guys and Dolls” legiter, 
returns to the panel of CBS-TV’s 
“This Is Show Business’ Sunday 
, . CBS’ “Fred Waring Show” 
preems the new Sammy Cahn-Nich- 
olas Brodszky score from Metro’s 
forthcoming “Rich, Young and 
Pretty” filmusical Sunday .. . Vim- 
Hallicrafter has dropped WCBS- 
TV’s “Florian ZaBach Show,” 
aired Saturdays at 11 p.m... Bob 
Emery’s “Small Fry Club” ankles 





Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 


in “THE MILKMAN” 
(Universal-international 
Management WILLIAM MORRIS AGENCY 





























AND THE NEWS 


Sponsored by 


LUCKY STRIKE 


CIGARETTES 


STARTING JUNE 4TH, 1951 


Monday thru Friday, 2:55 P.M., E.D.S.T. 


NBC Coast-to-Coast Network 
and Continuing His Newscasts at 
6 P.M. and 11 P.M. Over WNBC 





ing of video pix which it claims 
will reduce sound costs by 257%. 
New system is being used by Rene 
Williams on his “Premiere The- 


who couldn’t attend the video 


Last week’s decision of the U, S. 
Court of Appeals holding Transit 
Radio unconstitutional and recent 
restrictions by the FCC on “func- 
tional music”’ services resulted in 
appreval of a resolution by the 
radio board to assist FM broad- 
casters in fighting these actions. 

In a_ resolution, still to be 
ratified by the combined NARTB 
boards, the radio directors said 
that ‘‘a substantial number of 
broadcasters engaged in special- 
ized FM operations may be severe- 
ly hampered or even wiped out” by 
the FCC ban on the “beep” serv- 
| ices. 
| The board recommended that 
NARTB be authorized to “take all 
reasonable steps” to protect the 
FM operations in functional music, 
Transit Radio and Storecasting, in 
proceedings in court or before the 


atre” vidpix series ... Dick Powell, FCC 


Meetings of the separate boards 





charity drive in Pittsburgh spon- 
sored by Pittsburgh Variety Club, 
sent a video film short to repre- 
sent him in last Sunday’s WDTV 
five-hour telecast . . Spade 
Cooley, according to latest Tele- 
Que ratings, is top show in L.A., 
followed by wrestling, Harry 
Owens, Milton Berle and Ina Ray 
Hutton for the top five. Hopalong 
Cassidy, who was first since De- 
cember, 1949, while he was on 
KTLA, had only a tiny 8.9 rating 
now that he’s seen on KNBH. 
Hoppy’s previous ratings were up 
in the 40's. Tele-Ques blames the 
change in time slots for Hoppy on 
KNBH for the big drop . . . Disk 
jock Don Otis became a father last 
week ... Wally Ford, Keye Luke 
and Lena Horne’s 1l-year-old son 
guest with Art Linkletter Friday 
(8) on KECA-TV ... Lou Snader 
takes over as president of the Na- 
tional Society of TV Producers for 
the next 12 months. Exiting prez, 
Mike Stokey, remains as board 
member ... KLAC-TV has formed 
its own research department which 
will be headed by Joe Coffin who 
recently resigned for Tele-Ques, 
video rating service ... Ed Ben- 
ham, KTTV assistant chief engi- 
neer, on three-week eastern tour 
to buy electronic equipment for 
station... “Front Page Detective,” 
telepix series starring Edmund 
Lowe, re-optioned for another 13 
weeks by sponsor, Guild Wines. 
William Morris office set the deal 
. . . Vie Rowland takes over as 
ABC’s western division head of 
publicity ‘till army-bound Jerry 
Ross comes marching home. 
After protracted dispute, pro- 
ducer Bob Clampett agreed to pay 
“Time for Beany” actors, who also 
participated in the local commer- 
cials, $100 extra per week as pro- 
vided in the TVA scale. Hike is 
retroactive to April 15. 


MBS CO-OPS REGATTA 


Mutual is offering the Inter- 
Collegiate Rowing Regatta, annual 
event that will be staged June 16 
on the Ohio River at Marietta, O., 
as a co-op broadcast. 

Race, in which 12 shells will par- 
ticipate, will be described from 5- 
5:30 p.m. 








Dallas — Howard Anderson has 
been named director of the film 
department of WFAA-TV, accord- 
ing to Ralph W. Nimmons, man- 
ager of the outlet, who also an- 
nounced other changes and addi- 
tions to the staff. These include 
Joan Danahey, to assistant direc- 
tor of film department and music 
librarian; John Renshaw to con- 
tinuity department; Fay Lewis to 
assistant to Nimmons; Frances Mc- 
Cartney assistant to Ashley Dawes, 
program supervisor; Virginia Dol- 
berry and Ruth Barbat as produc- 
tion secretaries and Jabbo Watson 








| were scheduled to continue through 
|this morning. This afternoon and 
tomorrow (Wed.) the combined 
board, presided over by Justin Mil- 
ler, in his new capacity as chair- 
| man, will consider such matters 
|as sports broadcasting, 1952 con- 
vention plans, pending legislation 
before Congress, budget, commit- 
tee structure, and associate mem- 
berships. 

This evening (Tues.), NARTB’s 
new prexy, Harold E. Fellows, was 
scheduled to be inaugurated, and 
outgoing prexy Miller be installed 
as board chairman at a memorial 
dinner in  Washington’s Statler 
Hotel in honor of the memory of 
the late Johnny Gillin. More than 
400 made reservations. 





Chicago — Lightning struck the 
transmitter of WKRS, Waukegan, 
early Sunday, knocking the sta- 
tion off the air for several hours. 
Murphy Hunnicutt, chief engineer 
of the station, made temporary re- 
pairs of the burned out condensers 
with equipment from his ham sta- 
tion in his home. 
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TV ACADEMY WEEK’ 
SET AS COAST BALLY 


Hollywood, June 5. 

Academy of Television Arts and 
Sciences, in a campaign to consoli. 
date Hollywood’s role as a major 
TV program capital, has scheduled 
a “TV Academy Week” to enlist 
all persons active in the video in. 
dustry here as new members. Mal 
Boyd, who recently resigned as a 
partner in P-R-B, Inc., to study for 
the Episcopal priesthood this Seps 
tember, was named general chair 
man of the campaign. 

Boyd is to appoint 20 Academy 
members to carry the drive to ail 
branches of TV here. New mem. 
bers recruited are to be listed as 
charter members, although the 
Academy board has set a limit on 
the number to be admitted. 





Moore Vice Donald As 
‘Share the Wealth’ M.C. 


Tom Moore has been selected as 
emcee of “Share the Wealth,” 
transcribed radio. series, from 
which Peter Donald recently bowed 
out due to its traveling require. 
ments. 

Moore will visit the 25 cities in 
which the _ participationer igs 
beamed and also hit other locali- 
ties in which the program’s spon- 
sor, Kroger food chain, has out. 
lets. “Share” is produced by Rock- 
hill Radio, with Ruthrauff & Ryan 
as agency for Kroger. 
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Hover Expands Coast Activity. 
In Band-Nitery-Legit Parlay 


Hollywood, June 5. + 





H. D. Hover, Ciro’s boniface and 
whilom disk jockey, is branching 
out into other phases of showbusi- 
ness. The Hover banner now flies 
in the breeze all the way from Sun- 
get Strip to Catalina Island and 
covers the nitery, a legit enter- 
prise and a piece of another, and 
the nationally-known Catalina 
Casino on the off-shore island 
which is a target for most of the 
summer visitors to Southern Cali- 
fornia. 

Since coming to California sev- 
eral years ago, Hover—one-time 
dance director for Earl Carroll— 
has dabbed in a few showbiz ven- 
tures. Most of his time, however, 
has been spent building his Sunset 
Strip nitery to a spot of national 
proportions. He began widening 
his field this .year to become one 
of the biggest talent users on the 
Coast. — 


First step was the purchase of 
a block of stock in the open-air 
Greek Theatre, which presents a 
series of musicomedies under the 
stars each season. He's on the 
board, but will take no direct og 
in productions. Actual bow as 
producer, locally, came last night 
(Mon.) when he launched a series 
of legit productions at the 376- 
seat Ivar Theatre with “Detective 
Story,” starring Chester Morris. 


“Later in the year,” Hover adds, 
“I hope to do a show on Broadway. 
A musical. My last Broadway show 
was ‘Shadow and Substance,” but 
I’ve done musicals here at Holly- 
wood Bowl.” 


None of the legit operations is 
tied in any way with Ciro’s. The 


tied to the nitery inasmuch as 
Hover now is able to offer addi- 
tional bait to traveling bands. Al- 
though the two are currently sep- 
arate, there’s space for a logical 
link. Spot, currently operating 
only weekends, tees off a full-week 
operation June 23 with Woody 
Herman as the first attraction. 
He'll be followed by Stan Kenton 
and Jimmy Dorsey, each in for one 
week, 


Hover recently branched into 
radio, conducting a _platter-spin- 
ning session over some 400 stations 
of the Liberty network from Ciro’s. 
Years ago, he had a ‘‘Radio Follies” 
program over CBS from New York 
which he directed and produced. 


HAMPTON TOPS 366 
AT INDPLS. CYO FAIR 


Lionel Hampton’s orch wound 
up a string of one niters in. the 
Ohio-Indiana territory May 29 at 
the Catholic Youth Organization 
fair in Indianapolis, racking up a 
solid $36,300. 

Other grosses for that week 
were Castle Farms, Cincinnati, 
May 26, $7,400, and Civic Audi- 
torium, Toledo, May 27, $14,200. 


Montreal Belmar Sues 
Cole Trio for $25,000 


Montreal, June 5. 


Damages of $25,000, claiming 
failure of Nat (King) Cole Trio 
to fulfill a contract, were asked 
last Friday (1) in Superior Court 
by the Belmar Club, inc., owners 
of the Belmar Cafe in midtown 
Montreal. 


Plaintiff alleges Cole skipped out 
on a two-week contract at $3,500 a 
wees oe March. 


Sivdiogs Disk Co. 
Albany, June 5. 

Society of Participating Artists 
chartered to conduct a recording 
business of all kinds, with offices 
in Saratoga Springs. 

Charles Adler, who has. directed 
summer symphony concerts in the 
Braus, all of Saratoga, are direc- 
tors. Capitol stock in 1,000 shares, 
Spa; Norman M. Fox and Horace , 
no par value. 














Govt. Subsidy 


While optimistic about the 
status of the Music Perform- 
ance Trust Funds, James C. 
Petrillo is less sanguine about 
the general prospects for musi- 
cian employment. He made a 
Strong plea for Gevernment 
subsidization of opera and sym- 
phony organizations on Mon- 
day (4), declaring that the al- 
ternative meant “death for 
musical culture in America.” 

Petrillo also supported Cen- 
gressional moves to drop the 
20% tax on non-profit longhair 
institutions. Such a proposal 
has already been approved by 
the House Ways and Means 
Committee. 


Spike's 4 Days, 
256 at Toronto 


Hollywood, June 5. 

Spike Jones troupe will get a 
guarantee of $25,000 against an 
involved percentage deal for four 
days at Canadian National Exhibi- 
tion, Toronto, starting Aug. 24. 
Ralph Wonders, -batoneer’s part- 
ner-manager, trained east over the 
weekend to line up other Canadian 
dates. 

Jones goes to Toronto after. a 
three-week stand at Flamingo, Las 
Vegas, starting July 26, for which 
he gets a flat $12,500 weekly. Al- 
though the deal with Music Corp. 
of America expired a year ago and 
hasn’t been renewed, MCA booked 
the CNE date and will thus reap 
a straight 10% of Jones’ take. 











Victor Alessandro Retires 


Houston, June 5. 
Victor Alessandro has retired as 
director of local public school 
bands on June 2 after a 28 year 
career. He is father of Victor, Jr., 
incoming director of the San An- 
tonio Symphony Orchestra. 


AFM ENDS CANNED-MUSIC WAR 





GOIN FROM DISKS, 
IW-PIX Aa BALM 


In his keynote speech to the 1,- 
100 delegates at the American Fed- 
eration of Musicians convention 
which opened Monday (4) at the 
Hotel Commodore, N. Y., prexy 


James C. Petrillo closely linked 
the future of the union to the ex- 
pansion of the Music Perfermance 
Trust Fund’s sources of revenue. 
Petrillo’s stress on the crucial role 
of the Fund, which derives its rev- 
enues from mechanical users of 
music, marked the closing chapter 
in the AFM’s long and unsuccess- 
ful fight against the encroachment 
of “canned music” on musicians’ 
employment. 

Hailing the recently-negotiated 
pact with the major radio and 
television networks as the “best 
contract ever negotiated in the la- 
bor movement,” Petrillo indicated 
that the AFM intended to wrap 
up the video-film production field 
as an additional source of coin 
for the Music Performance Trust 


(Continued on page 44) 


Reelection Of 
Prez Petrillo 
Seen Certain 


Reelection of James C. Petrillo 
as prexy of the American Federa- 
tion of Musicians before the AFM 
convention closes tomorrow 
(Thurs.) in New York became a 
virtual certainty, as no sign of op- 
position to his leadership appeared 
among the delegates. Petrillo has 
been serving in the top union 
office, at a current salary of $18,- 
600 a year, since 1940, when he 
succeeded the late Joseph Weber. 

Major interest in the balloting 
for union officers developed over 
the replacement for J. W. Parks 
on the executive board. Parks, an 
exec in the Dallas local, declined 
to run again. Charles Iucci, secre- 








He organized one of the state’s 
first dance bands. 


tary of Loeal 802, is a leading con- 
(Continued on page 46) 
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Foreign Vidpix Angle 

Clarifying the operation of 
Music Performance Trust Fund 
No. 2, AFM prexy James C. 
Petrillo declared that vidpix 
producers would have to make 
the 5% payments on the total 
gross revenue of each film only 
if AFM musicians were used 
on the soundtrack. He specifi- 
cally exempted from the 5% 
bite vidfilm made abroad or 
without music, even though 
these are to be distributed in 
the U. S. 


Several U. S. producers are 
currently exploring the feasi- 
bility of turning ont films for 
TV on the Continent. 


Warner Combine 
Not Up for Sale 


In the wake of the unsuccessful 
attempt by the Louis R. Lurie syn- 
dicate to make a deal for the War- 
ner Bros. pix interests, Maj. Albert 
Warner denied last. week that the 
WB-owned music combine, Music 
Publishers Holding Corp., is up for 
sale. Warner admitted that “a 


number of responsible offers” had 
been made for the company’s music 
companies. 











MPHC, consisting of the Remick, 
Harms and Witmark organizations, 
is the largest and most powerful 
entity in the music industry. The 
Warners spent about $10,000,000 in 
| building their music combine 20 
years ago. Persistent reports have 
been circulating in the trade for 
the past couple of weeks that 
MPHC was changing hands as part 
of a purported piece-meal liquida- 
tion of the Warner Bros. interests. 





Violinist Ossy Renardy flew. to 
England Sunday (3) for recording 
engagements in London and Hol- 
land. After a vacation in Switzer- 
land, he will return to the U. S. 











Week of June 2. 


ABET... 10) Best Sellers on Com-Machines Meek of 4° 2. 


1. ON TOP OF OLD SMOKY 


2. TOO YOUNG (3) (Jefferson) 


HOW HIGH THE MOON (8) (Chappell). 
4. SOUND OFF (3) (Shapiro-B) 


5. JEZEBEL (2) (BMD 
6. MOCKIN’ BIRD HILL (12) 
7. BE MY LOVE (20) (Miller) 


t 


ROSE, ROSE I LOVE YOU (Chappell) 
YOU AND I WERE YOUNG MAGGIE BLUES (2) (Mills).........) 


MR. AND MISSISSIPPI (Shapiro-B)......... 


BEAUTIFUL BROWN EYES (5) 


PRETTY EYED BABY (Pickwick)... 


WOULD I LOVE YOU (12) (Disney). 
BRING BACK THE' THRILL (Maypole) “eevee eeeeeeoseaeeeeeeevere 
MY HEART CRIES FOR YOU (17) (Massey). 


TENNESSEE WALTZ (22) (Acuff-R).. 
STRANGE LITTLE GIRL (Frank) .. 
THE SYNCOPATED CLOCK (Mills)........ see eeecesceseeceees 
I LIKE THE WIDE OPEN SPACES (Meridian) 
NEVER BEEN KISSED (Paxton) . 


ABA DABA HONEYMOON (12) 
IF (17) (Shapire-B)............. 


94669 645.44644656 64 eeeeeeeeveeeeeeeees 


8. OLD SOLDIERS NEVER DIE (2) (Warock). 
9. I APOLOGIZE (4) (Crawford) 


10. SPARROW IN THE TREE TOP (12) (Santly-J)... 


(6) (Folk-W). eeeeeeeeseeeeesese . 


eeeeeeveev eee eeeeeene 


vee eeeeee eeeeveeeeeeeeeeeeeeene 


(Southern). . 


ee@eeseeeveeeeeees 


S 6°46 2.0 6:3 66 26 2 8 6-6 eeeeeveeeeeeees 


ill ee taailiaiatial 


Second ae 


614 ¢¢ €% 


‘} 
(American) 


eeeseeeeeveeeeeeoeeeeeeeee ee ee 


eereeeeeoeeeeeeeeeeeeeeeeees 


(Feist). 


eee ereee eeeeeoeeeoo eee seeeeeeeeese 


Weavers .....:. 6600600050008 
Vaughn Stsoe coccccss VICCOF 
Nat “King” Cole .......Capitol 
Richard Hayes ........ fee 
Les Paul-Mary Ford ....Capitol 
Vaughn Monroe ......... Victor 
Frankie Laine ........ Columbia 


Les Paul-Mary Ford... 
Patti Page 


Mario Lanza 


ee ee eee eees 


Frankie Laine.........Mercury 


Bing-Gary Crosby ........ Decca 
Mag Whiting-Jim Wakely Capitol 


Patti Page 
Dennis Day 


Rosemary Clooney ...Columbia 


fe. Sr a eae Mercury 
Jo Stafford-Frankie Laine . Col. 


POS FOGO 6c issn sieves Mercury 
™ len O’Connell ........ Capitol 


Ba@ie FUR... ..ccesss Victor 


Guy Mitchell-M. Miller Columbia 
Vic Damone ...... ....- Mercury 


Patti Page 3406d63 
Eddy Howard .........Mercury 
LeRoy Anderson ....... '. Decca 
A. Godfrey-L Ant rs. .Columbia 
Freddy Martin .......... Victor 
D. Reynolds-C. Carpenter MGM 


Perry Como 
Billy Eckstine 


Mercu. 1 


[Figures in parentheses indicate number of weeks song has been in the Top 10.) 


Capitol 

Mercury 

Victor 

Vaughn Monroe .........Victor 
Billy Eckstine ........... MGM 
§ Guy Mitchell-M. Miller Columbia 
Bing Crosby-Andrewf Sis. .Decca 


Petrillo Uncorks Slashing Attack 
Vs. ‘$500-a-Week Elite’ i 


in Local 802 


Reacting to some criticism from 
the ranks against his handling of 
the recent contract talks with the 
radio and video networks, AFM 
prexy James C. Petrillo uncorked a 
slashing attack against a group of 
New York Local 802 members in 
his opening address before the 
union’s 54th annual convention 
in N. Y. Monday (4). Petrillo 


framed his whole report around 
answering his critics, whom he 
kept nameless, while using them 
to rally convention support be- 
hind his leadership. 


In his diatribe against a “vocal 
minority” in Local 802, Petrillo 
was referring to a radio musicians’ 
committee which was elected by the 
rank and file to sit in at the AFM 
negotiations with the webs. After 
the pact was sealed, this commit- 
tee protested Petrillo’s alleged fail- 
ure to eliminate the use of disks 
and transcriptions on the airlanes. 


Petrillo characterized the com- 
mittee as “$500-a-week elite” which 
was interested only in protecting 
its cushy radio jobs. He ridiculed 
them as “mental giants” for want- 
ing to engage in a showdown strike 
with the webs without provocation 
or preparation. He climaxed his at- 
tack on the group by tagging them 
as Communists who wanted to dis- 
rupt the union’s operations. 

‘Small Mino-ity’ 

Petrillo carefully centered his 
attack on a “small minority” with- 
in -Local 802, while repeatedly 
stressing that he was on wholly 
harmonious terms with the local’s 
leadership. Local 802 prexy Sam 
Suber, however, was visibly em- 
barrassed on the dais as Petrillo’s 
criticism also touched on the local’s 
handling of its part in the radio- 
TV negotiations. Local 802 leaders 
and delegates were apparently sur- 
prised by Petrillo’s critical focus on 
New York, in view of the fact that 
the N. Y. local was playing host to 
the convention for the first time in 
over 40 years. 


Heating up the delegates in the 
air-conditioned Grand Ballroom of 
the Commodore, Petrillo said he 
had been vilified by “cheap politi- 
cians, the press, the federal courts 
and Wall St.” But he was never 
called a thief, he said. “It took a 
few musicians from N. Y. to say 
that I sold them down the river. I 
only wish that I could sell every 
member of this Federation down 
the river in the same manner, 
You'd all be very pleased.” 


Petrillo also lashed out at the 
American Federation of Radio Art- 
ists for crossing the picket line dur- 
ing the AFM disk ban. He also 
dredged up a 35-year old AFM beef 
against Actors Equity for signing a 
pact that barred sympathy walk- 
outs with the musicians after the 
latter had suported them. Petrillo 
drew the moral for the delegates 
that the AFM could not depend on 
anyone but itself in disputes with 
the employers. 

The AFM chief also bitterly 
inveighed against the Taft-Hartley 
Law as a “slave labor” measure, be- 
ing seconded in this by Matthew 
Woll, AFL vice-prexy who also ad- 
dressed the convention. 


LESTER PETRILLO FUND 
SET TO AID DISABLED 


American Federation of Musi- 
cians is setting up a Lester Petrillo 
Memorial Fund for Disabled Musi- 
cians in memory of James C. 
Petrillo’s son, who died in 1931 
as a result of injuries suffered in 
a football game. Fund will be 
built via gifts from AFM members 
and others, with the AFM prexy 
making the initial personal dona- 
tion of $10,000. 

Disabled musicians who have 
been members of the AFM for five 
or more years will be eligible for 
benefits. The fund will be ad- 
ministered by trustees comprising 
members of the AFM exec board, 








and benefit payments will begin 
when the treasury reaches $50,000. 
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....Hello Young Lovers........ 

















‘++ ° Wednesday, June 6;:1951 
*-"SARIETY er eee Pe o> 


ASH LEAD 


® RCA VICTOR Records “: 


HOT MID-YEAR RELEA 


COMO SM 











PERRY COMO 





There’s No Boat Like a Rowboat 


(and the Fontane Sisters) 


RCA Victor 20-4158 (47-4158)* 


FREDDY MARTIN 


My Truly, Truly Fair 
The Good Humor Man 


RCA Victor 20-4159 (47-4159)* 


EDDY ARNOLD 


| Wanna Play House With You 








RCA Victor 21-0476 (48-0476)* 


ROBERT MERRILL 


My Life’s Desire 
The Girls We Never Did Wed 


RCA Victor 10-3426 (49-3426)* 


FRAN WARREN 


January, February, March 
Any Time at All 


RCA Victor 20-4160 (47-4160)* 








Something Old, Something New 











There’s a Big Blue Cloud Next to Heaven 


*45 RPM 
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ORCHESTRAS-MUSIC 


VARIETY **' 


Wednesday, June 6,°1951 -- 





Asbury Park Slashes 
Summer Orch Bookings; 
Roller Derby In for 6 Wks. ' 


The onetime stronghold of the | 
summer band business in the east, | 
Convention Hall, Asbury Park, 
N. J., will cut its dance season 
short this year by booking the 
Roller Derby for a six-week stay 
beginning July 22. Although 
Ralph Flanagan's orch started the 
summer dance season there May 
29 drawing capacity crowds, the 
Reddiker Bros., Convention Hall 
promoters, claim that there aren't 
enough top dance bands around 
today to fill a 13 week season. 

Hall switched from full season 
dance band scheduling to summer 
weekend bookings last vear and 
decision to slice sezson_ shorter ; 
this year is another example of | 
steady downbeat in the band busi- 
ness. Last money making - year 
from band bookings at the Hall 
was 1948 when the orchs played! 
to capacity crowds throughout the , 
summer. Since 1950's weekend 
policy netted small returns, the 
Reddikers decided to book a few 
top bands for occasional weekends 
and holiday dates only. 

Flanagan’s crew has _ already 
been set for the July 4 week while 








, 
| 
t 


the Ray Anthony and Vaughn 
Monroe orchs will be scheduled 
for future weekend dates before: 


the Roller Derby sets in. Hall may 
reactivate its dance band policy ' 
for the Labor Day weekend. 





Vladimir Golschmann, conductor 
of the St. Louis Symphony receives 
an honorary degree of Doctor of | 
Letters from Washington U., St. ! 
Louis. today ‘Wed.). 


of Leighton Noble and band. Tiny 


This is one of the heaviest summer 


OMAHA’S PEONY PARK 
HOT ON BANDS IN JUNE 


Omaha, June 5. 
Peony Park Royal Grove is plot- 
ting a carnival of band attractions 
in June. This swank spot, largest 
in the area, has just closed a week 


Hill opened Tuesday (5) for five 
nights. Tony Pastor set for June 
12-17; Bill Snyder, June 19-24; 
Lawrence Welk. June 26-July 1. 


Best British Sheet Sellers 


(Week Ending May 26) 
London, May 29. 
Mockin’ Bird Hill. ..Southern 


Be My Love........F.D. & H. 
Rose I Love You..... Sterling 
God Bless You....... Carolin 


Sparrow in Treetop.Cinephonic 
Shotgun Boogie’... .Connelly 





Spot expects just as much activ- 
ity in July, August and September. 


booking of orchestras for dancing 


jthat Peony Park has ever had 





Kosty to Break Europe 
Trip With Two U.S. Dates 


Andre Kostelanetz. now conduct- 
ing in Europe, will fly in to New 
York end of June for two July | 
baton dates, at Lewisohn Stadium. | 
N. Y.. and Robin Heod Dell, Phila- ; 
delphia. Then he'll return to Eu-| 
rope to rejoin singer-wife Lily Pons 
for a vacation. 

Duo is due back in September, | 
when Miss Pons has a concert sked 
and Kosty is lined up for a na- 


tional guest-conducting tour with | 


local symphony orchs. 





Hyde Joins Shaw 


Walter Hyde joined Shaw 
Artists Corp. last week to com* 
plete the agency's location depart- 
ment roster. 

Hyde was formerly with the 
Gale Agency and with Wm. Mor- 


' ris. 
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Current 
"SOUND OFF" 
“circus” 








Just Completed 


SELL OUT Engagement 
VOGUE TERRACE 


McKEESPORT, PA. 
Opening 


EDGEWATER BEACH HOTEL 


CHICAGO—JUNE 8TH 


New Decca Release 


“TELL ME” 
“RESTRINGING THE PEARLS” 


Management: MCA 


lan 


| 
& | 


{owned by 


Roving Kind ....... .. Leeds 
Tennessee Waltz.. Cinephonic 
Mary Rose............ agna 
My Heart Cries....... Merris 
September Song .... Sterling 
Petite Waltz .... ....Leeds 
Second 12 
Life’s Desire ........ Lennox 
1) aS rere Lennox 
So In Love......... Chappell 
May Kway ....Maurice 
Would I Love You Disney 


I'l) Always Love You Victoria 


With These Hands....Drever 
Our Very Own... Wood 
Da Dim Da Dom Maurice 
In English Garden Sun 
To Green Grass Box & Cox 


On Top of Old Smoky. . Leeds 


1939 MILLER CONCERT 
DUE FOR DISK RELEASE 


Boston, June 5. 








A one-shot airing of a private. 


recording. waxed at a Glenn Miller 
Jazz Concert in 1939, created such 
impact on 


a series to the public. Recordings, 
a local listener, were 
brought to Prescott to air, but due 
to lack of clearance the d.j. first 
contacted the Miller Foundation, 


to air one side. 


sesh to be pressed commercially, 
to send in 


stantial number of cards were re- 
ceived. While plans are still under 
wraps, it is understood thet RCA 
Victor has the inside track on the 











GRA 


Releases 


“JOHNSON RAG" 
“FAREWELL BLUES” 








hw press the sesh. 





Gregor Piatigorsky, Jan Peerce 
|and Regina Resnik will appear as | 
Y. Philhar- | 


soloists with the N. 
monic, under Arthur Fiedler, at 
the “Music Under the Stars” con- 
cert for the American Fund for 


Brooklyn, June 16. 


AFM-Canned Music 


Continued from page 41 




















Fund No. 2, which will administer 
distribution of payments made by 
the networks under their agree- 
ment to pay 5% of the total gross 
on vidpix. The first Trust Fund, 
directed by trustee Samuel R. Ros- 
enbaum (who’ll also handle No. 2), 
was set up by the disk companies 
under an AFM contractual provi- 
sion. The fund allocates coin 
among the-locals for free park and 
hospital concerts as a way of allevi- 
ating the tooter unemployment 
situation. 
Various Film Deals 

Petrillo had a glowingly optim- 
istic outlook on the union’s oppor- 
tunities in the vidpix field. Al- 
though avoiding any definite pre- 
dictions, he said it was likely that 
payments to Trust Fund No. 2 by 
vidpix producers would soon ex- 
ceed the $2,000,000 shelled out 
last year by the disk companies. 
Once TV goes celluloid on a more 
extensive scale, the Fund’s ex- 
chequer will be multiplied several 
times over, Petrillo said. 

The union chieftain disclosed 
that the AFM had made a deal two 
weeks ago with Republic Pictures 
under which the studio agreed to 
re-score old pix before selling them 
to television. Republic will also 
pay 5% on the total gross of all 
old and new pix sold to video out- 
lets. A similar agreement was 
made previously with Monogram, 
and Petrillo said that David O. 
Selznick was also considering en- 
tering such a deal for vidpix with 
the AFM. 

_ Petrillo intimated that the ques- 
tion of vidpix production would 
also come up in negotiations with 
the major Hollywood producers for 
a pact to replace the current one 
expiring Sept. 1. He pointed to 
the recent United Paramount The- 
atres deal to buy into the Ameri- 
can Broadcasting Co. as a straw 
in the wind as to which way Hol- 
lywood was blowing. Petrillo, 
however, said that no talks had 
been held as yet with the major 
film companies, 





listeners of Norm | 
Prescott, WORL disk jockey, that | 
plans are now underway to release ' 


which granted Prescott permission 


Following airing Prescott re- 
quested listeners who wished the | 


a postcard with the! 
i phrase “We Want Miller.” A sub- 


release, although several] other | 
disk companies have entered bids | 


Israel Institutions. at Ebbets Field, | 
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Songs With Largest Radio Audience 


Survey Week of May 25-31, 1951 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index & Audience Trend In- 
dex—A National Survey of Popular Music Heard Over Networl: 
Broadcasts. Published by the Office of Research, Inc., Dr. John 
G. Peatman, Director. Alphabetically listed, 

Be My Love—*“‘Toast of New Orleans” 
Because Of You... 5 eile Ga RA ae ae 
Hello Young Lovers—*''The King and I” 
Here’s To Your Illusions 
How High The Moon .»-Chappell 

I Apologize.... ecoeee Crawford 

I Whistle a Happy Tune—**The King and I”...... Williamson 


eee Pereree Oy 
ib de@edeee See 
Tocccccece Wiemson 


.. Chappell 


veunrry gewet a Woe @ 
eo Oh e CO CFO OE OO Os Ee 6 0.8 S 


‘0 Oo OH 8) 2 Mee ee 8 OS 68 


ee ak, as 5 4s hte bE ODER ORES Shapiro-B 
Pe weever MHOw WHY... cass cis seeecueedwsewas BVC 

I'm Late—-*“Alice in Wonderland”......:......... Disney 
ROR, CNN hd oS an, gigs + 3% 4  sibigrarela Waele alba eis Peer 

Love Me. a Oe ig jet ee BEE Words-Music 
Loveliest Night of the Year—7“‘The Great Caruso”. Robbins 


n B’klyn”. T. B. Harms 


Make the Man Love Me—**“Tree Grows I 
: Shapiro-B 


Mister and Mississippi 


WN NU RE 8, cece ccc sccesscsseSetaaaes Southern 
ee OD Lo ivicccccccsnosciveseeesece Morris 
Pe OER, ok. hhc ode vg badisawsanawew as Harms 
eee er ME COPNIIEY 6 oss is b5-44 5 od wwe es awawe wus Folkways 
RPO RON TREN 5. 5 ba ai eivcavdla wide ewe Rio ew te wre wie Pickwick 
NT Scot c aha enstere: shana a OR HEE .... Shapiro-B 
Syncopated Clock A ee a Mills 

Too Late Now—7*“Royal Wedding”............... Feist 

Too Young....... Se eA ere rere Jefferson 
Re ee i in err rere en Bourne 
IRIN Sey ee OM bn oS wid atelend Sinmiace Simon 
We Kiss In a Shadow—*“King and I”.........¢. Williamson 
When You and I Were Young Maggie Blues....... Mills 
WHEIEL WMO Oa Goce ae ck he eee 5 4 kee Disney 
You're Just In, Love—*“Call Me Madam” ........ Berlin 





The remaining 20 songs of the week (more tin case of ties). 
based on the copyrighted Audience Coverage Index & Audience 
Trend Inder—A National Survey of Popular Music Heard Over 
Network Broadcasts. Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director. 

Week of May ‘25-31, 1951 
Aba Daba Honeymoon—*"Two Weeks—With Love” Feist 
Always You Pe eer eee St. Nicholas 
Beautiful Brown Eves.... F454 40S aa en 


OLE CO a0) Or ear re Famous 
Down the Trail of Achin’ Hearts ...............0.. Gallico 
Faithfully Yours ...... Serer ee eer re Witmark 
Gotta Find Somebody To Love. ........ccccccccsecs Duchess 
POS SL SRS os aS) 0 an a ee ee Simon 

Hot Canary. , pes Wilts Coen ae Leeds 

I'll Buy You a Star—*“Tree Grows In Brooklyn”...T. B.Harms 
I’m Yours To Command ; 7” bud: oy dca sb. 3 

It’s a Lovely Day Today—*“Call Me Madam” ..... Berlin 
MVC GE GUPROOUs 6c v5.5 cis oes sean vaewarcveeawe T. B. Harms 
OE ee ee ro ee eee Shapiro-B 
Pomeroy Ai GHG TOO TOP. «occ ccs cececccdececes Santly-J 
i hgh oa. eee eee ele a pees Life 

I IEEE s,s 5-5 Gud Aidt bok wrkeeS oO Rahn Paramount 
sr... i ba eeea ds bemia week ae ied Laurel 
wee me POMGGr TO Me .... in. cccccccccccccses Life 

Wome Wee © WOee My Pleert 5 oinc sc kcccccccccéacecs Ivy 

When Our Country Was Borm...............ccec. Life 

World Is Your Balloon 10ese0. Speppell 


lofmmal? 


(Alphabetically Listed) 

Based on the copyrighted Audience Coverage Index & Au- 
dience Trend Index—Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director. 

Week of May 25-31, 1951 
Be My Love . 


EE Oe ne ST Re ee Ce ee Miller 
Damme MSICG BANU ok 6 ks 6005 cova oe ek a ‘ ..... Southern 
Too Young ACen er Teas O45 0s OE 
Would I Love You (Love You Love You)..........Disney 
You're Just In Love eee ree Tere! 
Five Top Standards 
Alexander’s Ragtime Band .............. eTirirT..: 
June Is Bustin’ Out All Ovei........ or esessccees Bs ae ATES 
My Blue Heaven . eer TTT ITT CTT TTT: 
My Little Grass Shack ............. evccnececooes MEEOE 
Take Me Out To the Ball Game.... 666060000000 reaawar 





¥ Filmusical. *Legit musical. 























Cap Inks Ted Lawrence 


Capitol Records has inked band-| 
leader Ted Lawrence to an exclu-, 
sive waxing pact. 

Lawrence is currently tie 


as disk jockey from the lounge of | 
the Copacabana, N. Y. y 


A LOVELY SONG 


IN MOTHER’S ARMS 


By L. STEWART BARR 
Broadcast Music ine. Carl Fisher, Inc. 
580 Sth Ave., N.Y.C. New Yerk City 
NEW YORK - CHICAGO - HOLLYWOOD 




















Another BML Pin-Up Hit! 


KENTUCKY WALTZ 


Published by Peer 


Recerded by 


ENNESSEE ERNIE—Cap. 1470 
FOB CONNALLY—Mer. 5608 
ROSEMARY CLOONEY—Col. 39333 
EDDY ARNOLD—Vic. 21-0444 
PEE WEE KING—Vic. 20-2263 
RED FOLEY-ERNEST TUBB—Dec. 
COWBOY COPAS—King 598 


46311 


BROADCAST MUSIC INC. 589 FIFTH AVENUE 


NEW TORK «¢ CHICAGO « HOLLYWOOD NEW YORK tS NAS 
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Opening : 
Opening: .. EDGEWATER BEACH HOLE 


| : Bea 
( chwalk), Chicago, JULY 6TH 


fe - STATLER HOTEL 


: (Cafe Rouge), New York, SEPT. 7TH 
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Andrews Siste.s-Gordon Jenkins 
Orch: “I’m in Love Again’-“It 
Never Entered My Mind” (Decca). 
A click double-decker of standards 
by the same team which hit last 
year with “I.Wanna Be Loved. 
“Love Again,” a Cole Porter oldie, 
is the more commercial side, get- 
ting a slick vocal by Patti Andrews 
on a slow beat with solid choral 
and keyboard support. “Entered 
My Mind,” a Rodgers & Hart tune, 
is less’ rhythmic but gets an at- 
tractive production. 

Robert Merrill: “My Life’s De- 
sire’-“The Girls We Never Did 
Wed” (Victor). Metopera baritone 
Robert. Merrill belts out a big- 
sounding vocal on “Life’s Desire,” 
a class ballad by the composers 
of “If.” It’s in the same genre as 
the latter number and Merrill gets 
the full flavor of the lyrics. Two 
other firstrate versions are turned 
in by Bob Eberly for Capitol and 
Don Cherry for Decca. On the 
Victor reverse, Merrill delivers a 
highly appealing alumni - reunion- 
type number. Henri Rene orch 
furnishes excellent backgrounds. 

Doris Day: “My Life’s Desire”- 
“Shanghai” (Columbia). “Desire” 
is clearly angled for a male singer 
and Miss Day doesn’t fare too well 
with the sense of the lyrics. It’s 
a lush side but misdirected. Re- 
verse is a change-of-pace tune 
with a bright beat and cute lyrics 
which Miss Day socks over for 
topflight juke fare. Paul Weston 
orch gives solid backing. 

Margaret Whiting: “Hoppy, Top- 
per and Me”-“This Little Piggie 
Went to the Market” (Capitol). 
Two sides with juve themes deliv- 
ered appealingly by Miss Whiting. 
“Hoppy” stems from the ‘“Hopa- 
long Cassidy” pix series and has 
good chances for the pop market. 
Reverse, a charming adaptation of 
the nursery rhyme,.. is from the 
Paramount pic, “Eight Girls in a 
Boat.” Lou Busch orch accomps. 

Perry Como: “There’s a_ Big 
Blue Cloud’-“There’s No Boat 
Like a Rowboat” (Victor). “Cloud” 
is fair material for Como. Kemi- 
niscenut of “Over the Rainbow” in 
idea, the tune is not delivered 
with much conviction. ‘“Rowboat” 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 














RETAIL SHEET BEST SELLERS|— 














































































































House of The Lord” (Columbia). 
Mariners’ polished pipes work out 
on a catching ballad in “Only 
You.” It’s a‘ good side although 
this choral groug tends slightly 
towards an arty style. Reverse is 
an okay religioso side that picks 
up after a slow opening. 


Album Reviews 


.. Louis. Armstrong and The All 
Stars: “Satchmo At Symphony 
Hall” (Decca). This four-sided 12- 
inch long-play set, recorded from 
tapes made at a Boston Symphony 
Halil concert in 1947, is another 
important chapter in the wax 
chronicle of Louis Armstrong’s 
develtspment. The continuity and 
the change in Armstrong’s trum- 





is a lively novelty with fair 


pet style are clearly revealed in 
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DOROTHY CLAIRE 


Sings 


MGM 10971—78 RPM 
K 10971—45 RPM 


M-G’M RECORDS 





> SERA A Ane rice 
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chances, Fentane Sisters joining ——-—- VARIETY 
—— pnt, backs ae Survey of retail sheet music ci , 3 
Nat “King” Cole: “My Brother”- sales, based on reports obtained E£ += 8 o 
“Early American’s (Capitol). A from leading stores in 12 cities % a 2 Ps ele 
' + a7) —_ 
pit ons Reg 5 a yd a | and showing comparative sales iY 7, & ar ar g J E g t 
tune with a fair melody and, a | rafing for this and last week. wie | Sis|eig F sizials 0 
tolerance lyric. ole struggles | x eo | @ - r:| Sia 
bravely with this item, Pete) g 2 E 2 a 4s eiz|s & E A 
as batoning. Ra | - | 4 fe 2 2 So 3 D | a s & B 9 L 
the aramount pic, “You an | ais ‘is Fa 21% 
Change the World,” is. another |] National Week Ending = 5 §)2\7 § Zigisl/2/8)o| p 
wordy number which also gives a = ; oe mle liSig 
Cole a tough time. Les Baxter Rating J ne 9 eis we IZ ITB ISIS 8 [13 a a : 
orch backs upon this side. u ~» | & & 3 = 3 sig 3 3 els N 
Connie Haines: “Too Many|] This Last Figig | % 3/3 Slis/sigiseldir 
seat eral. “Heats”. isa || Wk:_Wk-___Title and Publisher ZiSoiaisiA& ala ISielsiFis! s 
rhythm cane = a ee ee | 1 1 “Mockin’ Bird Hill” (Southern)... 3° 1 2 1 1 3 3 3 2 3 1 #1 108 
Been ee tesiorful style with || 2.3 “ee Yeung” Wefferson)......... 2 2 1° 3 2 2 1 2 3 2 4 2 i 
Lee Gordon Singers furnishing|} 3 2 “On Top of Old Smoky” (Folk-W) 10° 3 93 92 3 105 5 1 4 3 4 97 
good choral framework. “Love|| “44 “How High the Moon” (Chappell). 64 499 10 "2. 6 2 3° 55 
helghtly rendered: with Four Mits|] © 9 “F (Shaplro-B)...-2.. 5... oo ee ee 40 
and A Miss backing up Miss 6 10 “Loveliest Night Year” (Robbins). 4 10 10 .. 7 4 4 oo 
Haines. ca Feb 7  ~.. “Syncopated Clock” (Mills)...... a a a BO as 5 26 
a a Any Time’ At All” || _8 8 “May Lord Bless You” (Pickwick)... .. 7 4 5... 5 23 
(Victor). “January,” based on an | 9 9 “Unless” (Bourne)............... - 2. wr se oe Ce es es 8 90 
= gegen — . beng oe — ‘| 10 9 “Would I Love You” (Disney)..... 4s 4 6 . 19 
ion on this s — 
delivering the Carl Sigman lyrics | 11 6 Bs My Love nc Preiate eave, 61a. ston a ie 4 9 9 7 16 
in catching style and Hugo Win-|j 12 7 It Is No Secret” (Duchess)...... me ee me 14 
terhalter’s orch furnishing a rich|} 13A “Tennessee Waltz” (Acuff-R)..... 5 5 ee +. 
pg oe ge Any Time At All 13B 11 “Jezebel” (BMI)................. — 
The Mariners: “Only, Only You”- 13C 9 “Rose, I Love You” (Chappell)... § 10 6 12 
“Everyone Is Welcome In_ the 











the contrast between this set and 
the old Satchmo sides recently 
reissued by Columbia in four 12- 
inch platters. The Decca set con- 
tains some standout jazz sides, 
particularly “Black and Blue” and 
“High Society,” but it lacks the 
drive and inventiveness showr by 
Armstrong in his earlier Columbia 
Recordings. Combo for the 1947 
concert included Jack Teagarden 
on trombone and vocals; Barney 
Bigard, clarinet; Dick Carey, piano; 
the late Sidney Catlett, drums; 
Arvell Shaw, bass and Velma 
Middleton, featured in several 
vocal spots. 


Platter Pointers 


Three more okay additions to 
Columbia’s “Piano Moods” series 
by Nat Brandwynne, Max Miller 
and Eadie and Rack ... More 
flashy keyboard solos by Carmen 
Cavallaro on Fritz Kreisler tunes 
for Decca .. . M-G-M has packaged 
an attractive long-play set -featur- 
ing Margaret Speaks and Richard 
Bonelli on songs of Oley Speaks, 
... Sammy Kaye orch has a likely 
side in “Would I Mind” (Colum- 
bia) . . . Paul Weston orch and 
Norman Luboff Choir have two 
topflight tunes in “What Will I 
Tell My Heart” and “The Morning- 
side of the Mountain” (Columbia). 
... Ralph Martiere orch has a cute 
side in ‘“‘Didn’t Your Mother Ever 
Tell Ya’ Nothin’” (Mercury)... 
Tex, Beneke orch dishes up okay 
sounds in “The Yodel Waltz” 
(M-G-M) . . . On the same label, ; 
Marjorie Garretson scores with a 
stylized vocal on “Walk, Jenny, 
Walk” ... Marion McPartland 
Quintet comes up with excellent 
jazz sounds in “Four Brothers” 
(Federal) .. . The masterful George 
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I NEVER 
LOVED”’ 
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IN ENTERTAINMENT 


NEW YORK 49 


ae | 


Shearing Quintet is superlative on 
'“The Breeze and I” (M-G-M)... 
| Ray Anthony orch has a good cut 
| of “Truly Truly Fair” (Capitol)... 
| Art Lund and Marion Morgan 
team up well on “Aint-Cha’ Glad” 
(M-G-M) ... More good Latin 
tunes by Xavier Cugat in “Rhumba 
Cocktail” and ‘“Fiddlin’ Below The 
Border” (Columbia). 

Standout folk, western, reli- 
| gious, polka, jazz, etc.: Johnny 
Bond, “Tennessee Walking Horse” 
| (Columbia) ... Ray Snead, “Fade 
| Away Baby” (Mercury) .. . Jimmy 
| Wakely, “lll Never Do A Thing 
‘To. Hurt You” (Capitol) . .. Ar- 
| thur Smith, “Who Shot Willie” 
_(M-G-M) . . . Rosalie Allen, “Just 
A Sailor’s Sweetheart” (Victor)... 
_Joey Thomas Orch, “Bad Luck 
Child” (Decca)... Stuart Hamblen, 
'“Our Old Captain” (Columbia) .. . 
Bilt Carlisle, “Lost On A Sea Of 
Sorrow” (Federal). 


Sol Yaged Heading Up 
Jazz at Chantilly, N. Y. 


Patterned after the click opera- 
tion of Dixieland jam sessions at 
the Central Plaza and Stuyvesant 
Casino on New York’s lower east 
side, the Chantilly, Greenwich Vil- 
lage spot, has innovated similar 
jazz bouts with leading sidemen on 
Sunday nights. Chantilly previously 
featured only pianists and singers. 

Sol Yaged, jazz clarinetist, is | 
heading up the jam sessions, with 
other jazz instrumentalists being 

















used on a one-shot basis. 


TRISTANO SETS CO-OP CO. 
TO WAX JAZZ TOOTERS 


With major diskeries cutting jazz 
platter releases to a minimum, in- 
strumentalists are steadily veering 
toward the indies and in some 
cases forming their own companies 


to handle the specialized disks. 
Since the jazz etchings have been 
hitting a downbeat at the con- 
sumer level, the majors are per- 
mitting these artists to cancel their 
unexpired contracts rather than 
press disks that reach only a small 
audience. 

Spearheading the drive into 
record production, pianist Lennie 
Tristano, formerly with Capitol 
Records, is setting up his own plat- 
tery to press disks by his sextet 
and other jazz instrumentalists. 
The new firm, without a label as 
yet, will start operations in two 
weeks at their own studio in mid- 
Manhattan. The plattery will func- 
tion as a participating profits ven- 
ture by allowing artists as well as 
sidemen to share in royalties. Cur- 
rent setup at record companies 
gives an artist an approximate 3% 
royalty and sidemen a flat per 
session fee. Tristano’s plan will 
give the artist a top 5% royalty 
while the sidemen’s rate will range 
from 42 to 1% after the first 1,000 
records are sold, in addition to the 
union rate. 

Along with the recording firm, 
Tristano is setting up a musical 
school with a faculty comprised of 
members of his sextet. 





Dallas Band Dates 


Dallas, June 5. 
Ted Weems band has been book- 
ed for a one nighter into Louanns, 
local nite spot, on June 21. 
Following Weems into the spot 
will be Frankie Masters band on 
July 12. 


Petrillo Reelection 


Continued from page 41 


tender for the vacated post, with 
expectations that he will be able 
to } lick the sectional rivalries 
which have kept New Yorkers off 
the exec board for over 30 years. 

Slated to be reelected, according 
to all indications, are incumbents 
C. L. Bagley, vice-prexy; Leo 
Cluesman, secretary; Harry J. 
Steeper, treasurer; and exec board 
members Herman  D. Kenin, 
George V. Clancy, Stanley Ballard 
and Walter M. Murdoch. Chauncey 
A. Weaver is an honorary exec 
board member. 





Omaha Tooters Protest 
GI Band at City Parks 


Omaha, June 5. 
Offer of the Offutt Air Base band 
to give free concerts in city park 
this summer was sharply assailed 


by the Omaha Assn. of Musicians 
No. 70 (AFM). Parks and Recrea- 
tion Commission received letter 
from the musicians union when 
offer of the air field band was 
made known, 

. The union spokesman said free 
concerts would violate an agree- 
ment with the Government con- 
cerning -use of service bands at 
civil functions. Commission, how- 
ever, decided to investigate further 
before accepting the veto of the 
union musicians. 





William FE. Forbes has been 
named v.p. and general manager 
of the Southern California Music 
Co. in Los Angeles. Forbes was 
formerly with the television de- 
poriment of Young & Rubicam, 


POWDER 
BLUE. 


By 


Gladys Shelley and 
Paul McGrane 


























Recorded By 


Don Cherry——Decca 
Frankie Carle——Victor 


Martha Tilton and 
Harry Babbitt 
— Coral 


Johnny Corvo 
—Clipper| 
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THE SYNCOP 


EVERYONE'S LISTENING TO... 


LEROY ANDERSON'S Masic — MITCHELL PARISH'S Lyrics 


ATED CLOCK 





MILLS MUSIC, INC. 
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ELLE IE 
SELLERS |—— 
[—— VARIETY —— e 3 3 
hh 2 8 g 
Survey of retail disk best 3 “ Y A 
sellers, based on reports ob- @ $i Silsalz =| 
tained from leading stores in SlaislOlblel/si/GlalBle|s 
12 cities and showing com. ”A;\2i ye 5 siais § ¢|3,;¢s|T 
parative sales rating for this © eiz| % ei/S/O)/81 & ais ei o 
and last week. elle 8 elelais|e|/mi as] Tt 
e\S)Sl(elSiS ele els lele| 4 
e = siilielea sclielizyiy isi 
vation Week Ending Peele gisigéididis|al. 
yr = a = er we = om | ‘Ss 
Rating June 2 SILISITIEISI TI 1/8/18) 8/ 8] 0 
| wigicelsigigisizgisisis]s 
This Last Flzls $ Eig Z\eis einig| 3 
wk, wh. Artist, Label, Title ZISISIMIOIMIZIAIEISIZIE! Ss 
NAT “KING” COLE (Capitol) 
1 2 “Too Young”—1449....... coces & | © & Bae &£&SHBRenet & 
LES PAUL-MARY FORD (Capitol) 
2 1 “How High the Moon”—1451..... 6 3 25 8 2 1 6 6 2 2 81 
VAUGHN MONROE (Victor) 
3 4 .“Sound Off”’—20-4113........... 5 1 4 44 4 4 6 56 
FRANKIE LAINE (Columbia) 
4 6 “Rose, Rose, I Love You”—39367.. 7 7 #8 7 £ 42 8 @€HW 
FRANKIE LAINE (Columbia) 
5A 3 “Jezebel”—39367 ............... 1 = «2 9 2 2 47 
WEAVERS (Decca) 
‘5B 5 “On Top of Old Smoky”—27515... 4 5 2 7 9 4 7 3 47 
MARIO LANZA (Victor) or 
6 8 “Loveliest Night of Year”—10-3300 3 4 7 6 10 .. ee a eo a 
PATTI PAGE (Mercury) 
7 7 ““Mockin’ Bird Hill”’—5595....... 10 1 3 y | 9 4 32 
BILLY ECKSTINE (M-G-M)..... , 
8 11 “I Apologize”’—10903A........... ry ‘ 8 3 3 24 
BING-GARY CROSBY (Decca) 
9 12 “Maggie Blues”—27577.......... 2 10 5 10 8 20 
MARIO LANZA (Victor) 
10 13 “Be My Love”—10-1567A........ 1 5 10 ‘ 17 
VAUGHN MONROE (Victor) 
11 9 “Old Soldiers Never Die”—20-4146 .. 4 ° 5 13 
PATTI PAGE (Mercury) 
12A .. “Mr. and Mississippi” —5645...... 8 3 11 
G. MITCHELL-M. MILLER (Col). 
12B “My Truly, Truly Fair’—39415... SS ax 6 11 
VAUGHN MONROE (Victor)..... 
13 “On Top of Old Smoky”—20-41 14A . ca os 1 10 
LES PAUL-MARY FORD (Capitol) 
14 14 “Mockin’ Bird Hill”—1373....... 3 | i ae Se ee 9 
STAN KENTON (Capitol) 
15A 14 “September Song”—1480......... 10 5 7 
BING CROSBY (Decca) 
15B 16 “Quizas, Quizas, Quizas”—27536.. ‘ ae ae) oe ee ee 7 
PATTI PAGE (Mercury) 
_15C “Would I Love You”—5571....... —_— “2. O° ae ae a ee 7 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
Capitol evseoeoeaee@eeeoeoeee eevee eeeese 182 Decca *eseoeooaoeaoe@eve eee eeeeeeeneenee 74 
Victor ‘see eeeveeeeoeeeeeeeeeeese 5 134 Mercury @eeeeeeeeeseeeee ee eeeeene 3 50 
CUED 6¢b6. #0besnee6e0b0040 3 109 ' M-G-M ...... CE TTT TT Te 1 24 
° 1 3 3 4 5 
GREAT CARUSO KING AND | VOICE OF XTABAY] GUYS AND DOLLS | SOUTH PACIFIC 
FIVE TOP | Maric tenze Broadway Cast Yma Sumee | -Sreedway Cast | Broadway Cas? 
Victor Decca Capitol Decca 
AL B U M S oeuanee DL-9008 apito. DA-825 Columbia 
LM-1127 9-260 CD-244 9-203 MM850 
WDM-1506 DA-876 CC244 DLP-8036 ML4180 
a one-nighter at West View Park 
, li @ at next Tuesday (12)...Jerry Gray’s 
ROYAL WEDDING band followed week’s engagement 
YAL WEDDING “ by Ed ge be re 
a ora Park in Youngstown, O. 
New York _. Bill Green cutting out entertain- 


TOO 
LATE 


Your First Important 
Summer Song 


"CAUSE 
| LOVE YOU 


DINAH SHORE—RCA Victor 
| EDITH PIAF—Columbia 


HOLLIS MUSIC, INC. 
| 129 West 52 Street, New York 19, N.Y. 








PROGRAM 


“THE GREAT CARUSO” 
. HIT SONG 


THE LOVELIEST 
NIGHT OF THE YEAR 


Paul Francis Webster 














Eddie Heywood trio held over at 
Embers, N. Y., for additional eight 
weeks ... Ella Fitzgerald into 
Chubby’s, Camden, N. J., June 11 
for one week... Jerry Gray orch 
begins four week engagement at 
Edgewater Beach Hotel, Chicago, 
June 8... King Cole opens at 
the Blue Mirror, Washington, to- 
day (6) for one week ... Pat 
Page crowned “Queen of Tennes- 
see” at Loew’s State, Memphis, 
June 2... Milinois Jacquet orch 
opens at Lindsey’s Sky Bar, Cleve- 
land, June 18 for one week... 

Howie Richmond, pubbery head, 
back at his desk after European 
0.0. ... Duke Ellington orch into 
Howard Theatre, Washington, 
July 6. 





Pittsburgh 


Pat McCauley’s Trio into the 
Pines for a summer run...Johnny 
Boch, former trombonist with Joe 
Sims band, now working in Florida 
at an airlines ticket office... 
Tommy Carlyn awarded all the mu- 
sic and entertainment contracts for 
the 49th annual convention here 
this week of the American Banking 
Institute. Carlyn takes his orch to 
the O. sty! llroom in Chicago 
on July 11 for an eight-week stay 
..-Luis Morales has had his option 

icked up again at the Carnival 

unge. s featured vocalist, Be- 
linda Del Mente, started out to 
sing with Luis’ brother, Noro Mo- 
rales...Tex Cromer winds up five- 
week engagement at Bill Green’s 
on Friday (8)...Herb Stevens has 
replaced Tony Fornaro on guitar 
with Bobby Cardillo’s Trio at the 
Monte Carlo.. Ray Anthony- plays 


ment for summer while adjacent 
Arena Theatre is operating and will 
use just a small combo for dinner 
music preceding performance and 
dancing after it. 


Chicago 
Dick Jurgens into Peony Park, 


¢j| Omaha, Aug. 1 for five days, fol- 


lowing at Elitch’s, Denver, Aug. 8 
for one month...Orrin Tucker set 
for Elitch’s July 25 for two weeks, 
then into Stevens Hotel, Chi, Aug. 
15 through the fall...Art Kassel 
returns to Martinique, Chi, June 27 
for two weeks...Johnny Palmer 
into Colonial Hotel, Rochester, Ind., 
June 16, indef date...Midnight 
deejay show, steered by Al Quinn, 
bows June 11 from Al Nemets’, 
|Loop eatery, over station WGN... 
Eddy Howard inked into Aragon, 
Chi, Aug. 14 for one month... 
Griff Williams goes to Forest Park 
Highlands, St. Louis, Aug. 24 for 
10 days. . .Claude Thornhill to Tro- 
cadero, Evansville, Ind., June 22 
for one week...Frankie Masters 
set for Balinese Room, Galveston, 
June 4 for one month and follows 
at Claridge Hotel, Memphis, July 
20 for two weeks...Les Paul Trio 
with Mary Ford ‘nto Oriental, Chi, 
July 12 for two weeks...Jan Gar- 
ber into Lake Club, Springfield, 
July 13...Jerry Gray cancels out 
his Denver date and does one-night- 
ers after leaving Edgewater Beach 
next month...Henry Jerome into 
Trocadero, Evansville, July 13 for 
two weeks...Buddy Waples_. into 
Commodore Perry Hotel, Toledo, 
July 30. indef date .. Johnny “Scat” 
‘Davis to Crest Lounge, Detroit, 
May 31 for one month. 














Favorite Music for Listening! 


DICK HAYMES 
SENTIMENTAL SONGS 





Selections Include: The Night Is 
Young and You're So Beautiful— 
When « Gypsy Makes His Violin Cry 
—Till the End of Time—Love Letters 
—You'll Never Know—It Can't Be 
Wrong—What'll | De—Our Waltz. 


Decca Album 9-88—Four 45 RPM Unbreckeble Records—Price $3.75 
DL 5291—10-inch Long Play Microgreeve Unbreakable Record—Price $3 





Selections Include: You and the Night 
and the Music—if There is Someone 
Levelier Than You — Dancing in the 


Favorite Music for Dancing! 


YOU AND THE NIGHT AND THE MUSIC 


TOMMY DORSEY 


Plays the Musical Comedy Hits of 
HOWARD DIETZ and ARTHUR SCHWARTZ 


Dark—Alone 


to Remember You By—Louisiana Hay- 
ride—i See Your Face Before Me—i 
Guess I'll Have to Change My Plans. 


Together—Something 





Decca Album A-839—Four 10-inch 78 RPM Records—Price $4.15 
Decce Album 9-219—Four 45 RPM Unbreakable Records—Price $3.75 
DL 5317—10-inch Long Play Micregreeve Unbreakable Record—Price $3 





America’s Foremost Folk Singer-Composer 


THE SOLITARY SINGER 
“TERRY GILKYSON 


Singing His Own Songs 





Selections Include: The Solitary 
Singer—Runnin' Away—Fast Freight 
—The Secret—Nellie Lou—The Tick 
Tock Song—Mr. Buzzard—Ev'ryone's 
Crazy 'Ceptin’ Me. 


Decca Album A-817—Four 16-inch 78 RPM Records—Price $4.15 
Decca Album 9-157—Four 45 RPM Unbreakable Records—Price $3.75 
DL 5305—10-inch Long Play Micregreove Unbreakable Record—Price $3 
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AGVA’s ‘One Union’ Try to Reprise 
At Detroit Convention This Week 


American Guild of Variety Art- 
ists convention opening tomorrow 
(Thurs.) at the Detroiter Hotel, De- | 
troit, is slated to reopen the ques- | 
tion of a one-card union and rec- 
ommend the amalgamation of all 
Associated Actors and Artistes of 
America affiliates. 

Delegates are expected to spend 
considerable time on this subject 
as one means of strengthening the 
entire 4A setup. It’s felt that the 
encroachment of TV on the box- 


proposal that no session extend be- 
yond midnight. Last year, some. 
| meetings ran until 4 a.m. 

Also to be discussed are USO- 
Camp Shows and presentations in 
{military hospitals. internai.onal 
'agreements with various foreign 

countries, a six-day week national- 
ly with a stipulated maximum 
| amount of daily shows. and a study 
|of pending legislation such as the 
McCarran immigration bill, the 
| Hughes-Breese bill recentiy passed 
office of virtually every field in/in N. Y. State, and the Coudert bill 
show business will ultimately |onm spreading income tax over a| 
weaken most 4A affiliates with the | number of years. 

exception of Television Authority, | 
and would causé critical situations 


; 





REPRIEVE TO JULY 
FOR N. Y. CAPITOL 


The Capitol Theatre, N: Y., will 
extend vaude operations until late 
July, it having been decided last 
week to book a show to follow the 
run of Margaret Whiting. Head- 
liners haven't been set yet. Ethel 
Waters goes into the house after 
the current bill. 


At the conclusion of vaude book- country hotelmen met with Henry | 


ings, Capitol will go on a straight 
picture policy. 


Names Top A.C. 
Steel Pier Bills 








, American Guild of Variety Artists 
against resort operators in the 
, Catskill Mountains, came over the 
‘weekend, when a group of hill- 


Dunn, AGVA’s national adminis- 
| trative secretary, and expressed a 
willingness to negotiate. 


Previously, operators had stated 
that negotiations would be impos- 
sible while the strike was in prog- 
;ress and asked for an immediate 
| halt. 

' 


Meanwhile, there’s a complete 
stoppage of talent operations in the 


Struck Borscht Resorts OK Upped $ 
But Balk at ‘Employment Guarantees 


| First break in the strike of the 


acts, including musical acts which 
come under the jurisdiction of the 
American Federation of Musicians 
have been steered away from that 
area. 

Union is seeking a higher set of 
|per-show minimums which gradu. 
ate up to $40 for singles in class 4 
| hotels and $27.50 in class B spots, 
| Union is also asking a weekly em. 
ployment guarantee of 12 acts in A 
| hotels and nine turns in B hotels. 
| The hotelmen at first rebelled 
| against the scale, but it’s reported 
|that at the meeting Dunn attended 
| Sunday (3) at Liberty, N. Y., with 
representatives of the Hotel Pro. 





among the unions. 


The question hes been discussed | 
previously at AGVA conventions, 
but this time it’s expected 
delegates will pass a _ resolution | 
asking the 4A’s to start work on 


immediate consolidation of all its | 


affiliates. 

Other major questions likely to 
come up are greater local autono- 
my for various AGVA branches, 
and hiking of dues. The branches, 
currently, must have all legislation 


okayed by the AGVA national of- | 


fice. Several of the larger branches 
would like to be in a position to 
work independent of the parent 
organization but the national of- 
fice is presently unwilling to grant 
this concession. 

Hike in dues structure is also 
likely. Union fee’s that current 
imposts are inadequate to carry 
out a full program. Current in- 
come is about $500,000 annually, 
whereas Guild toppers feel that 
$700,000 is required to insure a full 


program with increased insurance | 


benefits. 

Convention will continue’ until 
Sunday (10), followed by a three- 
day board meeting. One of the 
first items on the agenda will be a 














Columbia Records 


KEN 
GRIFFIN 


CURRENTLY 
SEVILLE THEATRE 
Mentreal 
Direction: MILO STELT 


Mutual Entertainment Agenc 


Y 
203 N. Wabash, Chicago LY i. 








PATRICE 


HELENE and HOWARD 


CONCORD HOTEL 
GROSSINGER HOTEL 
PRINCE GEORGE HOTEL, Toronto 
Dir.: M.C.A. 


. JAN 


that | 


Atlantic City, June 5. 


Gambling Out, Saratoga 


| The Andrews Sisters, Frank 
. ° Sinatra, and Frankie Laine are 
May Dive to 2 Clubs; among the top vaude headliners 


booked this summer for Steel Pier, 
with Vaughn Monroe one of sev- 
eral standout name bands which 
will play the Marine Ballroom. 

The George A. Hamid amuse- 
ment spot officially opens Saturday 
(9), when Bob Harry comes into the 
vaudery. 

Follow-up bands booked are: 
Les Brown, June 15, 16, 17; Buddy 
Williams. June 18 to 21;- Larry 
Fotine, June 22-28: Ray Anthony, 
June 29-July 5; Elliot Lawrence, 
July 6-12; Hal McIntyre, July 13- 
19; Stan Kenton, July 20-26; 
Vaughn Monroe, July 27-Aug. 2; 
Ralph Flanagan, Aug. 3-9; Frankie 


Night Nags Syphon $ 


Saratoga, June 5. 

Although plans for operation of 
ithe Kefauverized Saratoga, N. Y. 
i niteries haven't been completed. 
| it’s anticipated that two cafes will 
| open during the August racing sea- 
son. It’s virtually assured that 
Riley’s Lake House will open, and 
| it’s probable that Piping Rock will 
relight. In both cases, it’s ex- 
pected that shows will not be on 
the same scale as last year. 

Because of the recent Kefauver 
Committee hearings and the cur-| 
' rent investigation of the political | 
situation at the Spa, cafes that will; Carle, Aug. 10-16; Woody Herman. 
venture entertainment operations) Aug. 17-23; Gene Krupa, Aug. 24- 
| during the season will eliminate | 30; Louis Prima, Aug. 31-Sept. 2 


| casino activity. Operators will not | and Johnny Long, week of Sept. 3. 
| even take a chance on sneak gam- Toni Arden is the vaude head- 
bling. | liner June 17-23; Gloria DeHaven, 

Last season was a criterion for | June 24-30; Frankie Laine, July 1- 
| Spa cafe operations without green | 7; Guy Mitchell, July 8-14; Billy 
felts. Riley’s, with a burlecue type | Eckstine, July 15-21; Eileen Barton, 


Piping Rock lost money during the | 5-11; Andrews Sisters, Aug. 19-25; 
season. Latter cafe booked head-| and Sinatra the Labor day week- 
liners which included Morton | end, Aug. 31 to Sept. 3. 

| Downey and Joe E. Lewis at a time Outdoor stage over water at 
| when it was felt that the okay for| ocean end will have Lottie Mayer 
back-room activity would be given. | water ballet plus thrill acts, includ- 
| Failure of necessary permits to 80} jing Russ Dotson and his diving 
| through left the bonifaces with | coliegians, Betty Rooney, aerialist 
| huge talent costs and little possi-|,, Paloma and Claude Valois, 
| The Brook Club, near Piping 





show, had a profitable year, while | July 29-Aug: 4; Mills Bros., Aug. | 


| mountain belt, according to Henry A ap 
Dunn, who said that cooperation of | fective Assn., a coalition of all 


agents had been secured and att | eed ae ge A ge liane 


would be okay. They refused, how- 


N Y Palace Extends ever, to offer any employment 


guarantee and said they would 
| V d R | d f ponies = of —— proposals for 
consideration by the union. 
i aude un nae | The strike started over the Me- 
: sey | Morial Day holiday (30) with the 
With 10-Act Policy | 72: weekend tieup causing con- 
The Palace Theatre, N. Y., which | Siderable loss to both parties. For 
sometime ago posted a two-week | ¢xample, Billy Daniels was booked 
|closing notice which has been ex- | at Grossinger’s, Ferndale, for $1.- 
| tended on a week-to-week basis, | 000 for one show. A multitude of 
| will continue its vaude policy in- | M!nor acts had to call off bookings. 
definitely. Business at the house| Because of the Catskill talent 
| under the 10-act policy has perked | cutoff, agencies are concentrating 
|up considerably, and that policy | now on resorts in the N. Y. Adiron- 
will continue for the time being. beep! a ae ew —_ 
| The backstage closing notice to | 2M elsewhere. theres a considers 
| musicians and stagehands has been |able amount of playing time in 
lremoved and RKO booker. Dan those areas, but it’s less than the 
| Friendly is continuing to set the bere ov = aggregate. : 
| talent. Last notice specified that | |, A isnt starting to picket 
| closing date was to have been June baw resorts as yet. If the strike con- 
13, but Friendly has started .pact- | tinues beyond the end of June, it 
ing shows for week of June 14. | will line up acts for parade duty in 
The Albins (2), Joey Karter and |that area. Union is also expected 
the Satisfiers have been set for | t© Seek the cooperation of the N. Y. 
that date. State Federation of Labor and of 
all hotel help. 

















e b ] * 
Laine’s Operation 
Troy, June 5. 
Frankie Laine, currently play- 
| ing theatre and other engagements, 
will lay off during August to un- 
dergo a minor operation. 
The operation will be performed | 
on the Coast. 


FOSTER AGENCY, LONDON, 


Presents 


Enno 














Rock, closed shortly after it opened 
because of dismal business. It’s 
now a Straight eatery. Riley’s got | 
the bulk of the mass trade, while | 
Piping Rock got what class busi- | 
ness was around. 

A curious by-product of last 
year’s nongambling cafe operations 
was the increased track attendance. 
Observers pointed out that those. 
who couldn’t gamble got rid of the 
urge by greater concentration on 
the pari-mutuel machines. Both 
the handle and track attendance in- 
creased over the previous year. 

The Saratoga cafe industry 
might be able to operate profitab'v 
without gambling: but for the 
added competition of night har- 
ness racing at the Spa 


Chas. Yates, Tl in London, 
To Return to U.S. Soon 


Agent Charles V. Yates is ex- 
pected to return to the U. S. from 
England within a few weeks. Yates 
took ill in London recently And 
has been hospitalized at the Lon- 
dqn Clinic. He’ll be out in about 
10 days and will come back short- 
ly thereafter. He went over with 
Bob Hope, whom he represents on 
personal appearances. 

Mrs. Yates flew to London yes- 
terday (Tues.) and will return with 





anniversary. 





particular as to their membership. 





were right up front. 


minute! 


among the tops. 
etc. 








her husband. 











Presto-Changeo—Big Biz | 


By JOE LAURIE, JR.- 


The International Brotherhood of Magicians and the Society of Amer- 
ican Magicians held their Mid-Century convention last week (May 26- 
30) at the Hotel Commodore, N. Y. The SAM is Celebrating its 50th 
The grand ballroom was jammed with presto-changeo 
guys and gals, collectors and dealers from all over the world. 

There are many state and sectional magician societies, but the most 
important ones are SAM, IBM and the Magicians Guild. They haye 
“rings” and branches all over the country. These societies are very 


There were four solid days of lectures on magic, showing of new 
gimmicks by dealers, magician contests, a magic historic exhibition 
showing many of the scarcest and most valuable works of art, crafts- 
manship, books and memorabilia relating to magic. 
was devoted to the famed Scheib collection of miniature magic recently 
brought to the U. S. and exhibited here for the first time. There was 
also a display of Houdiniana in honor of the 25th anniversary of the 
| death of Harry Houdini. A new-method of bringing the lecturer closer 
to his audience was tried by a lecturer of closeup work. 
very hard for anybody to see the fine points of his work unless you | 
So they put dozens of TV sets in the big ballroom 
The lecturer did his stuff on the stage, and it was very easy for every- 
one in the room to see his ‘every move, as there was a TV set within 
10 feet of anyone in the audience. 


Magic magazines have a large circulation. The Sphinx, Geneii-Con- 
jurers, Phoenix, The Bat, Hugard’s Monthly, Lucky Ring and Mum are 
They keep their readers informed as to new tricks, 


There are also about 25 dealers all over the country dealing in mag- 
ical apparatus to legitimate magicians. 










Appearing 
Savoy Hotel 
London 





| American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI! AGENCY, PARIS 











Curiosity-seekers are barred. 


A special section 
GEORGIA 


HARBERS and DALE 
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It would be | 


NOW 


PALMER HOUSE 
CHICAGO 





These guys are right up-to-the- 











These are not to be confused | 
















Currently 
CLUB CONTINENTAL 
Montreal, Canada 


Thanks to 
FREDDY FIELDS, 








Opening June 18th 
Fairmount Country Ciub 
South Hull, Canada 
Personal Direction 

PHIL FARRELL 


LEW & LESLIE GRADE, 
LTD., INC. 
250 West 57th Street * 
New York City 





with the thousands of “joke stores” which sell to the general puhilic. 
Buying a trick with directions doesn’t make a magician, no more than 
buying a jokebook makes one a comedian, or a cookbook makes one a 
chef. It takes years of practice and study to really become even a 
mediocre magician. There is nothing worse in show biz than a bad 
amateur magician. There are also a few “builders,” who usually are 
retired magicians who build special stuff that takes a lot of knowhow 
for the professional magicians. 

Although there are thousands interested in magic, there are less than 
300 who actually derive their sole income from performing their art in 
public. There are many semi-pros who hold regular jobs or are busi- 
nessmen and step out once in a while to play a club or a church enter- 
tainment, and there are some “home-defenders” who make their living 
doing magic but will not play away from their home towns. There are 
thousands of amateur magicians who make magic their hobby, and there 
— ag ea of magic (books, tricks, etc.), 

ose interested in magic spend plenty buying new tricks, getti 

old ones half-soled and heeled. There is poe Beno Fw biz who pane 
more money for new material than a magic hobbyist. They may never 
use the trick professionally, but they have the enthusiasm of children 
when they see a new gimmick or a clever conceit. One can never be 
a good magician if he hasn’t got that enthusiasm. 

The old days of magic and, illusion shows, like those of the immortal 
Harry Kellar and Howard Thurston, who toured the world for years 











presenting a complete show of magic, are gone. Blackstone and Dante 
- (Continued on page 50) 


Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St. New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded tn the Case of Ties 
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for the entire MARTIN AND LEWIS engagement! 


Messrs. JULES PODELL and JACK ENTRATTER, Say— 
“The DeMarco Sisters will be back at the Copa AGAIN and AGAIN and AGAIN.” 


Returning in the Fall to— 


PARAMOUNT, New York 


(THIRD ENGAGEMENT WITHIN A YEAR) ° 






Personal Management: MANNIE GREENFIELD | 
9 Rockefeller Plaza, New York 20, N. Y. Direction: MCA 





We 
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Co-op Booking Office Possible 


= 


Formation of a central booking 
office to set acts in all borscht- 
belt hotels is possible as a result of 
the current strike by the American 
Guild of Variety Artists in that 
area. The hill-country innkeepers 
are secking a way out of the cur- 
rent fracas without increasing basic 
expenses and are turning to a co- 
operative booking office as one 
means of saving expenses. By 
booking their own acts from an 
agent and paying the normal 10° 
commissions, they'll be able to 
save considerable coin as a result. 
It has been charged that mountain 
package producers have been tak- 
ing considcrable bites out of the 
selling prices of complete shows 
while paving acts minimums or 
somewhat above scale. 

Several agents have already 
propositioned mountain men to) 
form this tvpe booking office. The- | 
atrical attorney Harry Oshrin went | 
up to the hills last week and | 
broachcd the bonifaces on behalf 
of two of his clients. | 

The booking office would be} 
worked along mutual lines. Acts ! 
would be boucht at current mar- | 
ket prices with the performers’ | 
agents getting the usual 10% fee | 
and the office getting a 5° bite. | 
In turn the booking office would | 
parcel out the acts to individual | 
hotels with some acts playing two 
hotels nightly. The hotelmen 
would pay the costs of maintaining 
the office and any profit left over 
at the end of the season would be 
distributed among the hoteliers. 

Such a plan, it’s reported, is ac- 
ceptable to bonifaces and the union 
will cooperate by giving such an of- 





Hal Sands’ New Unit 


Hal Sands is producing a vavde 
unit which will’ break in at the 
Poli, Waterbury, and Poli, Bridge- 
port. Package, topped by Jack Nor- 
ton, will include Les Couton, Mara 
& Maurice, Jordan & Parvis, Arno 
Bennett, a line of 16 and 8 show- 
girls. Two more. acts are to be set. 

Further dates are being lined up 
for the unit. 





SES EL 


Chicago's 


NEW LAWRENCE 
HOTEL 
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For Mt. Spots; Good Coin-Saver 


fice immediate recognition. How- 
ever, there are several bugs to be 
worked out, one of which will be 
distribution of talent. Under a 
cooperative setup, it’s believed 
that many hotelmen might be en- 
vious of shows at a competing 
inn, and would clamor for the same 
type of display. Distribution of 
headliners would be another sore- 
point. It’s believed that these 
facets can be worked out. 

So far, no deal has been finalized 
as yet. Formation of a co-op 
would be contingent upon terms 
contained in the settlement of the 
strike. Union is seeking higher 
scales and a guarantee of employ- 
ment whereby class A spots would 
book 12 acts weekly and B inns 
would hire nine acts per week. 
Should the union gain both points, 
then a co-op office would be 
virtually mandatory because of the 
higher costs of entertainment. 


Lilli St. Cyr Hits 2G 
Peak for Las Vegas 





Peel Teeing Sept. 12, 


Lilli St. Cyr is hitting the tall 

coin with her booking at the El 
Rancho Vegas, Las Vegas, Sept. 12. 
Stripper is booked for $2,000 week- 
ly, her highest salary to date. She’s 
current st the Samoa, N. Y., where 
she has a guarantee and percentage 
arrangement. 
Miss St. Cyr will play other 
Nevada dates around that time and 
negotiations are on for a Coast 
nitery display. She played Ciro’s, 
Hollywood, recently. 


TONY MARTIN GETS 206 
AT LONDON PALLADIUM 


Tony Martin has been signed for 
the Palladium, London, Aug. 13 
for two weeks at $10,000, with 
deal set by the William Morris 
Agency through the Harry Foster 
office in London. 

The Palladium is still negotiat- 
ing for Sid Caesar and Imogene 
Coca. 


Laine, Morgan Hit 736 
In Troy Concert Date 


Troy, June 5. 
Frankie Laine and Marion Mor- 
gan drew a smash gross of $7,700 
at $1.20 to $2.40 in Rennselaer 








‘| Polytechnic Institute Field House 


Saturday (2). The attendance, with 
standees, was approximately 6.000. 

Attendance surpassed that for 
the Billy Eckstine-George Shearing 
date promoted at the Field House 















* 
* 
Swimming Pool— * 
Restaurant — Cock- 
tail Leunge — 400 * 
Medern Kitchenette 
. Slee 
hower * 
—Medern Appeint- 
ments—Overtoeking bk 
Lake and Park. 
SPECIAL 
PROFESSIONAL 
RATES 


ence & Kenmore Avenues at Sheridan Read 
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Summer Replacement 
Management 
MARK LEDDY 
LEON NEWMAN 


last fall, but the gross fell short 
of the duo’s because of a lower 
scale. These two concerts and one 
by the Boston Symphony Orchestra 
pulled the strongest of the many 
attractions booked into the Field 
House this season. Top-billed Laine 
had not made a previous Albany 
area appearance. 





Alma Mater Honors Froman 
Kansas City, June 5. 
Singer Jane Froman will be 
honored with a service award by 
Christian College, Columbia, Mo. 
today (Tues.) after a trek in from 
the Coast where she made record- 
ings for her biopic. Her appear- 
ance comes exactly 25 years after 
her graduation from the college 
for women. She is on the agenda 
for a concert. 


Singer is to be further honored 
at the Cincinnati Conservatory of 
Music, where an honorary doctor's 
degree will be conferred upon her 




















Thursday (7). 

















MAXINE 


Currently at New York's 





SULLIVA 





VILLAGE VANGUARD 


Personal Direction 
JOE MARSOLAIS 
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APOLLO RECORDS 














Herb Jacoby to Operate 


Cape Cod Atlantic House 


Herbert Jacoby, who operates 
the Blue Angel, N. Y., in conjune- 
tion with Max Gordon, takes over 
the Atlantic House, Provincetown, 
this season. Wally Cox*and Joan 
Nichols have been signed for the 
preem bill June 29. 

Last year spot was operated by 
Julius Monk, manager of Le Ruban 
Bleu, N. Y. 

The Blue Angel will. shutter its 
main room around June 30., Bar 
will continue throughout the sum- 
mer with the two-piano team of 
Eadie & Rack. New bill going into 
the Blue Angel tomorrow (Thurs. 
has Josh White; Jane Dulo and 
Joan Nichols. 





32-Day ‘Icecapades’ 
Wins a Record 5406 
At Los Angeles Aud 


Los Angeles, June 5. 
“Icecapades of 1951” grossed a 
record $540,000 in 32 days at the 
Pan Pacific Auditorium. Stand, 
from May 3-June 3, was approxi- 
mately 25° ahead of last year’s 
take. 


date at Convention Hall, Atlantic 
City. The 1952 production featur- 
ing ‘“‘Cinderella” will be tried out 
there Aug. 24. 


DES MOINES DEBUT 





« Hollywood, June 5, 

Gene Autry will open his annual 
rodeo tour” June 20-22 in Des 
Moines. Other appearances ar» 
ranged thus far are Miles City, 
Mont., June 27-29; Mandan, N. D., 
July 2-4, and Colorado Springs 
later in July. 

Cowpoke will transcribe two 
radio shows, June 23 and 30, and 
will be off the air until Aug. 4. 
His schedule also calls for a one- 
day appearance at the Illinois State 
Fair, Springfield, Aug. 10. 


Atlantic City Holiday Tills 
5006 Ahead of Last Yr. 


Atlantic City, June 5. 

Everyone here encouraged over 
Memorial Day business, up $500,- 
000-plus over same holiday last 
year. Deposits last Thursday (31) 
totaled $3,134,135, as against $2:- 
623,319 on May 31 of 1950. Fact 
that there were some 12,000 Rotary 
International members in town 
helped. 

Reflecting business for the first 
four months of the new year, luxu- 
ry tax receipts were down $18,822. 
Ninety percent is paid by visitors 
as a tax levied on hotel rooms, 
amusements, liquor and cigarets. 
Collections so far amount to $282,- 
257, against $301,079 for same pe- 
riod last year. ‘Convention business 
for the first four months this year 
was very poor. 


Revived K.C. Stadium 
Tees With: Auto Maniacs 


Kansas City, June 5. 


New amusement enterprise 
opened here last week (29) with 
Riverside Stadium booking of the 
Joie Chitwood auto daredevils for 
two days. Years ago, Riverside was 
the scene of horse racing in this 
area, but it has not been used since 
the nags went out in the mid-30’s. 
Grandstand and grounds’ were 
taken over recently by Sam Jarrett, 
and extensive remodeling has been 
going on for several months. As- 
sociated with Jarrett is Jimmy Nix- 
on, longtime local legit impresario 
and booker. 

Stadium followed its opening 
with dirt track auto races Sunday 
(3) and will carry assorted al fresco 
events through the summer. 


Chi’s Palmer House Bills 


Chicago, June 5. 

Merriel Abbott, Hilton entertain- 
ment director, has signed the sum- 
mer and early fall lineup for the 
Palmer House here. June 28 bill 
has Brion & Durand, Arlene & 
Carver, Nita Bieber Dancers, and 
Bill Hughes. Mata & Hari, Jane 
Morgan, and Ross Harvey move In 
July 26. Evelyn Knight headlines 
the Aug. 23 revue, with Ted & 
Phyllis Rodriguez and Paul Sydell 
filling the rest of show. 











revue with Mary McCarty. Cliff 





Norton, the Cabots, Bambi Linn 
and Rod Alexander. 
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Presto-Changeo—Big Biz 


Continued from pase 2 

carried on for a while but have now retired. I don’t believe there are 
any large illusion shows in the country today. But there are many 
itinerant magicians traveling the hinterlands, via trailers, trucks, etc., 
playing schools, churches, clubhouses and small opry houses. And a 
few like George Jason who are going around the country doing a two- 
and-a-half-hour show on the concert circuit. 


The old vaude bills played many magicians. They gave novelty and 
pace to the bills. I can recall many of the great gentlemen of the wand 
and abracadabra with whom I played in vaude. Roland Travers was 
the first magic act with whom I ever played. Others were the Asahi 
Troupe, Herbert Brooks, Judson Cole, Claude Golden, Houdini, Jarrow, 
Martini and Maximilian, Mercedes, Great Leon, Anna Eva Fay, Allan 
Shaw, Adelaide Herrman, Horace Goldin, The Zancigs, Nate Leipzig, 
Ching Ling Foo, Carl Rosini, Amedeo, Long Tack Sam, Great Lafayette. 
Van Hoven, Gus Fowler, Norman Frescott, Atra, Nelson Downs, and so 
many more. . 


But the youngsters today have picked up their wands and are carry- 
ing on. I wouldn’ even try to mention the names of these really 








Blade show lays off until July 19 | 


FOR AUTRY RODEO 


On Sept. 20 Miss Abbott does a | 





swell magicians, comedy and otherwise, for fear I will leave out some 
| guy who really should be mentioned. But these boys have the advan- 
tage of knowing all the old tricks and have added a modern touch to 
them. Many compare favorably with the best of the old-timers. 


The deans of magicians are Al Baker and Jean Hougard. Baker is 
known all over the world of magic as one of the wittiest, subtlest ma- 
gicians, besides being the originator of many tricks. Hougard, the dean 
of international magicians, has the distinction of having written more 
books about magic than anyone else. These two’gentlemen received a 
tremendous ovation when introduced to the convention, and rightly so, 
because they have helped the tyros and have given valuable advice to 
already-established magicians. 


The greatest amount of work for magicians today is club work. Night- 
clubs play a few, and some cocktaii bars use the “closeup” workers. 
There -are about half a dozen ladys magicians who are really very 
good, of whom Dell O'Dell is probably the tops. TV has opened a new 
field for magicians and the ones who have appeared in this new me- 
dium have made good. 


You pick up a lot of odds and ends at these conventions. For in- 
stance, the wand is not only a symbol! but is also useful in carrying out 
certain moves. Cups-and-balls is the oldest trick. Tricks most used by 
magicians are billiar? balls, rope-cutting, Chinese rings, silks bowls of 
rice. The Chinese created a sensation with the bowl-of-water trick. 
the next sensation was the Houdini escape stuff, then came Horace 
Goldin with the tops in magic-sensation, ‘Cutting a Woman In Half,” 
| and then came the type of manipulator of cards and cigarets as done by 

Cardini. These tricks, like any new trick (or gags), were abused. 
Everybody did them. There hasn’t been a sensational trick since. 

A large room was set aside for the dealers, who showed their wares, 
and it was jammed from the minute it opened to the time it closed 
about 1 a.m.). This room to me showed the great fellowship of magi- 
cians, they exchanged gimmicks, etc. Can you imagine a convention of 
comedians that would give each other their (?) jokes? 


All the magicians I spoke to agreed that the greatest illusion today 
in the U. S. is the dollar. It looks like a dollar, feels like a dollar, but 
when you go to spend it, it turns out to be 50c. I’ll bet these guys will 
discover a gimmick where all they have to do is to wave their wand 
and say “Hey, dollar, be a dollar.” There is a definite spot in America 


. | BUSTER 
BURNELL 
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Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., June 5. 
A carnation to Joe (IATSE) Sin- 


chari, backstager at Broadhurst 
Theatre, N. Y., for his continued HOTEL 
time out to aid the less fortunates EL RANCHO VEGAS 
of this colony. Las Vegas 
Ray (IATSE) Van Buren. NBC} 


television technician. registered in | 
as a new guest. He is now sapping | 
up Adirondack ozone while under | 
obsérvation. 


Mrs. George Clark. PTA execu- 
tive, has been appointed super- 
visor of the William Morris Me- 
morial Park for the coming sum- 
mer season. The colony’s famed | 
park is for the local kiddies. 

Lottie Hutchison, former dancer 
of the old N. Y. Hippodrome, now 
the wife of Ed Lamy, champ ice 
skater, was tendered a birthday 
ety at her downtown cottage. 

he married Ed when he was fea- 
tured at the Hipp about 35 years 
ago. 

John Streeper, Atlantic City 
technician, all agog over his re- 
cent clinic and progress that rated 
him pictures and minor privileges. 
Ditto Frank E. Walters, Apollo 
circuit manager, who just returned 
from a 10-day furlough in Atlantic 
City and Philadelphia. 

Joe (IATSE) Fallon, Houston ! 
backstager, after a longtime rou- | 
tine of the observation period, is 
scheduled for an operation. 

Bob (Harmonica) Coffey . master- | 
ed his observation period with an 
ace clinic that upped him for all 
meals and a move into the up de- | 
partment, a very notable comeback. 

Dorothy Grenville shot in unan- 
nounced from Brooklyn and a bed- 
side chat with Forrest (Slim) |! 
Glenn, whose progress is a cer- 
tainty for the up department. 

Robert R. Tarr, Oil City, Pa., 
backstager, who received his first 
real good clinic that upped him 
for all main dining room meals, 
left the observation department to 
join the up gang, a nifty comeback. 
(Write to those who are ill.) 


Now in Recerd-Breaking 9th Week 
Held Over indefinitely 
HOME ADDRESS: 

5 Ardmore Court 
Fairlawn, N. J. 
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COMEDY MATERIAL 


For All Branches of Theatricals 


BILLY 

GLASON’S FUN-MASTER 

‘THE ORIGINAL SHOW BIZ GAG FILE’ 

@ Nos. 1 thru 35 @ $1.00 each ® 
(Sold in Sequence Only) 

SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 

@ 3 Bks. PARODIES. per book $10 @ 

@ MINSTREL BUDGET $25 

@ 4 BLACKOUT BKS., ea. bk $25 © 

HOW TO MASTER THE CEREMONIES 


- «relssue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 


OF GAGS, $250. Worth ever e thousand 
NO C.O.D.’'S 


PAULA SMITH 


200 W. 54 St.. New Yerk 19 Dept. V 
Circle 7-1130 
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“THE COMEDIAN” 


Fun-Master’s Menthly Gag File 
(Not @ magazine) 
Ith Issue (May) Now Ready! $10 per 
Year; Available ONLY to Those Who 
Purchase ALL 35 Issues of Billy 
Glason’s Fun-Master Gag Files, $25.00. 


PAULA SMITH 
200 W. S4th St., N. Y. C. 19 








Dept. V 
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WORLD'S GREATEST CQMEDIAN®* 
WADSWORTH HOTEL 
PORTLAND, MAINE 


*Perseonal Opinion 
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EILEEN anv CARVER 


. 5 Weeks—WEDGWOOD ROOM 
Just Concluded: Waldort Astoria, N. Y. 


« Return Engagement—OVAL ROOM 
Currently: Copley Pieze Hotel, Besten 





















































n- 






















Wednes sy. June 0, 195% 









“Refreshing Beauty and Talent” 
JIM O'CONNOR, “GENE KNIGHT,” Journal-American 


“She is Absolutely Superb” 





LEE MORTIMER, N. Y. Daily Mirror 
“Won The Hearts of New York” 





LOUIS SOBOL, Journal-American 


_“Took Over Manhattan’s Most Prestiged Rendezvous” 
FRANK FARRELL, World-Telegram-Sun 






“Purty—Personable and Musical” 





EARL WILSON, N. Y. Post 





“Has Them Standing in The Streets” 
IGOR CASSINI, “GHOLLY KNICKERBOCKER,” Journal-American 























“Natural, Wholesome Freshness” 
ROBERT W. DANA, World-Telegram-Sun 


“A Sure Fire Hit” ‘ 
ROBERT SYLVESTER, N. Y. Daily News - 
“Completely Captivating” \ 
BEN SCHNEIDER, Women’s Wear Daily 
. ‘ , Be 
“She Proves Everything in Hollywood Isn’t done with F 
mirrors” Bo 
DANTON WALKER, N. Y. Daily News bh 





“Cafe Society Turned Out EN MASSE” 
CHARLES VENTURA, Society Editor, World-Telegram-Sun 


“Charm that wins her audience” 
RUSSELL RHODES, Journal of Commerce 


“Really a KNOCKOUT” 
* ALMA ARCHER, Beauty Editor, N. Y. Daily Mirror 


“Sensational Performance” 
FRANCES MERRON, N. Y. Daily Mirror 


“A Hit—Engagement Extended” 
LOUELLA PARSONS, Journal-American 


“Glittering New Star” 
HY GARDNER, Herald Tribune 


“Outstanding Beauty and Voice” 
RUBE DORIN, The Morning Telegraph 


“Thrilling is the word for Gloria De Haven” 
r AL SALERNO, Brooklyn Eagle 


“A MUST for Television” 
° TV-SHOW MAGAZINE 


t e 4 *s 
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engagement 











oe @ 20TH CENTURY-FOX ne 


- PICTURES a 
GENERAL ARTISTS CORPORATION Be 


THOMAS G ROCKWE President 











VARIETY 


Wednesday, June 6, 195) 





in the person of George Reich. He 
is a Lionel Strongfort type juve 


52 NIGHT CLUB REVIEWS 
Lido. Paris 
Paris, June 1. 
Pierre LouisGuerin & Rene 


Fraday production of two-act nitery | 
rvevue. Staged by Louis-Guerin and 
Froday: pls by Donn Arden. 
assisted by Gwyn Verdon. Features 





Les Charlivels (3), Catherine 
Trevil. Dick Smart, Peiro Bros. 
(2), Amin Bros. (2), Fred San- 
born, Frakson, Arden-Fletcher 
D acers (8', Les Bluebel Girls 
(8), Les Mannequins (4), Les 


Modeles (4), Ben, Stern & Dante! 


(band trio), Andre. Lymen, Jo 
Milan, Swen Swanson, Forrest 
Bonshire, George Reich, Renee | 
Loeven, Viva Stephens, Loyal’s | 


Pigeons: Rene Leroux orch; music, 
Rene Leroux, Jean Gruyer, Jean 
Pierre Landreau; lyrics, Andre | 
Horne:; costumes, Fost, executed | 
by Marvelle Turpin, Henri Lebrun, 





Vicaire, Catherine Marimette-Au- | 
mont, Grosbois; 2,000 francs!) 
(under $6) minimum. 

Easily the best floorshow in} 


Paris and perhaps the best of the | 
series since Pierre Louis-Guerin | 
and Rene Fraday took over the) 
operation and shows, their 1951} 
revue, “Rendez-Vous,” is a lesson | 
for nitery operations the world} 
over. Certainly there’s nothing in ; 
London at the moment, as reviewed | 
last week by this roving VARIETY | 
mugg. In comparison to the show- | 


manship that is typical of New 
York’s Latin Quarter and Copa- 
cabana, Chi’s Chez Paree. eic., 


what the Yanks pack in personali- | 
ties and tempo they lack somewhat | 
in the resourcefulness which re- 
sults in this socko floorshow. It) 
is certain to trap the tourists and} 


i that add up to a socko sum total 
|minimum expenditure. 


|elty as offset to short budget. In 
| any language that spells showman- 


natives alike for the rest ef the} 


season. 
By blending good but not costly 


American acts and an American | 


' 


line (Arden-Fletcher. Dancers) 
with such local faves as_ the; 
Charlivels (3) .and an extraordi- | 
nary Egyptian risley team. the| 


Amin Bros. (2), the talent funda- 
mental is 


including four nudes who wear 
open-toe sandals right up to their 
necklines, and the end result 


| the 


insured. Add _ sartorial | 
splash and broad dosages of dames, | 


of | 


“Rendez-Vous” is boffo all the way. | sidering that 2,000 francs is just | 


number, a tree that suddenly grows 


atrical effect, and for good measure 


wearing a waxed wig and an 
ornate athletic supporter, the focal 
point of the houris, to give the 
gals out front a thrill. 


“If it’s the “Rendez-Vous Fleuri™ ' 





on the Champs-Elysee is whisked 
out on the centre floor; floral 
arbors that flank the entire floor 
light up to give it a dramatic the- 


Loyal’s Pigeons further enhance 
the pastoral picture. 


There are dozens of such details 


and which, from management 
viewpoint, pay heavy dividends for 
This has | 
been traditionally a Parisian trade- | 
mark—the resourcefulness of nov- | 





' 


ship. 4 

The Egyptian risley act. Amin 
Bros. (2) rate more than the} 
rather cursory billing accorded | 


them at the tag end of the Oriental | 
“rendez-vous” (each category gets | 
that sub-billing, viz, “Rendez-Vous | 
Magique” (Frakson), ‘“Rendez- | 


Vous Exotique” (the babes), etc. | Trini Reyes, the young, fiery fiam- | Bob Taylor trio. . $1.50. 
|The Amins are one of the best! 


risley freres extant. This is not | 


Walderf-Astoria. N. Y. 
(STARLIGHT ROOF) 
Xavier Cugat’s Orch (24) with 
Abbe Lane, Trini Reyes, Dulcina, 
Otto Bolivar, El Gringo, Otto 
Garcia, Tato & Julia; Mischa Borr’s 
Orch; cover after 9:30, $2. 





It's somewhat belated at this 
stage of the game to start sound- 
ing off on the attributes of Xavier 
Cugat’s Latin orch, and it’s like- 
wise belated to comment on the 
audience reception wherever he 
may play. Suffice to state that the 
“king” of t rhumbas has main- 
tained the Mgh standard that has 
enabled him to occupy his high 
niche these many years. There can 
be no questioning his draw at the 
Waldorf. 


Cugat is reopening the Waldorf’s 
Starlight Roof for the season, and 
he has with-him a nifty comple- 
ment of performers who contribute 
a varied entertainment of music 
and dance. And there’s no doubt 
of Cugat’s ability to play for the 
patron dansapation. His one-two- 
three beat, needless to say, has 
the floor crowded all the time. 

Notable among his troupe is 
enco dancer who wallops home 
with an assorted series of steps, 


Lads nails the zither effect of 
“Third Man” theme neatly, has 
some cure parodies on ciggie com- 
mercials, an a hokey montage of 
radio mystery shows that has the 
customers slapping the tables. An- 
other solid bit is his corned-up 
carbon of Hearst's Coast gossip 
scribe, .° 

Dassies, French acro_ zanies, 
don’t do much more than stand toe 
to toe and slug each other silly. 
Between rounds, they do some 
memorable acro feats off table 
tops, and have a neat trick in douw- 
ble somersaults landing upright in 
a chair. It’s as broad a brand of 
slapstick as has ever been seen in 
a room but pulls constant chor- 

es. 

Harbors & Dale enhance the 
show with some effectively ex- 
ecuted ballroomology. The Eddie 
O’Neal orch, per custom, is excel- 
lent on both the backstopping and 
dance sets. Mel. 


Copley Plaza. Boston 





(OVAL ROOM) 

Boston, June 2. 
| Evelyn Knight (2), Eileen & 
Carver, Larry Green Orch (11), 


| Current stanza finales the floor- 





Paul Remos and his Toy Boys, 4S; all done with a personality that| show policy at plush Oval Room 


he bills the midget Germans; nor} has none of the sham salesman-| for 
|is the topmounter here an under-| ship that one associates frequently | Evelyn Knight as closer appears to 


sized, featherweight Jap whom the | 


with such acts. Senorita Reyes, 


the season, and choice of 


| be a wise one, for she winds an 


understander pedals around. Both clad in a form-fitting costume, has | otherwise spotty semester in solid 
Amins are stocky gents, and what/ a gracious manner of bowing off.| fashion. It’s the first time in three 
the pedal-pusher does with twirling | too, that very few performers have | years that the thrush has played 


and whirltng his partner would 
make a diabolo look like parcheesi. | 


The second portion, save for | 
more Frakson magic and Smart | 
songs, features Fred Sanborn’s one | 
and only specialty (making his the | 
softest job in town; just one 12-| 
minute stint a night. It also re-| 
prises some highlight numbers | 
irom the past. Boogie is from 
the “Revue Confetti” show (1948). | 
“Jungle Fantasy” is reprised | 
from the “Revue Bravo” (’4@). and 
in between are the specialists. 

A neat boxoffice touch is the! 
2,000 francs minimum per person, | 
which is coincidental with the 2.- 
000th anniversary of Paris. Con- 


these days. 


El Gringo is a taimbourine artist 
who has a few moments on 
own, and he, too, clicks strongly 
just preceding Trini Reyes. Tato 
and Julia are dancers in the 
Latin idiom, and they do well 
enough in an act that suffers in 
comparison with Raul and Eva 
Reyes, who do a similar kind of 
turn. 

Abbe Lane is Cugat’s featured 
vocalist, and probably the show’s 
weakest spot. Miss Lane is in- 
clined to_be a little too studied 
in her mannerisms in over-selling, 


she, among others in the troupe, 


his | 


| here and from reaction of ring- 
| Siders, it’s been too long. 


| Miss Knight, a svelte blonde im- 
| peccably gowned in a blue crea- 
tion topped off with several or- 
chids, captures the audience from 
her walkon and following her intro 
song, “Listen to the Green Grass 
| Growing,” is in solid. Kidding a 
| couple of ringsiders via “The Man 
|at the Ringside Table” and “You 
| Leave Me Breathless” is a nifty job 
| of showmanship done with warmth 
;}and neat spirit of joshing, with 
| the objects of her chirping appar- 
| ently enjoying the attention. Her 





‘and towards the close of the show | “I Wish I Could Understand Tex- 


'as,” with credits to Walter O’Keefe, 


Traditionally, London has capi-; under $6 a head, and that doesn’t | “"848e in an audience-participation | scores solidly and she winds with 


talized on American attractions in| jnclude “service,” perhaps it’s a 


the best West End cafes, from the | 
prewar heyday of bands like Paul | alike that this isn’t the 5,000th| 
Whiteman, Ted Lewis and Duke | anni. But it’s worth the six bucks| he ever was, and this because he 


Ellington; novelty combos like the | from any viewpoint. 
Yacht Club Boys; and personalities | 
like Marion Harris and Sophie} only: food is extra. | h 
Tucker. And today in London, save, p 
for Beatrice Lillie, who is god “consommations” 

1¢e | 
Cafe de Paris; the Mayfair, Trafal-, 


boites 


succeed Kay Thompson at 


gar and Berkeley. Square 
are loaded with such U. S. imports 
as Pearl Bailey, Margaret Phelan, 
Nancy Donovan, Julie 


Me Kate,” in London, hence can’t 


double for six months), with more. 


to come. 


And so Paris. Dick Smart is a’ 


good vocalist, although his boyish 
good 
is OK with the fun-loving capital, 
which is prone to sacrifice talent 
for pulchritude. The Peiro Bros. 
with their amazing wood-block, 
hats and other juggling, are U. S. 
standards despite their Latin ante- 
cedents. 
goes with, the lease on the Statler, 
Hilton and kindred hotel circuits. 
Fred Sanborn, the comedic xylo- 
phonist, is strictly NVA. 


The Charlivels, the multi-threat 
Espagnols who terp, play good 
rhythmic musical instrumentation 
which, in actuality, they throw 
away as an incidental to their uni- 
son acro-comedy and versatile nov- 
elty-dances, spins and whirls, belong 
almost 50% to the U. S. since Lou 
Walters imported them to his Latin 
Quarter, N. Y., last year. 


Then there are the Arden- 
Fletcher Dancers, U. S. girl and 
boy line; the male quartet being 
unique in that, once again, Rene 
Fraday, while he was in N. Y. do- 
ing the casting, thought a person- 
able quartet of young American 
boys would be a novelty. 


Transcending the toute ensem- 
ble is the Yank influence in the 
music. Virtually every tune is from 
the “Hit Parade” or the current 
musicorfiedy crop. The Merman- 
Nype duet from “Call Me Madam” 
is a standout in its French adapta- 
tion as done by an excellent French 
comedienne, Catherine Trevil, who 
works hard and often in all the 
music numbers, vis-a-vis to Dick 
Smart. To U. S. insiders, the big 
laugh is “Abadaba Honeymoon’’— 
tl “abadaba” part of it even de- 
fied French translation. 

As for the Continental quotient. 
the cast is equally socko. Besides 
Miss Trevil and the Charlivels, the 
line of girls is frequently utilized 
and consistently to good purpose. 
Tl.at's where the Louis-Guerin and 
Fraday staging, with choreography 
by Donn Arden, comes in. 

If it’s an exotic mambo number. 
they make it stand out. !f it’s the 
“Rendezvous Orientai number, a 
huge taut canopy on sspended 
runners tops the fleor, and the 


genie of Aladdin. lainn comes out 
x is 

ee a > aaeey 
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Wilson | 
(anchored for the nonce in “Kiss; 


looks have the edge, which | 


Frakson, the magician, | 


} 


good thing for tourist and local | 


PS—the minimum is for drinks | 
PPS—wine is 4,000 francs ($12), | 
(drinks) 900-1.-| 
200 francs ($2.70-$3.60, approx.) a, 
copy. Abel. 





Desert Inn, Las Vegas | 
(PAINTED DESERT ROOM) 
Las Vegas, May 29. 
Al Morgan, Betty & Jane Kean, 
Gaudsmith Bros. (2), Walter Rin- 
ner, Arden-Fletcher Dancers (8), 
Deke Moffett, Carlton Hayes Orch 
(11); no cover, no minimun?. 


Al Morgan, Chi TV 88er and 
folksy warbler, shares equal bill- 
ing this frame with Betty & Jane 
Kean, comedienne-chirps. Both acts 
dish up middling to good fare, al- 
though not sufficiently known to | 
corral capacity. Show is_ bucking | 
tough competition elsewhere on 
the Strip-as well. 

Morgan, with his freakish key- 
board mitt flailings, has managed 
to get a step ahead of cocktail 
lounge pianisticsp and adds a plus 
figure by simple tune chantings. 
Pulls out long array of oldies from 
abundant song kit, including 
“Who’s Sorry Now” and “Smile 
Darn You Smile.” Intros original 
cooked up by himself and personal 
conductor this junket, Deke 
Moffett—“‘No Season On Love,’— 
and grabs plenty interest with “Old 
Phonograph Records” which en- 
cases three evergreens. Hit Lon- 
don biscuit, “Jealous Heart,” gets 
peak kudos. 

Betty & Jane Kean fill their 
stint with constant patter aimed 
more for smart set than for aver- 
age tourists. Many of their asides. 
little subtle quips, even very funny 
sight gags cause only mild titters. 
Gals are clever but a great bundle 
of their material travels into limbo. 
Betty essays most of the comedy 
chores, with Jane tossing setups. 
Neat mimicry by Betty, “Cavalcade 
of Show Biz,” etches some Pat 
Rooney hoofing, Gertrude Niesen 
chantoosing; Jane’s Louella Par- 
sons segues into Arthur Godfrey 
sesh for medium returns. Whether 
this is Kean’s room is a question 
mark. 

Gaudsmith Bros. resort to al- 
ways-failing tumbling tricks and 
mauling of two French poodles. 
Keep up constant patter, with 

_hines brushoff of every command 
tickling audience throughout. 
Emerge as okay opener. \. . 

Arden-Fletcher | lin waves 
through a couple of Ssstgovers. 
guided by emcee Walter Rinner’s 
warbling. Carlton Hayes orch ¢a- 
pable as always in backstoppinz-. 
with maestro taking hiatus while 














eke Moffett podiums for Al ‘'or- 
gan. Will, 


dance bit. 


About the maestro himself: he’s 
still the ingratiating showman that 


has a neat way of underselling 
himself. It’s a big outfit that he 
as, and whether it’s for dancing 
or show purposes, it’s a clicko ag- 
gregation all the way. 

Not to be undersold is the Wal- 
dorf’s longtime standby _ band. 
Mischa Borr’s Latin outfit for the 
interlude dancing. Borr’s’ small 
unit does a nifty job on the hoof, 


/as always. 


The Starlight Roof was jammed 
for the opening last Thursday 
night (31), and the reservations 
did not comprise just the music 
bunch, who are always out in force 
at a Cugat opening. It was a motley 
collection of music people and the 
general run of chi-chi opening- 
nighters. Kahn. 





Palmer Rouse, Chi 
(EMPIRE ROOM) 
Chicago, May 31. 
Weavers (4), Nip Nelson, Chan- 
dra Kaly Dancers (4), The Dassies 
(2), Harbors & Dale, Eddie O'Neal 
Orch; minimum $3.50; cover $1. 





It’s not often that five acts play 
this supper room; and it’s not often 
either that five acts barrel across 
with the socko impact of these. 
with hardly a lull or off-the-floor 
gaze by a customer evidenced dur- 
ing the 75-minute show caught (31). 


To keep the pace fast, producer 
Merriel Abbott has dispensed with 
her line gals and utilized the Chan- 
dra Kaly troupe in the production 
capacity. It works out well, though 
it’s perhaps a bit too much of the 
rubber-necked dancer and his gals. 
Team does three of its modern 
East Indian specialities for an 
opener, with its routine orb mo- 
tions and hard stylings, then re- 
turn later for more of the same in 
the Cuban idiom. 

Weavers, three guys and gal, 
don't entirely eschew their past 
divk clicks, but they wisely toss 
‘em together in a medley in case 
some oi the customers haven't had 
the pleasure. They do give their 


current “Smoky” the full treat- 
ment, boot across “Tzena” with 
Anglo-Yiddish lyries, and wind 


solidly with “Saints Go Marchin’ 
in.” Team shows plenty presenta- 
tion savvy and has some cute chat- 
ter interlarding the numbers. 
Probably wouldn't have harmed 
them had they poured on more of 
the offbeat folk tunes, which they 
seemed to have passed over. Theit 
“Rock Island” item in this idiom 
sets solidly, as does the gal’s solo 


vocal on “Trovblin’ Mind.” a 
standout. 
Nip Nelson, impressionist, is 


hack for his seventh crack at this 
room and dispenses some sure-fire 
mimicry that clicks all the way. 


| an oleo of her disk clicks, “Powder 
| Your Face With Sunshine,” “Dance 
With a Dolly” and “Little Bird 
Told Me.” Gal has plenty of 
poise; her vocalizing, whether de- 
livered perched atop the piano or 
wandering around the floor, garn- 
ers nifty mitting. 

Eileen & Carver, here for the 
|second time this season, purvey 
some neat terping, accenting 
whirls and grace. Larry Green 
grabs opening spotlight for slick 
pianoing of “Malaguena” and 
batons show nicely. Bob Taylor 
| trio furnishes pleasant lull tempos. 
| Biz fair. Elie. 











Oasis, Los Angeles 


; Los Angeles, May 30. 
| Dinah Washingtoe, Jackson Bros. 


Orch (5) with Ned Tracy; $1.50 
cover, 





Dinah Washington's lowdown 
blues bawling and leering lyrics 
signalize a strong session here. 
Filling in between Louis Arm- 
strong and Stan Kenton. who 
opens June 18, Miss Washington 
is flanked by the Jackson Bros., 
hot new quintet that’s been kick- 
| ing around on local club dates and 
| One-nighters. They're ripe, after 
a few touches here and there, for 
better things. 


Miss Washington, accompanied 
on the keyboard by Winton Kelly, 
dispenses a half-hour of un-fur- 
belowed straight singing. Equally 
facile on ballads and jump num- 
bers, gal prdgects ’em capably but, 
like many other recording artists, 
neglects the visual aspects. Dit- 
ties include “Cool Kinda Papa,” 
I Apologize,” “Please Send Me 
Someone to Love,” “Harbor 
Lights,” “Only a Moment Ago,” 
‘Fast-Movin’ Mama” and “I Got a 
Dentist Seven Feet Tall,” latter a 
blue entry that’s strictly for Min- 
sky’s. 

Jivey Jackson combo is com- 
posed: of Harold Jackson, bassist- 
batoneer; Wilfred Jackson, piano- 
vibes; Billy Jackson, tenor Sax; 
Charley Norris, guitar, and Rudy 
Pitts, drums. Billy opens with 
“Blow, Billy, Blow,” a sizzling sax 
item hypoed by a heap of bebop 
and some mad gyrations by the 
blower. Wilfred spikes “After 
Hours” with some remarkably 
cleancut 88'ing. 


Ned Tracy, ofay singer, joins the 
group with some hard-driving ar- 
rangements of “Getting Sentimen- 
tal, , OV Man River” and “For 
You.” Baritone is okay except for 
some disconcerting gestures. Nor- 
ris is featured for a packet of 
weird, “gone” chords on “Guitar 
Boogie,” Billy’s sax sugars up 
Come Back to Sorrento,” and 
Pitts wraps it up with some bra- 
vura skinbeating on “Liza,” drum- 
ming the ringsiders’ table tops and 
leaping like a fugitive from a sub- 
way rush hour, Mike. 





Hotel Pierre, N. Y, 
(COTILLION ROOM) 

Jo Sullivan, Russell Swany 
Stanley Worth Orch, ico-Relli 
Rhumba Orch; $2 cover after 9:15 
Sue a — $3 minimun 





Russell Swann is dishing out }j 
usually smooth comedy “legerde 
main as the headliner at the 
Cotillion Room, and the customer 
reaction is strong all the way, 

Jo Sullivan, diminutive 
is holding over. on 


Swann, with an attractive brunet 
assistant who handles his props 
as usual is drawing a large quota 
of laughs and entertainment, with 
his hokey magic such as the float. 
ing geraniums, the disappearing 
rabbit, card tricks, etc. Swann in- 
dulges in some audience-participa- 
tion stuff that gives the act a 
greater intimacy, and the light 
manner in which he handles him- 
self and the patrons is as important 
as the sockover of the tricks them- 
selves. 


Swann is doing considerably 
new material since his last visit 
hereabouts, and the use of the 
girl, instead of his former male 
aide, is a distinct asset because of 
the gal’s s.a. Swann works fast, 
and the ringsiders were loathe to 
let him go when caught. 


Jo Sullivan goes through a series 
of mixed tunes such as “Too 


Young” (in which the too-near 
violinist aide is a distraction), 
“Waltz Song” from “Romeo and 
Juliet,” “Somewhere Over the 


Rainbow” and ‘Whistle a Happy 
Tune” (from ‘‘King and I’). She 
goes over with a voice that shows 
obvious classical training. 
Stanley Worth and the Chico- 
Relli orchs play for the straight 
and Latin dancing, respectively, 
and each draws its share of cus- 
tomers to the dancefloor. Kahn. 


Copa, Pittshurgh 
Pittsburgh, June 1. 
Nancy Reed, Jackie LeMaire, 
Michael Doves, Hy Edwards Orch 
(5); $1.75, minimum. 





First time around here for Nancy 
Reed, Pittsburgh girl, since she hit 
the big time. Gal left here several 
years ago, after chirping with a 
number of local bands. Just a 
promising singer then, she has re- 
turned with that promise fulfilled. 

Miss Reed has developed into a 
smart stylist with plenty of savvy, 
and a voice that rings the bell all 
the way. Girl’s phrasing has sharp- 
ness and definition, and on those 
jazz riffs, her punch is on the but- 
ton. Looks good on the floor, too, 
and when, late in her turn, she sits 
down at the piano, the 88 stands 
up and says uncle. 

Nice show around her, too. 
Jackie LeMaire takes care of the 
m.c. chores and on his own dons 
hillbilly garb, packs his electric 
guitar the used to play with the 
late Hal Kemp’s band) and yodels 
some Ozark stuff contagiously. 
When he settles down to the guitar 
exclusively, the guy really goes to 
town; instrument’s putty in his 
hands. 

For an opener, Michael Doves 
spills some okay  legerdemain, 
specializing in making doves ap- 
pear and disappear, which probab- 
ly accounts for his last name. That 
tieup'’s just a little corny, but the 
turn isn't. Cohen. 


400 Casino, Albany 
Albany, June 1. 
Hamiree Harrington & Louise 
McCarroll, Lorraine Knight, Rose- 
marie McCoy, Suzanne, Knight 
Boys and Girls (6), Jack Dozier 
Orch; minimum, $1.50. 








Herman Halpern, who courage- 
ously if mistakenly opened the 400 
Casino last September with elab- 
orate floor shows starring names, 
switched to sepian entertainment 
in February. Recently, he had been 
featuring Negro bands, but booked 
“Bronze Revue” (one ofay act), 
for current show. . 

Layout moves for the most part 
at a zingy pace, although in a few 
spots it turns noisy and blue. 
Standard vaude team of Harring- 
ton and McCarroll registers solid- 
ly with comedy. Both display fine 
enunciation, a phase to which some 
Negro performers give insufficient 
attention. 

Lorraine Knight holds patrons 
attention, next to closing, wit 
acrobatic dancing. Her mixed line, 
well trained and nicely costumed 
(except for men’s shoes), scores 
in “Holland Nocturne.” = The’ 
maneuver neatly on the rather 
small floor. 

Rosemarie McCoy, jump soné- 
stress, was indistinct in spots at 
the first show (the band’s volume 
should have been cut), but — 
through clearer on the , Secont 
Suzanne, lone white turn, is a ta’ 
undulating dancer. Bits of her - 
tines run to off-color, but custome’ 
don’t disapprove. All participan™ 





join for a lively finale. Bandleader 
Jack Dozier doubles as host. Jaco 
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Latin Quarter, N. Y. 

Frank Sinatra, Szonys (2), Chaz 
Chase, Les Pabios (2), Gail Ben- 
nett, Alex D’Arcy, Gloria Leroy, 
Mazzone & Abbott Dancers (5), 
Mme. Kamerova line, Art Waner, 
Buddy Harlowe Orchs; minimums 
$4, $5. 


With Frank Sinatra’s booking at 
the Latin Quarter, the three 
major niteries have considerable 
name value concentrated in the 
New York area at one _ time. 
The three cafes have _ been 
doing virtually all of the nit- 
ery business around and, curf- 
ously enough, they are not in com- 
petition. There’s rope’s up business 
at each of these spots (the other 
two are the Copa, N. Y., and 
Riviera, Ft. Lee, N. J.) 

Sinatra provides a further lift 
to wuat has been one of Lou 
Walters’ best efforts in the opera- 
tion of this spot. It’s a show where 
virtually every act is a hit in its 





and the boys, along wii Miss 
Lewis, show outstanding proficien- 
cy on the blades. 


A street scene outside of a cos- 
tume shop is the initial locale 


gals and guys strut their stuff. 
For _a fish market number, Miss 
Lewis and _ handsome partner, 
Manuel Del Toro, who also sings, 
click in solo routines and also put 
on a sock duo. 


Mildred Stanley sings and skates 
and Ochoa & Griffin, two boys, 
come through with dashing rou- 
tines. Music and song -provide rich 
trimmings for various ice capers. 
While the current show is remiss 
in comedy, it affords a large meas- 
ure of thrills supplied by a Danish 
act, the Four Skating Ryles, men 
and women, whose daring spins 
ar.d whirls at breakneck speed and 
with the men swinging the women, 
usually performed only on roller 
skates, stir up excitement. 





own right and Sinatra does a job | 


of smash propostions. 


Swoorier is one of the more re- 
laxed performers and at this spot 
reaches the point where he can 
virtually do no wrong with the 
audience. At his opening show (3) 
he was on for 44 minutes, and 
according to mob sentiments could 
have stayed on for a few more 
numbers. 

Sinatra mixes old and new ma- 
terial. He did some of his stand- 
ards, including “Black Magic,” “I 
Got a Woman,” and “When You’re 
Smiling,” and “Soliloquy” from 
“Carousel.” Latter, delivered with 
style and feeling, has about seven 
minutes of lyrics, is probably the 
strongest in Sinatra’s catalog and 
gets top treatment. Among the new 
tunes, “Too Young,” “Hello, Young 
Lovers” and “I’m a Fool to Want 
You,” are delivered niftily. 

Sinatra’s strong point is informal 
mien. He can clown engagingly, 
produce affable small talk and give 
each femme the feeling that he’s 
addressing the lyrics to her ex- 
clusively. 

In the surrounding show, the 
Szonys impress as one of the best 
dance teams extant. They have an 
ethereal quality in their straight 
terp passages, and induce gasps 
during their flashy lifts and spins. 
Both are highly schooled dancers 
with considerable ballet training. 
They get excellent mitts. 


Les Pabios score with novelty 
work, Male does a mechanical doll 
turn and femme provides a co- 
medic touch by feigned inability to 
fathom the doll’s movements. It’s 
a pleasing turn. 

Chaz Chase hits a high comedy 
note, has never been as effective 
a in his current engagement. He’s 
pruned all the excess out of his 
act, and the essentials make for a 
strong hand. 

The Mazzone-Abbott dancers 
break up the joint and their break- 
away furniture with the adagio. 
Ringsiders, who are in peril with 
flying barrel hoops, reply with ap- 
plause. d 

Alex D'Arcy and Gloria Leroy 
do well in the production singing. 
Gail Bennett, the perennial show- 
girl at this spot, has developed a 
half-man-half-women specialty a la 
Leila Moore which goes over nice- 
ly. The line is expensively cou- 
touriered and energetically rou- 
tined to make a tremendous splash. 


In all, one of the top shows on}. 


the cafe belt. Jose. 


Hotel Nicollet. Mpls. 
(MINIs. TERRACE) 

Minneapolis, June 2. 
Dorothy Lewis Ice Show, with 
Manuel Del Toro, Ochoa & Griffin, 
Skating Ryles (4), Lewis Lovelies 
‘4) and Mildred Stanley; Cecil 
Golly Orch (10); Friday and Satur- 
day cover $1; $2.50-$3.50 minimum. 





Once again, for the 12th consecu- 
live season in this smart room 
where she’s now an institugon, at- 
teactive Dorothy Lewis, producer 
as well as performer, has gone 
and done it. She has concocted an 
ice show, “Mardi Gras Fantasies,” 
that boasts flash, glitter, color, fast 
movement, beauty and plenty of 
production values. Set for its usual 
summer run here, it promises to 
be a magnet for local cafe society, 
spelling filled tables. Miss Lewis 
comes through in amazing skate- 
terp-production fashion, especially 
when considering the small skat- 
ing space and probable compara- 
tively modest budget. The show 
carries out its theme effectively. 
moving through New Orleans down 
to Basin street for flings at the 
blues and introducing sundry char- 
acters, including masked revelers. 
There are guest masks at the 
tables and the room is alive with 
balloons, confetti and other spatk- 
ling decorations. These and the 
signposts make for proper atmo- 
sphere, 

Miss Lewis employs a costume 
shop backdrop, curtains and props 
to provide further striking back- 
grounds for theh numbers. The 
three changes of costumes are 
colorful and flashy. The four Love- 


The Cecil Golly orch plays the 
| Show and for dancing expertly. 
'Room packed for Saturday matinee. 
Rees. 





Clever Club, Miami 
Miami, June 3. 
The Redheads (3), Lynne Fader, 
Luis Gomez & Beatrice Dancers 
(6), Tony Lopez Orch; minimum 
$1.50 & $3. 





Owner Jack Goldman has come 
up with a good bet in the current 
booking of the Redheads. The 
trio handle bass, piano and guitar 
with plenty of skill, but concen- 
trate their talents on special ma- 
terial and group-movement ideas. 

Open with fast switch on “Sabre 
Dance” and segue into “Ol’ Man 
River,” then work in the laugh biz 
on precision dance-instrument idea 
for okay returns. Hit with old- 
timey banjo-backed special for one 
of their best bits. Takeoffs on 
Frankie Laine, Jose Iturbi, Phil 
Harris, Mel Torme and Ezio Pinza 


routined at times. More work 
should smooth out the spoofing, 
for stronger laughs. Same applies 
to their American Legion conven- 
tion types. 

Encore with biz on piano, banjo 
and bass; a mentalist bit with all 
the old wheezes which could be 
eliminated, and a broad lampoon 
on “Daisy Mae” and “Lil’ Abner.” 
Latter is a fresh idea but needs 
retiming to make for a top spot. 
Overall they had the mitts coming 
heavily. 

Luis Gomez & Beatrice holdover 
effectively with their dance ideas, 
solo and_= groupings. At show 
caught, the duo wrapped up with 
their lifts and spins, ballet ideas 
and the finale, a “Slaughter On 
Tenth Avenue” interp with the gal 
foursome that brought them back 
for begoff. 

Lynne Fader is adequate in the 
song slot. A forthright thrush, 
she sells her pops in okay fashion, 
but loses reaction ,in a too delib- 
erate phrasing. Lary. 


Hotel Ambassador. L. A. 
({COCOANUT GROVE) 
Los Angeles, June 1. 


Rod Alexander, Eddie Bergman's 
Orch (15); cover, $1.50-$2. 


this floor attraction, though a let- 
down was to be expected after 
Lena Horne’s_ record-shattering 
three weeks. Nor will there be 
any added voltage in the wecks 
intervening before Tony Martin 
makes a return stand to try to bet- 


tled by the songstress. ; 
What Tony Cabot booked into 

this chintzy room won't pull more 

than normal trade, which encom- 


towners, who like to dress and gu 
class. The tipoff on what to ex- 


when he pours out “Glory Road.” 
That immediately stamps him as a 
dramatic bary, against the more 
favored romantic purring of the 
Martins and the Hornes. The ad- 
diction in the Grove is to stylists 


this department. 

The odds were against Bambi 
Linn & Rod Alexander beéore their 
entrance. Interpretative dances with 
a touch of ballet are not on the 
preferred list of this taverns 


more a losing fight for them is 
their lack of name power. They've 
worked in many Broadway musi- 
cals, where ballets are standard, 
and they are undoubtedly skilled 
in their peculiar footwork. but in 
this town if they don't know you 
the best a performer can hope for 
is a tepid reception. All these hard 
working youngsters got was cold 
hands. — 

The sitters must have felt short- 
ed on talent and took it out on the 
dance floor. Bergman's house 
hand continues to improve with 
fresh arrangements. Helm. 





lies live up to their title, and Miss| 


wherein chefs and gaily costume: ' 


are well handled, though roughly | 


Donald Richards, Bambi Lynn & | 


There's little to cheer about in: 


ter his old mark, which was scut- | 


passes regular habitues and out-of- | 


pect from Donald Richards comes | 
and Richards just doesn’t fit into- 


clientele, and what makes it all the | 


Bagatelle, Lenden 
London, May 31. 
Margaret Phelan, Edmundo Ros 
| & Rhumba Orch, Arnold Bailey’s 
, Swingtet; minimum $5.50. 





_The Bagatelle is making a big 
pitch for Yank tourist trade by 
bringing ever name Breadway at- 
tractions. Policy seems-to pay off, 
as this Berkeley Sonare cafe is 
doing near-capacity diz nightly. 

Margaret , Phelan, making her 
London bow in this four-week stint, 
already is booked for a return date 
to follow Nancy Donovan, who 
comes back at end of month. 
Chirper has a well-trained voice 
and a bunch of original lyrics, in- 
cluding a few spicy numbers, add- 
ing up to two breezy interlude 
But somehow her personality is 
not projected to the customers, 
| which results in a loss of intimacy 
| and warmth. 
| Miss Phelan has a wide warbling 
range and can handle the emo- 
tional tunes as deftly as the saucy 
numbers:-—«#mnd=she displays her 
chirping skill with a fine operatic 
aria as her bow-out in the first 
half. Her best bets in this part 
of the show are “You Can’t Take 
It With You” and “It’s A. Great 
Big Wonderful World,” but her 
hussy and gypsy numbers are not 
quite right for Mayfair ‘asies. 

Her original numbers got a sock 
| reception in the 1 a.m. show which 
ir. . over half an hour and em- 
braced nine songs. “Breaking In 
Phe Next One,” “I’m the Dumbest 
Girl in Town” and “The Lovers 
Had a Problem” are standouts. Al- 
i though she does nicely with her 
other tunes, they aren’t in the 
same class, 

The Arnold Bailey Swingtet 
gives its usual first-rate  back- 
grounding, and the Edmundo Ros 





ing music. Myro. 
Fiamingo, Las Vegas 
(FLAMINGO ROOM) 
Las Vegas, May 31. 
| Desi Arnaz & Orch (15), Durand 
| & Brion, Lenny Kent, Jose Carioca, 








no minimum. 
| New casement in Flamiago Room 
iis unusual in that it’s an ail-male 
| cast, the only femmes being harp- 
/ ist in Arnaz orch and Lenny Kent’s 
| wife, who is used merely as stooge. 
| Of all shows, this one could have 
| been dressed up with dance line, 
which might materially aid in lur- 
ing more male attendees. Casino 
depends upon such trade mainly. 
Latin bandleader (Desi Arnaz, 
volatile vocalist and congs drum- 
th mper, sparks show .throughout. 
Romps on to fling his pipes around 
“Guadalajara” as opener, with 
comedy assists from his entourage 
ot studio musicians. Intros guitar- 
ist Jose Carioca, who finger-flicks 
“Holiday for Strings” and “Chihua- 
hua.” Maestro then steps aside for 
song dueters Durand & Brion. 
Pair stand up to uncork ghow- 
tune type setup with seldom a ges- 
ture; are attired in white tie and 
tails. Both warblers are young, 
poss:ss excellent legit style voices 
with Brion, bary, and Durand, 
tenor. Belt in serious mien high- 
lights “Almost Like Being in 
Love,” “Autumn in New York,” 
“If,” and “Be My Love.” Durand 
solos while keyboarding “La Vie 
En Rose,” and Brion displays his 
prowess with “Heart and Soul.” Re- 
tire to heavy mitts. Lenny Kent 
moves in with bagful of gags, al- 
though many went- amiss at show 
caught due to comic’s wrestling 
with Jaryngitus. Inserts good bits 
—lampoon of Arnaz, also Jack Cole 
terpery. “Texas” character hits for 
good risibilities but short of boffo 
by many degrees. Kent’s mimicry 
of Billy Daniels’ “Black Magic” is 
sock, pulling appreciative kudos. 
: Windup uses gal to walk in late, 
allowing comic a rapid reprise of 
complete show for ribtickling re- 
sponse. : 
| Arnaz takes final slot to toss in 
song and drum licks. “Straw Hat 
Over Your Eyes,” pulling neat 
hands; and chortles from special 
materil “Guy That Broke the Bank 
at the Flamingo." Garners roars 
of approval with (trademarks 
“Cuban Pete” and “Babalu,” latter 
giving him opportunity to freneti- 
cally thump his big congo tub 
while cruising about stage between 
vocals. Interim terp seshes have 

















orch. 


Hotel Bellerive. K. (. 
(EL CASBAID © 
Kansas City. June 3. 
The Sportsmen (4). Joe Vera 





date of the summer season, fresh 
from their stand at the Chicago 
| Theatre. It's first’ appearance for 
‘the foursome in K. C. and a wel- 
(come date for this deluxe room. 
Biz is siurdy with one of better 
takes in recent months in sight. 
While vocal harmonies are at the 





de 


combo provides the alternate hoof- | 


bottom of it all, Sportsmen prove 
highly: visual with: thorough dress- 
ing of choreography, gyrations and 
maneuvers embellishing their 
variety of numbers. Comedy line 
threads prominently through entire 
route, neatly derived from novel- 
ties, parodies and wealth of origi- 
nal material. Workmanship is 
polished, and 40-minute turn comes 
off as unusually entertaining ses- 
sion. 

Orch leader Joe Vera starts pro- 
ceedings with pair of piano in- 
tricacies, a rhumba for Latin flavor 
and Gershwin medley for general 
toning up. Sportsmen take it from 
there to warble their tuneful out- 
put. Opener is “High Time,” with 
Benny in the proceedings via 
transcription to bring comedy into 
early play. “You Only Want It 
Cause You Haven’t Got It” paro- 
dies English tune, and 
Bucket Jim” from Leo McCarey’s 
pen works out as_ barbershop 
satire. Four get into folk songs 
with “Sippin’ Cider,” and veer into 
pop-song parodies in “United We 
Sing.” Keep flavor perking with 
“Whiffenpoof Song,” and return to 
parody on pinch-penny Benny with 
“Enjoy Yourself.” Closer is anether 
McCarey tune, “My Wite Has Gone 
and Left Me,” back in the comedy 
groove. 

Foursome of Bill Days,- Jay 
Meyer, Marty Sperzel and Gurney 
Bell, with Charlie Bagby backing 
at the keyboard, have their music 
well turned. Should prove a strong 
entry on- list of club dates set for 
summer months. In the fall it’s 
back to Benny for the sixth 
straight year. Quin. 


Club One-Two, Toronto 
Toronto, June 1. 
Four Guadalajaros, Gracie Fran- 
kel & Connie Barleau; no cover or 
minimum, 





Authentic Mexican band quartet 
in native costume, the Guadala- 





alternate handling by Chuy Reyes | 
Will. | 


Orch (5); $1.50. $1 cover. 
Bit of sharp booking brings | pearance 
songsters from the Jack Benny 


troupe in here for their first cafe | p 


jaros are snaring capacity business 
for Ruth Lowe’s Club One-Two, 


; With Gracie Frankel at piano and 


Connie Barleau on \arbling also 


Chuy Reyes Orch (5); ne cover,| working up their own enthusiastic 
| followings. 
just signed with Decca and will be 


(Guadalajaros have 


given a day off this week to fly to 
Ne v York for recordings with Bing 
Crosby. They have guested on 
broadcasts with Fred Allen, Bob 
Hope, Benny and Crosby; appear 
in the film, “Mr. Imperium,” with 
Lana Turner and _ Ezio Pinza.) 
When caught here Sat. opening, 
they were a little too loud and 
would benefit by items the custom- 
‘ers can identify, Latin - American 
| music having that consistent beat 
monotony that can become a little 
tiring, plus those Spanish choruses. 

First time in the east after Coast 
engagements in niteries, plus 
guesters with Hope and Benny, the 

rankel-Barleau duo are o.k. and 
look and sound like TV material. 
With Gracie Frankel doing the ar- 
rangements and accompaniments, 
Miss Barleau exhibits a contralto 
voice in the musicomedy style, but 
not too robust in this 350-seater, 
though that situation could easily 
be corrected by proper mike ad- 
justment. For those in the inner 
circle, Miss Barleau is excellent in 
dramatic delivery of ‘Gamblin’ 
Gal” and “Circus Rag.” 

The girls were obviously feeling 
out the customers on opening 
night with smart and special ma- 
teria] but ran up against that can't- 
hear-you handicap. In her solo 
stints, Miss Franke] reveals her- 
self as an outstanding pianist 
whose variations of “Don’t Blame 
Me,” “You Made Me Love * You” 
and “My Man” drew not only ova- 
tions fr the customers but the 
envious good-natured accolades 
of professional pianists present. 

McStay. 


JOSIE BAKER’S COAST 








“Tear | 


| 





Last Frentier, Las Vegas 
(RAMONA ROOM) 
_ Las Vegas, June 1. 
Peter Lind Hayes & Mary Healy, 
Nils & Nadynne, Jean Devlyn Danc- 
ers. (7), Al Donahue Orch (11), 
Don Baker; no cover, no minimum, 





Return of Peter Lind Hayes and 
Mary Healy to local nitery belt 
after two years of flitting about 
cathode circuit in the east is being 
marked by bulging reservation 
lists and capacity rooms every 
show. Appearance is also being 


heralded as sort of homecoming, 
what with his mere, Grace Hayes, 
owning a Strip bistro and having 
been longtime Las Vegas resident 
and taxpayer. 

Pleasant sophistication, clean 
routines and blithe spirits fill 
entire layout as couple sock over 
40 minutes of new material, with 
never a letdown. Easy opening 
“Getting to Know You” slides into 
“Disk Jockey Blues,” encasing her 
miming of Lena Horne, Rose 
Murphy, and his Jack Smith, Ethel 
Waters. “Dear John” limns her 
hoked dramaturgy a la soap opera, 
followed by amusing “Peony 
Bush,” in which she chirps lightly 
and politely, brazenly bashed by 
her mate’s wild vocal licks. 

Telling laugh returns come with 
Hayes’ serio-comic drunk sketch, 
“One For the Road,” continue on 
rising curve through “If You Feel 
Like Singing, Sing,” framing howl- 
ingly funny Nelson Eddy & Jea- 
nette McDonald, highly improbable 
Judy Holliday & Mario Lanza, 
cleverly carboned Russell Nype & 
Ethel Merman. 


_ Male’s etching of Gary Cooper 
in “Movies Are Better Than Ever” 
shows amazing caricature, and 
rousing finale, miniature musical 
Dailey & Grable “Cheboygan,” in- 
sures begoff. 


Nils & Nadynne spot deft ball- 
rooming with necessary amount of 
lifts and trickery to garner okay 
plaudits. 

Devlyn Dancers look good in 
both routines, “Bali Hai,” fronting 
vivid brunet Renee Hallett, and 
“Mambo,” setting off gyrations by 
oomphy Betty London. Al Donahue 
orch backstops in usual capable 
manner, stepping aside during por- 
tions of dance seshes for organist 
Don Baker. Will. 





Ice Review 











London Melody 
(EMPRESS HALL, LONDON) 


London, June 1. 

Claude Langdon (in association with 
Henry Hall) presentation of musical ice 
show in two acts (15 scenes). Written and 
directed by Eve Bradfield; music. Robert 
Farnon; lyrics, Patricia’ Nash; Empress 
Hall orch under Harry. Rabinowitz’s di- 
rection. At Empress Hall, London. 

With Belita, Norman Wisdom, Louise 
Stranzinger, Evelyn Dove, Diana Grafton, 
Tommy Jover, Raff & Julian, Evie & Joe 
Slack, Allen Bros. & June, Richardena 
Jackson, Thomas Round, Bruce Gordon, 
Ben Johnson, Joel Riordan, Brita Hales, 
Markby Ryan, George Tiley, Terence 
Donahue, Guy Massey, Laurence Good- 
win, Lorna Martin, Manfred Felix & Raff. 





A new ice show by Claude Lang- 
don is always an event and this 
one should. provide a good variant 
to the current diverse attractions 
of Festival-conscious London. 

The accent is less on ice than in 
any previous Empress Hall produc- 
tion, being a combination of Ruri- 
fanian romance, vaudeville, pan- 
tomime and ballet. The skating 
chorus supplies colorful wing 
groupings to the main set, which 
is a boarded stage centering on 
the rink. There is a slender thread 
of romance linking the scenes in 


1a White Horse Inn type of moun- 


| 
DATES ON 50% DEAL 


Josephine Baker has been signed |m 
for the Golden Gate Theatre, San |} 
Francisco, on a deal which calls} married actress. 


tain background. 
clude an _ impoverished exiled 
king, sinister anarchists, comic 
waiters and maids and Belita as 
a love-crossed girl who gets her 
an in the end, despite his tem- 
porary infatuation for a much 
She is more at 


Characters in- 


for 50% of the take from the first home in her specialty ballet and 
dollar. She plays the house July 11. skating numbers, gliding with im- 


Miss Baker will precede it with | peccable grace and skill through 
a week’s stand July 4 at the Hill |‘mtricate steps and in a cunningly 
Street Theatre, Los Angeles. on | devised 


illusion of underwater 


the same terms. Both are RKO Swimming. 





houses. 





Josh White Booked For 


| 


Scandinavian, Brit. Tours 


Josh White will present a con.» 


! 


| cert of folk songs at Town Hall. 


|N. Y., Saturday ‘9) as his last ap- 


barking on a three-month tour of 


dates in the Scandinavian coun- 
tries during the summer and will 
sive 25 concerts in England during 
October. 


: i: é | Evelyn Dove, 
in the U.S. before em- | Riord 


urope. He is skedded for several | edy, 





There is some spectacular adagio 
dancing by the Allen Bros. & June 
and excellent clowning by Norman 
Wisdom, who gets most- of his 
Jaughs with comic tumbling and 
the aid of a jalopy that falls apart 
in the Harry Tate tradition. Some 
stirring vocal numbers are ren- 
dered by the talented company, 
chiefly by Louise’ Stranzinger, 
Tom Round. Joel 


mother, has a good sense of com- 
Effective ierobatic dancing 
by Evie & Joe Slack maintains the 
high standard of novelty attrac- 
tions. 


Show should prove profitable, 


White recently returned to the although more skating and less 





swing on the Continent, 


U.S. from another long concert | <tageshow would be more accept- 


able. ‘ it's Clem, 


an. Diana Grifton. as Belita’s . 
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VARIETY BILLS| 


WEEK OF JUNE 6 





Numerais in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit (FM) Fanchon Marco; (1) independent; 
(L) Loew; (M) Moss; (P) Paramount; ‘R) RKO; (S) Stoll; (T) Tivoli: (W) Warher: 


(WR) Walter Reade 








NEW YORK CITY 
Capitol (L) 7 
Les Brown Orc 
Chaz Chase | 
Frank Ross & | 
Anita La Pierre | 
Jimmy Wakely 
Music Hall (1) 7 
Myrtill & Pacaud 
Jessie, James & 

Cornell 
Al Chernet 
Carla Willyoung | 
Frank Seabolt | 
Corps de Ballet | 
Rockettes 
Larry Storch 
Sym Orch 

Palace (R) 7 
Paul Regan 
Kurt Jons Dancers | 
Don Henry 3 | 

{ 


Jan Bart 


(6 to fill) 
Paramount (P) 6 
Herbie Felds Orc 
Gracie Barrie 
Bunny Briggs 
Bobbie Sargent 
Ames Bros 
Roxy (1) 6 
Mimi Benzell 
Ryan & McDonald 
Irving Fields 3 
C & T Valdez 
BROOKLYN 
Paramount (P) 8-12 
Louis Jordan Ore & 
Rev 
Teddy Hale 
Coco Steve & Eddie 
Peggy Thomas 


} 
i 





Johnny Hartman 
Jordanettes 
BUFFALO 
Buffalo (L) 8 
Ralph Flanagan Ore 


Chicago (P) 8 
Sid Caesar 
Imogene Coca 
Billy Williams 4 
Bill Hayes 
Hamilton 3 . 
Carl Reiner 

CLEVELAND 

Palace (R) 7 


| Josephine Baker 


Show 
MIAMI 
Olympia (P) 6 
Burns Twins & 
Evelyn 
Buddy Clayton 
Rigoletto Bros 
Guy Mitchell 
Paul Benson 
UPPER DARBY 
Tower ‘P) 9 Only 
Snow White & 
7 Dwarfs 
WASHINGTON 
Capitol (L) 7 
Evers & Dolores 
Yvette 
Bob Evans 
Artini & Consuelo 
Howard (1) 8 
Ivory Joe Hunter O 
Dominoes 
Pigmeat Markham 
& John Bunn 
3 Palms 
Arnold Dover 
Kitty Stevenson 


AUSTRALIA 


INVERCARGILL 
Civic (1) 4 

M & H Nesbitt 
Guus Brox & Myrna 
Wally Boag 
Marquis & Family 
Detroy 
Ileana Sazova 
Eugene’s Flying 

Ballet 
Southerly Busters 
Patricia Hardie 
Alice Bronimann 


MELBOURNE 
Tivoli (i) 4 
Jim Gerald 
Ed Glover 


Dorothy Jean 





Miriam Lester 


Sheila McGuire 
Marie La Varre 
Al Thomas 
SYDNEY 
Tivoli (i) 4 
Armand Perren 
Marion Davies 
3 Fayes 
Devine & King 
Gerda Bornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 


Cissy Trenholm “ 


Terry Scanlon 


BRITAIN 


ASTON 
Hippodrome (1) 4 
Carnival Queens 
Musical Derricks & 
Tony 
2 Pirates 
Tommy Truman 
Flying Cromwells 
Fred Lovelle 
Billington 
BLACKPOOL 
Palace (i) 4 
Red Ingle 
Frantic 4 
Suma Lamonte 
Peggy Cavell 
Agnette & Sylvio 
Jimmy Wheeler 
Aerial Kenways 
Freddie Stobbs 
Keefe Bros 
Annette 
Tower Circus (I) 4 
Charlie Cairoli & 1 
Smiths 
Knies French 


orses 
Oscar Konyots 
Lions 
Gt Alexander Tp 
Vivtor Julian 
Pets 
Enies Animals 
4 Richays 
3 Lorandos 
Mars T 
Arrigonis 
3 Houcs 
Jimmy Scott 
Fiving 
Constellation 
Little Jimmy 
Annettes 
Circusettes 
BOSCOMBE 
Hippodrome (I) 4 
Johnny Lockw 
Crochet 


Tatler Girls 
Mary O’Neill 
Beryl Ransome 
BRADFORD 
Alhambra (M) 4 
Bob Bemand 
Pigeons 
Sam Costa 
Nitwits . 
B & M Kenyo 
Canfield Smith 
Ruddy Bolly 
Bobby Breen 
Kizma & Karen 


Gus Aubrey 
Peter Webster 
Stan Stafford 
Zio Angels 
Randles Singers 
3 Palmers 
Dagenham Girl 
Pipers 
BRISTOL 
Hippodrome (S) 4 
Lloyd Pearson 
Eric Berry 
Margaret Diamond 
Megan Latimer 
Donald Sinden 
Diana Mahomey 
BRIXTON 
Empress (i) 4 
Johnny Dennis Co 
Harold Berens 
Jane 
Manley & Austin 
C Carlisle & M 
Weldon 
Billy Sinclair 
Marcia & Braun 
CHELSEA 
Palace (i) 4 
Terry Cantor 
Ken Barnes & 


Jeanne 
B Morgan & M 





Copa Models 
fe i 

s Lo 
Jon Saunt. 


Victor Redman 
Mayfair Maids 
Jimmy Cross 
Chas Meek 
CHISWICK 
Empire (S) 4 
Lee Lawrence 
Michael Bentine 
Dorothy Ward 
Lowe & Ladd 
Bob Murray 
Barclay Sis 
Frances Duncan 
COVENTRY 
Hip rome (i) 4 
Frankie Howerd 
Donald B Stuart 
Voltaires 

Dalcy 3 


Myrons 
Eddie Arnold 
Radcliffe & Ray 
Merle & Marie 
DERBY 
Hippodrome (S) 4 
Reg Varney 
Benny Hill 
Helen Russell 
Billy McCormack 
Marlott & Wenman 
Jackie Allen & 
Barbara 
Jacqueline Farrell 
Sherman Fisher 
Girls 
Metropolitan (1) 4 
Dr Crock & 
Crackpots ? 
Balliol & Merton 
Billy McComb & 
June 
Joan Turner 
3 Karloffts 
Michael Van Dusen 
EAST HAMPTON 
Palace (I) 4 
Davy Kaye 
Hazel Wilson 
Homer & Hal 
Earl & Oscar 
Vyne & Valentine 
Slick Edwards 
Yvonne 
Derek Dixon 
Eddie Atkins 


EDINBURGH 
Empire (M) 4 
Nellie Lutcher 
Tony Walsh 


Lorraine 
Don Philippe & 


Marta 
Bert Bendon 
3 Adairs 
T & G Durante 
FINSBURY PARK 


Ford & Sheen 


~| Douglas_ Harris 


Pierre Zampa 
GLASGOW 
Empire (M) 4 
Laurie Watson 
Max Bygraves 
Mme Truzi Pets 
Fraser Harmonica 


ang 
Henri Vadden Co 





Dolores Parker 
Cleef & Moroney 
Christine & Moll 
Fraser Hil Billy 
Polecats 
Curzon 3 
GRIMSBY 
Palace (1) 4 
Joe Poynton 
Ben Dudley 3 
Flying Renos 
Sean O’Farrell 
Karen Lindsey 
Yasmin 
Jou-Jou 
Valentine Lovlies 
HACKNEY 
Empire (S) 4 
C & R Yale 
Dudley Dale 


Ketchinsky & 





Gretyna 
Freddie Harrison 


Hazel Kaye Lovlies 


T Fayne & D Evans 


Paulette D’Orsay 
Betty Broughton 
Andree Paris 
Models 
De Lelo Ballet 
LEEDS 
Empire (M) 4 
Billy Cotton Bd 


| Arthur Dowler 


Bill Waddington 
Joe Black 
Elimar 
Ellen Kauer Co 
Mills & Belita 
LONDON 
Palladium (M) 4 
Danny Kaye 
Dunhills 
Pete Sellers 
Trampo-Looneys 
| Beverly Sis 
Dolinoffs & Raya 
Sis 


| Margerite & 


Charles 
Palladium Girls 
Skyrockets Orc 

Stoll (S) 4 
Alicia Markova 
Anton Dilon 
| Tatiana 
Riabouchinski 
} Natalie Krassovska 
' John Gilpin 

MANCHESTE? 
Hippodrome (S) 4 
Arthur Lucan 
| Kitty McShane 
| Willer Neal 
| Ricaro Bros 
| Regal 4 
Larry Gordon Gls 

Palace (M) 4 
Vic Oliver 
Steve Conway 
Bergman & Borros 
June Manton 
Dorothy Caston 
Sylvia Campbell 
Maureen Power 
Douglas Argent 
Ernie Brooks 
Les Raynor & 
Betty 
I & S Davis 
NEWCASTLE 
Empire (M) 4 
Hal Monty 
S & M Harrison 
Wilson Keppel & 


Ali Bey Co 

Betty Hobbs Globe 
Girls 

Kirk Stevens 
Celia Hart 

Bob Trent 


NORTHAMPTON 
New (1) 4 
Anton Karas 
D & J O’Gorman 
David Powell 
Jumping Deans 
2 Valors 
T Hargraves & E 
Russell J 
Alan Kaye & Gloria 
Harry Benet 
NORWICH 
Hippodrome (1) 4 
Cyril Dowler 
Rhoda Rogers 
Sam Lifield Co 


EAST HAMPTON 
Granada (I) 4 
Eleanor Beams 
Girls 

Mark Pasquin 


Billy Mancox 
Kilby & Hayes 
Regency Twins 
| Peggy Sage 
| NOTTINGHAM 
Royal (M) 4 
Al. Read 
{Allen & Lee 
| Mary Naylor 
|} Victor Seaforth 
| Los Ona 
| Vera Cody 
| Iris Sadler 
' Bel Argay 
Les Valettos 
PORTSMOUTH 
Royal (M) 4 
Rose Murphy 
Levanda & Van 
Cox Twins 
Harry Worth 
Dick Henderson Jr 
'Tony & Ruby 
| Mereaux & Lilane 
! Ossie Noble 
Miles Twins 
| SHEPHERDS BUSH 
i Empire (S) 4 
| Billy Whittaker 
Mimi Law 
B & T Clayton 
| Eric Marsh 
Phil Lester 
Jack Leonerd 
| Terrys Juveniles 
SOUTHAMPTON 
Grand (1) 4 
Peter Cavangh 
Jane 
Mongadors 
Williams & Shand 
Adrian & Spero 
Dumarte & Denzer 
Morecambe & Wise 
SUNDERLAND 
| ‘Empire (M) 4 
Lester Ferguson 
Max Wall 
Semprini 
Pat Hatton & Peggy 
George Meaton 
Downey & Daye 
3 Oxfords 
Tune In Lovelies 
WALTHAMSTOW 
Palace (i) 4 
Jimmy Bryant 
Michael Carr 
Gig Gigolos : 
J Walker & E Hill 
Eddie Cliff 
Dot & Maureen 
Peter Groves 3 
8 Glamorous 
Sweethearts 
biatch’ panel 


TO 
Hippodrome (1) 4 
Sam Karn 
Peggy Bailey 
DeYong & Desiree 
Terry Moore 
Dunn & Grand 


Parisien Models 
YORK 


Empire (i) 4 
M & A Dey | 
Hayes & Gardiner 
B & B Bruce 
Namoni Bros 
Kaye Bros 
Lee Sinclair 
Namoni Lovlies 





CANADA 


Buddy Lewis 
Libby Dean |. 
Maxie & Willie 
2 Greenwoods 
Les Smith 














Jose Poniera 
La Vie en Rose 
“Now You’re 
Talking” 


Sonny Kendis Orc 
Latin Quarte: 

Frank Sintara 

Szonys 

Chaz Chase 

Alex Darcy 


F Mazzone Dcrs 
Gloria Le Roy 
Les Pabios 

Can Can Ders 

Art Waner ure 


Le Ruwan Bleu 
Kirkwood Goodman 
Norman Paris % 
Julius Monk 

Penthouse 
Pau) Taubman 
Johnny Thompson 
| Mirko 
j Riviera 
| Danny Thomas 


Clover Club 
Red Heads (3) 
Lynn Fader 
| Gomez & Beatrice 

Dancers (6) 
| Jack Stuart 3 
| Woody Woodbury 
| Tony Lopez Orc 

5 O'Clock Ciub 
} Martha Raye 
| Buddy Lester 
| Mary Jo Ball 
| Yost Guardsmen ‘5) 
| Frank Linale Orc 

Johnina Hotel 
| Frances Colwell 
Michael Strange 
Tony Matas : 

Lord Tarleton Hotel 
Hal Graham Orc 


Leon & Eddie's 
Mel Mars 
Gayle Powers 
Melvin 
Billie Joy 
Eddie Guertin 
Don Holley 
Gabby 
Chris Bailey 
Martinique Hotel 
|Manolo & Ethel 
Paul Chapman 
Harry Elliott 
Danny Yates Orc 
Mother Kellys 
Joey Kearns 





Blackhawk 
Norma Lou Doggett 
| Jessie Elliot 
Ray Arnett 
Connie Baxter 
Don Kent 
Bobo Lewis & 

Bobby Barry 
Joel Friend 
Henry Brandon Ore 

Chez Paree 
Jimmy Durante 
Eddie Jackson 
Julie Buffano 
Jack Roth 
Copsey & Ayres (3 
Billie Shepard . 
Francisca Cameo 
Rhodes & Kyle 
Chez Adorables (10) 
Cee Davidson Ore 
Pancho Orc 

Palmer House 
Weavers (4) 


Eddie Bergman Orc 
Biltmore Hotel 


Jackie Green 
Walton & O’Rourke 
Lois Ray 








Komack & Burns 
L Henderson 
Cafe Society 
Timmie Rogers 
Freddie Martell 
Austin Powell 5 
Pear! Primus 
_ Chateau Madrid 
Pepito 
Arvello 3 . 
Marquez Sis 
Sharon DuMont 
Jose Pillado Ore 
Copacabana 
Martin & Lewis 
De Marco Sis 
Mayo Bros 
Bob Millar 
Rita Constance 
M Durso Ore 
F Alvares Ore 
El Chico 
Rosita Rios 
Trini Moren 
Maria Del Carmen 
Nino Utrega 
Eduardo Ruys 
Sarita Herrera 
DN’ Alonso Ore 
Embers 
Joe Bushkin 
Eddie Heywood 3 
Roy Eldridge 
Habibi 
Shoshana Damart 
Eda Leoy 





Arno Genney 
Havana-Madrid 

Tony Bari 

Laura Cordon 

Marquita Rivera 

Anita & Antonio 

Bartolo 

De Castro Orc 
Leon & Eddie's 

Eddie Davis 





Ernest Saracino 

Clara Cedrone 
Old Roumanian 

Sadie Ranks 

Lou Seiler 

Irene Carroll 

pty Linzer 


ne 

Joe LaPorte Ore 

D’Aquila Ore 
Park eo 


Ambassacor 


Hotel 
Mischa Raginsky O 
Hotel Edison 


Bernie Cummins 

Joan Hyldoft 

Romayne & Brept 

Blade Beauties 
Hetel Pierre 

Russell Swann 

Jo Sullivan 

Stanley Melba Ore 
Hotel Plaza 

Mary McCarty 

Mata & Hari 

Mark Monte 

Dick La Salle Or- 

Maxmiiti sergere 
Motei cosevewis 

Guy Lombardo Ore 
Hotel St Regis 

Paula Drake 

Milt Shaw Ore 

Hote! Vat 

Vincent Lope Cir. 

Hotel Warwick 


H $— Fl ‘ 
Gicria Ciwood 


a ' 








Korda. 


Happen Once,” 


tion rights. 
Although his 
nite for release 


reportedly very 
them. 
Hoare. 
maintained in 

Betty Goldsmith 


eign matters. 
the organization 


mestically. 
Under Hoare’s 


| Aires, Paris and 


the world. 





Fran Warren 
Sherry Stevens 
Nancy Crompton 
Clark Ranger 
Line 
Versaittes 

Gloria De Haven 
Emile Pettit Ore 
Panchito Ore ‘ 

Village Garn 
Burt Hilber 
Louise & Harris 
Dick Shawn 
Dolph Trazmon 3 
Bobby Meyers Ore 





Village Vanguard 

; Maxine Sullivan 

| Richard @yer- 
Benne 

| Clarence Williams: 

i Wivel 

| Tessa Smalpage 

| Bob Lee 

| Waldort. Astoria 

| Xavier Cugat Ore 

| Trini Reyes 


MIAMI-MIAMI BEACH 


} Lynne Stevens 
Sam Bari 

| Charlie Page 
Ler Dawson Orc 


Nautilus Hotel 
| Tyrell & Winslow 
iJ & S Reyes 
Freddie Calo Ore 


Roney Plaza Hotel 
George Hines Orc 
Sans Souci Horel 
Bernice Parks 
The Martins 

Arne Barnett 
Sacasas Orc 


Saxony Hotel 
Gene Arcade 
Henri Rose 
Maya Orc 

Sea Gull Hotel 
Kitty Davis 
Betty Graham 
Jeanette Castle 
Dorothy Berlin 
Bob Stevens 
Ricci Sucre & Jean 

Carlton 
Elaine Dexter 
Rafael’s Rumberos 
Sherry Frontenac 
Dave Fisher 
Larry Stewart 
Frank & Lita 
Leonora & Evans 
San Canez Orc 





CHICAGO 


ers (4) 
Dassie Bros (2) 
Harber & Dale 
Eddie O’Neal Ore 
H. Edgewater Beach 
Jerry Gray Ore 
Shyrettos (3) 
B Yost Vikings (5) 
Dorothy Hild 

Ders (10) 
Ralph Sterling 

Hote! Stevens 

Jerry Mapes 
Jack Rafftloer 
Harper Flaherty 
Skating Bivdears 
Buddy Rust 
The Rookies 
Kermond Bros 
Sid Kroft 
Alice Ferrar 
Jimmy Carter 
Olie Clark 
Bob Kirk 


) Chandra Kaly Danc- 





Nip Nelson Griff Williams Ore 
LOS ANGELES 
Ambassador Hotel , Ben Beri. 
Donald Richards Henry Busse Ore 
Bambi Linn & Rod Ciro’s 
Alexander Liberace 


Ray Whitaker Orc 

Geri Galian Orc 
Mocambo 

Marjane 

Latin-Aires 

Eddie Oliver Ore 












Billy Barr & Lady | Bobby Ephran LAS VEGAS 
Sheik Ben Ali Larry ar a 
a nl Sis pill Farrell Desert inn Last Frontier Hote) 
MONTREAL Lawrence & Mitzi Al Morgan Jan August 
Gayety (I) 4 4 Skating Carters Betty & Jane Kean Harmonicats 
Nadine Lynm & Margot Gaudsmith Bros Les Zoris 
aere’ Se = Cares cores ore | Vhvadertive seetet 
a 
— S won Len. ewes Ove Harry Richiwan Frank Fontaine 
. Ted Fio Rito Ore Les Paul & Mary 
ee Hotel RF 
° Lenny Kent os Gatos 
Cabaret Bills Desi Arnaz Orc Al Johns Ore 
~ “ ; 0 
NEW YORK CITY Selznick’s Org 
Birdiana Larry Daniels Continued from page 4 
Ella Fitzgerald Libby Dean 
Slim Gaillard Al Dellay American Society of Composers, 
Blue Ange} Carmen Montoya / 
Josh White The Rogers Authors and Publishers. ; 
cone SS eS Selznick has two pix coming up 
tenet hase No 1 Fitth ave | for U. S. distribution shortly. One 
Eadie & Rack hele tAvingnen is “Gypsy Blood”. (formerly “Gone 
Ellis Larkin 3 Herb Corey ” . J if J 
Bon Soir Downey & tonville | to Earth”), starring ennifer Jones 
Jimmie Daniels thazel Webster and made in England in a copro- 
eo a. Paul a ncaa duction deal with Sir Alexander 


DOS has recently reshot 
about one-third of it in California. 


Second film is “Miracles Only 


starring Alida 


Valli, made in France in French. 
Selznick holds American distribu- 


plans aren’t defi- 
of the two pix, it 


is understood he’ll make deals with 
distribs to handle them. There’s 


small chance that 


he’ll reactivate SRO to distribute 


Foreign operation will continue 
under the command of Victor 
Skeleton staff will be 


New York, with 
handling all for- 


Also continuing in 


will be Sam Sig- 


man and attorney Frank Davis to 
take care of remaining details do- 


supervision from 


London will be the Selznick offices 
there and in Mexico City, Buenos 


Brussels, plus op- 


erations of licensees throughout 
In addition to liquida- 
tion of Selznick’s own product, 
overseas organization has been dis- 


tributing foreign films of other 
makers. 

Founding of the Selznick Re- 
leasing Organization was met with 
considerable interest in the trade. 
It was a new departure in the con- 
cept of distribution. Execs in New 
York and a staff of about six men 
throughout the country did all the 
principal selling. Tail-end selling 
to minor accounts was handled by 
Eagle Lion. Physical distribution 
was by an outside trucking and 
storage agency. 

It was generally regarded as an 
excellent idea for distribution of a 





ee 


| limited quantity of quality prod- | 


uct. 
first, 


Its difficulty almost from the 


staff occupied. 


mum that was far below the cost 
at which a major could handle pix. 
Number of other indie produc- 
|ers have had their eye on such a 
| setup and one is now being talked 
by a group headed by Samuel 
|Goldwyn and Walt Disney. 











Telemeter 


———- Continued from page 5 


company will eventually be show- 
ing at least some films via the Tele- 














Monday (4), however, that “there 
| will be much water under the dam 
| before that time comes.” 

| Acquisition of interest in the de- 
vice is frankly a hedge against loss 
of theatre outlets. It’s viewed in 
some quarters as the equivalent to 


theatres by Par. Company was 
forced to divorce iis chain by the 
| Dept. of Justice 18 months ago. 


Par’s interest in the device was 
acquired from indie producer Da- 
vid Loew and his associate, Carl 
Leserman. They have been working 
with the inventors on development 
and financing since 1948. Par in- 
terest will undoubtedly provide 
coin for further technical improve- 
ment. 

New company, organized in Del- 
aware as the International Tele- 
meter Corp., has been set up as 
part of the Par deal. Raibourn is 
board chairman and Loew prexy. 
Leserman, former United Artists 
and Warner Bros. sales exec, is 
exec v.p., and Eugene J. Zukor, 
Paramount studio exec, secretary- 
treasurer. Par paid $300,000 for 
a 50% interest. 

Telemeter is said by Par toppers 
to get around what they feel are 
the defects of Phonevision, the TV 
home boxoffice device developed 
by Zenith Radio. In contrast to 
PV, Telemeter requires no wires. 
PV operates via telephone lines 
and cooperation must be obtained 
from the telephone company, 
which has shown a marked reluc- 
tance for the new biz. 

In addiiion, PV sends its bills 
out at the end of the month and 
there may well be a large credit 
problem with patrons who don’t 
pay promptly or don’t pay at all. 
Telemeter is a caso affair, exactly 
like a telephone pay station. Rep 
will go around to a suhscriber’s 
home possibly once a month and 
collect the coins which have been 
placed in the device. It can be at- 
tached to any tele set at moderate 
cost. 

Telemeter is equipped with a 
tape which indicates what specific 
shows the patron has seen. Thus 
it is a simple matter for the meter- 
ing company to allocate out of its 
collections the amount of coin 
which is owed to the producer of 
each ‘specific show. 

_ Raibourn is extremely enthusias- 
tic about the device. “You can le? 
your imagination wander as widely 
as you like regarding its possibili- 
ties,” he told Variety. 





Cardinal Spellman 


Continued from page 1 


been sold once, but the down pay- 
ment was returned. Filming privi- 
leges were acquired by an indie 
producer in 1946, when the novel 
was still just an idea in the prel- 
ate’s mind, for $100,000. 

Producer made a down payment, 
but when the Cardinal, three years 
later, still had not actually put the 
story on paper, he returned the 
coin. He finally completed the 
novel early this year and sold it 
to Good Housekeeping for serializa- 
tion, to Scribner’s for book publi- 
cation and to the Literary Guild. 

Profits are being turned over by 
the Cardinal to the New York 
Foundling Hospital. Spellman is 
represented in the literary field 
by agent Gertrude Algase, 





meter. Paul Raibourn, Par v.p., said | 


the purchase of another circuit of | 


however, was lack of suffi- | 
cient films to keep even its small | 
Nonetheless, it | 
held distribution cost to a mini-| 


| cial assistant to the U. S. Attorney 


j 


| 
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Exhibs’ Low Ebb 


== Continued from page 7 —— 


of local conditions is another cause 
of the strained rel. tions, Levy said 
Setting of a 35% or 40% price tag 
on a picture at the homeoffice is 
taking an unfair advantage, and 
exhibs are becoming more and 
more resentful, Levy asserted. 
Alleged efforts by distribs to 
either block establishment of an 
arbitration system or their indif- 
ference to assisting in getting one 
started also have aroused the ire 
of exhibs, Levy said. While bid- 
ding may not be subject to ar- 
bitration, he stated that grievances 
stemming from competitive bidding 
should be arbitratable. Levy agreed 
with Robert L. Wright, former spe- 








General, in his contention that 


| many antitrust suits could be set- 


tled by arbitration instead of liti- 
gation. In fact, he insisted, prac- 
tically every exhib-distrib problem 
except film prices could be ar- 


| bitrated. 


Wilbur Snaper, president of Al- 


| lied Theatre Owners of New Jer- 





} 


| 


| 





| 


| 


sey, in some _ respects. echoed 
Levy’s sentiments in regard to in- 
tra-industry relations. He admitted 
that relations were strained but 
whether they were at their lowest 
point was a matter of opinion. 
Snaper, in an organization bulletin 
issued last weekend, blasted 20th- 
Fox for hiking terms for “On the 
Riviera.” Snaper claimed that pic 
has been placed in a bracket high- 
er than any 20th film in several 
years. He took a potshot at Al 
Lichtman, director of distribution, 
for expressing a desire to help 
keep theatres open and then insist- 
ing on upped percentages for the 
Danny Kaye pic. These policies, 
he said, are not helping to create 
harmony with exhibs, claiming that 
20th ‘certainly should realize the 
error of its ways in demanding 
more money at a time like this 
from a territory that is suffering 
terribly at the boxoffice.” 


So. Cal. Rap ; 
Los Angeles, June 5. 

Short-sighted distributors and 
equally short-sighted exhibs—not 
television—are responsible for the 
low ebb of film business, according 
to members of the Southern Cali- 
fornia Theatre Owners Assn. That 
organization, charging unfair trade 
practices, has taken its complaints 
to the Department of Justice, 
where an investigation is in pros- 
pect. 

Forthcoming probe is the result 
of a recent visit to Washington by 
a special SCTOA committee con- 
sisting of Al Hanson, Sherrill C. 
Corwin and Ezra E. Stern. Exhibs 
are drawing up a list of objection- 
able trade practices for filing with 
the Department, after which two 
of the antitrust division’s motion 
picture specialists, Philip Marcus 
and Maurice Silverstein, will be 
sent here to investigate. 

Hanson, speaking for SCTOA, de- 
clared the best method for salva- 
tion of the exhibitors in this area 
would be the return of some sys- 
tem of clearance based on admis- 
sion prices. Since the decree, he 
said, the old system of zoning and 
clearance was outlawed, resulting 
in moveup of runs, increased admis- 
sion prices and rapid playoff of 
pictures. Distributors, he added, are 
too wealthy and power-mad to help 
the business at this time. 





~ Pix Salesmen 


Continued from page 3 


for the Colosseum, told VARIETY 
here today he “might have some- 
thing to announce in a week con- 
cerning affiliation.” When asked if 
he had conferred with Dennis 
Lewis, Beznor said, “no comment.” 
Fact that there was no denial ap- 
peared to strengthen the likelihood 
of an association. 

Beznor was in Washington for 
the Wage Stabilization Board 
hearing on wage ceilings in the 
film industry. 

Salesmen’s union, which is an 
independent outfit, is currently in 
a row with the film companies 
over salaries. Employers offered 4 
$4 weekly pay tilt as basis for a 
new contract but this was rejected 
by the salesmen. 

Advantage to the film organiza- 
tion from a link with UMW was 
taken as obvious. Being now affili- 
ated with any other labor outfit, the 
Colosseum apparently is not finan- 
cially equipped to carry on any 
drawn battle with the film com- 
panies.. If the affiliation goes 





through, UMW could lend power- 





ful support. 
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U.S. LEGIT GROSS $48,216,600 





Casey Eve Arden to Pass on Strawhat 
Press Lists; Other Hayloft News! 


Eve Arden, 
raised the blood pressure of straw- 
hat managers with her terms for 
appearances this summer in “Here 
Today,” has come up with an un- 
precedented gimmick in her de- 
mands. She insists on approval of 
the press list for all performances 
of her engagements in the play. 

Reason for the new wrinkle, it’s 
explained, is that the actress 
claims to have been defrauded 
through the misuse of the pass list 
on the part of one barn producer 
last season, when she toured to 
profitable business in “Over 21.” 
It appears that during the engage- 
ment in question. Miss Arden be- 
came suspicious when her nightly 
boxoffice statement showed sub- 
stantially lower receipts than had 
been indicated by advance reac- 
tion to her appearance and the 
solid audience response to the per- 
formance. 

When’ she_ investigated and 
learned that the house was sold 
out, she demanded an explanation 
and was told that press passes ac- 
counted for the difference between 
the house capacity and the actual 
receipts. Convinced that she was 
being fleeced, but unable to prove 
it, she determined to try to avert 
any similar episode this season by 
retaining control over the free 
list. 

Several managements have re- 
portedly protested against the new 
stipulation in Miss Arden’s con- 
tract, but just as they agreed to 
her financial terms of $2,000 guar- 

(Continued on page 69) 





Stewart Bros. Continue 
To Carry on Family’s 
Tradition in Theatre 


Joseph Stewart, 13-year-old 
brother of Johnny Stewart (latter 
withdrew last week from the 
adolescent- lead in “King and I”), 
has joined the cast of “Happy 
Time” as understudy to Warren 
Berlinger. The part is the juve- 
lead, which 15-year-old Johnny 
created and then left to go into 
“King and I.” It’s Joseph’s first 
legit assignment. 

Johnny’s real name is John 
Joseph Williams, but he took the 
stage name of Johnny Stewart be- 
cause there was already a Join 
Williams in Actors Equity, and the 
union rules forbid two players us- 
ing the same name. Stewart was 
the youngster’s mother’s maiden 
name. Joseph’s real name is Her- 
man Joseph Williams. A sister, 
Kay Williams, 18, is a club date 
singer, and there are two other 
sisters, Ann, 10, and Rose. 8, The 
father has been a meter-reader 
for 23 years for Consolidated Edi- 
son. Family’s only previous show 
business connection were with 
several of Mrs. Williams’ brothers 
and sisters, who are musicians. 

There was apparently some mis- 
understanding about Johnny’s 
. Withdrawal from “King and I” for 
a Columbia picutre deal. The 
youngster had not, as reported, re- 
fused a run-of-the-play contract 
and would have wanted such a 
deal, but believed it wasn’t offered 
to him because the management 
‘wanted to be protected against the 

(Continued on pave 56) 


Griffies Finally Set 
To Retire at Ann Arbor 


Ann Arbor, Mich., June 5. 
Ethel Griffies, who has been on 
the stage for more than 70 years, 
and announced plans for retire- 
ment about four years ago, has 
again set the date. Her final pro- 
fessional appearance will be the 
last performance of “The Royal 
Family” in the Lydia Mendelssohn 
Theatre, Ann Arbor, June 16. This 
Performance wil] also. close the 

1951 Ann Arbor Drama Season. 
Miss Griffies was in “The Au- 
tumn Garden,” which closed its 
Broadway engagement June 2. She 
P ans to return to England (Iislé of 
Man) after the Ann Arbor produc- 
tion, scheduled from June 12 to 16. 





who has already+ 








Hartmans to Play Barn 
Circuit—Separately 


Paul and Grace Hartman are set 
to do a swing of summer theatres 
—separately. Mrs. Hartman is 
currently on the Coast visiting her 
son Ted Luce and is planning to 
do Helen Faith Kean’s “See How 
They Run,” a satire on television. 
Hartman will do “Burlesque” in 
the east. 

Duo were recently separated, 
both artistically and maritally. 


Why Road Mgrs. 








Go Slowly Nuts 





0-51 SEASON'S 
MARKED DROPOFE 


By HOBE MORRISON 


The professional theatre in the 
U. S. and Canada had gross re- 
ceipts, excluding admission taxes, 


of something over $48,216,600 dur- 
ing the 1950-51 season just con- 
cluded. That was exclusive of local 
stock, either the strawhat variety 
or such major operations as the 
Dallas, St. Louis and_ similar 
operetta seasons. but it included 
the N. Y. City Center and lesser 
Broadway stock ventures. The 
total was based solely on boxoffice 
returns, so it does not take into 
account the sizable amount in- 
volved in ticket broker fees (or 
scalper markups). or _ various 
sources of subsidiary revenue. 
such as film sales, foreign and 
stock rights. ete. 


The $48.216,600 total, including 
$27,886.000 from Broadway and 


| $20.330.600 from the road, was a 


How expenses in connection with | 
travel, hauling and transfer, etc., 
have reached the prohibitive level 
for most touring shows, was illus- | 
trated recently in the three- -per- | 
formance engagement of “Where’s | 
Charley?” at the Ruchester (N. Y.) 
Auditorium. Although the musical 
played to absolute capacity for the 
stand, grossing $19,863 in two eve- 
nings and at matinee, March 12- 
13, at $3.50 top, plus tax, the en- 
gagement lost $1,538.78. 

Theatre’s share of the gross was 
$4,965.75, while the payroll for! 
cast, conductor, crew and _ staff 
came to $8,299.73. Other sizable ex- 
pense items included $950.91 for 
advertising, $1,237.43 for mu- 
sicians, $1,887 for royalties and $1,- 
345.65 for hauling, transfer, storage 
and travel expense. The previous 
full week on Broadway, with a 
gross of $38,684.50, netted $1,- 
485.77. 

The Rochester date, booked on 
the personal plea of the local 
mayor, was en route to the Coast, 
where the Ray Bolger starrer has 
since played highly profitable en- 
gagements, finally closing May 26. 





Late New Haven Tryout 


New Haven, June 5. 

The Shubert, dark for the past 
several weeks, is bringing in its 
tardiest newcomer in a number of 
years.. Premiere. of “Two On the 
Aisle,” set for week of June 11, is 
bucking the fact that the house is 
not air-conditioned, with weather 
that week a distinct b.o. factor. 

Also competing that week is 
Ringling Bros-Barnum & Bailey 
Circus, playing its first stand here- 





abouts since the disastrous fire in 
Hartford, some seasons back. 


|marked drop from the previous 
| season. Then the $49,015,800 total 
| ineluded £28 614.500 from Broad- 
| way and $20 401.300 from the road. 
| As shown by the accompanying 
tabulation, that was also a sharp 
decline from the 1948-49 total of 
$52.498 600. including $28.840.700 
from Broadwav and _ $23.657.900 
from the road. For the 1947-48 sea- 
son the Broadway total was $28 - 
826.500. but no road total is avail- 
able. Figures are not availeble for 
either Broadway or the rood for 
the seasons prior to 1947-48. 
Decline In Shows 

The decline in the number of 
shows on the boards. as indicated 
by the total weeks played by all 
productions, has also been con- 
sistent the last four seasons. That 
applies particularly to the road. 
just as it does in the case of 
grosses. As indicated by the break- 
down according to key cities, how- 
ever, the decrease in playing time 
and total receipts has not affected 
all stands. at least over the last 
two seasons. 


While the steady shrinkage of 
the last 20 years continued in most 
towns and was even accelerated 
in some, the trend was at least 
temporarily reversed in others. For 
example, San Francisco improved 
in playing weeks and took approxi- 
m«iely a 50° jump in grosses dur- 
ing 1950-51, to go’ahead of Boston 
and Philadelphia, althowg? both 
the latter communities registered 
increases. Los Angeles also took a 
sizable gross rise, although the 
playing time there went down. 


No record was kept of the sea- 
son’s total grosses of the lesser 
legit stands. including split-weeks 
and one-night stands. 








‘Unknown Author's Musical for Martin 
Next on ‘Pacific’ Quartet's Agenda 





Dorothy McGuire Back 


To B’way in ‘Departure | 


Hollywood, June 5. 


Dorothy McGuire will return to) 
Br oadway this fall for the first | 
time in eight years. She has signed | 
to star in “Point of Departure, 
on the Theatre Guild schedule for 
October. 

Miss McGuire, due to start work 
shortly in Samuel Goldwyn’s indie 
film, “I Want You,” came to Holly- 
wood in 1943 after appearing in 
“Claudia” on Broadway. 





ATPAM Red Ban; 


Bankroll Perky 


Assn. of Theatrical Press Agents 
& Managers has voted to bar mem- 
bers of revolutionary organizations 
from the union. A constitutional 
amendment recently adopted pro- 
vides that “No person shall be, eli- 
sible to membership or to retain 
membership in this union or any 
local group affiliated with this 
union who shall be a member of 
any organization having for its 
purpose the overthrow, by force. 
of the constitution and govern- 
ment of the United States of Amer- 
ica or the government of the Do- 
minion of Canada.” 

Latter stipulation stems from 
the fact that ATPAM has jurisdic- 
tion and membership in Canada. 
The same admendment also bars 
from membership anyone who is 
also a member of any organization 
with jurisdiction claims oy inter- 
ests opposed to those of ATPAM 
or any of its affiliate unions. 

The latest financial] report of 
the union shows a bank balance of 
$31,079.18, an increase of $5,853.06 
over a year ago. The organization’s 
operating expense is now $4,233.75 
a month, nearly $300 less than the 
amount authorized by the board of 
governors. 


ce en ) 
Art Smith in ‘Sly 
Houston, June 5. 

Edward Percy’s “The Shop at 
Sly Corner,” with Art Smith in the 
featured role, opens tomorrow (6) 
at the Playhouse Theatre for a 
two-week run. 

“Saturday’s Children,” current 
production with Dickie Moore, was 
held over for an additional week 
a __ closed last night (4). 








Total Boxoffice Grosses 


Comparative figures, based on VARIETY's weekly boxoffice reports, of total grosses, number of produc- 
tions, ete., for recent seasons on Broadway and the road. 


Number of productions 


Number of weeks played by all shows during season ... 


Total gross of all shows .......... 


Number of weeks played by all shows during season ... 
Total gross of all shows ........... 


—_—_—_—_— 


KEY CITY TOTALS 


BROADWAY ; 
1947-48 1948-49 1949-50 1950-51 
(42tetiddeakrae a , 67 63 59 83 
1,325 1,231 1,156 1,139 
= clameee pene $28,826.500 $28.840.700 $28,614,500 $27.886.000 
ROAD 
(Excluding stock, ice shows, ete. ) 
eneeen 1,152 1,019 913 
Pr oy Se ers $23.657,900 $20,401,300 $20.330,600 


(Pareuthetical figures are for the previous season) 


Weeks Played 


By All 


- Total Gross Shows Bookings Tryouts 


Chicago $3,631,900 155 
($4,056,100) (164) 

Los Angeles $3,039,800 114 
($2,551,600) (178) 

San Francisco $2,250,800 73 
($1,505,900) (61) 

Boston . $2,185,900 110 
($1,913,500) (103) 

Philadelphia $2,007,700 97 
($1,537,000) (85) 

Detroit .. $755,900 36 
; (1.055.600) * (42) 
Washington $644,000 35 


($225,600) @ (12) 


otncteded C vie L ight Op: ra pcoductions. 
@—Season siarted in March with the opening of 


Total Gross 


Weeks Played 
By All 
Shows Bookings Tryouts 


Zo 6 Toronto $380,600 18 15 = 
(28) (0) ($429,300) (23) (22) (2) 
35 3 St. Louis .. $364.200 17 15 0 
(37) (0) ($529,700) (24) (17) (0) 
22 2 New Haven $349.800 22 22 17 
*114) 63) ($316,900) (26) (26) (18) 
42 24 Cleveland $502,700 13 _ 13 3 
(43) (19) ($50) ,400) (21) (18) (4) 
. oa te Pittsburgh $263,000 13 10 2 
(42) (22) ($364,200) (19) (17) (2) 
24 3 Baltimore 22° 700 11 9 1 
(21) 7 (554 200) (27) (24) (1) 

19 
'6) (0) 


the Gayety as a legit house. 


, 
vv 





The next show by the Rodgers- 
Hammerstein-Logan-Hayward team 
which created “South Pacific” will 

a musical adaptation of two 
short stories by an “unknown” au- 
thor, and is planned as a vehicle 
| for Mary Martin for the spring of 
| 1953. The work will be “ebullient,” 
| gay and in a comic mood and will 
probably be a completely new type 


| of presentation, unlike anything 


the collaborators have done before. 
Contracts haven’t yet been signed. 


The identity of the author of the 
two stories to be adapted is a close- 
ly-held secret, but friends of the 
collaborators reveal that one of 
the pieces has not yet been pub- 
lished. The author is understood 
to be relatively unheard of. The 
show is expected to be an unclas- 
sifiable blend of realism and fan- 
tasy, with a locale described as 
“the whole world” and taking place 
in the present, past and future. 

Preliminary discussions of the 
treatment are believed to be cur- 
rently in progress, with actual 
work on the writing of the book by 
Oscar Hammerstein, 2d, and 
Joshua Logan likely to start in a 
month or so. Besides making sug- 
gestions on the book and lyrics, 
Richard Rodgers will supply the 
score. Logan will stage the sho-v 
and all three will be partnered 
with Leland Hayward. 

Speculation that the next show 
by the quartet might be a musical 


‘Continued on page 59) 





Alvin & Hammerstein 


Swap-Deal Drops 2 In 
‘Partnership Shuffle 


With the renewal last week of 
the swap-lease deal between the 
Alvin and Hammerstein Theatres 
in New York, the partnership oper- 
ating the former house was re- 
vised. Under the name of Cullbro 
Associates, the group now consists 
of Howard S. Cullman, legit backer 
and chairman of the N. Y. Port 
Authority; producer Leland Hay- 
ward, and legit backer Hortense 
Hirsch. Withdrawing as partners 
were attorney Arthur J. Cohen and 
legit backer Mrs. David Levy. 
Hlowever, the latter two remain as 
partners in the ownership of the 
Uammerstein, which is operated by 
CBS as a radio studio. 


The new swap-lease agreement is 
for three years. The old deal, 
which expires Aug. 31, is for five 
vears. The unusual setup stems 
from fact that at the time Cull- 
man and his associates bought the 
Hammerstein, it was already being 
used by CBS. Rather than pay the 
rent asked by the new owners, the 
network purchased the Alvin, with 
the idea of switching broadcasts 
there. But when the cost of re- 
moving the radio equipment from 
the Hammerstein and installing it 
in the Alvin was considered, the 
swap deal was worked out, with 
CBS retaining use of the Hammer- 
stein and the Cullman group op- 
erating the Alvin as a legiter. Un- 
beet the agreement, a nominal 
vental of $100,000 for each theatre 
| is exchanged. 


Ticket Code Sessions: 
Set to Resume Shortly 


With James F. Reilly, executive- 
director of the League of N. Y. 
Theatres, due back from vacation 
in mid-June, negotiations between 
4 the ticket code authority and the 
ticket brokers may be resumed in 
a few weeks. The old code offi- 
cially expired last August, but the 
agencies have continued to operate 
under a “gentleman’s agreement” 
that the existing regulations would 
remain in force until the adoption 
of a new pact. 

After a number of meetings this 
spring, the brokers agreed to draft 
a cet of vroposals for a new code. 
Their program was finally sub- 
mitted in a letter to the League 
the dey before Reilly was to leave 
on vacation, 
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Packages, Star Demands, High Costs | 
Chief Barn Problems, Sez Skinner 


Oiney, Md.. June 5. + 





How to make a profit without 
raising prices in the face of in- 
creased costs seems to be the prob- 
lem of many strawhat producers 
this summer. Anyway, it’s the one | 
facing Evelyn Freyman and Rich- 
ard Skinner, co-producers of the, 
Olney Theatre here. Skinner, who 
is also the barn’s general manager, | 
hupes to come out ahead by in- 
creasing his business this year. 
The two are entering their fourth | 
season as operators of Olney, and 
each season the average weekly | 
biz has increased. Last year the! 
average over the season was 80%. | 
Theatre had only one losing week 
out of 15. 

Barn ops’ chief problems, as | 
Skinner sees them, are the in-| 
creased costs in every direction | 
(costumes, scenery, etc.); upped 
salaries, and package shows. Pro- | 
ducers have to t*ke packages, be- | 
cause they need the big names in- | 
volved. Packages usually have sev- | 
eral supporting actors attathed, so | 
regular resident troupers have to! 
stand by. Sometimes a barn carries | 
as many as six extra people that 
way. . 

Skinner has set a 16-week season 
this year, one week more than last, 
starting this Friday (8) with “The 
Silver Whistle,” starring John Car- 
redine. He’s doing four tryouts, 
the most new shows he’s done in 
one season. Main reason, he says, 
is the lack of new scripts frum the 
current Broadway season. None has 
yet been released for stock. One 
of the four tryouts, “Souvenir of 
Italy,” if it looks promising, will 
be brought to Broadway in the fall 
by Skinner and Miss- Freyman 
themselves. It’s a current Paris hit, 
written by Louis Ducreux. Herbert 








Berghof has translated it, and will 
direct and play the lead for the 
Olney tryout, with June Dayton 
as femme lead. 

Other three tryouts will be Jan 
de Hartog’s ‘‘Four *Poster,” with 
Jessica Tandy and Hume Cronyn; 
George Oppenheim’s “Mirror, Mir- 
ror,” with Kay Francis, an@ Leon 
Pearson's “Jamboree,” with Victor 
Moore. Other presentations will in- 
clude Sylvia Sidney in “The Inno- 
cents,” Eve Arden in “Here To- 
day” (opening an lil-week barn 
tour here), Arthur Treacher and 
Vicki Cummings in “Clutterbuck,” 
Olivia de Havilland in “Candida,” 
Luise Rainer in “Kiss For Cinder- 
ella,” Basil Rathbone in “Gioconda 
Smile” and Veronica Lake in ‘The 
Curtain Rises.” 

Skinner has a $3 (tax included) 
top, which he won’t raise. House 
seats 750 and can gross between 
$11,500 and $12,000 weekly. His 
staff will include S. Syrjala, de- 
signer; William King, stage man- 
ager; Dale Parkhill, assistant stage 
manager, and Anne Sloper, press. 
Harry Ellerbe will direct the first 
three shows. 


Stage Relief Fund Is 


Folding End of Month 


The Stage Relief Fund, which 
has assisted needy actors for the 
last 18 years, will fold June 29. 
According to an announcement this 
week by the group’s executive com- 
mittee, the entry of Actors Equity 
into the legit benefit field in be- 
half of its welfare fund crowds out 
the SRF, since it’s figured the 
casts of Broadway shows cannot be 
asked to play any more charity 
performances. 

The SRF was founded in winter 
of 1932-33 to meet needs arising 
from the depression. The Actors 
Fund, which antedates it and 
which also derives major income 
from benefit performances, is con- 
tinuing, but has recently been op- 
erating at a deficit. 


Day Out of ‘Kate’ 


Marilyn Day, who plays Lois 
Lane (Bianca) in “Kiss Me, Kate,” 
le es the Cele Porter musical next 
S- ye (9) to nlay two summer 
stock dates. She’ll do the femme 
lead in “Finian’s Rainbow” at the 
Pitt Stadium week of June 17 and 
after a rest will play the Mary 
McCarty part in “Miss Liberty” 
at the Dallas State Fair for two 
weeks beginning Aug. 6. Her last 
previous Broadway appearance was 
in “Small Wonder.” 

Betty George, who's been play- 
fing the part in the touring com- 
pany that closed Saturday (2), suc- 
ceeds Miss Day. 








Albany Playhouse Status 
Unclear in City Aud. Move 


Albany, June 5. 


Malcolm Atterbury’s Playhouse 
is one of the properties to be ac- 
quired on a two-block site in the 
heart of the downtown business 
section for a new city building and 
auditorium, under ordinances 
unanimously passed last night 
(Mon.) by the Common Council, 


authorizing a bond issue of $900.- | 


000 for purchase costs. 


Atterbury was out of town to- 
day (5) and it could not be learned 
what effect the Council action will 
have on plans for his fifth stock 
season here. It will take time for 
the city to obtain title to proper- 
ties which the Corporation Coun- 
cil and Public Works Commissioner 
are empowered to  aegotiate. 
Should purchase not be achieved 
through agreement of property 


| owners, condemnation proceedings 


are authorized. 


Whether Atterbury will be able 
to get back his investment costs— 
estimated by him at $230,000—is a 
question. In acquiring the old 
Capitol Theatre (originally a 
church) from W. W. Farley, Atter- 
bury contracted for its moderniza- 
tion. Job cost considerably more 
than was estimated. 


Strawhat Review. 














Background 
Andover, N. J., May 29. 


Robert E. Perry presentation of drama | 


in three acts by Warren Chetham-Strode. 
Stars Claudia Morgan; features Russell 
Hardie, Gordon Mills, Edith King. Staged 
by Perry; settings, William Moore. At 
Grist Mill Playhouse, Andover, N. J., May 
29, *51; $2.40 top. 





For its “initial play of the 1951 
season, the Grist Mill Playhouse, 
Andover, N. J., chose to dust off 
“Background,” a British impori 
which had a 10-week run last year 
at London’s Westminster Theatre. 
Story is a familiar one—a husband 
and wife are on the verge of di- 
vorce after 16 years of married 
life, but their children bring about 
a reconciliation. 


Dialog and situations may have 
seemed witty and original to Brit- 
ish theatregoers. However, the 
play’s lines are hardly likely to 
achieve the same result on Broad- 
way. The Warren Chetham-Strode 
script lacks pithy repartee and its 
plot development is easily antici- 
pated. Length of the drama’s Lon- 
don run was probably helped by 
the author's rep. 


First act has the wife deciding 
to leave her lawyer-husband after 
a series of petty squabbles. She 
plans to wed her spouse’s best 
friend after the divorce. In a scene 
that’s not too well staged, the 
couple’s three kids are informed of 
the impending split. Second act is 
climaxed by the temporary disap- 
pearance of their son. This event 
brings them to their senses in the 
final stanza, and makes them rea’- 
ize that they should cease their own 
petty bickerings in order to create 
“background” for the _ children. 
This, it’s explained, “is the most 
a" thing in life a child can 

ave.” 


Claudia Morgan does as best she 
can as the wife, a part that builds 
little audience sympathy. Gordon 
Mills is not particularly forceful as 
the husband but manages to be be- 
lievable. Edith King scores han- 
dily as a family retainer. Three 
adolescent players are afforded 
meatier assignments by the script. 
Janet Lally is good as the mate- 
rialistic, unsentimental daughter 
who plays her pop against the other 
man in order to reap gifts. : 





Lee Graham is appealing as the 
other daughter, while Gene Steiner, 
| as the son, shows promise in a diffi- 
'cult scene in which he wounds his 
| prospective stepfather, Russell Har- 
| die, with a rifle. Hardie is compc- 
tent in what little he has to do. 
Staging of Robert E. Perry is some- 
what inconsistent. William Moore’s 
rumpus room set is an attractive 
piece of scenery. “Background” 
will suit the requirements of straw- 
hats in need of a one-set play. but 


} 
} 





otherwise it has little commercial 
possibilities. Gilb 


Elsa Braun .... .cccccccccers: Edith King 
Linda Lomax......sescesss- Lee Graham 
Allan Lomax.....ccoccsese:: Gene Steiner 
dGGG TMGRSE ... 0 csceetescns«s Janet Lally 
Barbara Lomax......-«s- Claudia Morgan 
Bill Ogden ......sceeees-- Russell Hardie 
John Lomax.....ccccccees: Gordon Mills | 
Detective ......cccccsctecece: Gordon Peters 





Plays Out of Town 


Guys and Dolls 


San Francisco, June 5. 


San Francisco Civic Light Opera Assn. 
| presentation of Feuer & Martin produc- 
| tion in two acts, with music and lyrics by 
| Frank Loesser; book by Jo Swerling and 

Abe Burrows. Stars Allan Jones, Pamela 
| Britton, Jan Clayton, Julie Oshins, Maxie 
Rosenbloom; features Jack Prince, Sid 
Melton, Ralph Riggs, Paul Reed, Dave 
Starr. Staged by George S. Kaufman. Sets 
and lighting, Jo Mielziner; costumes, Alvin 
| Colt; dances and musical numbers, Mi- 
chael Kidd; musical director, Samuel 
| Farber. At Curran, San Francisco, June 
4, *51. 











| Nicely-Nicely Johnson....... Jack Prince 
| Betty Southstreet .........- Sid Melton 
f Rasty GHOSE .occscccesess Carl Eberle 
{Sarah Brown ...........+- Jan Clayton 
| Arvide Abernathy . Ralph Riggs 


Mission Band. Eddie Herm, Jane Judge 
| Dorothy Tennant 
Harry the Horse........-- . Dave Starr 
Li. Brannigan Paul Reed 
Nathan Detroit Julie Oshins 
Chet Gale 
Pamela Britton 
Allan Jones 
Chester Williams 
Roya Curie 

Kate Tomlinson 


see eee terse eres 


Angie the OX........-+-: 
Miss Adelaide 
Sky Masterson 
| Joey Biltmore 
| SARA eer ee 
Gen. M. B. Cartwright 


@eeeeeees 


eeeereees 


RN EER, 6 oc 34s.00 eas Maxie Rosenbloom 
TRS hs ca cueele aah ts Philip Nasta 
i. eee . Ralph Beaumont 


Dancers: Merritt Thompson, Roy Wilson, 
Carl Eberle, Phillip Nasta, George Allen, 
Alvin Beam, Ralph Beaumont, Tom 
Panco, Anthony Rosa. Shelah Hackett, 
Roya Curie, Jean Lussin. Olga Epifano- 
vich, Deedee Wood, Noli Niller, Anie 
Romaine, Sonya Besant, Jewel Diehl. 

Singers: Ray Shaw, Chet Gale, Richard 
Humphrey, Bill Jones, Lou Vask, Tom 
Bennett. 





| Smash is the word for the na- 
tional company version of “Guys 
| and Dolls” which, living up to all 

advance notices and its New York 

success, garnered the cheers of an 

opening night turnout here Mon- 
| day (4). Showing all the finesse of 
| top staging, costuming, production, 
direction and pin-point casting, 
the vehicle drew bravos for a solid 
performance throughout with all 
| departments scoring to the hilt. 


Entire production is of high- 
| level New York bracket, with all 
principals earning laurels for in- 
dividual and_ collective efforts. 
Allan Jones (Sky Masterson) clicks 
| with impact in handling of tunes 
and material, with Jan Clayton 
(Sarah Brown) equally effective. 
Comedy chore by Pamela Britton 
(Miss Adelaide) is _ particularly 
socko, drawing heavily for a big 
slice of audience kudos. Julie 
Oshins (Nathan Detroit) is likewise 
excellent in all business. 

Top hand for the night was 
| accorded to Jack Prince (Nicely- 
Nicely) for the tune “Sit Down, 
You’re Rockin’ the Boat.” Items 
handled by Maxie Rosenbloom, Sid 
Melton, Ralph Riggs, Paul Reed 


and Dave Starr are surefire 
throughout. Girls and boys of 
ensemble are of major league 
calibre. Audience reaction was 


definitely that it was not seeing 
a road company, but tops in all 
phases. Ted. 





Love’s Labour’s Lost 
Cambridge, May 23. 


Brattle Theatre production of comedy 
by William Shakespeare. Stars Ian Keith, 
Hurd Hatfield. Directed by Albert Marre. 
Sets, Robert O’Hearn: costumes, Robert 
Fletcher. At Brattle Theatre, Cambridge, 
May 23, ’81; $3.60 top. 


! 


MONE 5.5.60.44:44-6568 6.6.6.6.09-8 John Lasell 
ON 0:5.0.66:0:66 66-0460 Jerry Kilty 
DENEEED. $400 ¥ed000060% Robert Fletcher 
Dumain ...cesccoeseeess . Paul Sparer 
MEE, 6 6 0.6:6:00:00:00: 6006684 Hurd Hatfield 
COLO 0:66. 6644666000000 Paul Ballantyne 
| rrr Nima eaeaess-o.3 Fred Gwynn 
i Se rT Pere Ian Keith 
SRP eeerrreree Dennis DeBruyn 
Jaquenetta ........000.. Jean Cooke 
Princess of France..... Nancy Marchand 
ROsaline ........scceces- Jan Farrand 
Katherine ........000... Priscilla Morrill 
EE 4.4. 5.0-04.04000004606.4 Violet Lang 
Ra Pre eee Earl Montgomery 
Holofernes .........+...... Thayer David 
Se TOOUOUNGD: 0 06:0:60650.806 Albert Duclos 
BECPCAGS . oc cccccccscseses: Carl Herwitz 





In about as unexpected a Shake- 
spearean production as the Hub 
has seen in a long time, the Brattle 
Theatre has clicked again for top 
nrestige payoff: with “Love’s La- 
hour’s Lost.” In its first mounting 
hereabouts in 50 years or more, it 
isn’t quite up to a Broadway re- 
vival, with the script the sole weak- 
ness, but it’s sock off-Broadway 
stuff. 

The coup in this production is 
the moving up of the period to 
early Victorian, allowing a fine ar- 
ray of both costumes and _ props. 
The play, an odd, uneven affair 
with plenty of obscurities of allu- 
sion and symbo!, responds to this 
era with remarkable verity. 

To the role of Armado, Ian Keith 
brings an imaginative, whimsical 
approach suggesting the deep-ly- 
ing pathos of this highly symbolic 
character. He by no means dom- 
inates the local company, however, 
as it is uniformly sound. Standouts 
are Jerry Kilty as the King of 
Navarre; Hurd Hatfield (the other 
visiting star); Fred Gwynn as Dull 
(in a Keystone cop outfit); Paul 
Ballantyne and Thayer David, 
among the men; and Nancy Mar- 
chand, Jan Farrand, Priscilla Mor- 
rill and Violet Lang, among the 
women. 

Top credit goes to Albert Marre, 
who conceived and directed this 
original conception. Elie. 
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Critical Toughness 


age of favorable reviews.) 


During the 1950-51 season, as usual, the New York drama critics 
proved to be more lenient in their reviews than the public response 
at the boxoffice. In the individual records shown below, t 
to abbreviations are as follows: SR (shows reviewed), F (favorable 
notices), U (unfavorable notices), N (no opinion), Pct. (percent- 


he keys 


Last 


SR. F. U. N. Pet. Season 

ROBERT GARLAND (Journal-Amer.)... 20 6 8 6. .300 388 
ROBERT COLEMAN (Mirror) ......... 81 31 47 3 .383 .408 
HOWARD BARNES (Herald Trib.)..... 46 18 27 1 391 304 
OTIS L. GUERNSEY, JR. (Her. Trib.)... 33 13 19 1 .394 _ 

RICHARD WATTS, JR. (Post)......... 75 3037 8 .400 375 
BROOKS ATKINSON (Times) ......... 78 33 37 8 423° 277 
JOHN McCLAIN (Journal-Amer.) ........ 97 28 27 2 491 | «|. 

WILLIAM HAWKINS (Wld.-Tel.-Sun).. 76 40 23 13 526 .489 
JOHN CHAPMAN (News) ............ 75 40 24 11 .533 .458 
ARTHUR POLLOCK (Compass) ....... 80 44 31 5 .550 .446 
Combined averages ...............ceee; 621 283 28058 .456 394 


VARIETY (combined) 


eeoeeereeee 


or an average of 9.3%. 


For the 1950-51 season, of the 82 
tabulation, the indicated popular successes number 22, or 26.8°%, 
For the 1949-50 season, of the 51. shows included in the tabulation 
eight ultimately were boxoffice hits, or 15.7%. s 

This season, the first-stringers wrote 58 “no opinion” reviews, 

Last season there were 23 “no opinions,” 
or an average of 6%. However, indications are that the dropping 
of the Variety Critics’ Boxscore probably was not a factor in the 
higher rate of on-the-fence notices this season, since the average 
was actually higher (8.6%) before the announcement that the fea- 
ture was being discontinued than it was after (6.3%). 

VARIETY now indicates the favorable, unfavorable and “no opin- 
ion” reviews in the first week's boxoffice report of each show. If 





82 30 52 0 366 .245 
shows included in the above 


the number of yes-and-no reviews shows a consistent increase, 
VARIETY may resume the Boxscore, which was originally intended 
primarily to discourage such double-talk. 








Legit Bits =, 


Richard W. Krakeur has optioned 
|for fall production “The Philemon 
| Complex,” the Ladislaus Bush- 
Fekete and Mary Helen Fay adap- 
tation of Jean Bernard Luc’s Paris 
comedy. Under a pre-production 
deal 20th Century-Fox has paid 
$100,000 for the screen rights. 
Also on Krakeur’s schedule are a 
musical, “Casey Jones,” and a 
straight play, “Twilight Park’. 

Samuel J. Friedman, already press- 
agenting the incoming ‘“Courtin’ 
Time,” also took on ‘Season in the 
Sun” this week, and Maurice Turet 
has joined him as associate. . . Jose 
‘Ferrer will produce and direct a 





i 
' 


replaced Kim Hunter in “Darkness 
at Noon,” and Edward S. Bryce has 
succeeded Norman Roland in the 
same cast. Edward G. Robinson 
may take over the starring role 
when the show tours in the fall, as 
Claude Rains is returning to Holly- 
wood. 

Ed Gifford to be advance direc. 
tor for six-week summer. circuit 
trek of Joan Bennett in “Susan 
and God” ... Francis Robinson, 
back from Met Opera tour and 
working on boxoffice details, to 
vacation in July ... Harry Benson 
out of N. Y. Carnegie Hall b.o., 
with Rib Bislin in .. . Sam Strat- 


second company of “Stalag 17,” to! ton to go out ahead of Met Opera’s 
open Aug. 15 on the Coast... Victor | touring 


“Die Fledermaus,” with 


Jory takes over the male lead in| Harry Benson back. 


“Season in the Sun” in a few weeks 


liam Lynn has returned to the cast ! 
after a/| 


of “Twentieth Century” 
Hollywood _ stint and George 
Mathews has succeeded John Glen- 
dinning as the Maneyesque press- 
agent in the show...On tht theory 
that the London production of “Lit- 
tle Hut” will run through next fall 
and that Robert Morley will thus 
not be available for the Broadway 
edition, Rex Harrison and Lilli Pal- 
mer will see the comedy on their 
arrival in England. 


James Cronin, president of the 
ticket takers’ and ushers’ union and 
staff supervisor of the Henry Miller 
Theatre, N. Y., recuperating at Uni- 
versity “Uospital, N. Y., after minor 
surgery. He’s a daytime employee 
of a bank, in charge of calculating 
machines . Bibi Osterwald has 
succeeded Yvonne Adair as second 
femme lead in “Gentlemen Prefer 
Blondes” ..The cast having accept- 
ed a 50% salary cut, “Kiss Me, 
Kate” is continuing on Broadway 
at least four more weeks... Jesse 
Moss, attorney for the ticket 
brokers’ association, has been elect- 
ed New York State commander of 
the Department of New York Jew- 
ish War Veterans...Alan Schnei- 
der’s in-the-round production of 


“Glass Menagerie” revived for a}- 


two-week run by the Arena Stage, 
Washington... Fred F._ Rogers, 
ticket taker at the St. James, N. Y., 
is writing a show business novel 
.. Len Mence, who has been out of 
the cast of “King and I” for several 
weeks as a result of a heart attack, 
resumes the part of the assistant 
prime minister next Monday (11). 
His understudy, Ed Preston, has 
been substituting...George Vos- 
burgh has succeeded Eddie Weston 
in the dancing ensemble of “Gen- 
tlemen Prefer Blondes.” 

Gertrude Lawrence, star of 
“King and I,” flew to East Dennis, 
Mass., Sunday (3) and her husband, 
Richard Aldrich, planed from 
Washington, where he’s been on 
duty with the Navy. They spent 
the day opening their cottage, 
which will be occupied by friends 
for the summer . Henry Wads- 
worth replaces Oliver Cliff next 
Monday (11) as the school principal 
in “Happy Time”...Jane Wyatt, 
who closed Saturday (2) in “Au- 
tumn Garden,” planed Sunday (3) 
to the Coast to join her husband 
and son. Their other son, in board- 
ing school in the east, goes home 
when the term ends. Actress has 
no film or legit commitments, but 
hopes to get another Broadway play 
in the fall... Lois Nettleton has 





as co-star with Nancy Kelly... Wil- | 











Stewart 


Continued from page 55 


possibility of his growing out of 
the part of the crown prince of 
Siam. Producers Richard Rodgers 
and Oscar Hammerstein, 2d, were 
told that he had refused a run-of- 
the-play contract unless given fea- 
tured billing and a_ substantial 
salary rise. His parents deny the 
story. 

_ Similar situation apparently ex- 
isted when young Stewart was in 
“Happy Time.” In that instance, 
too, he had a two-week deal, al- 
though he would have preferred a 
seasonal agreement, but thought 
the producers were trying to cover 
themselves in the event he out- 
grew the role of the awakening 
teenager. Although Stewart got 
the part in “Happy Time” on his 
own, he was represented in salary 
and contract negotiations by agent 
Richard LaMarr. He had no agent 
for “King and I.” However, Mar- 
tin Baum, of the Baum-Newborn 
agency, handled the Columbia film 
deal for him. 

By coincidence, Jackie Collins, 
13, who succeeded Johnny Stewart 
in “King and I,” was also his re- 
placement when Stewart left 
“High Button Shoes” in the fall 
of 1948 to go into “Love Life.” 
In fact, Collins, at that time a 
classmate of Joseph Stewart, was 
suggested by the latter for the 
“Shoes” assignment. Young Col- 
lins was introduced to Stewart's 
manager, Mrs. Eleanor Raab, and 
the latter took him to George Ab- 
bott, who had directed “Shoes.” It 
was his first stage part, as it had 
been Stewart’s. Mrs. Raab no 
longer manages Collins, but went 
to Mexico last week on location 
with Stewart, for whom she 1S 
legal guardian. 

Johnny Stewart's deal with Co- 
lumbia reportedly involves an 
eight-week guarantee at $750 4a 
week, with a likelitood that shoot- 
ing on “Boots Malone,” in which 
he’s to play the fe.tured role of 4 
jockey, will run 12 weeks or more. 
However, at the end of the eight- 
week period, the studio has an op 
tion on the actor’s services at $500 
a week, with yearly renewals an 
increases up to $1,750 for the 
seventh year. He got $225 10 
“King.” 
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Westport Barn Seen Showdown Spot 
In New ATPAM Organizing Drive 











Lesits Sold to Film 
The sale of film rights to stage shows, which increased shar 
- : ! 4 ’ ply last season aft - 
ae 1 Spite rose again during the 1950-51 season. Deals set from June 1, 1950, ' Soak May 3, i351 
ncluded: : : : 
Title Season Produced Buyer 
“Goodbye, My Fancy” eee a¢ eeeeseeee 1948-49 Warners Py + 
“Come Back, Little Sheba” ......... 1949-50 Hal Wallis $100,000, plus percentage : 
All You Need Is One Good Break” 1949-50 Stic Fie Vink a gehen bs 
o 2 ve = trick Film Co. 
oi eee sees eeee - Unproduced Columbia a Pe s2.000 Preem of Alcott Play 
“Aaron Slick of Puhkin Crick”..... non-B’way Paramount $5,000 London, June 5. 
“Me and Molly” ...............005. 1947-48 Paramount 900,000 | Fred Finkiehete, whe recently 
(included _ ed “Goldbergs” radio series) acquired “Eight Cousins,” play 
“Skipper Next to God” ............. 1947-48 Cooperative General Cinema F i | with musie from Sally Benson, in- 
(French language rights only) ma Francaise § Percentage 'tends to do the show in N. Y. in| 
“where's Charley?” .......0ceseee0 1948-49 Warner. $200,000 | November, with tryout in October. | 
OR TE 6.606 0604004066%0 1941-42 Wald-Krasna $40,000 | Play is based on Louisa May AI- | 
“The Man” ....... penbndudedechoas 1949-50 RKO $20,000 | Cott’s stories of same name. Finkle- | 
“Country Girl” ...... bpehiialied t ssees . 1950-51 + ~—- Paramount ©: $137,500 | hoffe and Barron Polan, latter the | 
“Happy Birthday” ................5 1946-47 Columbia $75,000 | Manager of Julie Wilson, are in 
“Happy Time” ......... peesaianes - 1949-50 Stanley Kramer $125,000, plus percentage | Paris for the purpose of making ar- 
“Affairs of State” .......ccceecees - 1950-51 Goldsmith $125,000 down payment against 10% of | Tangements to produce film there | 
(United Artists) gross or 25% of net | with Joan Fontaine, now in Paris, | 
“Four Poster” .....+..seeeeseeee+. Unproduced Stanley Kramer $15,000 | aS star. Sally Benson has scripted | 
j : | on B’way "| the film. 
Fn. 0 0 sseccdeenseccxscte 1946-4” Metro $125,000 down, plus four yearly payments | . 
of J 
PE tee 4 A a pene hae 4 eR 1946-47 Metro as pr 4 Independents Win 
“Death of a Sa esman” Sd a eer : 1948-49 Stanley Kramer $150,000, plus rcenta e Md sane 
“Member of the Wedding” (*) ...... 1949-50 Stanley Kramer $100,000, oe péronniens In Equity Election; 


Note: (*) Indicates contract has not yet been signed, although basic terms are set. 
i 





Faith of Fathers Revise Scores In 
D.C. Reprise; Seen Far Better Show 


Washington, June 5. + 





The revised “Faith of Our 
Fathers” opened Friday night (1) 
for its second season in the Carter 
Barron Amphitheatre, in Rock 


Creek Park, here, as a completely 
rewritten and considerably better 


show than last year’s original ver- | 


sion. 

Playwright Paul Green, who au- 
thored the symphonic drama, has 
done more than revise. He has in 
effect written a completely new 
pageant. The 1950 edition dealt 
with the post-Revolutionary War 
period of the new nation, its adop- 
tion of the present Constitution, its 
wrangles over state’s rights, its 
riots, and other tribulations of its 
growing pains. It dealt with many 
obscure phases of the time with 
which the public is not well in- 
formed, and it failed to make them 
sufficiently clear. 

In the new “Faith,” Green 
reaches back to the Revolution and 
pre-Revolution, bringing in events 
well-known and . well-beloved in 
American history. He opens with 
Gen. George Washington bringing 
Martha Washington to Mt. Vernon 
as his bride in 1759; points up the 
developing discord between Eng- 
land and the Colonies, and carries 
through in the mainstream of 
American history. 


Depicted are “the shot heard 
‘round the world” at Lexington, 
Mass., signing of the Declaration 
of Independence, Washington cross- 
ing the Delaware to rout the Hes- 
sians, the terrible winter at Valley 
Forge, the French alliance, and ul- 
timate victory. 

In the second act is concentrated 
the portion which was the entire 
play last year—Washington as first 
President, planning the new capi- 
tal city of Washington, putting 
down rebellion against the young 
nation, and the final victory of 
constitutional government. 

This is a lot of history to crowd 
into a single evening of entertain- 
ment. However, with few excep- 
tions, it is done and done well. 
The play moves faster than in 1950 
because the narrators have been 
eliminated. Where narration is 
needed on occasion, one of the char- 


(Continued on page 59) 


GUILD OFFERS CHI SIX 
PRODUCTIONS NEXT YR. 


Chicago, June 5. 

Chicago theatregoers will view 
six Theatre Guild plays next fall 
and winter, instead of the five 
which they saw this past season. 
Although subscription season has 
just gotten underway, Harriet 
Watt, Chicago guila head, reports 
a fine response. 

Definite for the fall are “Mem- 
ber of the Wedding” and “Dark- 
ness at Noon.” Also being offered 
now are “Country Girl,” “The 
Happy Time,” “Saint Joan” with 
Uta Hagen: “Point of Departure,” 
with Dorciry MeGuire; “Cocktail 
Party,” ana an Elia Kazan produc- 
tion of “Man Who Made the Moun- 
tain Shake.” ‘ 





‘Music’ Tryout at Olney; 
Hammerstein Dickers 


Rathbone as Co-Star 


“Music in the Air,”. Reginald 
Hammerstein’s revival of the 
Jerome Kern-Oscar Hammerstein, 


2d, hit of 1932-33, will probably 
play a preliminary tryout for a 
week, beginning Sept. 25, as the 
closing bill at the Olney (Md.) 
Theatre. The idea would be ta 
continue the tuneup tour with at 
least a fortnight stand at a regular 
road city, possibly Philadelphia, be- 
fore bringing it to Broadway in 
mid-October. 


Although no one is set for the 
cast, Basil Rathbone is reportedly 
being sought for the original Tul- 
lio Carminati part. It would be 
his first appearance in a musical. 
Others understood being consid- 
ered for leads include Celeste 
Holm, Patrice Munsel and Robert 
Emhardt. Besides touching up the 
show’s book, Oscar Hammerstein 
will stage the production for his 
brother. 


The revised script is currently 
getting a preliminary test, closing 
next Saturday night (9) at the Pa- 
per Mill Playhouse, Millburn, N. J. 
However, it is not the same pro- 
duction, and the cast, headed by 
Brenda Lewis, differs from the one 
that Reginald Hammerstein will 
ready for Broadway. 


Dallas 51 Ends Season; 
Changes in Rep Planned 


Dalias, June 5. 


Several changes will be in effect 
when Theatre ’51 opens its fall 
season, according to Margo Jones, 
managing director. The season will 
again run for 30 weeks, from No- 
vember, 1951, to June, 1952, with 
eight plays to be presented. How- 
ever, the repertory repetition of 
plays, which heretofore have been 
concentrated in a six-week cycle at 
the close of the season, will now 
be scattered throughout the sea- 
son. 

The new plan calls for one week 
of repertory every seventh week. 
The extra week will be used for 
an extension of a current play or 
a return of an earlier production. 

Miss Jones plans to present five 
new scripts and three classics. Up 
for consideration are “Midsummer 
Night’s Dream,” “Measure for 
Measure” and “Love’s’ Labor 
Lost.” Another might be O’Neill’s 
“Anna Christie.” She also would 
like to present another musical, like 
this season’s “Wall’s Rise Up.” 

Season closed here Saturday (2), 
with Miss Jones and Manning 
Gurian leaving for New York to- 
1 rrow (6), where they will pro- 
duce “I Am Laughing.” 








_ Thelma Johnson Streat, painter- 
dancer, to present her theatre- 
dance in her first Brodaway per- 
formance at the Ziegfeld Theatre 





June 17, 


Earning Your Keep 


In connection with the pres- 
ent attitude of stars toward 
strawhat appearances, _fre- 
quently demanding large guar- 
antees plus a percentage of the 
net, Theron Bamberger, who 
operates the Bucks County 
Playhouse, New Hope, Pa., re- 
calls an experience he had 20 
years ago with the late Alice 
Brady. The actress, daughter 
of Grace George and.the late 
William A. Brady, starred in a 
revival of “Let Us Be Gay,” 
at the County Center, White 
Plains, N. Y., which he was 
operating that summer. 

Terms for her appearance 
included a guarantee of $300 
against a percentage. When 
the gross was only $1,600 for 
the week, Bamberger was rath- 
er shamefaced when he went 
backstage Saturday night to 
pay off. However, Miss Brady 
was philosophical about it. 
“That’s all right,” she remark- 
ed. “Father always says, ‘If 
you don’t bring it in, you 
shouldn’t get it.’” 


ST. L. MUNY OPENS WITH 
1456 FUND, ITS LARGEST 


St. Louis; June 5. 


The Municipal Theatre Assn. 
tees off its 33rd consecutive sea- 
son in the Forest Park al fresco 
playhouse Thursday (7), with the 
largest guarantee fund ($145,425) 
in the organization’s history. A 
total of 1,250 individual and firms 
made the donations through a com- 
mittee headed by Robert B. Brooks, 
a consulting engineer who headed 
it for seven consecutive years. 

This year, as in the past, 50% 
of the subscribed amount will 
serve as a working capital before 
the season starts, and the re- 
remainder will be collected only 
if needed. Subscriptions are re- 
turned at the end of the season 
,; and in no instance has a guarantor 
lost any money. 

An 11-night run of “Nina Rose” 
will open the season. 


‘Moon’ Backers Get 
Another 256 Mellon 


Backers of “Moon Is Blue” re- 
ceived another installment of $25,- 
000 on their investment last week, 
bringing the total return thus far 
to $50,000 on the $75,000 venture. 
Show is current at the Henry Mil- 
ler, N. Y. 

On the touring company of the 
play an initial payment of $30,000 
was made last week. Latter pro- 
duction was separately financed at 
$60,000, but the backers of the two 
editions are virtually the same. 
The second company is at the Har- 
ris, Chicago. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 























“Two on the Aisle” (R)—Arthur 
Lesser, prod.; Abe Burrows, dir. 
HOLLYWOOD 
“Three Wishes for Jamie” (MC) 





—Albert and Arthur Lewis, prods.; 
}Edwin Lester, Val Rosing, dirs. 





May Ease Alien Setup 


Four members of the independ- 
ent ticket were named to the Ac- 
ters Equity council in.the annual 
election held last week at the As- 
tor Hotel, N. Y. They were Tom 
Ewell, Mildred Dunnock and Scott 
McKay, for five-year terms, and 
Kent Smith as a one-year replace- 
ment. In addition, Gerald Savory, 
a regular nominee endorsed by the 
independents, was re-elected for a 
five-year term and Richard Whorf, 
a regular nominee unopposed by 
the indies, was elected recording 
secretary. 


Those elected, with the votes re- 
ceived by each, included Whorf 
(740); Savory (856); Donald Cook 
(666); Lee Tracy (656); Ruth Matte- 
son (640); Ewell (636); Edith King 
(630); Miss Dunnock (620); Chester 
Stratton (591); Wynne Gibson 
(562), and McKay (557), for five 
years; Smith (607), one year, and 
Paul Kelly (608), three years. 


The defeated candidates, with 
their classification and number of 
votes received were Charles Camp- 
bell (regular, 547); Leigh Whipper 
(R, 547); Warren Coleman (R, 545); 
Whitner Bissell (independent, 529); 
John Marriott (I, 522); Eugene 
Francis (I, 503); Ossie Davis (I, 
488); Jackie Cooper (I, 486), all 
nominated for five-year terms; 
Enid Markey (R, 514), one year; 
Betty Field (I, 528), three years. 
There were 355 straight ballots for 
the regular ticket and 233 for the 
independent. For the first time, 
no Negro was elected, although 
each faction nominated two. 

In his annual report as execu- 
tive-secretary, Louis M. Simon re- 
vealed that the council had voted 
to appoint a committee to negotiate 
with British Equity and the British 
Ministry of Labor on the possibili- 
ty of relaxing the restrictions on 
the interchange of players be- 
tween New York and London. If 
progress toward that end is made, 
a delegation may be sent to Lon- 
don to try to work out details for 
such a setup, or British represen- 
tatives may be invited here. 


Arthur Kennedy Forms ~ . 
Coast Legit Workshop 


Hellywood, June 5. 

Group known as the Theatre 
Workshop has been formed here 
by Arthur Kennedy, purpose being 
to hypo legit activity on the Coast. 
(Kennedy’s last Broadway show 
was in “Death of a Salesman.” 
He’s slated for N. Y. lead of Ar- 
thur Miller’s new show, which lat- 
ter is currently writing.) 

First presentation is “An Eve- 
ning of One-Acts,” which will in- 
clude an original play to be di- 
rected by Hugo Haas, Christopher 
Fry’s “A Phoenix Too Frequent,” 
to be staged by John Ireland, and 
one of Eugene O’Neill’s one-acters 
to be directed by Kennedy. 


‘Tattoo’ or ‘Smoke’ Due 
In London This Fall 


London, May 29. 

One of two plays by Tennessee 
Williams opens here in September. 
Choice falls between the “Rose 
Tattoo” and “Summer and Smoke,” 
with a decision expected very soon. 
Williams is currently negotiating 
with Hugh Beaumont of the Ten- 
nent organization. 

During a week in London, Wil- 
liams caught most of the new plays. 
He intends to motor to Rome 








First real showdown in the cur- 
rent drive of the Assn. of Theatri- 
cal Press Agents & Managers to 
organize the strawhal cid may be 
with the management of the West- 
port (Conn.) Country Playhouse. 
Philip Langner, who is operating 
the spot this summer, having re- 
ceived title from his father, Law- 
rence Langner, is refusing to sign 
with the union. As a _ result, 
ATPAM representatives have de- 
clared the barn “unfair” and are 
considering picketing it, in which 
case members of the stagehands’ 
union and Actors Equity will be 
asked not to cross the lines. 


In a statement last week, young 
Langner argued that by keeping 
operating costs at the spot at a 
minimum, Westport had been able 
to try out many plays considered 
too non-commercial for Broadway, 
three of which (“Silyer Whistle,” 
“Come Back, Little Sheba” and 
“Angel in the Pawnshop’ — he 
failed to include ‘Texas, Li’l Dar- 
lin’’’) subsequently went to New 
York to provide employment for 
ATPAM members. All members of 
the Playhouse staff have to double 
up on duties, which he said ATPAM 
members probably wouldn’t do. 
Finally, he asserted, his pressagent 
and manager had been employed 
there 11 and five years, respective- 
ly, the former having been refused 
admission to ATPAM several years 
ago. 

In revealing the blacklisting of 
Westport, a union official declared 
that ATPAM is ready to cooperate 
with Langner or any other pro- 
ducer in meeting the economic con- 
ditions prevailing in the strawhat 
field. He claimed that the union 
had offered to let Langner pretty 
much name his own figure for the 


(Continued on page 60) 


Road Mgrs. and Brandt 
Form Production Pool 
To Do Touring Shows 


As predicted in VARIETY some 
months ago and revealed in detail 
several weeks ago, a group of road 
theatre managers have joined sub- 
way circuit operator George Brandt 


in a cooperative deal to produce 
touring shows. The plan is de- 
signed to reverse the _ steadily 
shrinking lineup of bookings for 
the road. The out-of-town theatre- 
men will put up $50,000 toward a 
production fund and Brandt will 
supply the balance. All shows will 
tour on the regular theatre terms, 
with operating profits being shared 
by the partners in the venture. 


Attending a meeting in Cleve- 
land last week at which the setup 
was worked out vere Paul Beis- 
man, of the American, St. Louis; 
Milton Krantz, Hanna, Cleveland; 
Gabe Rubin, Nixon, Pittsburgh; 
Robert Boda, Hartman, Columbus, 
O.; Ernest Rawley, Royal Alexan- 
dra, Toronto, and His Majesty’s, 
Montreal; Richard Kemper, Erlan- 
ger, Buffalo; Robert Coriss, Audi- 
torium, Rochester; John Antonello, 
Music Hall, Kansas City; Frank 
Cavanaugh, Playhouse, Wilming- 
ton; D. C. Peterson, WRNT Thea- 
tre, Des Moines; W. A. Keyes, Vic- 
tory, Dayton, and Manny Davis, 
representing houses,in Allentown, 
Pottsville and Reading, Pa. Not 
present, but having already ap- 
proved the plan, was David Neder- 
lander, representing the Shubert, 
Detroit; Lyceum, Minneapolis, and 
Town Hall, Toledo. 


‘QUIETLY’ LOOMS AS 
UNLIKELY IN LONDON 


London, June 5. 

“Taking Things Quietly,” a new 
play by Ronald Wilkinson, was pre- 
sented by Alec L. Rea & E. P. Clift 
with Roy Limbert at the Ambassa- 
dors Theatre, May 30. It is a mild- 
ly amusing comedy of an impover- 
ished lawyer who takes to crime, 
but proves to be no “Raffles.” 

Basil Radford heads the cast as 
the glib pupil of a retired burglar, 
inimitably portrayed by veteran 
character actor Eliot Makeham. 
Supporting cast is hand-picked 
with competent direction by 
Charles Hickman. No big name in 
cast to draw well, and its chances 
are rated slim. —~ 














where he has an apartment. 
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Play on Broadway 


Oklahomz 


Theatre Guild production of musical 
lay in two acts (six scenes) based on 
‘Green Grow the Lilacs,” by Lynn Riggs; 
music by Richard Rodgers, book and 
lyrics by Oscar Hammerstein, 2d. Direct- 
ed by Rouben Mamoulian. Dances staged 
by Agnes de Mille; settings, Lemuel Ayers; 
costumes. Miles White; production under 
supervision of Theresa Helburn and Law- 
rence Langner; reproduced by Jerome 
Whyte: musical conductor, Peter Laurini; 
orchestrations, Robert Russell Bennett. 
At Broadway, N. Y., May 29, ’51; $4.80 top. 


Aunt Hller...rvcccscccvcsscsss Mary Marlo 
COUEEY «vce cteeeseeees .... Ridge Bond 
WINEON .. . .cceedsaeneess Patricia Northrop 
Cord Elam...eccce eocacess Owen Martin 

Oe... .ckeeneseeaebess Warren Schmoll 
Wil Parke? .iccctessect< Walter Donahue 
EP err oe eee Robert Early 
Jud Fry rer Terry fe 
Ado Annie Carnes..... Jacqueline Sundt 
PU eae Jerry Mann 
Gertie Cummings........ Patricia Johnson 
Kate Peet ss 
Armina -eeeeeeeses Jeanne Parsons 
Child in Pigtails ..eee--Patricia Barker 
Girl Who Falls Down...... Audree Wilson 


Andrew Carnes Dave Mallen 


Laurey in Ballet.........-.- Claire Pasch 
Curly in Ballet... .cccices- Philip Cook 
wu 10 TRALIGE. . .ccces dane Valentin Froman 
BRS crooxs; 13s od ek Read John Addis 
RS reer t ee Charles Scott 


Dancers: Edmund Casper, Glenn Forbes, 
Joseph Ribeau, George Stecher, Ed- 
mund Howland, Peyton Townes, Betty 
Gour, Carmen Froman, Nancy Milton, 
Marquita Living, Jeanne Parsons, Au- 
dree Wilson, Josephine Andrews, Jean 
Bledsoe, Muriel Ives, Patricia. Brooks. 

Singers: Charles Scott, Warren Schmoll. 
Robert Early, James Fox, Donald Swen- 
son. John Addis, George Cayley. Beth 
Johnson. Dolores Kempner, Enid Little, 
Virginia Walker. Judy Rawlings, Eileen 
Coffman, Sara Jane Wilson. 





Eight years after its original 
Opening and five years to the night 
since it finally closed as the longest- 
run musical in Broadway history, 
“Oklahoma” returned to town last 
week to reconquer blase first-night- 
ers with its audience magic. If the 





excitement of discovery its now 
missing, it is offset by the emo-| 


tional overtones of the by-now es- 
tablished popularity of the music 
and lyrics. So “Oklahoma” stacks 
up as a strong summer boxoffice 
prospect, particularly at the $4.80 
top. It will probably tour again in 
the fall. 


Besides demonstrating again the 
unique qualities of gayety, tender- 
ness, melody, humor and honesty 
that have made the show a genu- 
ine American classic, this return 
engagement offers a graphic illus- 
tration of how much composer 
Richard Rodgers and lyricist Oscar 
Hammerstein, 2d, have expanded 
and developed the musical play 
form since this first collaboration. 
But despite advances in technique 
since then, “Oklahoma” remains an 
irresistible show whose appeal is 
not lessened by familiarity. 


Inevitably, there are minor im- 
perfections in this touring produc- 
tion, as against the memory of the 
original. Certain of the principals 
seem to lack the personal mag- 
netism of those who first played the 
parts on Broadway and whose iden- 
tities and performances have been 
given a degree of permanence 
through the record album. And the 
lyrics of such numbers as “Kansas 
City,” “I Can’t Say No” and “All 
er Nothin’” have lost much of the 
surprise element that was an im- 
portant aspect of their initial suc- 
cess. Also, the show must compete 
with idealized memory, so the open- 
ing night’s performance of this re- 
turn engagement took a while to 
win over its audience. But the ‘in- 
herent quality of the material, the 
Rodgers and Hammerstein artistry 
and the verve of the cast presently 
drew an enthusiastic response and 
received an ovation at the curtain. 


If some of the present leads seem 


a trifle paler than the memory of 
the originals, others are more legi- 
timate and preferable. Ridge Bond 
is a lively, likable Curly, if lacking 
some of the vocal distinction and 
ingratiating quality of Alfred 


rey, and her romantic scenes \ 
Bond are rather touching. 
Donahue seems a trifle mature and 
big-cityish as Will Parker, and he 
and Jacqueline Sundt, as Ado An- 
nie, somehow suggest vehemence 
rather than underlying humor in 
their comedy numbers. Jerry Mann 
has a contagiously broad comedy 
style as the peddler, Mary Marlo 
catches just the right element of 
good humor as Aunt Eller, Henry 
Clarke is vocally good and dramat- 
ically adequate as Jud Fry, Dave 
Mallen is hokey byt funny as Ado 
Annie’s shotgun-tofin’ father, and 
Claire Pasch is attractive as Laurey 
lin the dream ballet. But Audree 
Wilson lacks the pixie quality that 
made Joan McCracken a standout 
as the Girl Who Falls Down, and 
Patricia Barker hasn't Bambi Linn’s 
memorable coltishness as the Child 
in Pigtails. (Incidentally, the orig- 





two parts merely by the names of 


click they'd score.) 

Agnes de Mille’s ballets, which 
‘set a standard for legit musicals, 
| are still knockout, although not as 
|smoothly intregrated as both she 
jand Rodgers and Hammerstein have 
since done. Rouben Mamoulian’s 
original staging, reproduced by 
Jerome Whyte, is excellent. And 
the stunning physical production, 
with brilliant sets and backdrops 
by Lemuel Ayers and_ vivid cos- 
tumes by Miles White, looks im- 








maculate despite the long tour. 
Hobe. 


Waiter | 


inal program identified the latter | 


the characters, indicating that the | 
management didn’t anticipate the | 


Drake. Patricia Northrop is anpea!- ! 
ing and vocally acceptable 25 “aur | 
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Legit Followup 











| alluring, 


Twentieth Century 
(FULTON, N. Y.) 


1. important cast changes 
made Monday night (4),-and some 
not for the better, this venerable 
farce-comedy revival still gets 
something of a shot in the arm. 
Maybe it’s the new-broom motif, 
or a clearing away of the laissez- 
faire or lassitude the previous prin- 
cipals had slipped into. Either 
way, laughs came freely, the old 
hokum rings out amusingly, and 
“Twentieth Century” is fun. 

And this despite a disappointing 
pertormance by Binnie Barnes, re- 
placing Gloria Swanson as the 
Stage star, Lily Garland. Big and 
Miss Barnes plays the 
role broadly, eschewing any of 
Miss Swanson’s finesse. 
is almost burlesque and that’s the 
way it’s now played, with the 
horseplay laid on thickly, so that 
it cloys. In the quieter moments, 
as when Miss Barnes meditates on 
the ephemeral status of a stage 
Star’s career, she’s much better.’ 

Pleasant surprise is Robert 
Preston, in for Jose Ferrer as the 
mercurial, hammy producer, Oscar 
Jaffe. Holding himself in check, 
but letting out the stops when re- 
quired and showing some very neat 
timing. Preston makes a convinc- 
ing phoney out of the impresario, 
in a role that’s rich and humorous. 

_George Mathews is more con- 
vincing and amusing than was 
Robert Strauss as the pressagent. 
William Lynn is still the play’s 
chief delight as the manufacturer 
with a missionary complex. Don- 
ald Foster, as Jaffe’s general man- 
ager; Eva Leonard-Boyne, as Miss 
Garland’s loyal maid, and Ralph 


sur 


The role | 


Bunker, as a philandering busj 
man, are still steady and reliable 
John Carroll, back as Miss Gar. 
land’s agent and boy-friend, is also 
a sock addition. Some of the diy. 
log has been changed and fresh. 
ened to keep up with changing 
times, and is an improvement 
Some of the stage business and 
lines, however, have been coarsep. 
ed and cheapened, for a few extra 
laughs. Bron. 


Holliday-‘Girl’ in Round 
Debut at Pitt Arena 


Pittsburgh, June 5. 
Judy Holliday will appear in-the-. 
round or the first time when she 
does “Dream Gir)” for Sam Han- 
delsman at Bill Green’s Arena The. 


| atre here week of July 23. Deci- 
[sion to debut in central staging 
here was fact that her director wil] 
be Morton DaCosta, who staged 
the recent N. Y. City Center pro- 
duction of the Elmer Rice play 
with Miss Holliday. DaCosta has 
been signed by Handelsman for 
the entire 10-week season. 


Latter has also set Joan Blon- 
dell in “Happy Birthday,” July 2; 
Bert Wheeler in “Harvey,” July 9, 
and “Miss Mabel,” Robert C. Sher- 
riff’s new one with Lillian Gish, 
Aug. 13, which will be the finale, 
Arena Theatre opens Saturday (9) 
with Edward Everett Horton in 
“Springtime for Henry,” followed 
in turn by Kay Francis in “Let Us 
Be. Gay” and Arthur Treacher in 
“Clutterbuck.” A commitment with 
Sidney Blackmer has been erased; 
he had planned originally to do 
“Come Back, Little Sheba” with 
Miss Blondell, but she’s decided 
to go it along on “Birthday.” 
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Chart at top shows the weekly business according to percentage of capacity. 
bottom one indicates the weekly total gross. 
median average for the entire season was 76.2% of capacity. If every show had sold 
out every performance during the entire season, the total gross would have been 
$36,886,000. But the total receipts for all shows during the season were actually 
$27,886,000. So the seasonal average for the entire 52-week period came to 76.6°%. 
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pre-Christmas periods, and shows how 
New Year week and then recover. 
the top-grossing productions), 







































































The chart indicates the invariable attendance decline during the summer and 
receipts drop immediately after the Christmas- 
Since a few shows always sell out (and are generally 
they tend to stabilize the weekly percentage of capacity. 
y, the borderline shows tend to vary more than the overall average indicates. 
Parenthetical figures indicate number of shows current that week. 
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Inside Stuff—Legit 


Obviously aroused by some of the harsh notices of the recent N. Y. 
City Center drama season, Vernon Rice, N. Y. Post drama editor, de- 
voted his column Sunday (3) to pointing out that productions at the 
pop-price house are on a stock basis, with a skimpy budget, only two 
weeks’ rehearsal and everyone (including stars) on Equity minimum. 
He wrote, “Critics, believe it or not, are human. They have to be told 


these things. Hesitancy on somebody’s part on making the reviewers 
aware of this fact over and over again, has made them think that they 
are reviewing another Broadway show with three or four weeks’ re- 
hearsal in New York and at least two weeks on the road. This reluc- 
tance may have its tragic effect. It is all very well and good for actors, 
directors, and even Mr. Evans himself (Maurice Evans is artistic super- 
visor of the project, serving without salary.—Ed.), to make personal 
sacrifices for the love of the theatre and to bring back the audience 
lost with the coming of high costs and prices. Some day some of these 
people are going to wake up to careers wrecked by bad or indifferent 
notices, and that’s not going to be worth the toil and trouble dene in 
the line of civic duty. Getting the right people for the right parts and 
the right jobs may not be so easy to do if the present trend of the 
critics continues.” 


Unusual severity of some notices during the recent spring season at 
the Center puzzled the trade as well as Center officials. Robert Gar- 
land, of the N. Y. Journal-American, was particularly rough in review- 
ing the three productions, although Center representatives said they 
knew of no explanation for the intensely personal tone of the pans. As 
a result of the situation, however, there appears to be some question of 
whether several of the production staff will return next season to take 
another personal shellacking for doing a nominal salary job, in some 
instances at the sacrifice of lucrative commercial theatre opportunities. 

No one, it’s explained, suggests that the ‘critics should pull their 
punches. But it’s felt that the reviews should merely take into con- 
sideration that the productions are done on a stock basis, with two 
weeks’ rehearsals and minimum expense for scenery, costumes and 
lighting, etc., and that they play to a $3 top. 





Ironic angle of the recent resignation of Richard Aldrich and David 
Holtzmann from the Stock Managers Assn. in protest against the release 
of the rights to “Brigadoon” to the Boston Summer Theatre prior to 
the show’s production at the South Shore Music Circus, Cohasset, 
Mass., is that the two led the SMA drive three years ago against 
exclusive release of plays. At that time the organization was fighting 
exclusive deals for “Voice of the Turtle.” Aldrich, currently on duty 
with the Navy and not actively in charge of his four New England 
strawhats, spearheaded the “Turtle” campaign. Holtzmann, Aldrich’s 
attorney and at that time the legal rep for SMA, subsequently re- 
signed the latter duties and is now supervising operation of the 
Aldrich summer theatres. Walter Liebman is now SMA attorney. 


Aldrich and Holtzmann quit the SMA several weeks ago over alleged 
pressure by the organization’s board to force the release of “Brigadoon” 
to the Boston Summer Theatre. Holtzmann sought to delay production 
of the musical at Boston until after his presentation of it at nearby 
Cohasset. 





Comment on working conditions for dancers at the Radio City Music 
Hall, N. Y., was expressed recently by a chorus member of the touring 
“Kiss Me, Kate,” in a newspaper interview in her Ottawa hometown. 
The terper, Doris Atkinson, who stopped off to visit her family and be 
interviewed by the Ottawa Evening Citizen, was quoted as saying of 
her six-week employment at the Rockefeller vaudefim showcase, “We 
did Ravel’s ‘Bolero’ and I hated it. We had to count to 42 before go- 
ing on stage, count 13, run up some steps, count some more and some- 
thing else. I might as well have stayed at home and studied math. 

“At the Music Hall you always kneel on your left knee and start on 
your right foot. It’s not dancing, just mechanics—like being in the 
army, although it looks awfully good from the other side of the foot- 
lights. Nobody knew your name. We did four a day, never got our 
clothes washed and I used to be afraid if I fell I’d get trampled.” 





Publication by Samuel French last week of “Sight Unseen,”. comedy 
by Hollywood writers Rosemary Foster and Warner Law, is an ex- 
ample of how to get a play published. Script was originally rejected 
by French in 1948, the editors explaining that it was too unorthodox 
and difficult to produce for amateurs. Authors felt otherwise, and 
sent the play to Seattle’s Tryout Theatre, which produced it. Next, 
Gilmor Brown staged it arena-style in his Pasadena Playbox. Piece 
then snowballed up and down the Coast, having nine community theatre 
productions, with consistently good notices, and winning the Stanford 
Dramatists Alliance comedy award. Two years after the first rejection, 
the script and clippings were sent back to French, which then accepted 
the play for publication. 





Sam Handelsman had hoped to get John Garfield in “Golden Boy” 
and Olivia de Havilland in “Candida” for his new Bill Green’s Arena 


Theatre in Pittsburgh this summer, but both stars turned him down 


because they didn’t want to do the shows in the round. Most of their 
bookings are in the conventional strawhats, and Garfield and Miss 
de Havilland felt that switching suddenly to another style after doing 
the shows in regulation theatres would require too much additional 


work and preparation on short notice. 





a 


Kate’ Closes Tour In 
Montreal With 356 


Montreal, June 5. 

“Kiss Me, Kate” closed its cur- 
rent road tour at His Majesty’s 
last week, drawing a near $35,000 
for the stanza. House was scaled 
to a $4.50 top. 

Theatre now shutters for exten- 
sive alterations, which tentatively 
include a new lobby entrance, 
more than 200 additional seats 
(presently 1,579), and if steel is 
available, the elimination of sev- 
eral posts in the orch which at the 
moment make a number of seats 
worthless. 


Roberts Record 
$35,087, Frisco 


San Francisco, June 5. 


“Mister Roberts,” with Henry 
Fonda, climbed still higher last 
week, chalking up a record ¢ca- 
pacity $35,687 for its fifth week at 
the 1,550-seat Geary. Show, scaled 
to $4.80, is the first straight legit 
to play the Geary at such a top 
since its opening 19 years ago. 
Nearest to record biz set by “Mis- 
ter Roberts” was the $30,000 re- 
corded by “Harvey.” Latter was 
scaled to $3.60, but played nine 
performances a week. “Roberts” 
plays only eight. 

“Guys and Dolls” preemed at 
the 1,775-seat Curran last night 
(4). Show, starring Allan Jones, 
Jan Clayton, Pamela Britton, Julie 
Oshins and Maxie Rosenbloom, is 
second in the Civic Light Opera 
series. Set for eight stanzas with 
$4.80 top. 

“The Square Needle,” with Vic- 
tor Jory and Wayne Morris, shut- 
tered suddenly Sunday night (27) 
after a thin second week at the 1,- 
858-seat Downtown. House was 
scaled to $3.60 and take for two 
frames approximated $11,000. 








Andrews Co. $20,600, D. C. 


Washington, June 6. 

“Mister Roberts,” with Tod An- 
drews starred, closed last Satur- 
day night (2) after a four-week 
stand at the Gayety, concluding 
the local legit season. Final week’s 
gross was $20,600, bringing the 
total for the engagement to nearly 
$91,100. 

The show shuttered here for the 
summer, but resumes the tour 
about mid-September with An- 
drews back again as stacz. 


‘Widow’ Not Merry With 
Profitless 47G, L.A. 


Los Angeles, June 5. 

Civic Light Opera’s “The Merry 
Widow,” town’s only offering last 
week, started its four-week stand 
with $47,000. Tally is below the 
break-even point for the Carl Bris- 
son-Jane Pickens starrer. 

Ivar rekindlec last night (Mon.) 





Chester Morris, and Las Palmas 


relights Friday with “Hocus 
Pocus,” new Harold Sherman 
comedy. 








‘Faith’ 
Continued from page 57 


acters take up the chore. A 19- 
piece orchestra has been added, to- 








—————= Continued from page 55 


Current Road Shows 


(June 4-16) 





version of “Trilby” is apparently | ,. 
off the beam. Although the “Tril- oe BR 
by” idea was given to Hayward, who Variety, May 30, ’51) 
passed it on to the others, there’s ; : 
believed to be little likelihood of 
Rodgers, Hammerstein and Logan 
doing anything definite about it, at 
least until after the undisclosed 


Jan Clayton) —C 


in Variety this week). 


boards. None of those involved is} Los Angeles (4-16). 
inclined to guess beyond that. 

Hammerstein is now working on | —Geary, San Francisco (4-16). 
book revisions and is set to stage 


stein’s scheduled revival of “Music 


October premiere on Broadway. | May 30, ’51). 
Rodgers is concentrating on the 
current production of 
Pacific,” which is undergoing sev- 
eral important. cast changes CUI-| nojores Gray) (tryout) — Shubert, 


rently, and “King and I” and , oo — 
“Happy Time.” Hammerstein goes New Haven (1 pening 
Soprano Dorothy Sandlin will 


cago (4-16). 





to London late in October to sit,in 
en final production preparations | pe starred in three 
and rehearsals of the British edi-|the South Shore Music Circus’ 
tion of “South Pacific,” and Rodg-| summer season in Cohasset, Mass., 
ers will probably go over in time | “New Moon,” July 2-7, “Chocolate 
for the premiere. Logan’s imme-| Soldier,” July 9-14, and “Merry 
diate plans are not revealed. Widow,” Aug. 6-11. 





“Mister Roberts” (Henry Fonda) 


“South Pacific” (Janet Blair, 
“South | Richard Eastham) — Shubert, Chi- 


“Two on the Aisle” (Bert Lahr, 


roductions of 


gether with scantily-clad Indian 
warriors, horses and scenes of war 
on stage. 

The dancing, on the whole, is 


work so that the audience can 
clearly get the words of the songs. 
Failure of the lyrics to come 


“Guys and Dolls” (Allan Jones, | through clearly is largely the fault 


urran, San Fran- hich 
cisco (4-16) (opening) (Reviewed of the amplification system, whic 


also went sour several times in 


“Me Widow” (Carl Bri : picking up speaking voices. 
vehicle for Miss Martin is on the} Jane Pickens) Philhe a i. Pn yoo 


Polish is needed also for the ac- 
tion highlights of the spectacle— 
the battle scene at Lexington and 
crushing of the rebellious rioters 


“Moon Is Blue” (Maggie Mc-| after the war. There is possibility 
his brother Reginald Hammer- | Namara) — Harris, Chicago (4-16). 
“Seventeen” (tryout) — Shubert, 
in the Air,” which is slated for an | Boston (4-9) (Reviewed in Variety, 


for very great dramatic impact in 
both of these but, on opening night, 
the action was wooden. 

Biggest improvement in the cast 
this year is the selection of Charles 
V. Grunwell, Jr., for the part of 
Washington. He is head and shoul- 
ders above last year’s two Washing- 
ton’s and makes the first President 
appear as°a person instead of 
merely a symbol. Outstanding actor 
is the holdover John Tate, well- 
known Negro performer, as Billy 
Lee, Washington’s body servant. 
Tate brings comedy and ease to the 
role and serves to leaven the en- 
tire production. Lowe. 








‘ better than last year’s, but im-. 
“Courtin’ Time” (Joe E. Brown, | provement is needed in the choral 

(tryout) — Nixon, 
(Reviewed in 


with “Detective Story,” starring | $ 


Business took a sharp dip on 
Broadway last week. Attendance 
was brisk Monday and Tuesday 
nights (28-29), but the Wednesday 
matinee, falling on Memorial Day, 
was disappointing and there was 
the traditional sag that night. In- 
stead of recovering on the week- 
end, the slump continued. That 
seems to indicate that with the| 
arrival of Memorial Day—the sum- | 
mer boxoffice pattern of light | 
weekend trade—has started. 


The total gross for all 23 shows 
last week was $571,200, or 70°% 
of capacity (for the correspond- 
ing week last year the -total for 
23 was $533,900, or 76%). The 
previous week’s total for 22 
shows was $596,700, or 78% of 
capacity. 

“Oklahoma,” with unanimously 
enthusiastic notices, got away to 
a fair start, a limiting factor being 
the opening - week performance 
schedule of five evenings and 
three matinees. This week should 
offer a better indication of the 
show’s return-run potential. Busi- 
ness skidded at three of the new 
musicals, “Tree Grows in Brook- 
lyn,” “Make a Wish” and “Fla- 
hooley.” Two-for-ones are appar- 
ently hypoing “Rose Tattoo,” but 
aren’t providing much help for 
“Season in the Sun” or “Gramercy 
Ghost.” 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Cortedy), MD (Must- 
cal Drama), O (Operetta). 


Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tar, but 
grosses are net: i.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(36th wk) (C-$4.80; 1,012; $26,874). 
Nearly $25,500 (previous week, 
$26,900); June Havoc succeeded 
Celeste Holm as star this week. 


“Autumn Garden,” Coronet 
(13th wk) (D-$4.80; 1,027; $28,378). 
Almost $16,000 (previous week, 
$13,700); closed Saturday night 
(2) after 101 performances, at a 
loss of about $70,000; will tour in 
the fall. 

“Bell, Book and Candle,” Barry- 
more (29th wk) (C-$4.80; 1,064; 
($28,000). Nudged $28,200 (previ- 
ous week, $28,300); closed Satur- 
day night (2) after 233 perform- 
ances, because of the withdrawal 
of Rex Harrison and Lilli Palmer; 
reopening is uncertain. ; 

“Call Me Madam,” Imperial 
(34th wk) (MC-$7.20; 1,400; $51,- 
847). Had unsold boxes Wednes- 
day night (31), but standees took 
the gross over capacity at almost 
$52,200 (previous week, $52,300). 

“Country Girl,” Lyceum (30th 
wk) (D-$4.80; 995; $22,845). Nearly 
11,000 ‘previous week, $12,400); 
closed Saturday night (2) after 236 
performances; will tour in the fall. 

“Darkness at Noon,” Royale 
(21st wk) (D-$4.80; 1,035; $27,100). 
Almost $15,500 (‘previous week, 
$17,800); due to close June 23. 

- “Flahooley,” Broadhurst (3d wk) 
(MC-$6.60; 1,160; $40,200). Over 
$24,800 (previous week, $37,800 
with three parties). , 

“Gentlemen Prefer Blondes,” 
Ziegfeld (78th wk) (MC-$6; 1,628; 
$48,244). ed $31,200 (previous 
week, $34,500). 

haps Ghost,” Morosco (6th 
wk) (C-$4.80; 912; $24,300). Over 
$4,300 (previous week, $3,900. 

“Guys and Dolls,” 46th Street 
(28th wk) (MC-$6.60; 1,319; $43,- 
904). The limit again at $44,400. 

“Happy Time,” Plymouth (71st 
wk) (C-$4.80; 1,063; $29,019). Over 
$11,100 (previous week, $14.100). 

“Idiot’s Delight” City Center 
(24 wk) (CD -$2.88-$2; 3,025; 
$41,000). Nudged $18,700 (previous 
week, $22,000); closed Sunday 
night (3) after 16 performances, 
concluding the spring season. 

“King and I,” St. James (10th 
wk) (MD-$7.20; 1,571; $51,717). 
The limit again; over $51,700. 

“Kiss Me, Kate,” Shubert (125th 
wk) (MC-$6; 1,361; $40,847). Almost 
$22,100 ‘previous week, $25,100); 
Robert Wright went in as male 
lead this week, succeeding Ted 
Scott. 

“Make a Wish,” Winter Garden 
(7th wk) (MC-$6.60; 1,519; $50,000). 
Over $24,000 without parties 
(previous week, $34,200). 

“Moon Is Blue,” Miller (13th wk) 
(C-$4.80; 920; $21,586). Had empty 
seats at the midweek matinee; over 
$20,100 without parties (previous 
week, $21,200). 

“Oklahoma,” Broadway (lst wk) 
(MC-$4.80; 1.900; $46,912). R- turn 








| 


engagement opened Tuesday night 





Bway on Warm Weather Toboggan; 
Only ‘Guys, ‘Pacific, ‘King’ Go Clean; 
‘Okla’ Fair $24,100, Stalag’ $14,700 


(29) to unanimous raves; five even- 
ings and three matinees drew 
nearly $24,100. 

“Rose Tattoo,” Beck (18th wk) 
(D-$4.80; 1,124; $28,000). Over 
$16,700 (previous week, $16,000). 

“Season in the Sun,” Booth 
(36th wk) (C-$4.80; 766; $20,235). 
About $6,500 (previous week, 
$7,500). 

“South Pacific,” Majestic (111th 
wk) (MC-$6; 1,659; $50,186). The 
limit again; about $50,800. Martha 


| Wright succeeded Mary Martin this 


week as femme lead. 
“Stalag 17,” 48th Street (4th 
wk) (CD-$4.80; 921; $21,547). 


Almost $14,700 (previous week, 
$14,400). 
“Tree Grows in_ Brooklyn,” 


Alvin (7th wk) (MC-$7.20; 1,331; 
$47,167). Nearly $37,100 (previous 
week, $44,700). 

“Twentieth Century,” Fulton 
(23d wk) (C-$4.80; 976; $23,228). 
Almost $20,400 (previous week, 
$22,000); Robert Preston and 
Binnie Barnes took over this week 
as stars, succeeding Jose Ferrer 
and Gloria Swanson. 

FUTURE SCHEDULE 

“Courtin’ Time,” National, June 
13 (trying out). 

“Seventeen,” Century, June 21 
(trying out). 

“Two on the Aisle,” Hellinger, 
July 12 (rehearsing). 

“Saint Joan,” Cort, Oct. 4. 


‘SP.’ $49,200, Chi: 
Moon’ $20,800 


Chicago, June 5. 

Just the two attractions, ‘Moon 
is Blue” and “South Pacific,” but 
both doing lush business. Irene 
Bordoni took over the Bloody Mary 
part in “SP” this week. 

Memorial Day, surprisingly 
enough, was sock for both plays, 
with “South Pacific” matinee a 
sellout. 

Estimates for Last Week 

“Moon is Blue,” Harris (5th 
week) ($3.80; 1,000). Fine $20,800, 
with advance orders sturdy. 

“South Pacific,” Shubert (29th 
week) ($5; 2,100). Keeps near the 
turnaway figure with $49,200. 


‘SEVENTEEN’ $24,700, 
‘LOVE'S’ $4,200, BOSTON 


Boston, June 5. 

“Seventeen,” breaking in at the 
Shubert, received generally favor- 
able reviews, with result that biz 
has been strong and figures to hold 
up for the current, final week. 
“Love’s Labour’s Lost,” at the 
Brattle, picked up during the sec- 
ond week as result of extra mat- 
inee on the holiday. 

Estimates for Last. Week 

“Love’s Labour’s Lost,” Brattle 
(2nd wk) ($3.60-$3) (460). Picked 
up to neat $4,200 for second round, 
following okay $3,900 for first. 

“Seventeen,” (Shubert) (1st 
week) ($4.20 during week; $4.80 
Sat.) (1,750. Fair $24,700, for first 
week. Final current. 


‘Courtin’ Time’ Slowish 
$14,500 in 1st Pitt Week 


Pittsburgh, June 5. 

New musical, “Courtin’ Time,” 
had everything going for it except 
business last week at Nixon. Show 
resumed its tryout engagement 
here to give Joe E. Brown an op- 
portunity to brush up on the role 
he had taken over from Lloyd 
Nolan. But even with newspapers 
opening up wide to embrace the 
first legit attraction here in two 
months, and in spite of two excel- 
lent notices out of three, take was 
$14,500 at $3.50 top ($4.55 with 
taxes). 

Booking of “Courtin’ Time” was 
pretty much of a last-minute thing, 
but space it got in the dailies 
couldn’t have been topped if tuner 
had been on the way for months. 
Nixon hadn’t had anything since 
the Jeanette MacDonald-Gene Ray- 
mond “Guardsman” Eastei Week, 
and the local sheets really did a 
job on steamin;, up the public on 
the show. Obviously the inocula- 
tion didn’t take, however. Late- 
ness of the season, fact that the 
Nixon’s been dark so long and 
cautiousness of locals over any- 
thing untried, all combined to pro- 
duce plenty of red all the way 
arquad. 
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antee plus 50% of the profits, they 
have okayed the pass angle. Other 
producers, upon hearing the ex- 
planation, willingly accepted the 
proviso. 

Incidentally, besides getting $2,- 
000 plus a percentage for herself, 
Miss Arden is taking several fea- 
tured players on tour with her. 


Harmon Preps Clinton 


Clinton, Conn., June 5. 


Lewis Harmon, former operator 
of the Chapel Playhouse (now 





Cagey Eve Arden 
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reverted to original church status), 
in Guilford, who has taken over 
at Clinton’s Andrews Memorial 
Theatre, announces a July 2 open- 
ing of his nine-week season with 
Lillian Gish in “Miss Mabel.” 
Also on sked is a July 30 booking 
of Olivia de Havilland in “Can- 
dida.”’ 

In shifting from Guilford to 
Clinton, Harmon has abandoned 
his $1 top, no-name policy, in favor 
of the higher-tariffed star system. 
His claim that the new location 
warrants a different policy is no 
doubt based on the proximity of 








Ivoryton and Norwich strawhats, 
both of which play names. 


‘Ado’ At Yellow Springs 


Yellow Springs, O., June 5. 

Yellow Springs Area Theatre is 
launching its summer season with 
“Much Ado About Nothing,” pro- 
duced on an experimental three- 
level stage with the conventional 
old English costumes. Play will 
be presented June 9, 10, 16, 17 and 
22 on the front campus of Antioch 
College. 

Meredith Dallas, of the Area 
Theatre staff, will direct. 


Lake Tees Off Norwich 


Norwich, June 5. 
Norwich Theatre strawhat sea- 
son gets underway June 18 with 
Veronica Lake in “Curtain Rises.” 
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Personal Managen: 


HOWARD HO\I 





“A riotous comedienne!” | 


— JOHN CHAPMAN, N. Y. 


“An uncommonly versatile 
performer.” 


— BROOKS ATKINSON, WN. Y. TIMES 









14 Months 


“LEND AN EAR” 


I8 months 


“GENTLEMEN PREFER BLONDES” 


Beg. July 30 


CIVIC LIGHT OPERA ASS’N, PITTSBURGH 


“GIRL CRAZY” 


JAIR 


DAILY NEWS 





Publicity 
PHILLIP BLOOM 








Ambitious lineup for the 11-week 
season includes “Streetcar Named 
Desire,” Margaret O’Brien in 
“Junior Miss,” John Garfield in 
“Golden Boy,” Ella Raines in 
“Night of January 16th” and Victor 
Moore in “Lightnin’.’”- Musicals 
booked are “Brigadoon” and “Alice 
in Wonderland.” Pencilled attrac- 
tions include Melvyn Douglas and 
Signe Hasso in a tryout. 

Herbert L. Kneeter again heads 
the operating setup. 





Westhampton Getaway 
Westhampton, L. I., June 5. 
The Westhampton Playhouse will 
open its summer season July 2 with 
a tryout of “Four Poster,” two- 
character drama by Jan de Hartog, 


with Hume Cronyn and Jessica 
Tandy (Mrs. Cronyn) _ starred. 


Couple are touring the circuit in 
the play, with a break-in at the 
Grand, London, Ont., with the idea 
of taking it to Broadway in the fall. 

Other productions during the 
Playhouse’s nine-week season in- 
clude a tryout of George Oppen- 
heimer’s ‘Mirror, Mirror,” starring 
Kay Francis, July 9; “Happy Birth- 
day,” with Joan Blondell; ‘“Con- 
necticut Yankee,’ with Buddy Eb- 
sen and Paula Laurence; “Rain,” 
with Lawrence Tibbett; “Streetcar 
Named Desire,” “Brigadoon” and 
one show to be selected. 





Strawhat Notes | 


Katharine Cornell will co-star 
with Brian Aherne in a revival of 
“Constant . Wife,” with Guthrie 
McClintic staging, at Central City, 
Col., for a three-week run opening 
Aug. 4 -.... Melvyn Douglas and 
Signe Hasso are co-starring this 
week in a tryout of “Sacred and 
Profane” at the Somerset (Mass.) 
Summer Theatre ... The Dixfield 
(Me.) Summer Theatre opens July 
3 for its third season under Edwin 


Child ... The Lakes Region Play- | 
Laconia-Gilford, N. H.,} 


house, 
opens for the season July 2. 


Before starting the season as 
resident director of the Cape Play- 
house, Dennis, Mass., Arthur 
Sircom will stage the Alexander 
Ince-Joel Schenker production of 
R. C. Sherriff’s “Miss Mabel,” 
starring Lillian Gish, which opens 
a strawhat tour with a break-in at 
New Hope, Pa., week of June 18. 
... The Valley Players open their 
10th season June 18 at the Moun- 
tain Park Casino, Holyoke, Mass. 

. Mary B. Winslow’s Monomoy 
Theatre, Chatham, Mass.; opens 
June 27‘for its ninth season 


| Westport 
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resident manager's salary, and is 

ready to accept the spot’s present 

pressagent for membership. 
‘Reasonable’ Demands 


Explaining that the union, with 
an urgent unemployment problem 
facing its membership, has no in- 
tention of making unreasonable de- 
mans on the rural theatres, the 
official conceded that some spots 
may not be able to afford hiring 
ATPAM members, even at con- 
cession rates. On the other hand, 
he argued, Westport is one of the 
more profitable barn operations. 
The union is determined that: all 
such theatres should hire union 
managers and agents on some basis. 

In regard to the union’s recent 
letter to the League of N. Y. The- 
atres" warning that henceforth all 
pre-Broadway tryouts in summer 
stock must employ ATPAM man- 
agers and agents, it was explained 
that the idea is to establish the 
principle as general practice rather 
than to impose a hard and fast 
rule. Genuine tryouts put on by 
small, remote barns probably won't 
be pressured on the issue. How- 
ever, it was pointed out that a 
specific case of what the union has 
in mind is the scheduled Theatre 
Guild revival of “Saint Joan,” 
which is announced to play a break- 
in date at Westport before being 
‘brought to Broadway. That is mere- 
ly a tryout tour, ATPAM officials 
believe, and the production should 
have a union manager and p.aa. 
whether it plays barns or regular 
road stands. 

j In general, it’s noted, the estab- 
lished strawhats have agreements 
with ATPAM and employ union 
members, usually under modified 
conditions. Among the spots thus 
organized are the Bucks County 
Playhouse, New Hope, Pa.; the 
Lambertville (N. J.) Music Circus; 
Boston Summer Theatre; the Olney 
(Md.) Playhouse; McCarter Thea- 
tre, Princeton, N. J., and the three 
Richard Aldrich spots on Cape Cod. 
Not yet organized are the Spa The- 
atre, Saratoga, N. Y., and the new 
Lewis & Young musical tent at 
Sacramento, Cal., plus numerous 





Smaller barns, 


Wednesday, June 6,.°995}" 


Plays Abroad | 


The Love of Four 
Colonels 


London, May 24. 


Linnit & Dunfee production of drama 
in three acts by Peter Ustinov. Stars 
Peter Ustinov, Moira Lister. Directed py 
John Fernald. At Wyndham’s Theatre, 
London, May 23, ’51; $2 top.- 


Col. Wesley Breitenspiegel..Alan Gifford 
Col. D. Rinder-Sparrow.... Colin Gordon 
Col. Aime Frappot........ Eugene Deckers 
Col. Alexander Ikonenko..Theodore Bike} 
ri eC Ere Peter Ustinov 











AU TRATABEERS 6c ccvccceucs Gwen Cherrell 
ey Be rer rr Moira Lister 
Mrs. Breitenspiegel....... Patricial Jessel 
Mime, FRapDGe ....-cecees: Diana Graves 
Mrs. Rinder-Sparrow...... Mary Hignett 
Mme. Ikonenko .......... Mona Lilian 





An awkwardly constructed satiri- 
cal comedy with an original idea 
| is not entirely successfully inter- 
| preted here. If judiciously cut, its 
| value likely would be enhanced. 
| Its upusual theme and lyrical, au- 


dacious lines make it a colortul 
and racy entertainment that should 
appeal to specialized audiences 
here. If tightened up, it might go 
over with Broadway patrons. 
Much that is palatable in the 
play is clouded by an unnecessary 
overexuberance and the facetious 
clowning of the author in his per- 
sonal characterization. He pokes 
‘fun. in the initial stage, at the 
| Varying national characteristics of 
ithe four main versonalities—mem- 
bers of a military administration 
somewhere in Europe engaged in 
an abortive conference. This soon 
| merges into fantasy when they are 
whisked off by an immortal mes- 








senger to an_ enchanted castle 
housing the legendary sleeping 
beauty. 





Each man is: given a chance to 
woo the princess in his own fash- 
ion. Each enacts a scene upon an 
inner stage before the critical eves 
{of the others. To the Frenchman 
the woman appears as a courtesan 
of the 18th century—to the Ameri- 
can as a downtown harpy. The 
Russian sees her as a willowy weed 
of the Tchekov era and the Eng- 
lishman imagines her as the vir- 
ginal victim of an earlv Crusader’s 
lust. Much of the dialog is on 
Shakespearean and Russian classic 
|lines. Attendant on these mystic 
| frolics are a good and a bad fairy 
| who bestow on the quartet the op- 
| portunity to remain and awaken 
' the sleeper or go back to the hum- 
ie world. 
| Peter Ustinov alternately pouts 
and revels with schoolboy glee in 
the role of the Bad Fairy, obvious- 
lv thoroughly enjoying himself. 
The four colonels are skilfully con- 
trasted with Colin Gordon getting 
most of the laughs as the im- 
perturbable Englishman and Theo- 
dore Bikel’s dissenting Russian a 
close second. Gwen Cherrell is a 
perky little good fairy and Moira 
Lister makes the most of her op- 
portunities in the four materializa- 
tions of the eternal Eve. 

Piece is smoothly directed by 
John Fernald, running effortlessly 
after brief provincial tour. Clem. 





Taking Things Ouietly 
London, May 31. 


Alec Rea, E. P. Clift and Roy Limbert 
production of cemedy in two acts by 
Ronald Wilkinson Directed by Charles 
Hickman. At Ambassadors, London, May 
30, ’51; $2 top. 
Charles Verity 


Basil Radford 
Carol Verity 


Joan Haythorne 
Charles Verity. Jr .... Barry Macgrevor 
Sir William Spike Cameron Hall 
Lady Spike........ Rosamund Greenwood 


Sid Guilett err re Eliot Makeham 
ee Bee VRUNNIO 66.6 6056000 5 Alan Tilvern 
Bera lena Sylva 
Ps. Me FONG 4 66064 é debac ess Peter Martyn 





A slender comedy, with nothing 
outstanding to attract Festival 
visitors, nor big b.o. star to appeal 
to the normal regular theatregoer. 
It is well acted and staged, and re- 
ceived an encouraging reception. 
But its improbable story of a law- 
yer who turns to crime because he 
is flat broke is neither credible 
nor edifying, and its chances of 
survival are slim. 

_Basil Radford, best known for 
his partnership with Naunton 
Wayne as cricket enthusiasts in 
film and radio. is a jovial amateur 
cracksman. while Joan Haythorne 
is her usual gracious self as his un- 
suspecting spouse. Barry Mac- 
gregor is a human, mischievous 
small boy and Peter Martyn is a 
gem as a timid new police officer. 

_But the real honors of the eve- 
ning must go to Eliot Makeham as 
the lovable old scoundrel whose 
pride in his old trade leads to all 














the trouble. Clem. 
——————— a 
SAMUEL FRENCH 


SINCE 1930 
Play, Brokers and 
Authors’ Representatives 


25 West 45th Street. New York 
7623 Sunset Bivd., Hollywoed 44, Cal. 
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Literati 








Pryor May Switch te H’wood 


Thomas M. Pryor, of The New 
York Times’ film department staff 
in New York, may succeed Tom 
Brady as the paper’s Hollywood 
correspondent. Brady has resigned 
as of the end of June for a year 
of study in France. 


No definite decision as to his 
successor has en made yet. 
Pryor is known to be favored for 
the post if a satisfactory replace- 
ment can be found for him on the 
N. Y. desk. He and Brady switched 
iobs for a six-week period several 
years ago to familiarize themselves 
with the other’s chores. 


Sobol’s ‘Broadway Beat’ 


Louis Sobol, syndicated Broad- 
way chronicler for the N. Y. Jour- 
nal American and others on the 
Hearst chain, has woven a colorful 
and highly readable collection of 
reminiscences and anecdota of the 
Stem in “Along the Broadway 
Beat.” This Avon pocket sized edi- 
tion is one of the better buys and 
with a bit of enlarging might easi- 
ly have retailed for 10 times that 
amount and still be a great buy. 
The tome has that much entertain- 
ment in it. 


Sobol has warming memories of 
the Main Stem. He goes back to 
the Prohibition era and creates a 
nostalgic mood in his recollections 
of the excitement of ‘that period. 
He’s equally at ease in discussions 
of mobsters and phonies as he is 
in his writing of the top personal- 
ities that give Broadway its tone. 

“Beat” is a collection of Sobol 
columns and pieces written for 
various magazines. One of his 
brightest chapters is that which 
deals with Lindy’s. He biographs 
Joe E. Lewis and Milton Berle in 
a manner that pays tribute to both 
of them without creating any false 
impression. He writes understand- 
ingly of critics, first-nighters, fel- 
low columnists, chorus girls and 
actors. He provides the outlanders 
with a glamorous picture of one of 
the most colorful arteries in the 
world, and the book is more valu- 
able to hepsters because of back 
history forgotten by many. 

It’s an excellent reference and 
even better entertainment. Jose. 


1951 Year Book 


New International 1951 Year 
Book, edited by Henry E. Vizetelly 
(Funk & Wagnalls), a compendium 
of the world’s progress for the year 
1950, is another great year book. 

Besides the great international 
events of 1950, it also contains 
Highlights of the Theatre, by Ber- 
nard Sobel; Motion Pictures, by 
Kate Cameron; Music, by David 
Ewen, and Radio and TV, by G. 
Ross Henninger, all able boys and 

als who know their business. 

ere are _ illustrations, maps, 
charts and diagrams, besides a 
glossary of important new words 
and words in the news. There is 
also an index, which makes it easy 
for the reader to find what he’s 
looking for. It is a fine job of edit- 
ing. It tells you world events at 
a glance (if you can call 688 close- 
ly printed pages a glance). This 
book belongs in every man’s li- 
brary. Joe Laurie, Jr. 


CHATTER 


George Wiswell, former Park 
East ed, back from Europe. 

Actors Studio getting an 11-pix 
avout in the June 11 issue of 

ick. 

Evelyn Harvey, former Cue 
staffer, new amusement editor of 
Collier's. 

Astrologer Myra Kingsley has 
book on Duell, Sloan & Pierce 
summer list. 

_Jessyca Russell in Boston dig- 
ging background for profile of 
Vaughn Monroe. 

Mike Todd profiled | Maurice 
Zolotow in the June 9 Satevepost 
under title, “Last of the Girl-Show 
Czars.” 

“ Mack Sennett’s autobiography, 
Don’t Step on My Dreams,” will 
be published in September by 
Doubleday. 

Jimmy O'Neill, former Yank 
staffer and 20th-Fox flack, now 
with William Morris _ television 
department. 

John McNulty collecting ma- 
terial for Holiday story on Little 
Yugoslavia, uptown section of New 
York. Dick Hanley photographing. 

Jack Galub: appointed publicity 
director for The Reporter mag. He 
was previously employer .relations 
consultant with United Service for 
New Americans. 

“Roadside Sonata,” a. novel of 
Southern California _ by rry 
Broderick and -Erwin Nistler, will 
be issued in August by the Almat 
Publishing Corp. 

N. Y¥. World Telegram & Sun 
music critic Louis Biancolli re- 
ceiving Distinguished Service 
Medal of the Music Lovers League, 











June 16 for his co-authorship of 
“Mary Garden’s Story.” , 

Richard Skinner, in summer 
stock for 24 years, and operator-of 
Olney (Md.) Theatre the last four 
seasons, has readied an outline for 
a book on his theatre experiences, 
a Elizabeth Purdy is agent- 
ing. 

Theatre Arts mag for June is a 
special summer theatre issue, first 
under new editorship of Eileen 
Tighe, with special features by 
John Chapman, Harriet Van 
Horne, Bob Sylvester, Burton Ras- 
coe, Vernon Rice and others. 


_Herman G. Weinberg, foreign 
films publicist and title writer, 
named American correspondent for 
Les Cahiers du Cinema, new 
French monthly on motion pic- 
tures. Published in Paris, the mag 
is the successor to La Revue du 
Cinema. 

Maurice Schapiro, city editor of 
thee Troy (O) News, has” been 
elected president of the Blue Pen- 
cil Club of Ohio. A. R. Sicuro, 
editor of the Ravenna (O) Evening 
Record, was elected vice president, 
and F. W. Maguire, Qhio State 
University journalism professor, 
was renamed secretary-treasurer. 











- Coney Season 


Continued from page 1 





lesque is paying off. The moujiks 
of the metropolis are bug-eyed for 
the grinds and bumps of Coney’s 
peelers. 

Eden Musee, celebrated taber- 
nacle of wax works, is now con- 
trolled by Sam _ Billig, veteran 
islander, who took over the estab- 
lishment from Bill Meinch. Billig’s 
bally is General MacArthur, whose 
wax effigy is between Woodrow 
Wilson and Franklin D. Roosevelt. 
Billig moans he paid 30 smackers 
for the military cap with all the 
scrambled eggs covering the Mac- 
Arthur noggin. 

Valentine Sherry completed his 
unusual film documentary of 
Coney Island and edited it from 
10,000 to 1,200 feet. Titled “Coney 
Island, U.S.A.,” it is in handsome 
color with fresh, arresting music 
by Albert Hague. Sherry, who pro- 
duced and directed the film, will! 
screen it at the Edinburgh and 
Venice film festivals this summer, 
and hopes to interest American ex- 
hibitors in showing it in the States. 
Music from the film may also be 
used in a French ballet and waxed 
for American consumption. Film 
is the first definitive recording of 
the seashore’s uncorseted spirit. 

F & M Schaefer Brewing Co. 
again will sponsor the _ island’s 
fireworks, this time picking up en- 
tire tab of $15,000. A proposed 
Latin-American beauty pageant for 
Coney, under Chamber of Com- 
merce auspices, is still up in the 
air, but a deal with the Brooklyn 
Eagle for a bathing beauty contest 
is set. Chamber re-elected Stan- 
ley J. Reiben president, and Mon- 
roe J. Ehrman continues as island’s 
knowledgable press agent while 
his brother, Sandy, is new man- 
ager of Ward’s Baths. 

Barney Ross, the ex-champ, has 
taken over the Sun Deck of the At- 
lantis Restaurant, where he will 
try to draw the athletic-minded 
with punching bags and weight- 
lifting machines. New police cap- 
tain at the island is Edward Fagan, 
replacing Walter Winterhaler, re- 
tired. Handwerkers, owners of 
Nathan’s, opened a seafood res- 
taurant next to their booming hot- 
dog establishment. 

Feltman’s Strike 

Bartenders are striking at Felt- 
man’s, and a minor price war is 
on among merry-go-round operat- 
ors. Steeplechase continues pre- 
eminent in attractions and _ is 
island’s pace-setter in good taste. 
Luna Park site is a parking lot and 
eventually will become a Fred 
Trump housing development. Old 
Velodrome, scene of notable sport- 
ing events, mass meetings, etc., is 
torn down and will also become a 
parking lot. The new Aquarium 
for the island, however, is a long 
way off, but Surf Ave., island’s 
main artery, is finally rid of its car 
tracks from West 5th to West 37th 
Sts. 

For the station wagon set slum- 
ming at the island there’s an 
archery range, sporting the sign: 
“The sport of man since time be- 
gan,” at four arrows for a dime, 
while down the avenue at a rifle 
range with day-glo targets, they 
will sell you 20 shots for 10 
kopecks. Machine gun bullets are 


a hundred for a quarter, and a 
“shoot your own photo” gimmick 
is new. 

Habits and styles in eating at 
the island haven’t changed much. 
The weenie (Coney Island chicken) 
is still the dominant gustatory de- 
light, with potato knishes and 
pizza the runnersup on Surf and 





Stillwell Aves. For beach dining, 


from the middle. 


Vanderbilt 
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now make it obligatory to place; 


night. | 

Spring weather in Europe has | 
been awful. Many claim this is} 
the coldest, wettest spring on rec-. 
ord. Few hotels have heat; most |! 
of them, even the largest, only turn | 
on their hot water a couple of| 
hours a day. It has been pouring | 
in most parts of Europe since 
March. There is a good deal of 
talk of crop-failure and flood on ac- 
count of this. In the Alps, Vosges 
and Pyrennes snow is still falling 
at the 2,000-ft. level! Oldtimers 
believe the atomic-bomb tests have 
something to do with this. They 
use this a$ another reason for hat- 
ing Americans who, they claim, 
may have helped win World War 
II, but have not discovered a 
recipe for preventing a third world 
holocaust except through over- 
arming themselves again. On the 
other hand, there is practically no 
wartalk here now, and if you were 
to ask the first 20 people you ran 
into in any town in western France 
today when they thought Europe 
would be plunged into the next 
war, it’s pretty nearly a certainty 
the reply from 19 of the 20 would 
be: Not in our lifetime! 











‘Caruso’ Tops 


7mm, Continued from page 4 jee 








“Tales of Hoffmann” (Indie) round 
out the Big 12 list for May in that 
order. Several films in runnerup 
category were so spotty that in a 
better month they likely would not 
have made this. classification. 
“Fighting Coast Guard’ (Rep), and 
“Samson & Delilah” (Par), out on 
pop-price runs now; “Only the 
Valiant” (WB), eighth in April; 
“Bullfighter and Lady” (Rep) and 
“Half Angel” (20th) are the run- 
nerup films in that sequence. 
Strong Ones Coming Up 
Besides “Caruso,” which prom- 
ises to be heard from additionally 
in June, some four productions 
look potentially strong as future 
bookings. ‘Fabiola’ (UA) shapes 
up as a boxoffice bet predicated 
on some four initial playdates, 
which showed trade ranging from 
big to sockeroo. “Go for Broke” 
(M-G), with a flock of first play- 
dates late last month, also looms 
as a winner. “On the Riviera” 
(20th) is in a like category, winning 
second money the last week of the 
month via robust-to-smash engage- 
ments. It was particularly good at 
N. Y. Roxy. Fourth picture is 
“Hard, Fast and Beautiful” (RKO), 
which shapes up okay based on 
good biz done on first playdate. 
“Half Angel” (20th) has been 
mainly light to good thus far. 
“Dear Brat” (Par) was fairish and 
mild on first dates. “Little Big 
Horn” (Lip) did okay on its one 
inital engagement. ‘Sealed Cargo” 
(RKO) was only fair on its May 
launchings. “Fat Man” (U) was 
fairish to nice in the month. “Last 
Outpost” (Par) was rated fair on 
three dates in its final week in May. 
“Tokyo File 212” (RKO) did okay 
where given big bally, but was in- 
clined to be spotty. 
“Mr. Imperium” (M-G), also 
new, turned in one so-so week and 
another fair one in the latter part 
of the month, and has not been 
heard from since. “Along the 
Great Divide” (WB) ranged from 
average to slow in the initial week 
it was in circulation to any extent. 
“Kon-Tiki” (RKO) hinted future 
potentialities but was handicapped 
by having to play smaller theatres 
the same as “Tales of Hoffmann.” 
“Valentino” (Col), which was 
seventh in April, added some nice 
coin in May but never rose above 
10th place in weekly showings. 
“Kettles Back on Farm” (U), ob- 
tained additional bookings, doing 
best in smaller keys. “Man from 
Planet X” (UA) experienced some 
good to fair sessions. 
“14 Hours” (20th) was largely as 
disappointing as in the preceding 
month. “Bfave Bulls” (Col), stout 





in a few locations, was mild to 











SCULLY’S SCRAPBOOK 


By Frank Scully 
Hollywood, June 1. 


I think I have found the real clue as to why people die so young 
around Hollywood. It isn’t the liquor, dames, conferences and cuts. 








however, the crowds continue to, It’s that every now and then somebody who it was assumed couldn't 
favor the three big b’s—blintzes, write his way out of a paper bag comes up with additional proof that 
bagel and belly lox, always out | writing best sellers is easier for non-writers to do than frying an egg. 
| The latest in this long line of five-star additions to the literati is Five 
' Star Gen. Omar Bradley. 


Just when Hollywood authors, directors and stars have about decided 


| to turn to this escape-hatch, they find that some explorer, soldier, hitch- 
| hiker or safecracker has moved in and taken the authors’, directors’ and 
| stars’ places on bestseller lists. 
| hearts, and frequently does. 


It’s enough to depress the stoutest of 


The way these outlanders learn to tie things together, and by their 


your car in a locked-up place at | combined operations wrap up fat grosses, is also depressing to those 
i who have spent their lives putting words together that have been sus- 


picious of each other from the beginning. In the case of the Five Star 
Gen. the combined operation was breathtaking to older hands in the 
lower orders of letters. Here was the FSG in Washington testifying 
hour after hour in an attempt to prove that another FSG couldn't take 
orders and therefore was fired by the same guy who hired him. A 
very simple procedure unless you prefer coups d’etat, which apparently 
nobody around Washington does. 

Next thing you knew the FSG was flying from Washington to L. A. 
for a weekend, promising to be back in the capital for more gab by 
Monday morning. In L. A. he was down to shill for UMT and make a 
few innocuous speeches. He had one at noon and another scheduled 
for a night showing. 

6,000 Miles For An Aperitif 

Between times his publishers threw him a cocktail party in the Rodeo 
Room of the Beverly Hills Hotel. They impressed routine word rack- 
eteers that the party was pencilled in for 4:30 to 6 p.m., and anybody 
showing up in the Hollywood manner around 6:30 would have booked 
himself into a fool’s errand, because the Five Star Gen. would not be 
there. : 

I clocked him as arriving at 4:57 and blowing before 6, but he acted 
as if literary teas had been his bread and butter since Kit Morley was 
at Haverford. He was gracious and sought to meet everybody at the 
party. William E. Buckley, veepee of Henry Holt & Company, did the 
introducing. He had flown out with the FSG’s party and it had cost 
him a pretty penny. 

First they wouldn’t let him aboard unless he were in uniform. He 
thought faster than Mr. Moto and remembered that he had been a lieut. 
commander in the Navy far away and long ago. But his uniforms were 
in New York and he was in Washington. So he had to buy a uniform. 
Otherwise, he would lose his chance to present his next month’s author 
to west coast crix, booksellers and talent scouts. 

He made it by the skin of his expense account and after letting the 
Five Star Gen. cruise among the Hollywood literati he stopped the non- 
sense and cut to the chase. He climbed on a chair, clapped for order, 
made a well-tailored little spiel about “A Soldier’s Story,” and then in- 
troduced the brightest of all the Bradley boys to tell how he wrote a 
story which he never intended to do. 

Bringing the War To a Boil 

He thought he was going to be the first general never to write his 
memoirs and he might have gone through with his firm resolution if he 
hadn’t had a Boswell, an aide who kept a diary which at the end of the 
war ran to 750,000 words. When Henry Holt & Co. prevailed on him 
to squeeze all that into a book he found that on boiling the diary down 
he had run it up to 1,250,000 words! He kept hacking and hacking, 
and finally got it down to 230,000 words. That’s the length of the Holt 
imprint. 

Though by no means as dashing a character as his five star rival in 
the literary field, Omar the Phrase-Maker seems to know timing su- 
premely well. His testimony before the senatorial quiz masters showed 
that he could top a phrase that had stood thestest of time. For cen- 
turies it had been agreed that two wrongs don’t make a right. Ora 
reich either, But it took Omar the Phrase-Maker to point out that 
four wrongs make even less of‘a right. 

His high-pitched soft manner of speech is most misleading. People 
like that are usually easily pushed around. But even threats of cita- 
tions for contempt of congress couldn’t make Omar the Phrase-Maker 
veer from his avowed course not to kiss and tell on the boss. 

All this naturally means caviar to booksellers of ‘‘A Soldier's Story.” 
The dust jacket has a picture of the Five Star Gen. I’m trying to make 
up my mind whether this will hurt the gross or not. He looks like the 
best spud in a potato famine, but potatoes are not notorious for their 
pulchritude. 

This faith in photogs is one of the supreme errors of both politics 
and literature. Pictures of politicians repel voters more than they 
attract new allies. There are no pictures on the ballots, to the best of 
my memory. It is thus a great waste. Hollywood combs the world for 
faces to photograph and they don’t find many worth photographing 
twice among the politicians or the military. 

In fact, if I were trying to sell “A Soldier’s Story” I'd have shelved 
his phiz and used Mrs. Bradley’s instead. She was with him at the 
literary tea and a more gay bella donna has rarely graced the salons 
of the old world or this one. 

Apparently she played her part in bringing the book to the post. She 
lost some skirmishes, too. “Those commas,” she said. “‘We’d keep put- 
ting them in and they’d keep pulling them out. What’s happened to 
punctuation anyway? It’s certainly changed since I went to the U. of 
Missouri.” 

I told her thai punctuation was finding that it had to conform to the 
whole general speedup of life or lose out altogether. Here and there 
a Hergesheimerian apostle is still holding out for the old order but in 
the main commas went out with the first comma and semicolons dis- 
appeared with the arrival of the first flying machine. 

- Not wanting to be cited for subversive activity I looked around and 
when it looked as if it was quite safe to do so, I whispered to her that 
newspapers were responsible for the collapse of the comma. 

This struck both of us as treading on dangerous ground and we 
dropped the subject like a hot potato, which, oddly, was what I thought 
the general looked like all along. As a potato or a property they don’t 
come hotter than Bradley is right now. And if that Col. Hansen, who 
was his Boswell, isn’t in for a cut in this literary property I hope he 
kept his original notes. 

If they contain the original, unexpurgated un-Caesarian commen- 
taries of Lieut.-Gen. George Patton, especially what George said he'd 
do when it came to pushing the krauts over to General Montgomery’s 
flank, I’m predicting a smash sale for the Col. Hansen journal. 

Meanwhile, we will have to be satisfied with the chaste English of 
Omar the Phrase Maker. At least we now. know what the war was all 
about and why it was fought the way it: was. I hope Hollywood accepts 
this as final and quits substituting its own cockeyed versions. 





light -for the most part. “Up In 
Arms’”-“‘Got Me Covered,” RKO re- | N 
issue combo, collected some size- 
able coin, proving better than some | some okay to big stanzas. “Scarf” 
of the new pix at the boxoffice. (UA), which registered some good 

“Queen for a Day” (UA) was an- | and okay rounds, was rated flimsy 
noyingly dull in nearly all spots.|and thin in others. “Royal Wed- 
“Santa Fe” (Col), okay in some jding” ‘(M-G) clocked some addi- 


“In Navy Now” (20th) turned in 








keys, shaped mild to lean in others. | tional favorable weeks. 





“Apache Drums” (U) did okay in 
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Broadway 


Actress Lili Valenty taking in 
the London shows, art galleries, 
-etc., then maybe to France and 
Sweden on a protracted European 
stay. 

Twenty years writer Leonard L. 
Levinson promised his wife, Ruth, 
that they would honeymoon at 
Niagara Falls. He’s keeping his 
word to her this week. 

Actor Frank de Kova planed to 
the Coast yesterday (Tues.), report- 
ing for 20th-Fox’s “Viva Zapata,” 
Marlon Brando-Jean Peters starrer 
now locationing at Del Rio, Texas. 

“Uncle Henry”  Berlinghoff, 
uncle of William Morris, Jr., pre- 
sented with a scroll by agency em- 
pioyees on his 80th birthday. He’s 
still active in the  percentery’s 
press dept. 

Director Alfred Hitchcock will 
hit the road on a 12-city coast-to- 
coast trek ballyhooing “Strangers 
on a Train,” which he directed for 
Warner Bros. Tour starts off in 
Boston, June 15. 

Martin Block to include theatres 
in his forthcoming tour of State 
Fairs, etc., first jaunt of Block’s 
“Make Believe Ballroom” into 
_ entertainment marts aside from his 
daily disk jockey shows. 

Ellen and Irving Berlin flying 
directly to Eden Roc, at Cap 
d’Antibes on the Riviera, and from 
there to Paris about June 13 for 
a week. They were originally 
slated to fly to Paris first and then 
head for the Riviera. 

Impresario Sol Hurok will re- 
ceive tomorrow (Thurs.) the first 
of a series of annual awards by 
the Hebrew Arts Foundation for 
aid to creative Hebrew arts in the 
U. S. Hurok managed the U. S. 
tour of the Israel Philharmonic 
this season. 


Minneapolis 


By Les Rees 

Janis Paige into Hotel Radisson 
Flame Room. 

Prom Ballroom has Johnny Long 
orch for four nights. 

‘George Shearing and quintet 
back into St. Paul Flame for*one 
week. 

Old Log strawhatter opens reg- 
ular 14-week season June 13, again 
under Don Stoltz’s direction. 

Bob Hope and his Hollywood 
troupe into Auditorium here for 
one-nighter June 13, scaled at $6 
top. 

Auditorium has Lionel Hamp- 
ton’s orch and Louis Armstrong 
and Esquire combination for con- 
certs June 14 and 15. 

Annual Dorothy Lewis ice show, 
“Mardi Gras Fancies,” at Hotel 
Nicollet Minnesota Terrace, open- 
ing this week, has, in addition to 
Miss Lewis, Mitzi Dexter, Darlene 
Peterson, Mary Walters, Jean Rus- 
sell, Manuel Del Toro, Rene Ochoa, 
Bill Griffin and the Four Skating 
Ryles. 

‘Harry Hirsch, veteran showman 
here, incapacitated by illness for 
many months, to have testimonial 
show staged for him at Auditorium 
June 26 with all branches of enter- 
tainment industry | participating. 


Westport, Conn. 

Arthur Kennedy off to Holly- 
wood for film work. 

Helena Bliss to St. Louis to star 
in “Nina Rose” for Municipal 
Opera. . 

Irish playwright Sir Shane Leslie 
visiting the Justin Sturms here for 
a month. 

Radio’s Bob Shaw (“Mr. District 
Attorney”) to open a travel agency 
here as a sideline. 

Playwright William Inge (“Come 
Back, Little Sheba”) leased a 
summer home in Riverdale. 

Los Angeles Philharmonic con- 
ductor Alfred Wallenstein and 
Mrs. Wallenstein visiting the Ward 

renches. 


Paris 


\' By Maxime de Beix 
(33 Blvd. Montparnasse) 
4 oo into lush nitery 

’Or 


1 Cocteau finishing a new 

» while on the Riviera. 
Mistinguette back into the Paris 
night life on her return from U. S. 
Orson Welles has idea of basing 
ace pic on the story of Noah’s 
rk. 
Honey Johnson to London for a 
uel stint at the Empress 
ub. 
Henry Caldwell, of British TV, 
sooeune Paris for talent and ma- 
erial, 


. Jacques Deval giving Rex Har-| qd 


rison an option on his Rayon des 
Jouets. 


Jacques Becker signed Simone 


Signoset for next pic, “Casque. 


Sam Marx held up here by his 


icture while his wife returns} Cin 


ome by boat. 


to join him here soon after her 
operation in U. S. 

Marcel Achard breaking into rep- 
ertoire of Comedie-Francaise with 
his play, “Jean De La Lune.” 

Inez Cavanaugh suddenly shut- 
tering hef new nitery at Boeuf Sur 
Le Toit to go on tour during hot 
weather. 

Ray Ventura may produce “The 
Doll’s House” after Ibsen’s play. 
It would star Daniele Delorme, 
i gl Philipe and Montgomery 


Qld Moulin Rouge hall to reopen 
with the former glamor under Jo 
France’s aegis. May help Bal 
Tabarin to draw patronage back to 
fading Montmartre section. 


Miami Beach 

By Lary Solloway 
New Vagabonds Club set for 
preem June 15. 
Bernice Parks current at the 
Sans Souci Blue Sails Room. 
Charlie Barnet and his new orch 


van two-nighter at Harlem 
quare Club. 

Miguelito Valdez orch set for re- 
turn to Saxony’s  Shell-I-Mar.- 
Room, June 20. 

Willie Hollander Trio into 


Delano’s Zodiac Room; Lou Adler’s 
orch plays the. patio. 

Roney -Plaza reviving prewar 
Sunday cocktail - dansants and 
shows beginning June 24. 

Copa City due to reopen at end 
of month. No decision yet on 
whether to use a legit play policy, 
or revue. 

Alan Gale reopening his Celeb- 
rity Club on “the 20th with him- 
self starred, plus two or three sup- 
porting acts. 

Tyrell & Winslow playing five- 
day date at Nautilus Hotel’s Drift- 
wood Room. They head for Coast 
and Biltmore Bowl for June date. 
Five O’Clock Club shutters next 
Sunday (10) when Martha Raye 
leaves for Coast and Manhattan 
commitments.. Club will reopen 
around first wéek in July, with 
new topliner. 


Scotland 


By Gordon Irving ; 
Judy Garland plans return visit 
to Glasgow next year. : 
Deep River Boys-due at Empire 
Theatre, Glasgow. 
Felix Mendellsohn band doing 
tour of Scotland on one-night 
stands. 
Tom Arnold’s “Festival on Ice” 
slated for two weeks in Glasgow 
Sept. 3. 
Despite all-round drop in spend- 
ing, Howard and Wyndham, Ltd., 
theatre setup, reported net profit 
of $525,000. 
Stage and Screen Club to be 
opened in Glasgow shortly. Harry 
Gordon, Scot comic, will be hon- 
orary prexy. 

Jack Elder, Scot film producer, 
received diploma from Venice 
Film Festival for children’s film 
made in Denmark. 

Logan Family back from Riviera 
vacation and starting their annual 
summer season of variety at the 
Metropole, Glasgow. 

Ulster Group Players, from Bel- 
fast, guesting at Glasgow Citizens’ 
Theatre with St. John Ervine’s 
“Friends and Relations.” 

Comedies pulling biggest biz in 
Scotland. Wilson Barrett Co. 
registered strongly with the farce, 
“Perfect Woman,” at Alhambra, 
Glasgow. 


South Africa 


By A. Hanson 

“Samson and Delilah” playing to 
capacity houses in South Africa. 

John Roberts recently returned 
from England to rejoin the Brian 
Brooke Co. 

“Tales of Hoffmann” opened in 
Capetown with all cabinet min- 
isters invited. 

Temmy Trinder in pantomime 
“Cinderella” proved a great hit, 
doing big biz. ~ 

An Italian Opera unit opened in 
Johannesburg in April and played 
to full houses. : 

Ritz Bio-Cafe, one of oldest 
spots in Capetown, closed since 
building was sold. 

_Rawicz and Landauer are giving 
piano recitals at African Consoli- 
dated Theatre’s houses. 

Beniamino Gigli completed suc- 
cessful tour of South Africa, per- 
forming to packed houses. 

A new 1,000-seater cinema, the 
Oranje, was opened recently at 
Brooklyn, a suburb of Capetown. 

Brian Brooke Co. doing big biz 
with “Worm’s Eye View,” having 
a to over 20,000 people to 

ate. 

Andre Huguenot scored a hit 
with “Oedipus Rex” in Johannes- 
burg after a successful run in 
Capetown. 

A reel of film caught fire in the 
projection booth at the new Alvin 
ema, 
tinguished before the firemen ar- 








Harold Sachs expecting his wife | ri 


ved, 


Capetown, but was ex-| Sh 


London 


Manning Sherwin hospitalized 
after a stroke. 

Nat Karson interviewed over 
big-screen TV at the Festival Tele- 
kinema. 

Nancy Donovan returning to the 
Bagatelle June 25 for an eight- 
week stint. 

Julie Wilson hosted a cocktail 

arty to Barron Polan and Fred 
Finklehoffe. 

Them That Has: Ben Goetz, local 
Metro production topper, one of 
few that had Derby winner. 

“Reluctant Heroes,” current 
comedy at the Whitehall, reached 
its 300th performance last Wednes- 
day (30). 

Robert Siodmak, currently va- 
cationing in Europe, due to come 
here later in the month. 

The Abel Greens to Paris after 
a quick look at the Festival and 
some of the current shows. : 

Dalton Trumbo’s “Biggest Thief 
in Town” going in for a short sea- 
son at the New Boltons Theatre 
Club. 

Arthur and Brenda Christiansen 
celebrating their 25th wedding 
anni. He is editor of the London 
Daily Express. 

Anna Neagle to unveil bronze 
portrait bust of the late Sir 
Charles B. Cochran at the Adelphi 
Theatre in September. 

Spencer Tracy and Ben Thau 
delayed their return and sailed on 
the Caronia June 5 instead of the 
Elizabeth last Thursday. 

Fayette W. AMport, local Motion 
Picture Assn. of America chief, 
tossed cocktail party for John Mc- 
Carthy at Claridges last week. 


San Francisco 


By Ted Friend 

George Herman, chief of CBS 
Tokyo news bureau, in. 

Ray Noble orch into Peacock 
Court of Mark Hopkins. 

Perle Mesta doing the seven 
hills; ditto lectures, TV and radio. 

Lloyd Bridges and Marie Wind- 
sor due in for Paramount per- 
sonals. 

Bing Crosby in for two waxings, 
with George Jessel guesting on 
initialer. 

“Sight Unseen,” 
Municipal Theatre 
preems June 7. 

Josephine Baker set for two 
stanzas or more at Golden Gate 
starting July 11. 

Lou Busch remains in town to 
front Jimmy Dorsey orch while 
wife Margaret Whiting warbles at 
Fairmount. 

Steve Cochran, Virginia Mayo 
and Michael O’Shea back to L.A. 
after their personals at Paramount 
Market St. house. 


Chicago 


Tenthouse Theatre, local straw- 
hatter, launched season last week 
with “The Heiress.” 

Jimmy Durante & Co. staged a 
45-minute private show last night 
for Ashton Stevens, dean of drama 
crix, at the Stevens apartment. 

Sid Caesar and Imogene Coca, 
set for Chicago Theatre June 8, 
will arrive two days early to play 
K. of C. benefit June 6 at Chicago 
Stadium. 

John Fearnley, Rodgers-Ham- 
merstein casting director, in town 
for Irene Bordoni’s debut as 
“Bloody Mary” in Chi “South Pac- 
ific”’ company. 

Actors Frank Bering and James 
Hart returned to hostery chores in 
Sherman-Ambassador chain after 
Hollywood debut in “Aaron Slick 
of Punkin Crick.” 


Pittsburgh 


: By Hal Cohen 

Bill Roos rewriting scenes for 
“Courtin’ Time.” 

_ Dancer Ann Deasy is home visit- 
fing her folks before doing summer 
musicals. 

John Michael King, actor Dennis 
King’s son, in chorus of “Courtin’ 
Time” at Nixon. 

Joyce Bryant, at Monte Carlo, 


final major 
production, 








Town” Sunday (10). 

John Craven will be the resident 
leading man this summer at Bill 
Green’s Arena Theatre. 

Anne Shelton, London musichall 
singer, making American nitery 
debut this week at Copa. 

William Ross and Char Howard 
(Mr. and Mrs.) acting with Little 
Lake Theatre this season. 

Sylvia Walters and Al Aldrich 
representing Pittsburgh local at 
AGVA Detroit convention. 

Duquesne U.’s_ Tamburitzans 
inked for N. Y. Philharmonic Pop 
Concert series at Carnegie Hall. 

Bandleader-booker Ralph Harri- 
son has opened a new restaurant 
downtown, the Empire Coffee 
op. ' 
| Tentative bookings of Frankie 
Laine and Kay Starr at Vogue Ter- 





goes on Ed Sullivan’s “Toast of the | | 


race blacked out over salary de- 
mands. 

Pat Campbell, last season’s house 
manager at Playhouse, assigned to 
Medical Corps at Fort Sam Hous- 
ton, Texas. 

Diane Marsh, assistant to choreo- 
grapher Theodor Adolphus for al 
fresco operettas, is comedian Ben- 
ny Meroff's daughter. ‘ 


Philadelphia 


By Jerry Gaghan 

The Beachcombers have forced 
the Little Rathskeller to reopen 
its main room, and lineup of names 
will keep it going for the summer. 

Susan Peters, whose NBC net- 
work TV show originates here, 
was presented with the Junior 
Chamber of Commerce's achieve- 
ment award. 

Charley Ventura, bandsman and 
proprietor of the Open House 
Club, in south Jersey, has started 
a late night show over WCAM, 
Camden. 

Harry Roach, who recently sold 
the 421 Club here, will open the 
Beachcomber Club (Wildwood, 
N. J.) July 2, with the Al Petty 
Trio and Stump & Stumpy signed 
for the summer. 

Dancer Betty Lindell’s engage- 
ment at the Holiday Inn (Morris- 
ville, Pa.’ terminated abruptly 
when she was struck by an auto in 
midtown Philadelphia and taken 
to Hahnemann Hospital. The car 
was driven by agent Tony Spaggs. 


Cleveland 


By Glenn C. Pullen 


Josephine Baker’s show current- 
ly relighting Palace stage for 
week. 


Maxie George, co-owner of Cabin 
Club, married to Isabel Haddad, 
school teacher. 


Richard Gordon and Frank Stan- 
ley into Hollenden Vogue Room 
for a fortnight. 


Eric Correa’s orch back at Stat- 
ler Terrace Room for summer, re- 
placing Sammy Watkins. 


Ann Anderson came up from 
Houston, Tex., to become Johnny 
Singer’s vocalist at Bronze Room. 

Claire Phillips here for personals 
touting “I Was American Spy,” 
based on her book of wartime ex- 
periences. 

Dark almost a year, Sam Borsel- 
lino’s club is being reopened this 
week by Johnny Taylor’s orch and 
floorshow. 

Frederick McConnell taking his 
Play House troupe and half-dozen 
shows to Chautauqua, N. Y., for 
annual summer season. 

Benno Frank, recovered from ill- 
ness, rehearsing streamlined Gluck 
musical dubbed “Caravan to Mec- 
ca,” from Karamu House. 

Harold Greenberger, former 
manager of Esquire, downtown 
movie house that brodied, going 
into iron and steel business. 

Frank Yankovic’s polka band 
home again for two-week stand at 
Skyway Club and to check up on 
local investments. 


Peru 


Argentine band, Los Estudiantes, 
plus Cuba’s “Dolly Sister,” draw- 
ing capacity biz at Ciro’s. 

Erna Sack, German coloratura 
soprano following Marian Ander- 
son at Teatro.Municipal for three 
performances. 

Lima Theatre Workshop _re- 
hearsing “Two Blind Mice” under 
direction of George Stone, former 
strawhat director. 

Los Panchos, singing guitarists 
from Mexico, opening at the Boli- 
var Grill Room for a month’s date 
in middle of June. 


Mexico City 


By D. L. Grahame 

Pedro Vargas, tenor, topping 
Teatro Lirico bill. 

Reva Reyes hit of floor show at 
Chavez’s Place, infimate swank 
nitery. 

Emilio Azcarraga in N. Y. buy- 
ing equipment for his video station 
XEW-TV. 

Pedro Infante, pic star here, re- 
covering from brain operation in a 
local hospital. 

“Cantinflas” (Mario Moreno), pic 
comic, feted at the Variety Club 
for his film, “Seven He Men” 
(Posa Films), doing well at the 
Cine Robles. 

Federal government, by orders 
of President Miguel Aleman, do- 
nated $17,340 for stage and film 
players sanatorium the national 
actors union is to build here at a 
cost of $346,000. 

Irasema Dilian, the Italian star 
who Rudolph Loewenthal imported. 
to play the lead in his Spanish 
version of “Girls in Uniform,” 
inked by Oscar Danzinger to star 








in his “Every Day Is Sunday,” pro- 


——; 


| Hollywood 
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av . Johnston laid u i 
— 5 P ewe 
ony Martin and Cyd Chari 
Washington, D. C._ met 
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~~ arg vacation. araee 
ay C. ppen lining up a 
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Robert Z. Leonards celebrated 
silver wedding anniversary. 

Thelma Ritter in from N. Y, to 
report for work at 20th-Fox. 

James Cagney hosted Dr. §. §, 
Liu, Chinese diplomat, at Warners, 

Dorothy Lamour and her hus- 
band, Bill Howard, in from N. y, 

Jane Pickens cited for raising 
— for Cerebral Palsy Founda- 
tion. 

Kathryn Grayson to Honolulu 
for combined vacation and concert 
tour. 

Red Skelton on the mend after 
emergency appendectomy in Santa 
Monica. 

Lou Costello bought Major Al, 
a_ thoroughbred, from _ Harry 
Warner. 

Nate Blumberg in for two weeks 
of huddles with Leo Spitz and Wil- 
liam Goetz. 

Sam Frey celebrated his 25th an- 
niversary as a production staffer 
at Paramount. 

Margaret McKay resigned from 
Steve Hannagan’s staff to free- 
lance for fan mags. 

Charles P. Skouras appointed to 
head 1951-52 Los Angeles Commu- 
nity Chest campaign. 

Allan Jones to San Francisco to 
start rehearsals for road version 
of “Guys and Dolls.” 

Archie, dog star, heading east 
on a personal appearance tour to 
plug “Behave Yourself.” 

Wallace Ford hospitalized for re- 
constructive surgery on his left 
arm, fractured last February. 

Ruth Warrick joined Mel Ferrer 
and Diana Lynn on a tour of Army 
camps with “The Voice of the 
Turtle.” 

Albert Motschi, retiring, returns 
to native Switzerland after 19 
years aS a member of RKO’s 
miniature department. 


Atlantic City 


By Joe W. Walker 

Brighton’s pool and Cabana club 
open with Joe Stern’s orch furnish- 
ing music again. 

Sigmund Romberg concert orch 
featured at Rotary International 
convention’s evening session last 
Tuesday: (29). 

Red Ritson, who conducted a 
nightclub column for Tribune, do- 
ing daily stint for Evening Union’s 
amusement page. 

Frank Pace, secretary of the 
Army, featured speaker as 200 
attended annual Headliner frolic 
here over weekend. 

George A. Hamid, Sr., Steel Pier 
boss, urging Pennsylvania-Reading 
Seashore lines to re-establish one- 
day excursion trains here. 

Tickets went on sale past week 
for show Bob Hope and Marilyn 
Maxwell will present-in Boardwalk 
Warner Theatre for benefit of 
James (“Sonny”) Fraser Cancer 
foundation. 





Rome 


By Helen McGill Tubbs 
es Spencer Tracy here on a vaca- 
ion. 

Townsend Netchers here for 
brief visit. 

Vicki Ross appearing at the 
Open Gate Club. 

Jack and Flo Haley in from 
Spain and off to Paris on their 
European trip. 

Dr. Renato Gualino of Lux 
Films off to Paris for Franco-Ital- 
ian production deals. 

Walter Williams, Libby Hol- 
man’s manager, currently making 
Rome his headquarters. 

Lewis Cianelli, son of actor 
Edouardo Cianelli, active in writ- 
ing and acting field here. 
Humphrey Bogart took off for 
South Kenya, Africa, to go on lo- 
cation work on Sam _ Spiegel’s 
“African Queen.” 


Washington 


By Florence S. Lowe 
Hal Marshall, area flack for 
Paramount, has resigned. 
Variety Club holding annual 
Father’s Day party June 23. 
RKO exec Sol Schwartz.in for 
funeral of D.C. rep Hardie Meakin. 
Jack Foxe, Loew-Metro press rep 
for this area, vacationing i 
Florida. . ‘ 
Nat Glasser has resigned as 
Maryland district manager for 
Warner after 31 years with com- 


pany. 
of Mexico 





Ambassador and 
Senora de la Colina hosted a very 
social screening of Columbia's 
“Brave Bulls” at MPAA’s Acade- 





duction of which begins in June. 
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mia past week. 














=~ Oo lle 


— 


6 “e 68 J “Se 


oS wo & 


o< "3 se 


awewe 


Rae Ao®D 


Ae rer 


se we 


l 
! 
; 














__Wednesday, June 6, 1951 


2s hr 


cUSsee etary oy 





OBITUARIES 


SERGE KOUSSEVITZKY 


Serge Koussevitzky, 76, conduc- 
tor emeritus of the Boston Sym- 
phony Orchestra, died June 4 at 
the New England Medical Center, 
Boston. 

Dr. Koussevitzky, in poor health 
for about a vear, had been forced 
to cancel a European tour as guest 
conductor. He had been working 
with composer Boris Goldovsky on 
the opera “Pique Dame,” which 
was to be staged this summer at 
the Berkshire Festival. He retired 
from the Boston symph after the 
1949 season, finishing a 25-year 
tenure as its maestro, but con- 
tinued his directorship of the Berk- 
shire Music Center at Tanglewood, 
Lenox, Mass. His BSO salary ran 
to $40,000 yearly. 

In 1950, Dr. Koussevitzky came 
out of retirement to reorganize the 
Detroit Symphony Orchestra, even 
though he was then touring with 
the Israel Philharmonic Orchestra. 
The Detroit orchestra was official- 
ly put together last month and was 
to have had him as the first con- 
ductor. 


The Russian-born maestro start- 

ed as a double-bass soloist. In 
1910 he gave up the double bass to 
be a conductor, forming an orches- 
tra of 85 for tours of Russia. Later 
whe formed orchestras in Berlin and 
. Paris, returning to Russia in 1917 
to become conductor of the State 
Orchestra for three years, resign- 
img because of objections to the 
Soviet regime. 

Dr. Koussevitzky is survived by 
his wife, the former Olga Naumoftf, 
who had been his secretary 18 
years (his first wife died several 
years ago); a nephew, Fabian Se- 
vitzky, conductor of the Indi- 

.aniapolis Svmphony Orchestra, and 
a niece, Mrs. Joseph De Pasquale, 
whose husband is first viola player 
in the Boston Symphony. 


JOHN ERSKINE 


John Erskine, 71, composer, 
novelist, translator of foreign 
plays, and title writer for foreign 
films, died June 2 in New York. 
His first opera, “Jack and the 
Beanstalk,” for which he wrote the 
lipretto to music by Louis Gruen- 
verg. was produced on Broadway 
in 1931. In 1934, the Juilliard 
School produced “Helen Retires,” 
with his libretto and George 
Antheil’s score. He worked closely 
with the Met Opera Assn. and was 
president of the Juilliard School of 





e- Music, 1928-1937, 


a « 


Erskine’s pseudo-historical nov- 
_els included the smash bestseller, 
“The .Private Life of Helen of 
Troy,” “Adam and Eve,” “Solomon 
My ..Son” and “Venus, the Lonely 
Goddess.” In 1927, he gave two 
ro recitals with Olin Downes, 

.Y. Times music critic, and Ernest 


. Urchs at Peterborough, N. H., and 


later appeared as soloist with the 
N. Y. Symphony orch under Walter 
Damrosch, 


‘Surviving are his wife, the for- 
“mer Helen Worden, freelance 
writer, a son and a daughter, 
Anna, wife of playwright Russel 
Crouse. 


MAURICE GREET 


_ Maurice Greet, 70, actor and 
nephew of Sir Phillip Ben Greet, 
British thesp, died in Washington 
May 29. reet made his stage 
_ debut at the age of five in “Mid- 
summer Night’s Dream,” in which 
he played 1,000 performances. He 
later toured with the Ben Greet 
Players in England, coming to the 
U. S. with the group in 1904. For 
several years he was Richard 
Mansfield’s private secretary. Later 
he managed George M. Cohan’s 
production of “The Royal Vaga- 
bond” and “Laughing Lady,” with 
, Ethel Barrymore. is last N. Y. 
* production was in 1932 when he 
managed and acted with Fay 
Bainter in “The Man Who Changed 
His Ndfe.” For the past 19 years 
he and his wife operated the Greet 
Academy of Dramatic Art in Wash- 
ington. 
' Surviving are his wife and a sis- 
er. 








MONTY F. COLLINS 


Monty F. Collins, 53, silent film 
comedy star, for the past 10 years 
a writer, producer and director, 
died June: 1 of a heart attack in 
his North Hollywood home. He had 
recently returned from Paris 
Where he wrote and directed a 
Laurel-Hardy feature, “Atoll K.” 

Collins, who wrote and co-pro- 
duced Glenn McCarthy's “Green 
Promise”*a few years ago, joined 
the Sennett stock company after 
World » War I service and later 
moved to Educational Films to star 
in comedies. He switched to writ- 
ing in 1940 and turned out a num- 
ber of scripts for Edgar Kennedy. 





He had been slated to join KTLA 
as a writer-director this week. 

Wife, daughter, sister and broth- 
er survive. 





FRANK FARLEY 


Frank Farley, 61, former chief 
Production representative in Eu- 
rope for Paramount Pictures Corp. 
and chairman and managing direc- 
tor of its affiliate, Paramount Brit- 
ish Productions, Ltd., died in New 
York May 27. Farley joined Par 
in the U. S. in the 1920s and was 
assigned to a production post in 
Paris in 1929. He created produc- 
tion departments for the company 
in most of Europe’s major cities 
and in 1940 moved his headquar- 
ters tg London. Among the pic- 
tures made in England for which 
he was in charge of production 
were “Trio.” “So Evil My Love” 
and “Daughter of Darkness.” 

Surviving are his wife and a 
half-brother. 


GERTRUDE H. THANHOUSER 


Gertrude Homan Thanhouser, 
71, former child actress and ‘wife 
of Edwin Thanhouser, former 
stock producer in St. Louis, died 
May 29 in Glen Clove, L. I. As 
Gertrude Homan, she created the 
role of Editha in Frances Hodgson 
Burnett’s “Editha’s Burglar” in 
1886. She also starred in the 
child’s part in “Bootle’s Baby,” a 
comedy of that era. Her husband 
built the first plant in the U. S. to 
manufacture motion pie films, at 
New Rochelle, N. Y. 

Besides her husband, a daugh- 
ter, a son, five grandchildren and 
one great-grandchild survive. 


SAM HAMBURG 


Sam Hamburg, 65, owner of the 
Avenue Theatre, East St. Louis, 
which was seized two weeks ago 
by the U. S. Treasury Department 
for non-payment of Federal taxes, 
committed suicide last week when 
he plunged from the sixth floor 
window of a west end hotel owned 
and operated by his brother-in-law, 
Nat Koplar. 

Besides his theatre interests 
Hamburg was a successful opera- 
tor in St. Louis for years. ela- 
tives said he had been ill and re- 
cently had been treated for a nerv- 
ous disorder. Two daughters and 
a son survive. 


M. A. ROSENBERG ’ 

M. A. Rosenberg, 53, film theatre 
operator, died in McKees Rock, 
Pa., June 4. .A veteran of World 
War I, he bought the Rialto Thea- 
tre, Pittsburgh, after returning 
from service, and later acquired 
the Parkway and Colony theatres 
in McKees Rock. 

Rosenberg. was president for 
nine years and later board chair- 
man of Allied Motion Picture The- 
atre Owners of Western Penn- 
sylvania and the seventh president 
of Allied States Assn. of Motion 
Picture Exhibitors. 


STANLEY GOSNELL 

Stanley Gosnell, 42, since 1941 
manager of Loew’s Uptown The- 
atre, Toronto, died June 3 of a 
heart attack. He joined Loew’s in 
1928 as manager of Loew’s Valen- 
cia, Baltimore, and later was as- 
sistant at Loew’s Penn, Pittsburgh; 
Loew’s State. Cleveland, and 
Loew’s State, Boston. He was also 
president of the Motion Picture 
Theatre Owners Assn. in Toronto. 
_His wife and two children sur- 
vive. 


WILLIAM L. BARLOW 
William L. Barlow, 50, publicity 
director of WLW, Cincinnati, died 
Friday (1) at the Good Samaritan 

Hospital after a long illness. 
Barlow had been publicity chief 
at WLW since 1939 and also served 
in the same capacity at WINS, 
N. Y, for a period. Previously he 
was with Kroger Food Stores and 
before that he did newspaper work. 
He is survived by his wife, two 
daughters and three grandchildren. 


DR. P. MARIO MARAFIOTI 

Dr. P. Mario Marafioti, 78, vocal 
coach and physician to Enrico 
Caruso, died June 1 in Santa 
Monica, Cal. Dr. Marafioti gave 
up his practice in 1930 to be a 
voice coach at Metro. He was also 
an adviser at Columbia for the 
films starring the laie Grace 
Moore. 

Surviving are his wife and two 
daughters. 


JOHN T. McGUIRE | 
John T. McGuire, 74, longtime 
treasurer of Sid Grauman’s Thea- 
tre enterprises, died May 29 in 
Los Angeles. 


JOSEF B. FOERSTER 
Josef Bohuslav Foerster, 92. 


























Czech composer, died May 29 in 
Stara Boleslav, Bohemia. Foerster, 





a professor at Prague Conserva- 
toire, wrote four symphonies, four 
symphonic poems, two violin con- 
certos, six lyric dramas, chamber 
music, songs and incidental com- 
positions for plays. 

He was married to Berta Lan- 
terer, opera singer. 


— 


Ford Kieth, 27, of the Stamps 
Ozark Quartet, died May 29 in San 
Antonio. He organized the group 
three years ago and was its m.c., 
manager and second tenor. Before 
that he had appeared in programs 
on KWFT, Wichita Falls, Tex. 








James Griffin, husband of Peggy 
Dougherty, onetime ingenue with 
George Sharp stock company at 
old Pitt Theatre, Pittsburgh, died 
May 21, at Veterans Hospital, 
Pittsburgh, after a brief illness. 


Mrs. Erma A. Moore, on leave 
from executive staff of Station 
WMUR, Manchester, N. H., died 
May 25 in Manchester, from illum- 
inating gas poisoning. Survived by 
her mother. 








L. G. Scouten, 43. manager of 
Schine Theatre, Va. Wert. O., died 
May 27 of a heart attack. Sur- 
vived by wife and daughter. 





Mrs. Charlotte Berlfein, 87, dra- 
matic’ coach and mother of the 
late Jay Mills, producer-atcor, died 
June 1 in Lawrence, L. I. 


_ 





Father of Patrice Flynn, of “Ice 
Capades,” and Gloria Flynn, nitery 
singer and m.c., died May 28 at his 
Pittsburgh home. 


Maurice B. Bentley, 37, Chi film 
salesman, died in Brunswick, Mo. 
May 31. Survived by wife and 
son. 








Garry Owen, 49, former child 
actor in vaudeville and in recent 
years a film player, died June 1 in 
Hollywood. 





Russell Conwell Hoover, 54, 
RKO:cameraman, died May 30 at 
his Hollywood home. 


Sister, 35. of Lou Levy, died in 
New York May 28. Levy is head of 
Leeds Music. 








James Irving Barker, 65, prop- 
man at Radio City Music Hall, 
N. Y., died May 29 in New York. 





Mrs. Margo Shafer, 38. night- 
club dancer, died in Chicago. June 
3. Survived by husband and son. 





Art Thomas, 66, former mana- 
ger of WJAG. Norfolk, Neb., died 
June 3 in that city. 


William Marco, vaude_ actor 
known as the “One-Legged Mar- 
vel,” died May 31 in N. Y. Wife 
survives. 








Mother, 70, of comedian Jackie 
Miles, died June 5, New York. 


MARRIAGES 


Myrna Loy to Howland Sar- 
geant, Fort Meyer, Va., June 2. 
Bride is a screen star; he’s deputy 
assistant secretary Of state. 

Alice Parker Wilson to Stan 
Matlock, Greenfield, O., June 2. 
Bride was continuity staffer of 
WKRC-TV, Cincinnati; groom is 
WKRC newscaster. 

Gladys Acheson to Nat Renard, 
Las Vegas, recently. He's aN. Y. 
agent. 

Paula Purnell to Al Westbrook, 
May 26, New York. She's a singer; 
he’s with AGVA. 

Teddy Tavenncr to Joseph Vur- 
pillat, New York, May 23. Bride’s 
in “Courtin’ Time” he’s an actor. 

Jane Taylor to Frank Lacina, 
New York, May 30. Bride is an 
actress. 

Ellen Drew to William Walker, 
Indio, Cal., May 30. She’s a 
screen actress. 

Eris Parker to Jerry Horwin, 
N. Y., last week. Bride is a singer; 
he’s CBS-TV script editor. 

Janet Leigh to Tony Curtis, 
Greenwich, Conn., June 4. Both 
are screen , layers. 


Exhib TV Plan 
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and is launching this “grass roots 
movement” to attain his goal. 
Floyd’s scheme for ending what 
he regards as an “uneven battle” 
between the video tube and the 
film house by uniting the competi- 
tors differs considerably from the 
“polite” proposa's, as he describes 
them, put forth by others, all of 
which he scorns as “wishful think- 
ing.” It’s a two-pronged affair. 





quire a new system of motion pic- 
ture distribution. To critics in 
Hollywood who pointed out that 
such a change would be involved, 
he answers, “Better than no dis- 
tribution of movies at a!l, and 
that’s about what it’s coming to.” 

Most radical of Floyd's proposals 
is that key pic houses become their 
own  television-transmitting sta- 
tions. He argues that there are 
plenty of channels available for 
short-range transmitting in the TV 
band’s upper frequencies and esti- 
mates the price tag on such video 
installations, if enough theatres 
placed orders, could be held down 
to around $80,000. This, he be- 
lieves, would be a bargain invest- 
ment if one views the added home 
audience for each theatre as equiv- 
alent to 10,000 additfonal well- 
filled seats. 

The alternative idea, now being 
advanced by Floyd, would make 
the theatre the boxoffice for pres- 
ent TV stations, such as Phone- 
vision, for example, wants to be. 
He’d have the telephone operator 
stick to her switchboard knitting 
and, instead of the stay-at-home 
family asking central to put the 
jatest meller on the living room 
screen, it merely would call up the 
local participating theatres. The 
movie house, thus, would become 
a distributor as well as an enter- 
tainment medium. For example. 
Floyd points out, ads would invite 
the public to “see” the picture 
“current at the Gem Theatre at 
the showhouse itself or through 
the medium of your own TV 
screen.” 

Floyd says that he tried to pre- 
vail upon the Zenith company two 
years ago to utilize its Phonevision 
apparatus this way and, according- 
ly, give the exhibitor a chance to 
participate in the remote-control 
pix, instead of endangering their 
existence, but that Zenith execu- 
tives’ answer was “go home and 
sell your theatres.” 

In addition to his association 
with Ruben, the 38-year-old Floyd. 
a prominent showman in this terri- 
tory for 20 of those years, owns 
bowling alleys and a large auto- 
mobile agency, and has dabbled in 
radio and TV packaging. 





BIRTHS 


Mr. and Mrs. Don Otis. daugh- 
ter. Hollywood, May 28. Father is 
a disk jockey. 

Mr. and Mrs. Richard Venture, 
girl, Dallas, May 27. Parents are 
with Theatre °51 there. 


Mr. and Mrs. Harold Novy. boy. 
Austin, Tex., recently. Father is 


there. 


Mr. and Mrs. Ben Segal, daugh- 
ter, May 1, New Haven. Father is 
general manager for Broadway 
producer-theatre owner Anthony 
Brady Farrel] and manager of the 
Shubert. New Haven. 

Mr. and Mrs. Bill Probst. son. 
Pittsburgh, May 15. Father is of- 
fice manager for U-I exchange. 

Mr, and Mrs. Fred Kline, daugh- 
ter, Santa Monica, May 28. Mother 
is Mary Roche, screen actress. 
Father is a Hollywood flack. 

Mr. and Mrs. Parker Lee, daugh- 
ter. New York, May 31. Mother is 
a Metro writer; father is a music 
arranger. ; 

Mr. and Mrs. Richard Gillespie, 
son, Cincinnati. May 26. Father is 
WLW and WLW-T publicist. 

Mr. and Mrs. Bernard Barth. 
daughter, Cincinnati, May 23. 
Father is WLW-T assistant direc- 
tor. 

Mr. and Mrs. Russ_ Landers. 
daughter, Cincinnati, May 31. 
Father is WLW-T film booker. 

Mr. and Mrs. Thomas Allen. 
daughter, Hollywood, May 31. 
Mother is Donna Allen, of RKO 
writing department. Father is in 
the Navy. 

Mr. and Mrs. Robert Coburn. Jr.. 
daughter, Pomona, Calif.. June 1. 
Father, a member of Columbia's 
still department, is now in the 
Army Photographic Service. 

Mr. and Mrs. Bob Stern. son. 
Burbank, Calif., May 31. Father 
is a record promotion manacer. 

Mr. and Mrs. Wallace Roonvv. 
daughter, Milwaukee, June 1. 
Father is in Chi cast of “Moon Is 
Blue.” 

Mr. and Mrs. Charles E. Talley, 
| son, New York, May 30. Father 
is on executive staff at Roxy The- 
atre, N. Y. 

Mr. and Mrs. Warren Munsell, 
Jr., son, May 29, New York. Fath- 
er is company manager of “Dark- 
ness at Noon”: mother is the for- 
mer Jane Keith, of the Theatre 
Guild subscription department. 

Mr. and Mrs. Marlo Lewis. son, 
N. Y. Fa‘her is exec producer at 
CRS-TV,. N. Y. 

Mr. and Mrs. George Bassman, 
dauchter, June 4. N.°¥Y. Father is 





, 





Morv'’s Plav?ouse”’: mother is for- 


either route of which would re-! mer model Liz Hastings. 


manager of Paramount Theatre ' 


Pmusies! dircector of rad’o’s “Philip | 
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ed. Web has an ace-in-the-hole, 


however, in the fact that the U. S. 
; Government has given its system 





(a blessing, via the commercial 
okay by the FCC, which was up- 
held by the Supreme Court. That 
will be used as the chief argument 
in Goldmark’s pitch. 

While no CBS exec will confirm 
the fact, it’s belicved the web re- 
gards the European try as a possi- 
| ble hedge against any snafu being 
| tossed into general acceptance of 
{its system in the U. S. Even 
| though the web has now received 
full authority to proceed commer- 





Par-Rank Color Tie? 


While attempting to line up 
all of Continental Europe for 
its color television system, CBS 
may also get its system into 
England, although on an in- 
direct basis. This would be ac- 
complished if a deal for color 
manufacturing is negotiated 
between Paramount Pictures 
and J. Arthur Rank. 

Rank, while in New York 
last weck, witnessed a dem- 
onstration of the Chromatron 
color TV tube, in which Par 
has a 50% interest. Tube is 
designed to work with the CBS 
tint system. Thus, if Rank de- 
cides to manufacture the tube 
in his British plant, that would 
mean England also might pick 
up the CBS color method. 








cially, most of the top manufac- 
turers, led by RCA, are pitching 
other systems in an apparent at- 
tempt to block adoption of the 
CBS method. CBS has invested 
an estimated $5,000,000 in develop- 
ment of its tint and in fighting it 
through the various hearings. 
Adoption of the system in Europe 
will partially guarantee its getting 
that investment back, regardless of 
what happens in the U. S. 

Major American film companies 
are expected to watch the outcome 
of the Geneva conference with in- 
terest. With the domestic box- 
office in a slump, the film com- 
panies look to the foreign market 
for as much as 50% of their in- 
| come currently. If TV starts roll- 
ing at fullspeed in Europe, espe- 
cially in color, it may mean a new 
| threat for film biz abroad. 


| Syndicates Eye 
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panies, with the libraries figured 
as the major.asset. Toted up this 
way, it quickly becomes evident 
that most of the firms have a per- 
share value of at least several 
times the present selling price of 
the stock. 

The advantages to a purchaser of 
operating control are thus imme- 
diately apparent. If he can buy up, 
for instance, 1,000,000 shares of 
the stock at $10 per share and thus 
gain control, he can then sell off 
the company’s assets and declare 
a capital dividend of several times 
what he paid per share. 

So far it is all theoretical, of 
course. since there is no hint that 


of the studios are ready to part 
with their holdings. Indicative, 
however, was the sharp flurry felt 


wecks ago. 

Subsequent inquiry by VARIETY 
as to the cause of the heavy vol- 
ume and the upturn in price dis- 
closed that back of it was a report 
on the Street that day that Herbert 
J. Yates was willing to part with 
control of his company. Rumors 
were that someone was buying it 
for liauidation of the film stock- 
pile. Smart money, as a result, 
mode a dive for the shares. 

Report subsequently proved fal- 
lacious, but it was indicative of 
Wall St. thinking. Some of the 
came trend was back of the skip 
in the price of Warner Bros. shares 
during the negotiations by the 
Louis R_ Lurie syndicate for ac- 
auisition of control. In that case, 
professional traders saw the liqui- 
dating value of the backlog further 
buttressed by the hefty income 
‘hat would result from selling the 
theatre real estate. 

Frilure of the WB deal ~some- 
‘vhat put the skids under Wall St. 
‘nterest in pie stock sneculation. 
Wany traders got their fingers 
hurnt when the n-cotirtians fell 
‘hroveh and the shor s” again 
Yinned back to about $12 after 
bjumping to $13.50. 





the controlling stockholders in any . 


in Republic shares one day several - 
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+ Broadway 


Actress Lili Valenty taking in 
the London shows, art galleries, 


Sweden on a protracted European 
stay. 

Twenty years writer Leonard L. 
Levinson promised his wife, Ruth, 
that they would honeymoon at 
Niagara Falls. He’s keeping his 
word to her this week. 

Actor Frank de Kova planed to 
the Coast yesterday (Tues.), report- 
ing for 20th-Fox’s “Viva Zapata,” 
Marlon Brando-Jean Peters starrer 
now locationing at Del Rio, Texas. 

“Uncle Henry”  Berlinghoff, 
uncle of William Morris, Jr., pre- 
sented with a scroll by agency em- 
ployees on his 80th birthday. He’s 
still active in the  percentery’s 
press dept. 

Director Alfred Hitchcock will 
hit the road on a 12-city coast-to- 
coast trek ballyhooing “Strangers 
on a Train,” which he directed for 
Warner Bros. Tour starts off in 
Boston, June 15. 

Martin Block to include theatres 
in his forthcoming tour of State 
Fairs, etc., first jaunt of Block’s 
“Make Believe Ballroom” into 


daily disk jockey shows. 

Ellen and Irving Berlin flying 
directly to Eden Roc, at Cap 
d’Antibes on the Riviera, and from 
there to Paris about June 13 for 
a week. They were originally 
slated to fly to Paris first and then 
head for the Riviera. 

Impresario Sol Hurok will re- 
ceive tomorrow (Thurs.) the first 
of a series of annual awards by 
the Hebrew Arts Foundation for 
aid to creative Hebrew arts in the 
U. S. Hurok managed the U. S. 
tour of the Israel Philharmonic 
this season. 


Minneapolis 


By Les Rees 

Janis Paige into Hotel Radisson 
Flame Room. 

Prom Ballroom has Johnny Long 
orch for four nights. 

George Shearing and quintet 
back into St. Paul Flame for’one 
week. 

Old Log strawhatter opens reg- 
ular 14-week season June 13, again 
under Don Stoltz’s direction. 

Bob Hope and his Hollywood 
troupe into Auditorium here for 
one-nighter June 13, scaled at $6 
top. 

Auditorium has Lionel Hamp- 
ton’s orch and Louis Armstrong 
and Esquire combination for con- 
certs June 14 and 15. 

Annual Dorothy Lewis ice show, 
“Mardi Gras Fancies,” at Hotel 
Nicollet Minnesota Terrace, open- 
ing this week, has, in addition to 
Miss Lewis, Mitzi Dexter, Darlene 
Peterson, Mary Walters, Jean Rus- 
sell, Manuel Del Toro, Rene Ochoa, 
Bill Griffin and the Four Skating 
Ryles. 

‘Harry Hirsch, veteran showman 
here, incapacitated by illness for 
many months, to have testimonial 
show staged for him at Auditorium 
June 26 with all branches of enter- 
tainment industry © participating. 


Westport, Conn. 

Arthur Kennedy off to Holly- 
wood for film work. 

Helena Bliss to St. Louis to star 
in “Nina Rose” for Municipal 
Opera. ; 

Irish playwright Sir Shane Leslie 
visiting the Justin Sturms here for 
a month. 

Radio’s Bob Shaw (Mr. District 
Attorney”) to open a travel agency 
here as a sideline. 

Playwright William Inge (“Come 
Back, Little Sheba’) leased a 
summer home in Riverdale. 

Los Angeles Philharmonic con- 
ductor Alfred Wallenstein and 
Mrs. Wallenstein visiting the Ward 
Frenches. 


Paris 


' By Maxime de Beix 
(33 Blud. Montparnasse) 

Leos | Dauberson into lush nitery 
Drap D’Or. 

Jean Cocteau finishing a new 
play while on the Riviera. 

Mistinguette back into the Paris 
night life on her return from U. S. 

Orson Welles has idea of basing 
— pic on the story of Noah’s 

rk. 

Honey Johnson to London for a 
caer stint at the Empress 

u 


Henry Caldwell, of British TV, 
scouting Paris for talent and ma- 
terial, 
. Jacques Deval giving Rex Har- 
rison an option on his Rayon des 
Jouets. 


Jacques Becker signed Simone 





Signoret for next pic, “ 4 
Done p Casque 


Sam Marx held up here by his 


icture while his wife returns|C 


me by boat. 


to join him here soon after her 
operation in U. S. 

Marcel Achard breaking into rep- 
ertoire of Comedie-Francaise with 
his play, “Jean De La Lune.” 

Inez Cavanaugh suddenly shut- 
tering hef new nitery at Boeuf Sur 
Le Toit to go on tour during hot 
weather. 

Ray Ventura may produce “The 
Doll’s House” after Ibsen’s play. 
It would star Daniele Delorme, 
pa Philipe and Montgomery 
Old Moulin Rouge hall to reopen 
with the former glamor under Jo 
France’s aegis. May help Bal 
Tabarin to draw patronage back to 
fading Montmartre section. 


Miami Beach 

By Lary Solloway 
New Vagabonds Club set for 
preem June 15. 
Bernice Parks current at the 
Sans Souci Blue Sails Room. 
Charlie Barnet and his new orch 
played two-nighter at Harlem 
Square Club. 
Miguelito Valdez orch set for re- 


turn to Saxony’s. Shell-I-Mar.- 
Room, June 20. 
Willie Hollander Trio _ into 


Delano’s Zodiac Room; Lou Adler’s 
orch plays the patio. 
Roney -Plaza reviving prewar 
Sunday cocktail - dansants and 
shows beginning June 24. 
Copa City due to reopen at end 
of month. No decision yet on 
whether to use a legit play policy, 
or revue. 
Alan Gale reopening his Celeb- 
rity Club on ‘the 20th with him- 
self starred, plus two or three sup- 
porting acts. 
Tyrell & Winslow playing five- 
day date at Nautilus Hotel’s Drift- 
wood Room. They head for Coast 
and Biltmore Bowl for June date. 
Five O’Clock Club shutters next 
Sunday (10) when Martha Raye 
leaves for Coast and Manhattan 
commitments. Club will reopen 
around first wéek in July, with 
new topliner. 


Scotland 


By Gordon Irving mr 
Judy Garland plans return visit 
to Glasgow next year. ; 
Deep River Boys-due at Empire 
Theatre, Glasgow. ; 
Felix Mendellsohn band doing 
tour of Scotland on one-night 
stands. 

Tom Arnold’s “Festival on Ice” 
slated for two weeks in Glasgow 
Sept. 3. 

Despite all-round drop in spend- 
ing, Howard and Wyndham, Ltd., 
theatre setup, reported net profit 
of $525,000. 

Stage and Screen Club to be 
opened in Glasgow shortly. Harry 
Gordon, Scot comic, will be hon- 
orary prexy. 

Jack Elder, Scot film producer, 
received diploma from Venice 
Film Festival for children’s film 
made in Denmark. . 

Logan Family back from Riviera 
vacation and starting their annual 
summer season of variety at the 
Metropole, Glasgow. 

Ulster Group Players, from Bel- 
fast, guesting at Glasgow Citizens’ 
Theatre with St. John Ervine’s 
“Friends and Relations.” 

Comedies pulling biggest biz in 
Scotland. Wilson Barrett Co. 
registered strongly with the farce, 
“Perfect Woman,” at Alhambra, 


South Africa 


By A. Hanson 

“Samson and Delilah” playing to 
capacity houses in South Africa. 

John Roberts recently returned 
from England to rejoin the Brian 
Brooke Co. 

“Tales of Hoffmann” opened in 
Capetown with all cabinet min- 
isters invited. 

Temmy Trinder in pantomime 
“Cinderella” proved a great hit, 
doing big biz. ° 

An Italian Opera unit opened in 
Johannesburg in April and played 
to full houses. ‘ 

Ritz Bio-Cafe, one of oldest 
spots in Capetown, closed since 
building was sold. 

_Rawicz and Landauer are giving 
piano recitals at African Consoli- 
dated Theatre's houses. 

Beniamino Gigli completed suc- 
cessful tour of South Africa, per- 
forming to packed houses. 

A new 1,000-seater cinema, the 
Oranje, was opened recently at 
Brooklyn, a suburb of Capetown. 

Brian Brooke Co. doing big biz 
with “Worm’s Eye View,” having 
paved to over 20,000 people to 

ate. 

Andre Huguenot scored a hit 
with “Oedipus Rex” in Johannes- 
burg after a successful run in 
Capetown. 

A reel of film caught fire in the 
projection booth at the new Alvin 
inema, Capetown, but was ex- 





Harold Sachs expecting his wife 


tinguished before the firemen ar- 
rived, 





London 


Manning Sherwin hospitalized 
after a stroke. 

Nat Karson interviewed over 
big-screen TV at the Festival Tele- 
kinema. 

Nancy Donovan returning to the 
Bagatelle June 25 for an eight- 
week stint. ¥ 

Julie Wilson hosted a cocktail 
party to Barron Polan and Fred 
Finklehoffe. 

Them That Has: Ben Goetz, local 
Metro production topper, one of 
few that had Derby winner. 

“Reluctant Heroes,” current 
comedy at the Whitehall, reached 
its 300th performance last Wednes- 
day (30). 

Robert Siodmak, currently va- 
cationing in Europe, due to come 
here later in the month. 

The Abel Greens to Paris after 
a quick look at the Festival and 
some of the current shows. ; 

Dalton Trumbo’s “Biggest Thief 
in Town” going in for a short sea- 
son at the New Boltons Theatre 
Club. 

Arthur and Brenda Christiansen 
celebrating their 25th wedding 
anni. He is editor of the London 
Daily Express. 

Anna Neagle to unveil bronze 
portrait bust of the late Sir 
Charles B. Cochran at the Adelphi 
Theatre in September. 

Spencer Tracy and Ben Thau 
delayed their return and sailed on 
the Caronia June 5 instead of the 
Elizabeth last Thursday. 

Fayette W. Alport, local Motion 
Picture Assn. of America chief, 
tossed cocktail party for John Mc- 
Carthy at Claridges last week. 


San Francisco 


By Ted Friend 

George Herman, chief of CBS 
Tokyo news bureau, in. 

Ray Noble orch into Peacock 
Court of Mark Hopkins. 

Perle Mesta doing the seven 
hills; ditto lectures, TV and radio. 

Lloyd Bridges and Marie Wind- 
sor due in for Paramount per- 
sonals. 

Bing Crosby in for two waxings, 
with George Jessel guesting on 
initialer. 

“Sight Unseen,” final 
Municipal Theatre 
preems June 7. 

Josephine Baker set for two 
stanzas or more at Golden Gate 
starting July 11. 

Lou Busch remains in town to 
front Jimmy Dorsey orch while 
wife Margaret Whiting warbles at 
Fairmount. 

Steve Cochran, Virginia Mayo 
and Michael O’Shea back to L.A. 
after their personals at Paramount 
Market St. house. 


major 
production, 





Chicago 

Tenthouse Theatre, local straw- 
hatter, launched season last week 
with “The Heiress.” 

Jimmy Durante & Co. staged a 
45-minute private show last night 
for Ashton Stevens, dean of drama 
crix, at the Stevens apartment. 

Sid Caesar and Imogene Coca, 
set for Chicago Theatre June 8, 
will arrive two days early to play 
K. of C. benefit June 6 at Chicago 
Stadium. 

John Fearnley, Rodgers-Ham- 
merstein casting director, in town 
for Irene Bordoni’s debut as 
“Bloody Mary” in Chi “South Pac- 
ific” company. 

Actors Frank Bering and James 
Hart returned to hostery chores in 
Sherman-Ambassador chain after 
Hollywood debut in “Aaron Slick 
of Punkin Crick.” 


Pittsburgh 


: By Hal Cohen 

Bill Roos rewriting scenes for 
“Courtin’ Time.” 
_ Dancer Ann Deasy is home visit- 
ing her folks before doing summer 
musicals. 

John Michael King, actor Dennis 
King’s son, in chorus of “Courtin’ 
Time” at Nixon. 





Joyce Bryant, at Monte Carlo,| 


goes on Ed Sullivan’s “Toast of the 
Town” Sunday (10). 

John Craven will be the resident 
leading man this summer at Bill 
Green’s Arena Theatre. 

Anne Shelton, London musichall 
singer, making American nitery 
debut this week at Copa. 

William Ross and Char Howard 
(Mr. and Mrs.) acting with Little 
Lake Theatre this season. 

Sylvia Walters and Al Aldrich 
representing Pittsburgh local at 
AGV¢é. Detroit convention. 

Duquesne U.’s_ Tamburitzans 
inked for N. Y. Philharmonic Pop 
Concert series at Carnegie Hall. 

Bandleader-booker Ralph Harri- 
son has opened a new restaurant 


downtown, the Empire Coffee 
Shop. 


Tentative bookings of Frankie 
Laine and Kay Starr at Vogue Ter- 


race blacked out over salary de- 
mands. 

Pat Campbell, last season’s house 
manager at Playhouse, assigned to 
Medical Corps at Fort Sam Hous- 
ton, Texas. 

Diane Marsh, assistant to choreo- 
grapher Theodor Adolphus for al 
fresco operettas, is comedian Ben- 
ny Meroff's daughter. 


Philadelphia 


By Jerry Gaghan 


The Beachcombers have forced 
the Little Rathskeller to reopen 
its main room, and lineup of names 
will keep it going for the summer. 

Susan Peters, whose NBC net- 
work TV show originates here, 
was presented with the Junior 
Chamber of Commerce’s achieve- 
ment award. 

Charley Ventura, bandsman and 
proprietor of the Open House 
Club, in south Jersey, has started 
a late night show over WCAM, 
Camden. 

Harry Roach, who recently sold 
the 421 Club here, will open the 
Beachcomber Club (Wildwood, 
N. J.) July 2, with the Al Petty 
Trio and Stump & Stumpy signed 
for the summer. 

Dancer Betty Lindell’s engage- 
ment at the Holiday Inn (Morris- 
ville, Pa.y terminated abruptly 
when she was struck by an auto in 
midtown Philadelphia and taken 
to Hahnemann Hospital. The car 
was driven by agent Tony Spaggs. 


Cleveland 
By Glenn C. Pullen 


Josephine Baker’s show current- 
ly relighting Palace stage for 
week. 


Maxie George, co-owner of Cabin 
Club, married to Isabel Haddad, 
school teacher. 


Richard Gordon and Frank Stan- 
ley into Hollenden Vogue Room 
for a fortnight. 


Eric Correa’s orch back at Stat- 
ler Terrace Room for summer, re- 
placing Sammy Watkins. 


Ann Anderson came up from 
Houston, Tex., to become Johnny 
Singer’s vocalist at Bronze Room. 

Claire Phillips here for personals 
touting “I Was American Spy,” 
based on her book of wartime ex- 
periences. 

Dark almost a year, Sam Borsel- 
lino’s club is being reopened this 
week by Johnny Taylor’s orch and 
floorshow. 

Frederick McConnell taking his 
Play House troupe and half-dozen 
shows to Chautauqua, N. Y., for 
annual summer season. 

Benno Frank, recovered from ill- 
ness, rehearsing streamlined Gluck 
musical dubbed “Caravan to Mec- 
ca,” from Karamu House. 

Harold Greenberger, 
manager of Esquire, downtown 
movie house that brodied, going 
into iron and steel business. 

Frank Yankovic’s polka band 
home again for two-week stand at 
Skyway Club and to check up on 
local investments. 


former 


Peru 


Argentine band, Los Estudiantes, 
plus Cuba’s “Dolly Sister,” draw- 
ing capacity biz at Ciro’s. 

Erna Sack, German coloratura 
soprano following Marian Ander- 
son at Teatro.Municipal for three 
performances. 

Lima Theatre Workshop re- 
hearsing “Two Blind Mice” under 
direction of George Stone, former 
strawhat director. 

Los Panchos, singing guitarists 
from Mexico, opening at the Boli- 
var Grill Room for a month’s date 
in middle of June. 


Mexico City 


By D. L. Grahame 

Pedro Vargas, tenor, topping 
Teatro Lirico bill. 

Reva Reyes hit of floor show at 
Chavez’s Place, infimate swank 
nitery. 

Emilio Azcarraga in N. Y. buy- 
ing equipment for his video station 
XEW-TV. 

Pedro Infante, pic star here, re- 
covering from brain operation in a 
local hospital. 

“Cantinflas” (Mario Moreno), pic 
comic, feted at the Variety Club 
for his film, “Seven He Men” 
(Posa Films), doing well at the 
Cine Robles. 

Federal government, by orders 
of President Miguel Aleman, do- 
nated $17,340 for stage and film 
players sanatorium the national 
actors union is to build here at a 
cost of $346,000. 

Irasema Dilian, the Italian star 
who Rudolph Loewenthal imported. 
to play the lead in his Spanish 
version of “Girls in Uniform,” 
inked by Oscar Danzinger to star 








in his “Every Day Is Sunday,” pro- 
duction of which begins in June. 


Hollywood » 


Marge and Gower i 

from N Y. : Champion in 
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_ Rober - Leonards celebr 

silver wedding anniversary. ats 

report for work at 20th-Fox. 

James Cagney hosted Dr. S. § 
Liu, Chinese diplomat, at Warners. 

Dorothy Lamour and her hus- 
band, Bill Howard, in from N. y, 

Jane Pickens cited for raising 
— for Cerebral Palsy Founda- 
tion. 

Kathryn Grayson to Honolulu 
for combined vacation and concert 
tour. 

Red Skelton on the mend after 
emergency appendectomy in Santa 
Monica. 

Lou Costello bought Major Al, 
a_ thoroughbred, from Harry 
Warner. 

Nate Blumberg in for two weeks 
of huddles with Leo Spitz and Wil- 
liam Goetz. 

Sam Frey celebrated his 25th an- 
niversary as a production staffer 
at Paramount. 

Margaret McKay resigned from 
Steve Hannagan’s staff to free- 
lance for fan mags. 

Charles P. Skouras appointed to 
head 1951-52 Los Angeles Commu- 
nity Chest campaign. 

Allan Jones to San Francisco to 
start rehearsals for road version 
of “Guys and Dolls.” 

Archie, dog star, heading east 
on a personal appearance tour to 
plug “Behave Yourself.” 

Wallace Ford hospitalized for re- 
constructive surgery on his left 
arm, fractured last February. 

Ruth Warrick joined Mel Ferrer 
and Diana Lynn on a tour of Army 
camps with “The Voice of the 
Turtle.” 

Albert Motschi, retiring, returns 
to native Switzerland after 19 
years aS a member of RKO’s 
miniature department. 


Atlantic City 


By Joe W. Walker 

Brighton’s pool and Cabana club 
open with Joe Stern’s orch furnish- 
ing music again. 

Sigmund Romberg concert orch 
featured at Rotary International 
convention’s evening session last 
Tuesday (29). 

Red Ritson, who conducted a 
nightclub column for Tribune, do- 
ing daily stint for Evening Union’s 
amusement page. 

Frank Pace, secretary of the 
Army, featured speaker as 200 
attended annual Headliner frolic 
here over weekend. 

George A. Hamid, Sr., Steel Pier 
boss, urging Pennsylvania-Reading 
Seashore lines to re-establish one- 
day excursion trains here. 

Tickets went on sale past week 
for show Bob Hope and Marilyn 
Maxwell will present. in Boardwalk 
Warner Theatre for benefit of 
James (“Sonny”) Fraser Cancer 
foundation. 





Rome 


By Helen McGill Tubbs 

_ Spencer Tracy here on a vaca- 
tion. 

Townsend Netchers 
brief visit. 

Vicki Ross appearing at the 
Open Gate Club. 

Jack and Flo Haley in from 
Spain and off to Paris on their 
European trip. 

Dr. Renato Gualino of Lux 
Films off to Paris for Franco-Ital- 
ian production deals. 

Walter Williams, Libby Hol- 
man’s manager, currently making 
Rome his headquarters. 

Lewis Cianelli, son of actor 
Edouardo Cianelli, active in writ- 
ing and acting field here. 

Humphrey Bogart took off for 
South Kenya, Africa, to go on lo- 
cation work on Sam _ Spiegel’s 
“African Queen.” 


Washington 
By Florence S. Lowe 
Hal Marshall, area flack for 
Paramount, has resigned. 
Variety Club holding annual 
Father’s Day party June 23. 
RKO exec Sol Schwartz.in for 
funeral of D.C. rep Hardie Meakin. 
Jack Foxe, Loew-Metro press reP 
for this area, vacationing (i 
Florida. ; . 
Nat Glasser has resigned as 
Maryland district manager for 
Warner after 31 years with com- 
pany. 
Ambassador of Mexico and 
Senora de la Colina hosted a very 
social screening of Columbias 
“Brave Bulls” at MPAA’s Acade- 


here for 





mia past week. 








Thelma Ritter in from N, y. to 
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OBITUARIES 


SERGE KOUSSEVITZKY 


Serge Koussevitzky, 76, conduc- 
tor emeritus of the Boston Sym- 
phony Orchestra, died June 4 at 
the New England Medical Center, 
Boston. 

Dr. Koussevitzky, in poor health 
for about a vear, had been forced 
to cancel a European tour as guest 
conductor. He had been working 
with composer Boris Goldovsky on 
the opera “Pique Dame,” which 
was to be staged this summer at 
the Berkshire Festival. He retired 
from the Boston symph after the 
1949 season, finishing a 25-year 
tenure as its maestro, but con- 
tinued his directorship of the Berk- 
shire Music Center at Tanglewood, 
Lenox. Mass. His BSO salary ran 
to $40,000 yearly. 

In 1950, Dr. Koussevitzky came 
out of retirement to reorganize the 
Detroit Symphony Orchestra, even 
though he was then touring with 
the Israel Philharmonic Orchestra. 
The Detroit orchestra was official- 
ly put together last month and was 
to have had him as the first con- 
ductor. 

The Russian-born maestro start- 
ed as a double-bass soloist. In 
1910 he gave up the double bass to 
be a conductor, forming an orches- 
tra of 85 for tours of Russia. Later 
he formed orchestras in Berlin and 
Paris, returning to Russia in 1917 
to become conductor of the State 
Orchestra for three years, resign- 
ing because of objections to the 
Soviet regime. 

Dr. Koussevitzky is survived by 
his wife, the former Olga Naumoff, 
who had been his secretary 18 
years (his first wife died several 
vears ago); a nephew, Fabian Se- 
vitzky, conductor of the Indi- 
anapolis Svmphony Orchestra, and 
a niece, Mrs. Joseph De Pasquale, 
whose husband is first viola player 
in the Boston Symphony. 


JOHN ERSKINE 


John Erskine, 71, composer, 
novelist, translator of foreign 
plays, and title writer for foreign 
films, died June 2 in New York. 
His first opera, “Jack and the 
Beanstalk,” for which he wrote the 
libretto to music by Louis Gruen- 
berg, was produced on Broadway 
in 1931. In 1934, the Juilliard 
School produced “Helen Retires,” 
with his libretto and George 
Antheil’s score. He worked closely 
with the Met Opera Assn. and was 
president of the Juilliard School of 
Music, 1928-1937, 


Erskine’s pseudo-historical nov- 





_els included the smash bestseller, 


“The Private Life of Helen of 
Troy,” “‘Adam and Eve,” “Solomon 


My Sen” and “Venus, the Lonely |: 


Goddess.” In 1927, he gave two 
pane recitals with Olin Downes, 
N.Y. Times music critic, and Ernest 


- Urchs at Peterborough, N. H., and 


later appeared as soloist with the 
N. Y. Symphony orch under Walter 
Damrosch, 


Surviving are his wife, the for- 
mer Helen Worden, freelance 
writer, a son and a daughter, 
Anna, wife of playwright Russel 
Crouse. 





MAURICE GREET 


Maurice Greet, 70, actor and 
nephew of Sir Phillip Ben Greet, 
British thesp, died in Washington 
May 29. reet made his stage 
debut at the age of five in “Mid- 
summer Night's Dream,” in which 
he played 1,000 performances. He 
later toured with the Ben Greet 
Players in England, coming to the 
U. S. with the group in 1904. For 
several years he was Richard 
Mansfield’s private secretary. Later 
he managed George M. Cohan’s 
production of “The_ Royal Vaga- 
bond” and “Laughing Lady,” with 
Ethel Barrymore. is last N. Y. 
Production was in 1932 when he 
managed and acted with Fay 
Bainter in “The Man Who Changed 
His Ndme.” For the past 19 years 
he and his wife operated the Greet 


Academy of Dramatie Art in Wash- 
ington. 


tenutviving are his wife and a sis- 


MONTY F. COLLINS 


Monty F. Collins, 53, silent film 
comedy star, for the past 10 years 
a writer, producer and director, 
died June: 1 of a heart attack in 
his North Hollywood home. He had 
recently returned from _ Paris 
Where he wrote and directed a 
Laurel-Hardy feature, “Atoll K.” 

Collins, who wrote and co-pro- 
duced Glenn McCarthy's “Green 

romise”*a few years ago, joined 
the Sennett stock company after 
World : War I service and later 
moved to Educational Films to star 
in comedies. He switched to writ- 
‘ng in 1940 and turned out a num- 
ber of scripts for Edgar Kennedy. 





He had been slated to join KTLA 
as a writer-director this week. 


Wife, daughter, sister and broth- 
er survive. 





FRANK FARLEY 


Frank Farley, 61, former chief 
production representative in Eu- 
rope for Paramount Pictures Corp. 
and chairman and managing direc- 
tor of its affiliate, Paramount Brit- 
ish Productions, Ltd., died in New 
York May 27. Farley joined Par 
in the U. S. in the 1920s and was 
assigned to a production post in 
Paris in 1929. He created produc- 
tion departments for the company 
in most of Europe’s major cities 
and in 1940 moved his headquar- 
ters to London. Among the pic- 
tures made in England for which 
he was in charge of production 
were “Trio,” “So Evil My Love” 
and “Daughter of Darkness.” 

Surviving are his wife and a 
half-brother. 


GERTRUDE H. THANHOUSER 

Gertrude Homan Thanhouser, 
71, former child actress and ‘wife 
of Edwin Thanhouser, former 
stock producer in St. Louis, died 
May 29 in Glen Clove, L. I. As 
Gertrude Homan, she created the 
role of Editha in Frances Hodgson 
Burnett’s 
1886. She also starred in the 
child’s part in “Bootle’s Baby,” a 
comedy of that era. Her husband 
built the first plant in the U. S. to 
manufacture motion pie films, at 
New Rochelle, N. Y. 

Besides her husband, a daugh- 
ter, a son, five grandchildren and 
one great-grandchild survive. 


SAM HAMBURG 


Sam Hamburg, 65, owner of the 
Avenue Theatre, East St. Louis, 
which was seized two weeks ago 
by the U. S. seoeenty Department 
for non-payment of Federal taxes, 
committed suicide last week when 
he plunged from the sixth floor 
window of a west end hotel owned 
and operated by his brother-in-law, 
Nat Koplar. 

Besides his theatre interests 
Hamburg was a successful opera- 
tor in St. Louis for years. ela- 
tives said he had been ill and re- 
cently had been treated for a nerv- 
ous disorder. Two daughters and 
a son survive. 


M. A. ROSENBERG ; 

M. A. Rosenberg, 53, film theatre 
operator, died in McKees Rock, 
Pa., June 4. .A veteran of World 
War I, he bought the Rialto Thea- 
tre, Pittsburgh, after returning 
from service, and later acquired 
the Parkway and Colony theatres 
in McKees Rock. 

Rosenberg. was president for 
nine years and later board chair- 
man of Allied Motion Picture The- 
atre Owners of Western Penn- 
sylvania and the seventh president 
of Allied States Assn. of Motion 
Picture Exhibitors. 


STANLEY GOSNELL 

Stanley Gosnell, 42, since 1941 
manager of Loew’s Uptown The- 
atre, Toronto, died June 3 of a 
heart attack. He joined Loew’s in 
1928 as manager of Loew’s Valen- 
cia, Baltimore, and later was as- 
sistant at Loew’s Penn, Pittsburgh; 
Loew's State. Cleveland, and 
Loew’s State, Boston. He was also 
president of the Motion Picture 
Theatre Owners Assn. in Toronto. 
_ His wife and two children sur- 
vive. 


WILLIAM L. BARLOW 

William L. Barlow, 50, publicity 
director of WLW, Cincinnati, died 
Friday (1) at the Good Samaritan 
Hospital after a long illness. | 

Barlow had been publicity chief 
at WLW since 1939 and also served 
in the same capacity at WINS, 
N. Y, for a period. Previously he 
was with Kroger Food Stores and 
before that he did newspaper work. 
He is survived by his wife, two 
daughters and three grandchildren. 


DR. P. MARIO MARAFIOTI 

Dr. P. Mario Marafioti, 78, vocal 
coach and physician to Enrico 
Caruso, died June 1 in Santa 
Monica, Cal. Dr. Marafioti gave 
up his practice in 1930 to be a 
voice coach at Metro. He was also 
an adviser at Columbia for the 
films starring the laie Grace 
Moore. a 

Surviving are his wife and two 
daughters. 


JOHN T. McGUIRE : 
John T. McGuire, 74, longtime 
treasurer of Sid Grauman’s Thea- 
tre enterprises, died May 29 in 
Los Angeles. 


JOSEF B. FOERSTER 
Josef Bohuslav Foerster, 92. 
Czech composer. died May 29 in 























Stara Boleslav, Bohemia. Foerster, 


“Editha’s Burglar” in| 





a professor at Prague Conserva- 
toire, wrote four symphonies, four 
symphonic poems, two violin con- 
certos, six lyric dramas, chamber 
music, songs and incidental com- 
positions for plays. 

He was married to Berta Lan- 
terer, opera singer. 


-_ 





Ford Kieth, 27, of the Stamps 
Ozark Quartet, died May 29 in San 
Antonio. He organized the group 
three years ago and was its m.e., 
manager and second tenor. Before 
that he had appeared in programs 
on KWFT, Wichita Falls, Tex. 





James Griffin, husband of Peggy 
Dougherty, onetime ingenue with 
George Sharp stock company at 
old Pitt Theatre, Pittsburgh, died 
May 21, at Veterans Hospital, 
Pittsburgh, after a brief illness. 


——- 


Mrs. Erma A. Moore, on leave 
from executive staff of “Station 
WMUR, Manchester, N. H., died 
May 25 in Manchester, from illum- 
inating gas poisoning. Survived by 
her mother. 





L. G. Scouten, 43. manager of 
Schine Theatre, Va. Wert. O., died 
May 27 of a heart attack. Sur- 
vived by wife and daughter. 





Mrs. Charlotte Berlfein, 87, dra- 
matic coach and mother of the 
late Jay Mills, producer-atecor, died 
June 1 in Lawrence, L. I. 





Father of Patrice Flynn, of “Ice 
Capades,” and Gloria Flynn, nitery 
singer and m.c., died May 28 at his 
Pittsburgh home. 


Maurice B. Bentley, 37, Chi film 
salesman, died in Brunswick, Mo. 
May 31. Survived by wife and 
son. 








Garry Owen, 49, former child 
actor in vaudeville and in recent 
years a film player, died June 1 in 
Hollywood. 





Russell Conwell Hoover, 54, 
RKO: cameraman, died May 30 at 
his Hollywood home. 


Sister, 35. of Lou Levy, died in 
New York May 28. Levy is head of 
Leeds Music. 








James Irving Barker, 65, prop- 
man at Radio City Music Hall, 
N. Y., died May 29 in New York. 





Mrs. Margo Shafer, 38. night- 
club dancer, died in Chicago, June 
3. Survived by husband and son. 





Art Thomas, 66, former mana- 
ger of WJAG. Norfolk, Neb., died 
June 3 in that city. 


William Marco, vaude_ actor 
known as the “One-Legged Mar- 
vel,” died May 31 in N. Y. Wife 
survives, 








Mother, 70, of comedian Jackie 
Miles, died June 5, New York. 


MARRIAGES 


Myrna Loy to Howland Sar- 
geant, Fort Meyer, Va., June 2. 
Bride is a screen star; he’s deputy 
assistant secretary Of state. 

Alice Parker Wilson to Stan 
Matlock, Greenfield, O., June 2. 
Bride was continuity staffer of 
WKRC-TV,. Cincinnati; groom is 
WKRC newscaster. 

Gladys Acheson to Nat Renard, 
Las Vegas, recently. He's aN. Y. 
agent. 

Paula Purnell to Al Westbrook, 
May 26, New York. She’s a singer; 
he’s with AGVA. 

Teddy Tavenner to Joseph Vur- 
pillat, New York, May 23. Bride’s 
in “Courtin’ Time” he’s an actor. 

Jane Taylor to Frank Lacina, 
New York, May 30. Bride is an 





actress. 
Ellen Drew to William Walker, 
Indio, Cal., May 30. She’s a 


screen actress. 

Eris Parker to Jerry Horwin, 
N. Y., last week. Bride is a singer; 
he’s CBS-TV script editor. 

Janet Leigh to Tony Curtis, 
Greenwich, Conn., June 4. Both 
are screen , layers. 


Exhib TV Plan 














Continued from page 1 


and is launching this “grass roots 
movement” to attain his goal. 
Floyd’s scheme for ending what 
he regards as an “uneven battle” 
between the video tube and the 
film house by uniting the compcti- 
tors differs considerably from the 
“polite” proposa’s, as he describes 
them, put forth by others, all of 
which he scorns as “wishful think- 
ing.” It’s a two-pronged affair, 





quire a new system of motion pic- 
ture distribution. To critics in 
Hollywood who pointed out that 
such a change would be involved, 
he answers, “Better than no dis- 
tribution of movies at ail, and 
that’s about what it’s coming to.” 

Most radical of Floyd’s proposals 
is that key pic houses become their 
own § television-transmitting — sta- 
tions. He argues that there are 
plenty of channels available for 
short-range transmitting in the TV 
band’s upper frequencies and esti- 
mates the price tag on such video 
installations, if enough theatres 
placed orders, could be held down 
to around $80,000. This, he _ be- 
lieves, would be a bargain invest- 
ment if one views the added home 


audience for each theatre as equiv- | 


alent to 10,000 
filled seats. 

The alternative idea, now being 
advanced by Floyd, would make 
the theatre the boxoffice for pres- 
ent TV stations, such as Phone- 
vision, for example, wants to be. 
He’d have the telephone operator 
stick to her switchboard knitting 
and, instead of the stay-at-home 
family asking central to put the 
jatest meller on the living room 
screen, it merely would call up the 
local participating theatres. The 
movie house, thus, would become 
a distributor as well as an enter- 
tainment medium. For example. 
Floyd points out, ads would invite 
the public to “see” the picture 
“current at the Gem Theatre at 
the showhouse itself or through 
the medium of your own TV 
screen.” 

Floyd says that he tried to pre- 
vail upon the Zenith company two 
years ago to utilize its Phonevision 
apparatus this way and, according- 
ly, give the exhibitor a chance to 
participate in the remote-control 
pix, instead of endangering their 
existence, but that Zenith execu- 
tives’ answer was “go home and 
sell your theatres.” 

In addition to his association 
with Ruben, the 38-year-old Floyd. 
a prominent showman in this terri- 
tory for 20 of those years, owns 
bowling alleys and a large auto- 
mobile agency, and has dabbled in 
radio and TV packaging. 


additfonal well- 





BIRTHS 


Mr. and Mrs. Don Otis. daugh- 
ter. Hollywood, May 28. Father is 
a disk jockey. 

Mr. and Mrs. Richard Venture, 
girl, Dallas, May 27. Parents are 
with Theatre °51 there. 


Mr. and Mrs. Harold Novy, boy. 
Austin, Tex., recently. Father is 
manager of Paramount Theatre 
there. 


Mr. and Mrs. Ben Segal, daugh- 
ter, May 1. New Haven. Father is 
general manager for Broadway 
producer-theatre owner Anthony 
Brady Farrel] and manager of the 
Shubert, New Haven. 

Mr. and Mrs. Bill Probst, son. 
Pittsburgh. May 15. Father is of- 
fice manager for U-I exchance. 

Mr, and Mrs. Fred Kline, daugh- 
ter, Santa Monica, May 28. Mother 
is Mary Roche, screen actress. 
Father is a Hollywood flack. 

Mr. and Mrs. Parker Lee, daugh- 
ter. New York, May 31. Mother is 
a Metro writer; father is a music 
arranger. 

Mr. and Mrs. Richard Gillespie, 
son, Cincinnati. May 26. Father is 
WLW and WLW-T publicist. 

Mr. and Mrs. Bernard Barth. 
daughter, Cincinnati, May 23. 
Father is WLW-T assistant direc- 
tor. 

Mr. and Mrs. Russ Landers. 
daughter, Cincinnati, May 
Father is WLW-T film booker. 

Mr. and Mrs. Thomas Allen. 
daughter, Hollywood, May 31. 
Mother is Donna Allen, of RKO 
writing department. Father is in 
the Navy. 

Mr. and Mrs. Robert Coburn, Jr.. 
daughter, Pomona, Calif.. June 1. 
Father, a member of Columbia’s 
still department, is now in the 
Army Photographic Service. 

Mr. and Mrs. Bob Stern. son. 
Burbank, Calif., May 31. Father 
is a record promotion manager. 

Mr. and Mrs. Wallace Roonvv. 
daughter, Milwaukee, June 1. 
Father is in Chi cast of ‘““Moon Is 
Blue.” 

Mr. and Mrs. Charles E. Talley, 
son, New York, May 30. Father 
is on executive staff at Roxy The- 
etre, N.Y. 

Mr. and Mrs. Warren Munsell, 
Jr., son, May 29, New York. Fath- 
er is company manager of “Dark- 
ness at Noon”: mother is the for- 
mer Jane Keith, of the Theatre 
Guild subscription department. 

Mr. and Mrs. Marlo Lewis. son, 
N. Y. Fa‘her is exec producer at 
CRS-TV, N. Y. 

Mr. and Mrs. George Bassman, 
dauchter. June 4. N.-¥. Father is 


musieo! director of rad’o’s “Philip | 





Morr’s Plavouse’: mother is for- 


either route of which would re-| mer model Liz Hastings. 
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| Continued from page 1 
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'ed. Web has an ace-in-the-hole, 
| however, in the fact that the U. S. 
; Government has given its system 
‘a blessing, via the commercial 
| Okay by the FCC, which was up- 
{held by the Supreme Court. That 
will be used as the chief argument 
in Goldmark’s pitch. 

While no CBS exec will confirm 
the fact, it’s belicved the web re- 
gards the European try as a possi- 
ble hedge against any snafu being 
tossed into general acceptance of 
its system in the U. S. Even 
| though the web has now received 
full authority to proceed commer- 


Par-Rank Color Tie? 


While attempting to line up 
all of Continental Europe for 
its color television system, CBS 
may also get its system into 
England, although on an in- 
direct basis. This would be ac- 
complished if a deal for color 
manufacturing is negotiated 
between Paramount Pictures 
and J. Arthur Rank. 

Rank, while in New York 
last weck, witnessed a dem- 
onstration of the Chromatron 
color TV tube, in which Par 
has a 50% interest. Tube is 
designed to work with the CBS 
tint system. Thus, if Rank de- 
cides to manufacture the tube 
in his British plant, that would 
mean England also might pick 
up the CBS color method. 








cially, most of the top manufac- 
turers, led by RCA, are pitching 
other systems in an apparent at- 
tempt to block adoption of the 
CBS method. CBS has invested 
an estimated $5,000,000 in develop- 
ment of its tint and in fighting it 
through the various’ hearings. 
Adoption of the system in Europe 
will partially guarantee its getting 
that investment back, regardless of 
what happens in the U. S. 

Major American film companies 
are expected to watch the outcome 
of the Geneva conference with in- 
terest. With the domestic box- 
office in a slump, the film com- 
panies look to the foreign market 
for as much as 50% of their in- 
come currently. If TV starts roll- 
; ing at fullspeed in Europe, espe- 
| cially in color, it may mean a new 
| threat for film biz abroad. 


| | Syndicates Eye | 


Continued from page 3 

















panies, with the libraries figured 
as the major asset. Toted up this 
way, it quickly becomes evident 
that most of the firms have a per- 
share value of at least several 
times the present selling price of 
the stock. 

The advantages to a purchaser of 
operating control are thus imme- 
diately apparent. If he can buy up, 
for instance, 1,000,000 shares of 
the stock at $10 per share and thus 
gain control, he can then sell off 
the company’s assets and declare 
a capital dividend of several times 
what he paid per share. 

So far it is all theoretical, of 
course, since there is no hint that 





of the studios are ready to part 
with their holdings. Indicative, 
however, was the sharp flurry felt 
in Republic shares one day several 
wecks ago. 

Subsequent inquiry by VARIETY 
as to the cause of the heavy vol- 
ume and the upturn in price dis- 
closed that back of it was a report 
on the Street that day that Herbert 
J. Yates was willing to part with 
control of his company. Rumors 
were that someone was buying it 
for liauidation of the film stock- 
pile. Smart money, as a result, 
mode a dive for the shares. 

Report subsequently proved fal- 
Jacious, but it was indicative of 
Wall St. thinking. Some of the 
same trend was back of the skip 
in the price of Warner Bros. shares 
during the fiegotiations by the 
Louis R_ Lurie syndicate for ace 
auisition of control. In that case, 
professional traders saw the liqui- 
dating value of the backlog further 
buttressed by the hefty income 
‘hat would result from selling the 
theatre real estate. 

Frilure of the WB deal -some- 
‘vhat put the skids under Wall St. 
‘nterest in pic stock s»veculation. 
Wany traders got their fingers 
hurnt when the necotistians fell 
‘hrouth and the sher s again 
‘inned bact to about $12 after 
bjumping to $13.50. 





the controlling stockholders in any | 
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